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TV LAUGHS OFF COMICS’ FADEOUT 


The shortage of chorus girls for 
night clubs is becoming increasing- 
ly acute. It is no longer possible 
to get the number of chorines need- 
ed for any cafe show with only one 
call. The bulk of the line girls 
have gone over to television, vid- 
| pix and films, wnere scale is fre- 
| quently higher and the hours are 
| shorter. 

As a result, the cafes have had 
to raise salaries. Although the 
American Guild of Variety Artists 
minimums run to $85, the class 
“A” cafes in New York have had to 
pay $100 for some time in order to 
attract the kind ef femmes wanted. 

The record salary for chorus girls 
was recently set by Monte Proser 
who was lining up beauts for the 
Tropicana, Las Vegas. He was 
offering $200 weekly. Nils T. Gran- 
lund, recently in New York to look 
over line girls for Las Vegas, of- 
fered only $135. 

Even for work in Florida during 
the winter, the stipend-has to be 
higher than usual. Generally, girls 
are glad to go for scale even 
though they must \ pay living ex- 
penses out of that sum, 

The Copacabana, N.Y., which is 
preeming a new production April 
11, anticipates a rough time in get- 
ting the proper collection of girls. 
Boniface Jules Podell says they're 
in a predicament every time they 
have to get a new line. 

Curiously enough, although genu- 
ine beauts have always been diffi- 
cult to come by, the job of a line 
producer was considerably easier 
when there were a lot of niteries in 

(Continued on page 41) 


RCA, Batista Relations 
Strained in Assigning 











Two newsmen who unsuccess- 
fully attempted to interview Cu- 
ba’s rebel leader, Fidel Castro, for 
NBC, last week strained relations 
between NBC parent company Ra- 
dio Corp. of America and one of 
its best customers, Cuban Presi- 
dent Fulgencio Batista. Batista, 
who buys most of Cuba’ communi- 
cations and electronics equipment 
from RCA, is reported to have seen 
red when he learned that the news- 
men were on assignment from 
RCA’s subsidiary. 

The attempt by the two news- 
men, reporter George Prentice and 
photographer Anthony Falletta, 
both of the Birmingham News, fol- 
lowed by three weeks the New 
York Times series by Herbert 
Matthews, who succeeded in pene- 
trating the Cuban jungles and in 
eluding Batista’s army to meet with 
Castro, Prentice and Falletta had 
gone to Cuba once before on as- 
Signment for the Birmingham 


News, and on their return had sold 
Some footage to NBC. This time, 
|i they took a leave of absence from 
the paper and asked NBC to pay 


(Continued on page 62) 








A Seller's Market for Cafe Chorines 
As TY & Pix Lure ‘Em With More Coin 





Chas. Van Doren Show Biz 
Horizons Via Music Corp. 


Charles Van Doren, the wiz quiz 
who reached the $143,000 mark 
only to lose back $14,000 of that 
sum on Monday night (11) to Mrs. 
Vivienne Nearing, expects to be 
part of show biz. The Columbia 
University instructor has signed 
with Music Corp. of America. 


‘GREAT MAN’ ERA 
ENDING FOR WEBS 


By BOB CHANDLER 


Television comedians with week- 
ly exposure are disappearing at an 
unprecedented clip, but the tv in- 
dustry couldn’t be less concerned. 
Two or three years ago, the drop- 
out of one major comic took on an 
aura of semi-catastrophe; today, 
the passing of Jackie Gleason as a 
weekly entry, along with the 
strong possibility that Sid Caesar 





Thus far, there are no immediate | 224 George Gobel, may meet the 


plans in the tall coin for Van|S@me fate, has gone almest un- | 
Doren. As a panelist on ‘the NBC | 2°ticed in the trade. | 
radio show “Conversation” he will| ~.~elevision’s program. fodder has 
get scale. He has already done two |UMdergone a subtle—and for the 


~ Bigger ‘n’ Ever 


Wedding of H’wood-TV Inviting 


Monopoly Hazard? 





Tout ‘Good Companions’ 
As United Nations Song 


London, March 12. 

Presentation copies of the title 
song from Associated British Pic- 
ture Corp.’s new tuner, “Good 
Companions,” have been sent to 
seme of the world’s top personali- 
ties, including the Queen, Prince 
Philip, Princess Margaret and 
Dag Hammarskjold, by its publish- 
ers, Peter Maurice & Co. Letter | 
received on behalf of Hammar- | 
sijold said it waS now one of | 
the tunes under consideration as a| 





+ A network tycoon who, for rea- 


sons that are obvious herewith, 
doesn’t want to be quoted, wonders 
if the growing “marriage” between 
Hollywood and television isn’t flirt- 
| ing with the same production-dis- 
| tribution hazards that beleaguered 
| the picture business legally. 


| Apart from the broad horizons 
|which are fast making the televi- 
|sion facilities another exhibition 
i'arm of the picture industry, this 
| broadcasting topper looks askance 
at the legal and possible Govern- 
mental restrictions which his par- 
ticular sphere of influence could 
encounter. 


Certainly, he observes, the Gov- 








| attorney for Warner Bros. in New 
York. 


Calypso Films To 
Flood Market? 


On the basis of titles being reg- 
istered, the film industry is out to 
capitalize on the music world’s 
newest contribution to culture, 
Calypso. 
ing the lead of 
got in on the 
rock ‘n’ roll 





which 
with 
with 


Columbia, 
ground floor 
and came up 


Around the Clock.” 

The Schenck-Koch independent 
unit has listed “Bop Gjrl Goes 
Calypso” as an original feature, 
Artists-Producers has “Calypso 
Grips So” and “Calypsomania,” and 
Republic is at hand with ‘Calypso 





Of Newsmen to oo ee OO Films has laid claim to 


i“Banana Boat Calypso” nomen- 


|clature, Clover Pictures registered | 
|““Mad Craze from Trinidad,” and | 
| Col and Charles Schneer have filed | 
|\for “Calypso Holiday,” “Calypso | 


| Nights” and “Calypso Rhythm.” 


| WHO NEEDS SINGERS? 
PIC STARS’ DISK BINGE 


You don’t have to be a singer to 
get on wax these days. Current 
click of screen actor Tab Hunter’s 
“Young Love” on the Dot label has 
sparked a diskery stampede to tie 
up thesps for disk exposure as 
crooners. 

Capitol Records has entered the 
crooner-actor sweepstake with Rob- 
ert Mitchum and this week RKO- 
Unique tapped Keefe Brasselle for 
similar exposure. MGM Records is 
now talking to Robert Taylor about 
a disk crconing deal and the indie 
Harlequin Records has put its bid 
in with a Peter Lawford coupling 
last week. 

Qver at the Epic Records’ camp, 


(Continued on page 63) 








Producers appear follow- | 


strong profits, mainly with “Rock | 


guesters on the Steve Allen ty | networks—a welcome change. No 
Show and it’s likely that he'll do | longer do the webs have to depend 
more now that he has been effmi-|° “the great man’—the indispen- 
nated in the “Twenty One” sweep- | Sable comedian. os 
stakes by Mrs. Nearing, who is an |industry developed new kings of 


Not only has the 


| personalities in the past couple of 
| years, but it has widened its pro- 
| gram scope immeasurably. The ax- 
|ing of a comic, once greeted with 
| apprehension, now rates a shrug. 

To illustrate how deeply ‘time, 
|material and _ television’s new- 
|found scope have cut into the 
| ranks of the weekly comics, there’s 
the fact that thus far, only one 
comedian is,a sure thing to be 
| back in the fall with a weekly live 
ishow. The rest will be cut back 
|to biweekly, rotating, or special ap- 
pearances while a handful will be 
doing situation comedy on film. 


who’s a virtual certainty to return 
to his Tuesday night slot on CBS 
in the fall. 


as a weekly entry after this season. 
| Sid Caesar’s fate is up in the air— 


| (Continued on page 62) 


OK Homo Theme, 
Strange One’ In 


Columbia Pictures over the past 
week cleared “The Strange One” 
for Production Code approval. 
|Sam Spiegel production, which is 





Man” legiter, had been held up 
by the Code because of the han- 
dling of the homosexual angles in- 
volving a student at a boys’ school 
in Dixie. 

Columbia agreed to cut about 
one and a half minutes of the foot- 
age and the Code okay was grant- 
ed. Ben Gazarra plays the lead in 
the picture, as he did in the play. 


Metro Taking New Lanza? 


Mario Lanza, Victor Recording 
artist, may be rehabilitated at 
Metro on the Coast via a novel, 
“Goose Hangs High,” written by 
Clara Marek, sister of Victor’s al- 
bum veepee, George R. Marek. 

Metro’s musical supervisor 
Irving Aaronson is reported front- 
ing for a new Metro try with the 
once-unmanageable tenor. 








The solo“live entry is Red Skelton, | 


Jackie Gleason will be through | 


an adaptation of the “End As a| 


possible United Nations anthem. 


The song was written by C. A. 
Rossi, with lyrics by Paddy Rob- 
erts and Geoffrey Parsons. The 
picture was preemed at the Warner 
Theatre, London, last Thursday 
(7). 


N. 0.'s $5,000,000 
Real “Fat Tues. 


New Orleans, March 12. 

The city fathers and Chamber 
of Commerce estimate that the 
thousands of tourists who came to 
see the Mardi Gras—“biggest free 
show on earth’—left $5,000,000 
behind the big celebration which 
ended Tuesday (6). 

Visitors poured into this old 
town on the Mississippi for a week 
before the climactic day, filling ho- 








private homes to capacity. Night 
spots, especially those in the 
French Quarter, eateries, antique 
shops, etc., 
| business in years. 

Season just closed was high- 
| lighted by a dozen street pageants 
ard more than 60 balls held night- 
|ly since shortly after New Year’s 
| Day. 

| Next tourist attraction here is 
| Spring Fiesta, a reenactment of 
the city’s ante-bellum days, which 
runs for two weeks starting March 
31. Home and garden tours, 
parades and other attractions are 
scheduled. 


JEWISH HERO GETS BY 
EGYPT'S FILM CENSOR 


Egypt: -has passed - 20th-Fox’s 
“Three Brave Men” with only 
minor cuts demanded by the cen- 
sors, 

Approval is noteworthy because 
the major figure in the film—a 
U. S. Navy employee who is sus- 
pended from hig job and later re- 
instated with an apology from the 
Secretary of the Navy—is definite- 
ly labeled as being of the Jewish 











faith, 


tels, motels, rooming houses and‘ 


reported the biggest | 


}ernment didn’t anticipate that with 

HOollywood’s divorcement of pro- 
|duction-distribution from  exhibi- 
tion that a perhaps greater monop- 
oly isn’t being created. 

He, along with others, is con- 
cerned that “the true function of 
ithe television medium” is perhaps 
undermined, diluted and perhaps 
| ultimately dissipated by the easier 
}—and quicker—profit processes 
| that come via feature film program- 
ming. This is not of the “fast 
| buck” onus, because the backlog 
Hollywood production runs into 
| staggering sums, but nonetheless 
the horizons for solid network pro- 
gramming could be circumscribed 
as more and more feature film slot- 
tings are substituted. 

For*the moment the trend of the 
times will determine the Holly- 
wood-to-tv segue. 

From the picture business view- 
point, television affords an “hori- 
zons unlimited” market for old and 
new product. 

A present-day peak puts 55,000,- 
000 paid cinema admissions per 
week as the standard. (During the 
war years, with  gas-rationing, 

(Continued on page 18) 





Sarnoff: Ratings or Not, 
Television Owes Public 
Cultural Blockbusters 


RCA board chairman David Sar- 
noff’s views on “ratings” are per- 
haps most succinctly summed up as 
regards the 10-14 Trendex on the 
recent Old Vie Co.’s televersion of 


| “Romeo and Juliet.” 
| As with NBC’s telecast last year 


'of the Sir Laurence Olivier British- 
made film, “Richard III,” running 
three hours on a Sunday afternoon, 
Genera: Sarnoff feels that the tv 
medium more than fulfilled its ob- 
ligations because “if that ‘rating’ 
is to be taken literally, and the in- 
terpretation means _ 10,000,000 
viewers saw ‘Romeo and Juliet,’ 
that’s certainly more of an audi- 
ence which has been exposed to 
Shakespeare, in one fell swoop, 
than perhaps the combined world 
audiences who ever saw a produc- 
tion of the Shakespearean classic 
| Since the Bard’s time four cen- 
‘ turies ago.” 
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TV Educating New Theatre Audience? 





Film Men Differ on Significance of ‘Saturation’ Of 
‘Vaulties’—Week of Video Releases Cited 





During the week of March 3 the 
array of “old” theatre films show- 
ing on television channels in New 
‘York included the following: 


“Bitter Rice” 

“Ninotchka” 

“Rachel and the Stranger” 
“At the Circus” (Marx Bros.) 
“Watch on the Rhine” 

“The Search” 


“Black Magic” 
Welles) 


(with Orson. 


“The More the Merrier” with | 
Jean Arthur 

“Three Faces West” (John | 
Wayne) 


= 
“Desire Me” (Greer Garson) 


“Charze of the Light Brigade” 
(Erroll Flynn and David Niven) 


“Brigham Young” 


“Miracle of the Bells” 

“Angel and the Badman.” 
(There were a number of others.) 
This situation again throws the 
- spotlight of theatrical speculation 
upon what this spells in terms of | 
detraction from current boxo‘Tice 
attractions. To what extent is 
video the villain for the prevail- 
inglv true fact that a few releases | 
of the present period are doing all 
the business while everything e'se 
on the screens of the nation is! 
lukewarm in returns? 

Although optimistic Comments 
have been more numerous of late | 
—the assumption being echocd that | 

(Continued on page 41) 


RCA’S COLOR TV PUSH 
AT TOKYO TRANE FAIR 


A million dollars worth of color 
tv equipment and 10 technicians 
are being shipped to Japan by 





Radio Corp. of America to partici- | 
Trade | 
Fair in Tokyo May 5-19 as part of | 


pate in the International 
the American exhibition. Unit in- 
cludes full color_ studio facilities, 


sien camera chains, lighting 


and film transmitting equipment. 

Exhibit will be the first demon- 
stration of RCA’s color system out- 
s'de the U.S. Company previously 
hes held black-and-white demon- 
strations all over the world, scor- 
ing with particular success in the 


Far East in Indonesia and Pakistan. | 





G-String In-the-Round 


Washington, March 12. 
Vashington, which has Iong had 





,* 
vv 


Worth ‘Inventing’ Bard? 


Toronto, March 12, 
“The way I hear it, some 
Russian observers may turn up 
at the Stratford, Ont., Festival 
this year. I guess the idea is 





and | 
testing apparatus, two mobile units | 


| to look Shakespeare over and 
| see if he’s worth inventing.” 
| Quote is from Alex Barris in 
| Toronto Telegram. 


RUTH ETTING CHARGES 
HEARST MAG WITH LIBEL 


Ruth Etting Alderman, the Ruth | 
|Etting of the bygone flamboyant 
‘show business era whose career 
formed the basis of Metro’s “Love 
|Me or Leave Me,” has filed a 
/ $1,000,000 libel suit agaimst Hearst 
!'Corp., publisher of Cosmopolitan. 
| Instituted in New York Supreme 
|Court by attorney Emil K. Ellis, 
the action is based on an article in 
the Aprify 1956, issue of the month- 
ly relating in part to the Doris Day 
| performance in the M-G film. 
Compiaint reproduces a_ state- 
| ment in the Cosmo article, reading 
| verbatim as follows: “And how did 
|the fresh and gingham-fresh Doris 
| acquire the background to imper- 
|sonate Miss Etting, a famous girl 
|singer of the twenties who fell in 
love with a bad man, became an 
‘alcoholic, and inspired a murder? 
| Miss Day played this part (in ‘Love 
|Me or Leave Me’) like a talented 
}tramp with sin in her heart and 
| without backing up a step from the 
|impact of James Cagney’s evil per- 
‘formance, She showed without 
doubt that she knows something 
about such things as lust and sex.” 

Miss Etting (now the wife of 
|Myrl Alderman) complains that 
such a statement is “libelous, per 
se, in that it meant or imputed 
that the plaintiff was an alcoholic 
and drunkard, a sexually immoral 
and promiscuous woman, and a 
person of loose character and vir- 
‘tue who aided and abetted a mur- 





{ 


| der.” 
The former singer said the 
Cosmo piece was reckless and 


malicious and allegedly published 
‘by Hearst with full knowledge of 
|its falsity, 
“injuring the plaintiff's reputation 
and her feelings.” 





Rooney Back to Metro? | 
Hollywood, March 12. 


Mickey Rooney may retyrn to 
Metro to star in a vidfilm series, in | 
theatrical films and to direct fea-| 














and with the intent of | 


TAX AXE HITS LASKYS 


U.S. Supreme Court Won't Hold 
$449,237 Blow 


Washington, March 12. 








One of the most devastating tax | 


blows since Joe Louis went into 
permanent limbo as a Federal tax 
ward has been handed Jesse L. 
Lasky and his wife. The veteran 
showman who used to toot a cornet 
in vaudeville and becamé co- 
founder of Famous Players-Lasky 
Pictures, predecessor to the pres- 
ent Paramount, must pay $449,237. 

Long-pending (‘since 1943) and 
much-appealed, with the legal fees 
also staggering, Lasky’s predica- 
ment arises out of his having 
treated the sale of rights to Ser- 
geant Alvin York’s biopic as a cap- 
ital gains. Tax sleuths said nay, 
money had to be taxed as straight 
annual income, 

U.S. Supreme Court voted 7-1 
_in favor of the Treasury. 


St. Pat's-on-Back 
For O'Schnoz Gets 
Ath Estate Bally 


The national press took cogni- 
zance of the upcoming “entertain- 
ment industry tribute” to Jimmy 
Durante this Sunday (St. Patrick’s 
Day), at the Waldorf-Astoria, N. Y., 
with suitable editorials. All echoed, 
in printer's ihk, the warmth of the 
event which looms as SRO. While 
under Jewish Theatrical Guild au- 
spices, all proceeds will be divided 
among the Motion Picture Relief 
Fund, Actors’ Fund, Catholic Ac- 
tors Guild, Yiddish Theatrical Al- 
liance, Negro Actors Guild, Epis- 
copal Actors Guild, Will Rogers 
Hospital and the welfare funds of 
the American Guild of Variety 
Artists. and the American Federa- 
tion of Television & Radio Artists. 

A show biz who's who is partici- 
pating-in “The Jimmy Durante 
Story,” written by Morton Sun- 
shine and staged by Herb Ross with 
the Meyer Davis orchestra batoned 
by Salvatore Dell’Isole. George 
Jessel will be toastmaster and the 
showfolk contingent participating 
|comprises Anna Maria Alberghetti, 
Polly Bergen, Cyd Charisse, Kath- 
ryn Grayson, Eartha Kitt, Martha 
Raye, Roberta Sherwood, Elizabeth 

















theatre-in-the-round, now has bur- ture pix. 
lesque-in-the-round. he F : 

Bernard Lust, who operates the Rooney hit stardom years ago 
Lust Theatres, launched the new|When he _ toplined the “Andy| 
version of live burlesque last Hardy” series at Metro. Now his| 
night (Mon.) at his Studio Theatre. alma mater is negotiating with ac-'! 
which was used for several years | tor and his personal manager, Red 
for arena type theatre. ; Doff, to sign him to a pact to star 

Lust operates several nabes and |i” a series for its tv subsid, and | 
drive-ins in the suburbs. He also | Star in and direct features. 
has two in-town theatres which} CBS is also negotiating to sign 
feature burlesque and films. | Rooney to a termpact, 
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Taylor, Sophie Tucker, Esther Wil- 
|liams, Shelley Winters, Don Ame- 
iche, Ralph Bellamy, Ray Bolger, 
| Tom Ewell, William Gaxton, Jack 
|Haley, Harry Hershfield, Eddie 
| Jackson, Danny Kaye, Ted Lewis, 
| Hak 
| Moore, Georgie Price, Edward G. 
| Robinson, Phil Silvers and Paul 
Whiteman; also Jane Froman and | 
| Robert Merrill who will sing “The | 
| Ballad of Jimmy Durante,” written 
by Jackie Barnett. Mayer Robert | 
F. W agner has also okayed his part 
in the script. 


Harry E. Gould is chairman of 


the event, Harry Brandt is coordi- | 


nating chairman. 


| 
‘Carl Brisson and Wife 
| 





Out of Hosp in N. Y. 


The Carl Brissons are both out |} 
|of Harkness Pavilion (Presbyterian | 
| Hospital), N. Y., following a two- 
month siege for the singer and a | 
10-day confinement for his wife. 
| Latter, suddenly stricken with a} 
| kidney ailment, underwent exam- 
|ination and hospitalization. 

The Danish singer underwent 
| surgery for ulcers. Both are now 
convalescing at their Central Park 
South apartment. Just when he 
resumes his nitery bookings de- 
pends on the recovery period, sub- 
ject to medico’s OK. 





Soph’s Israeli Trip Off; 
Only 5 Weeks in London 


Sophie Tucker’s intended visit to 
Israel is off because of the Middle 
East tension and she returns from 
England end-May following five 
weeks ‘in London. Comedienne 
Sails next Wednesday (20) on the 
SS Queen Elizabeth to open at the 
Cafe de Paris April 1 for four 
weeks. She does the fifth week at 
the Dominion, J. Arthur Rank 
vaudfilmer, in London, 








March, Tony Martin, Garry | 


After a week’s holiday in Paris | 
‘)' Miss Tucker returns -to the States. | 





Tax Desuetion for Show People § 


By J. S. SEIDMAN, C.P.A. 


Show people are entitled to many Income tax deductions. To claim 
them is easy, To make them “stick” is something else again. The Gov- 
ernment is entitled to proof of two things: (1) the amount was actually 
spent; (2) that the items are professional and not personal expenses. 
Mere say-so or “guesstimate” is not enough. The following list must be 
considered in that light: 


Preparation expenses—research, cost of material, dialogue, gags, 
music; special coaching lessons; costumes, wigs, shoes, makeup; 
repair, pressing, cleaning, dyeing, and rental of professional ward- 
robe; wardrobe valet; beautifying. physical culture; studio rentals, 
tips 'to studio employees; recordings of voice or program; screen 
tests, auditions; accompanist. 


Booking expenses—scouting for engagements; agent and per- 
sonal management commissions; legal expenses on contracts; in- 
come taxes paid abroad on foreign bookings. 


Traveling expenses—transportation, board, and lodging away 
from home; automobile upkeep and depreeiation; cabs from one 
engagement to another; expenses on trips taken to get material, 
background, or ideas for professional work. 

Public relations expenses—development of public following; 
handling of fan mail; photographs; complimentary tickets; enter- 
taining press, playwrights, critics, backers, agents, directors, etc.; 
- membership dues; advertising and publicity; press agent’s 
ees 

Miscellaneous expenses—V ARIETY and other trade papers; Equity 
and other union dues; telephone exchange; accountants’ fees; body- 
guards; rent, secretary, and office expense; household expenses, 
like rent, mgid service, utilities, telephone, insurance, etc., ‘to the 
extent household is used actively for conferences with authors, 
writers, agents, or on other professional matters). 


Lipscott Roast-Toast a Boffe 


By JACK HELLMAN 


Hollywood, March 12. .only man who wrote for Weber and 
Alan Lipscott had his “first cen- | Fields and Jackie Cooper.” 

tennial” celebrated last Friday (8) Al Goodman: 
at Dave Chasen’s by 90 of his fel- | live his life over again he'd be 
low gagmen and tv associates and | Irving Brecher.” 
a bawdier evening -could not be Actually, Lipscott has been writ- 
remembered by even Friars orj|ing comedy only 40 years and his 
Masquers. He took it all in good | first gag for Wynn went something 
grace, the worst ribbing any man | like this: “my mother was fixing 
was ever subjected to. some breakfast for me and a dog 


If the quips that flew through the | Jumped up on the stove and I was 
night, mostly ad libbed from | Served pooched eggs.” Added 
table, could be put through aj Wynn, “then I knew he was an 
wringer and come out as clean as | @/ectrical engineer. ' 
Betty Furness is made to say by |,,%mong the gifts for Lipscott’s 
Westinghouse, it would make a This Is Your Life” were 14,000 un- 
whopping stage comedy on the |"eturned phone messages from 
business. It was off-cuffed by 50 | George Gruskin (Morris office) and 
of the best creative comedy minds Mac Benoff’s first Mixmaster. Parke 


: Levy, one of the perpertators of 
nents pe ge enwmgar A sae ase of the event with Seaman Jacobs, 
levy homage on “Lippy,” reputed was named, according to Wynn, 
to ‘be, the oldest living and em-| ater, 4 Jewish playground df 
ployed comedy writer. | rich and racy trade wit that the 
stag line didn’t break till way past 
midnight. 





























The shafts of wit that blued the 
room will be talked about for | 
weeks and be repeated wherever | 
writers gather. Here are a few! 
(sapolioed) samples: 


Larry Rhine, last man out of | 
Puerto Rico with Ed Gardner: 
“Lipscott has been writing so long 
he lifted from the book of Genesis” 

“He’s on the only show (‘‘Peo- 


| ple’s s Choice”) 








‘Las Vegas Snags Benny 
For Cafe Debut in June 


Jack Benny is set to play his first 
nitery date starting at the Flamin- 
where a writer can | go, Las Vegas, June 19 for three 
get both ulcers and the mange.” | weeks. Benny, an old vaudevillian, 

Ed Wynn: “Lippy wrote for me {has stuck to situations where he 
| SO long ago I think his first script | could perform from a stage. 
| was on stone.” 
| Charlie Isaacs: “If no one had 





and later television, Benny has re- 


,invented soap or toothpaste we/tained his franchise in the per- 
wouldn’t be here tonight.” {sonal appearance fields. He has 
| Hal Kanter, toastmaster: “I | done periodic vaude tours as well 


haven't seen so many writers since 
Red Buttons.” 


as one-nighters. No other cafe 
| dates are set for Benny at this time 
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DEAD MEN IN PUBLIC DOMAIN? 


Legit in East, Films on Coast In 


. French Distrib In Latin-America 


Mulls ‘Unified’ Setup In States 


Possibility of setting up a French +—- 


distribution organization in the 
U.S. is being mulled by Jean 
Sefert, head of COFRAM, the 
French outfit which for the past 
ten years has been releasing 
French product throughout Latin 
America. 


In Manhattan for the past week, 
Sefert said he hadn’t formed any 
definite ideas yet, but that he def- 
initely believed in united action 
by the French producers in the 
U.S. and any other market. 
“Through unity we are bound to 
gain in strength,” he observed. 

COFRAM, in which the French 
Government also has an interest, 
has been operating throughout 
Latin America for the past ten 
years, with steadily growing suc- 
cess. It handles between 25 and 30 
films a year, of which about 15 are 
French and the rest German, Ital- 
jan, etc. “We invested $1,500,000 
to get our Latin American dis- 
tribution going and on a firm 
basis,” Sefert reported. “It was 
very tough going, but now we are 
rolling nicely.” COFRAM’s take 
has risen year by year. 

Biggest Latin American grossers 
for the French have been “Wages 
of Fear,” “Diabolique” and “Rififi.” 
Like the Americans, COFRAM is 
handicapped by low prevailing 
admission prices and local cur- 
rency devaluation. Outfit never 
buys films outright, but gives 
guarantees and distributes on per- 
centage. Sefert stressed that COF- 
RAM wasn’t a monopoly and had 
competition in the market. 

During 1956, the French agency 
racked up a hefty 25,000 bookings 
on its 25 releases through Latin 
America. It has acquired showcase 
houses throughout the area and 
operates theatres in Mexico (two 
houses), Caracas, Colombia and 
Buenos Aires. It is adding to these 
holdings. 

Sefert, who’s going to swing 
through Mexico and points south 
before returning to Paris, acknowl- 
edged that there are French pro- 

(Continued on page 18) 


Harrison Reader Sets Up 


Small Budget Series In 
London; Aimed at States 


American producer Harrison C. 
Reader is swinging to operations 
in London this week with the ob- 
jective of making strictly low- 
budget pictures that will be ac- 
ceptable to Yank exhibitors. He 
has a program of four admittedly 
small features on his schedule with 
the outcome of the first presum- 
ably to serve as a pilot, 


Initial entry is to roll this week 
in association with Britain's For- 
tress Films. It’s to run about 65 
minutes and has Tom Drake and 
British actress Shirley Eaton head- 
ing the cast. Title is “Date with 
Disaster” and a distributor will be 
sought upon its completion. 








Hal Wallis Auditions 
Self As Director 


Hollywood, March 12. 

After 24 years as a producer, 
Hal Wallis will turn director next 
year. Producer feels that since he 
sits in on writing, daily rushes, 
editing, scoring and other facets 
of production he might as well 
take on directing too. (Stanley 
Kramer made-a_ similar switch 
ori his “Not As A Stranger” for 

A.) 

Wallis hasn’t decided yet what 
property he'll undertake for first 
directorial chore. He has “Summer 
and Smoke” and “Girls Of Sum- 
mer” on his 1958 production 
schedule. 

Producer wound “Loving You” 
énd “Hot Spell” last week and 
launches “Sad Sack.” Jerry Lewis 
Starrer next Monday (18) as his 
third Paramount feature. It will 
be followed by “Obsession.” Anna 

agnani Anthony Quinn starrer, 
after which Wallis will take a pro- 


duction vacation for the remainder 
of 1957, 








Divorcement and TV, 
Washington, March 12. 

Eric Johnston, chief of the 
Motion Picture Assn., on the 
ABC video show, “Press Con- 
ference,” Sunday (10) was 
asked if he favored divorce- 
ment preceedings which would 
compel tv webs to sell off their 
own stations. 

The query sought to draw a 
parallel between the film in- 
dustry’s shotgun divorce and 
television “‘power.” 

Said Jobnston: 
ment.” 


Curtained Lands 
Set U. S. Product 


Motion Picture Export Assn. ex- 
pects to renew contact with the 
Hungarian government in Paris 
soon re the sale of American films 
to Hungary. Foundation of an 
agreement was laid when Eric 
Johnston visited Budapest just 
prior to the outbreak of the revo- 
lution. 


Meanwhile, the Czechs and Poles 
are already screening prints. It 
now looks as if the Poles may buy 
45 films, the Czechs 10 to 20 and 
the East Germans 25 to 30. It’s 
indicated that, with the Poles step- 
ping up the number of potential 
purchases. MPEA will Wote to lift 
the restriction under which none 
of the Red countries can buy more 
than five films from any one Amer- 
ican company. 


NEW ORLEANS PRIMPS - 
FOR VARIETY ANNUAL 


New Orleans, March 12. 
Chairmen of various committees 
for the 1957 annual Variety Club 
International convention to be held 
at the Roosevelt Hotel here April 
3-6 were named last week by Irwin 
Poche, general chairman. 


Page Baker, ex-chief barker of 
the host New Orleans Tent 45, will 
serve as co-chairman. Other com- 
mittee toppers named were T. G. 
Solomon, au revoir party; William 
Holliday, decorations; Henry G. 
Plitt, entertainment; Dan Brandon, 
finance; Gaston Dureau, greeting 
and welcome; Henry Glover, heart 
award; William Briant, hotel reser- 
vations; Carl Mabry, humanitarian 
award; Maurice F, Barr, journal; 
Mrs. Rodney Toups, ladies’ activi- 
ties; Joel Bluestone, luncheons 
and dinners; Tom Hicks, program- 
ming; Irving Paley, publicity and 
press; William Murphy, registra- 
tion; Walter Taney, seating and 
service; W. A. Hodgers and Thom- 
as W. Neeley Sr., sound and re- 
cording; L. C. Montgomery, special 
events; Leo Seicshnaydre, trans- 


“No com- 











artists. 





CAIRO-TO-BEIRUT 


U. S. Offices Will Probably 
Move; Egyptian Funds Frozen 








Egyptian government ‘has _ sug- 
gested to the American film com- 
panies that. they obtain their ac- 
cumulated Egyptian earnings from 
dollar funds frozen by the U:S. 
Government. About $1,500,000 is 

, 


involved. 
Washington has frozen Egyptian 
dollar assets in this country 


amounting to some $40,000,000. 
There have been no remittances 
from Egypt for a long time. It’s 
not yet clear whether U.S. author- 
ities would approve of the film 
companies’ tapping the blocked 
Egyptian funds. 

Meanwhile, several companies 
are considering moving their of- 
fices from Cairo to Beirut, Le- 
banon, to operate out of that coun- 
try rather than out of Egypt. 


|rently hints how exhibs are scurry- 
portation; Don Stafford, VIPs and | 








TV BIOPIC IDEA 
cHEKS CONST 


Hollywood, March 12. 

A dead man’s story has no pro- 
tection. 

This hardboiled legal dictum ap- 
parently originating with New York 
television attorneys has created 
considerable shock among  pro- 
ducers of films for theatre release 
who now face the practical hazard 
that if they select a deceased hero 
or heroine for the biopic treatment 
any television network may decide 
to “intervene” with a release-jump- 
ing program using the same sub- 
ject matter. 

Spreading fear that Manhattan 
broadcasters intend to repudiate 
the customary courtesy of the en- 
tertainment trade and unhesitat- 
ingly “hijack” basic ideas may 
have a profoundly depressing net 
effect upon the literary market 
here for biographical material. 

Although the present facts of ac- 
tual experience do not justify the 
implication in full, it is noted here 
that the alternative to the long- 
established Hollywood practice of 
buying rights or existing treat- 
ments is to regard any deceased 
personage as in the public domain 
requiring no payments so long as 
living persons are not shown. This 
television reasoning woyld appear 
to have been injected into motion 
picture finance some quite new and 
tricky hazards. 

If a biopic property can be se- 
lected, researchedy cleared and 
publicly revealed; if the project 
is then financed, lined up for re- 
lease, and if scenery, costumes and 
talent commitments are made by 

(Continued on page 19) 


_ LeRoy’s WB G-In-6 


Hollywood, March 12. 

Mervyn LeRoy will make six pic- 
tures for Warner Bros., in the next 
six years in a new non-exclusive 
pact which extends his original 
two picture deal with the studio. 
Contract takes effect upon the 
windup of “No Time for Ser- 
geants,” second under the current 
deal which teed with “The Bad 
Seed.” 

First of the six pictures LeRoy 
will produce and direct for the 
studio will be “The FBI Story,” 
based upon the Don Whitehead 


























Panama-F rank Future ‘Spread 





European Style Timing 
Detroit, March 12. 


A second boxoffice is being 
constructed at the 1,000-seat 
Krim, an uptown arty and 
sometime first run. 

Owrfer Sol Krim explains that 
his patrons more and more 
make it a point to go into the 
theatre at the beginning of a 
film, per European custom, 
and the resultant jam-up re- 
quires an additiofial boxoffice 
to properly service the cus- 
tomers. 


Pasternak Indie, 
Probably Metro 


Joe Pasternak, veterar Metro 
producer, will join the ranks of 
independent producers in mid- 
April, he revealed in N.Y. Monday 
(11). While not ruling out the 
possibility of operating his unit at 
Columbia, as has been rumored for 
some time, he intimated that there 
was a good chance of his staying 
at the Metro lot in an arrangement 
similar to that of Arthur Freed, 
and Pandro Berman-Lawrence 
Weingarten, former Metro contract 
producers given indie status at the 
studio. 

In any event, Pasternak made it 
clear that he would be partnered 
with Sam Katz no matter what 
studio affiliation the new company 
will have. Katz, of Balaban & Katz 
antecedents, is a former Metro 
studio executive as well as a for- 
mer partner of indie producer 
Stanley Kramer. Aim of his new 
indie company, Pasternak said, 


(Continued on page 62) 


6-Mos. Col Net Down 


Columbia Pictures net profit for 
the 26 weeks ended Dec. 29 slipped 
to $1,329,000, or $1.11 per common 
share. Earnings for the 27 weeks 
ended Dec. 31, 1955, amounted to 
$1,606,000, or $1.36 per common 
share. 

Per-share earnings are based on 
the 1,095,414 shares outstanding as 














best seller. 


of the end of the new period. 





National Boxoffice Survey 
Biz Mostly Off; ‘10 C.’s’ Again First, ‘80 Days’ 2d, 


‘Wonders’ 3d, ‘Hymn’ 


Trade at first-runs around the 
country continues mainly sluggish, 


but there are some bright spots, 
particularly among the two-a-day 
pix. Weather has been favorable, 
with Lent and current batch of 
films being blamed for the offish 
trend. Fact that there are more 
than 50 different pix playing cur- 


ing around for product. 

“10 Commandments” (Par) is 
champ again for sixth week in a 
row. It is holding around $400,000 
although on extended-run in nearly 
all keys covered by VARIETY. 
“Around the World in -80 Days” 
(UA) is winding up second as 
against third last stanza. 

“Seven Wonders of World” (Cin- 
erama) is pushing up to third spot. 
“Battle Hymn” (U) is holding in 
fourth position although on hold- 
over or extended-run in virtually 
every key city where now playing. 

“Men in War” (UA), a new- 
comer, is pushing up to fifth place, 
with hints of going considerably 
higher. “Full of Life’ (Col) is 
taking sixth money. “True Story 
of Jesse James” (20th) will finish 
seventh. 

“Oh, Men! Oh, ‘Women!” (20th) 
is landing eighth position. “Okla- 
homa” (Magna) is taking ninth 
spot, with “Iron Petticoat” (M-G) 
in 10th. Last four films are very 





uneven. 
(WB), 


“Big Land” “Wings of 


4th, ‘War,’ ‘Life’ Next 


Eagles” (M-G) and “Mister Cory” 
(U) are the runner-up pix in that 
order. 


“Gun For Coward” (U), piling 
up considerable coin on three ini- 
tial playdates, indicates some fu- 
ture possibilities. “The Undead” 
(AIP) is rated good in Providence. 


“Kelly and Me” (U), also new, 

|looms oke in Frisco. 
“Cinderella” (BV) (reissue), 

smash in Portland, continues in 


amazing fashion at N. Y. Norman- 
die. “Rock, Pretty Baby” (U) is 
rated neat in St. Loo. “Girl Can’t 
Help It” (20th) is okay in Balto. 
C’Scope version of “Oklahoma” 
(20th) shapes smash in Providence 
and okay in Frisco. 

“Wee Georgie” (Indie), big in 
both K. C and Frisco, is fine in 
St. Loo-and fancy in Chi. - “Bundle 
of Joy” (RKO-U), good in Chi, is 
so-so in Toronto. 

“Drango” (UA) looms good in 
Buffalo. “Don’t Knock Rock” (Col) 
is big in Detroit. “Great Man” (U), 
fair in Minneapolis, is fancy in 
N. Y., and good in Balto and L.A. 

“Westward Ho, Wagons” (BV) 
is rated socko in Cleveland. ‘“Rain- 
maker” Par) shapes good in Cincy 
but not~so strong in L. A. 

“Wicked Life” (AA) looms mild 
in Chi. “La Strada” (T-L), ter- 
rific in N. Y., looks good in Frisco 
but fairish in Balto. “Shrinking 
Man” (U) still is big in N. Y. 


(Complete Boxoffice Reports on 
Pages 8-9.) 


¥ 


Hollywood, March 12. 

Norman Panama and Melvin 
Frank are expanding their partner- 
ship into a two-coast operation and 
generally broadening their motion 
picture activities here, in an up- 
swing overhaul of their producer- 
director-writer team format. 


A three-ply combo for the past 
eight years and a writing team 
since 1937, Panama-Frank is the 
first producer-director-writer unit 
to embark upon such a far-flung 
program. Pair already have their 
feet wet with a play on Broadway, 
“Tl Abner,” which they started 
from scratch and now is in its 17th 
week in Gotham. With this for a 
start, team has already set up an 
eastern office both for a continua- 
tion in the legit field and to estab- 
lish closer coordination with Para- 
mount sales and promotional divi- 
sion. P-F recently inked a new 
four-picture pact with Par. 

One of the chieZ aims of their 
moving into legit, atcording to 
Panama, is to develop suitable 
properties for subsequent screen 
production. Their operations here 
are flexible; they may write the 
stage piece, as was the case with 
“Abner”— which they'll ultimate- 
ly produce for Paramount—or they 
may take @ property belonging to 
another writer and produce-direct 
it on Broadway. They already are 
discussing deals with two eastern 
playwrights, Panama reported, for 
plays which they'll present on 
Broadway, with a view to later film 
production. 

Paramount, for whom duo has 
turned out such films as “Knock 
on Wood,” “The Court Jester”’— 

(Continued on.page 18) 


U’s Charles Simonelli 
Chairs Thompson-Starrett; 
Also a Citrus Tycoon 


Universal’s eastern pub-ad chief 
Charles F, Simonelli, who has many 
interests outside the film industry, 
has been named chairman of the 
board of Thompson-Starrett Co., 
Inc., an international engineering 
and construction company with 
headquarters in Chicago. The new 
post will in no way affect Simmon- 
elli’s status at U since he will not 


be involved in the day-by-day man- 
agement of the engineering firm. 
He will preside at board meetings 
and will be involved in policy mat- 
ters. 

Simonelli, described as the sec- 
ond largest single stockholder in 
the company, is also associated 
with Jerris M. Doroshaw, the 
first single largest stockholder and 
chairman of the executive commit- 
tee of Thompson-Starrett, in Doro- 
shaw Corp., a private investment 
company. Pair took over the driv- 
er’s ‘seat in Thompson-Starrett, 
listed on the American Stock Ex- 
change, when they merged the com- 
pany with Roberts & Schaefer, an 
engineering company which they 
controlled. 

Simonelli is also chairman of the 
managing board of The Bib Com- 
pany, Lakeland, Fla., one of the 
largest canners of citrus juices for 
babies. He was previously associ- 
ated with a Maryland race track, 
but sold his interests in the firm 
several months ago. 








Bogeaus to Remake 1928 
‘White Shadows of S. Seas’ 


Hollywood, March 12. 

Benedict Bogeaus’ first indie 
venture of 1957 wiil be a re-make 
of “White Shadows of the South 
Seas,” which the late W. S. Van 
Dyke directed for Metro in the 
South Seas in 1928. Bogeaus plans 
to lens the Frederick O’Brien book 
in the Marquesas Islands, in color 
and CinemaScope. 
Producer now is negotiating with 
Ray Milland and Shirley Yama- 
guchi for the starring roles. Mil- 





land recently completed “The 
River’s Edge” for Bogeaus. 
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-WIN.Y. Critics Circle Revise’ 


Its Award 


to S. J. Perelman? 





Hollywood, March 12. 
The Writers Guild of America 


West has no plan to demand that 
the N. Y. Critics Circle change its 
previous award to S. J. Perelman 
for scripting “Around the World 
In 80 Days,” to include James Poe 
and John Farrow. Writing credit 
was made to Perelman alone, de- 
spite long-drawn-out hassle be- 
tween Guild and producer Mike 
Todd, in which the Guild demand- 
ed that all three writers receive 
credit, while Todd insisted that 
only Perelman was entitled to it. 
Todd last week capitulated and 
agreed to Guild demands ia the 
matter. 


Guild spokesman mused that 


more than likely, the N. Y. critics } 


will make the award change them- 
selves. They were gentlemen, 
weren’t they? Asked if the Guild 
would “remind” the Manhattan re- 
viewers of the Todd agreement, the 
spokesman stated that this would 
not be necessary, since “We know 
positively that they read.” 


Paramount Turns 
To Originals 


Hollywood, March 12. 


Lowly original, overshadowed in 
recent months by more formidable 
literary properties, may again be 
coming into its own as a result of 
Paramount’s new drive to corrall 
material that has never before seen 
the light of publication, the stage 
or television. Stating Par’s posi- 
tion last week, studio head Y. | 
Frank Freeman put it this way: | 


“We must find new, good materi- | 
al away from the bestsellers and 
hit plays,” he said, “if we are to 
stay in business. Right now, even | 
if all the top presently available 
books and plays were bought by 





Still ‘Hoarding’? 

Exhibitors are again com- 
plaining that the companies 
are “hoarding” releases for 
Easter holiday time. 

Commented one distribution 
topper caustically last week: 
“If they’re so short of pic- 
tures, why -don’t they book 
some of my good product. It’s 
available!” 


5%, Overhead, 
Secret of Bel-Air 
Click, Sez Zabel 


San Francisco, March 12. 


“When we make a picture, every 
dollar goes on the screen.” 


Eddie Zabel, president of Bel- 
Air Productions, was explaining 
how his company, “biggest inde- 
pendent producer in the business 
today,” can make money. 


He was here last weekend for 
the opéning of an all Bel-Air dou- 
ble bill, “Voodoo Island” and 
“Pharaoh’s. Curse.” 


The main point, says Zabel, is 
that “we only charge up 5%, or 
just a little more, to overhead. 
Sure, we make pictures at a price, 
but we don’t run 30, 40 or 50% 
overheads.” 

Zabel says Bel-Air has completed 
25 films for UA, 18 in the last 17 
months, and still has five which 
haven't yet been released. The for- 
mer Fox West Coast exec (31 
years) disclosed the Bank of Amer- 
ica has financed “all but one” of 
Bel-Air’s pictures, that financing 
has not been a problem because 
“we operate on a budget basis.” 











all the studios, there isn’t enough 
material for 50 good pictures. The | 
industry just can’t sustain on such | 
a starvation diet of material.” 


As an indication that it’s press- 
ing forward on the policy of en- 
couraging and buying originals, 
Paramount early this month spent 
$105,000 on three original yarns. 
They're “The Transfer,” by Frank 
Gilroy, for which the studio paid 
$30,000; “The Jayhawkers,” by 
Frank Fenton and Joe Petracca, a 
$50,000 plus percentage transac- 
action, and “The Hangman,” by 
Luke Short, a $25,000 buy. Terms 
of the “Transfer” and “Jayhawk- 
ers” deals call for their authors to 
screenplay the respective proper-| 
ties. | 

Freeman and his assistant on | 
production, D. A. Doran, as well | 
as story editor Bernie Fein are un- | 
equivocating in their viewpoint on | 
the efficacy of original stories as 
the probable hypo of film prodtc- 
tion. Fein says all that’s needed 
is for Hollywood’s pool of around 
450 screen writers to once again 
be encouraged to turn out stories 
for the screen. 


OTTO EBERT SUPERVISES 
4 U.S. RANK AREAS | 


Otto Ebert has been named dis- | 











trict manager for Rank Film Dis- | 
tributors of America. 

Irving Sochin, the Rank sales | 
topper, said Ebert, formerly with 
RKO in Boston, would supervise 


sales in the Detroit, Cleveland, Cin- 
cinnati and Indianapolis areas. 
He'll headquarter in Detroit. 





Tony Perkins on Zoom 


Hollywood, March 12. 

How fast can a young star rise 
today? The answer is Tony Per- 
kins who’s currently in Rangoon 
shooting “The Sea Wall” for Co- 
lumbia .release. He also co-stars 
with Karl Malden in Paramount’s 
“Fear Strikes Out,” now in dis- 
tribution. 

In addition, his assignment slate 
will keep Perkins busy virtually 
through 1958. Following “Wall,” 
he returns to Par for “Desire Un- 


This basis, he points out, has 
provided “grosses in keeping with 
costs”—best example, probably, is 
“Beachhead,” which cost $500,000 
(tops for Bel-Air) and has grossed 
$2,400,000. 





N. Y. to L. A. 


Orson Bean 
Henry Cornelius 
Hank Fine 
Erroll Garner 
Halliwell Hobbes 
Russell Holman 
Harry Loud 

Rex Marshall 
Don McGuire 

Al J. Neiburg 
Dick Pack 

Joe Pasternak 
James E. Perkins 
Tony Reddin 
Sam Shayon 

Sol C. Siegel 
Maurice Silverstein 
Joseph R. Vogel 


N. Y. to Europe 


Daniel Barenboim 
Jean-Louis Barrault 
Richard Fleischer 
Sol Hurok 

Geoffrey Martin 
Rodney Millington 
Madeleine Renaud 


Europe to N. Y. 
Barry Jones 
Sheldon Reynolds 
Georg Solti 


Broadening Appeals To 
Include Circuit Execs 
Again Engaging MPAA 


Subcommittee of the Motion Pic- 
ture Assn. of America’s Code study 
committee is having another go at 
the projected expansion of the 
Code’s appeal board to include in- 
dependent producers and the ex- 
hibitors. 

Group met in Gotham last week 
under the chairmanship of Ken- 
neth Clark and expects to meet 
again. Indications are that the 
question defies easy solution since 
there is no absolute agreement on 
the basic point, i.e. that non-MPAA 
reps should be on the board in the 
first place. 

While the “exclusivity” of the 
appeals board, consisting at the 
moment only of the company pres- 
idents, has been criticized on the 
basis that it puts Code enforce- 
ment into the hands of a private 
“club,” the effectiveness of includ- 
ing exhibitors on it has been ques- 
tioned even by the theatremen 
themselves. 


Wagner's Silence 
Dooms 57% Repeal 


Albany, March 12. 

A roadblock thrown up by Mayor 
Robert F. Wagner’s administration 
ended, for the 1957 session of the 
Legislature, all chance ef favorable 
action on the Callahan-Periconi 
bill, to exempt from the New York 
City 5% admissions levy those 
a pra tackets selling for 99c¢ or 
ess. 

Without a Home Rule message 
' from New York, the measure could 
not be considered. 








Assemblymafi Parnell J. T. Cal- 
|lahan, Bronx Republican and a 
| first-year man in the Legislature, 
| said he would put in the bill next 
| year. He believed it would stand 
| better chance of passage then, 


L. A. to N. Y. 


Dana Andrews 
John H. Auer 
Robert S. Benjamin 
Fred Briskin 
Irving Briskin 
John Carroll 

Cyd Charisse 
Kirk Douglas 
Leo Durocher 
George Englund 
Henry Flynn 
Paulette Goddard 
Bonita Granville 
Douglas Heyes 
Bob Hope 

Rock Hudson 
Henry King 
Phyllis Kirk 
Arthur B. Krim 
Abe Lastfogel 
Irving Paul Lazar 
Lloyd Leipsig 
Herbert B. Leonard 
Roger H. Lewis 
Tony Martin 

| Ralph Meeker 
Jaye P. Morgan 

| Andre Previn 
Barney Ross 
William Sackheim 
Bianca Stroock 
James Stroock 
Yolande Tornell 
Jack L. Warner 
Esther Williams 
Randy Wood 














Nathan D. Golden, director of 
the U.S. Commerce Dept’s Scien- 
'tific, Motion Picture and Photo- 
|graphie Products Division, has 
| been awarded the Cross of Cheva- 


| lier of the French Legion of Honor. | 





~ Corkery to Republic of Colombia 





MPEA Hopes to Unthaw 


$1,000,000—Country Just 


Borrowed From U.S. Banks 





Robert Corkery, the Motion Pic- 
|ture Export Assn.’s Latin Ameri- 
can supervisor, has left the Uru- 
guayan film festival after a brief 
stay and has proceeded to Colom- 
bia, where the American com- 
panies hope to thaw their blocked 
accounts. 

Colombia recently. borrowed 
$100,000,000 from American banks 
and it’s reported that the country 





| be in bonds payable over-a couple 
of years. 

MPEA member companies have 
about $1,000,000 tied up in Colom- 
bia. Corkery is expected to go 
from Bogota to Brazil. 





JACK CHINELL WITH BUENA 
Jack Chinell has joined Buena 
| Vista as sales representative in the 








der the Elms,” “The Matchmaker,” | intends to set aside some $60,000,- | Buffalo area. 


“Joey” 


gel.” 


} 


and “Look Homeward, An-/| 000 to pay off some 50% of its | 


importer-débts in cash. Rest would 


He had been RKOQ’s branch man- 
| ager in that city. 








Jackie Gleason insists the only part he’d take in a picture would be 
a dramatic one. “The public can see me being funny for free.” he 
reasons ,.. 
Melville public domain “Typee,” which is the same property John 
Huston is supposed to do for Allied Artists. A clash brewing? Young 
Goldwyn also has registered “The Brothers Karamazov” as title of a 
feature. And who hasn’t? 


B. Gerald Cantor, who recently fought his way to a seat on the Na- 
tional Theatres directorate, owns 10,000 shares of the NT stock... 
And Decca is buying more Universal stock on the open market... 
Jean-Louis Barrault. was in Manhattan last week doing the narration 
of the French version of “Albert Schweitzer” ... RKO’s “Stage Struck,” 
now completed, was done here in its entirety .. . U. S. Treasury just 
released figures on theatre admissions tax in 1953. Amounted to $21,- 
637,000. Three years ago Sindlinger & Co., working with COMPO, 
estimated a take of $22,099,000. In other words the analyst was 98% 
on the beam. ; 

A press agent (who else?) wrote this before being run out of town: 
“The ‘Legend of the Lost’ company left Ghadames (Libya) somewhat 
reluctanily. Director Henry Hathaway’s cast and crew had made 
friends there. All men were tanned, all had slimmed down from the 
hard work. They weré all healthier than when they arrived.” 

Ted O’Shea, sales v.p. of Magna Theatre Corp., has had an eye op- 
eration .. . Is the 20th-Fox board discussing a new stock option deal 
for prexy Spyros P. Skouras? .. . “True Story of Jesse James” has 
been nixed. by the South African censors. 

In an Albany debate last week on an $85,000 budget item to supply 
a residence for State Commissioner of Education James E. Allen, 
Assemblyman Edwyn E. Mason, Delaware County Republican, drew a 
laugh from colleagues by asking. “What does he want, a Hollywood 
bungalow?” 

Ulric Bell, formerly exec assistant to Skouras, back at 20th for a 
spell to help work on the annual report ... Reports of a merger of 
the 20th-Fox and Metro newsreels, discussed a couple of months ago 
by the respective company toppers, is up again .. . Macmillan Co. has 
accepted for publication Arthur Knight’s book, “The Liveliest Art,” a 
history of motion pictures from 1895 through the present. Knight, 
who’s the film critic for The Saturday Review, is currently film coor- 
dinator for the CBS-TV show, “Odyssey.” 

Robert Q. Lewis went west to make his film bow in 20th’s “An Affair 
to Remember” ... Andrew Marton set as second unit director on David 
O. Selznick’s “A Farewell to Arms” ... Roscoe Ates into Paramount's 
“Short Cut to Hell”... Warner Bros. at year’s peak activity with five 
pix before the cameras, 11 in various stages of editing and six being 
readied for an early start. . . Rock Hudson in Rome to play opposite 
Jennifer Jones in remake of “A Farewell to Arms”... 

Before leaving New York for Copenhagen Monday (11), Richard 


‘Fleischer reported “The Viking,” s¢ripted by Noel Langley from Edi- 


son Marshall novel, will be lensed in the newly-developed Technirama 
process on a 90-day shooting schedule .. . Fleischer will select the 
location sites in the Norwegian fijord country and in France. Interiors 
will be done in either Munich or Paris. Replicas of three Viking 
boats, at a cost of $20,000 each. One will be transported to America 
for promotional purposes. 

Jerome Hill, producer of the film, “Albert Schweitzer,” discussed 
Schweitzer’s theories about Bach and organ-playing during the inter- 
mission talk feature on the CBS Philharmonic Symphony broadcast 
Sunday (10) . . . Michael Mindlin Jr., Figaro pub-ad chief, postcards 
from Saigon where Joseph Mankiekicz is shooting “The Quiet Amer- 
ican” that “this has been the craziest ever.” Next week Mindlin heads 
for Rome where interiors will be shot and “with luck” hopes to be 
“home by mid-May”... N.Y. Cinema Lodge of B’nai B'rith will hail 
Mike Todd at the Sheraton-Astor Tuesday (19)... A. N. Spanel, chair- 
man of the board of International Latex Corp., a Stanley Warner 
subsidiary, given the red carpet treatment during his visit to France, 
is described by the French press as France’s No. 1 U.S. friend... 
Loew’s prexy Joseph R. Vogel, armed with a solid vote of confidence 
from the company’s stockholders, left for the Cast over the weekend 
to continue his reorganization of the studio operation ... Maurice 
“Red” Silverstein, Metro’s liason with indie producers, also Coasted. 
Other Metroites on the N.Y.-to-L.A. shuttle include Arthur Freed, Sol 
Siegel, and Joe Pasternak ... “Yangtze Incident,” Herbert Wilcox 
production being released by DCA and starring Richard Todd, set for 
U.S. distribution on April 1. 

“I’ve never employed a press agent in my life,” Robert Mitchum told 
Clyde Gilmour, film critic of Toronto Telegram. 

Indie distributor Joseph Brenner will appeal to the Board of Regents 
iw Albany a decision of the N.Y. censor that cuts must be made in the 
Finnish picture, “The Scarlet Week,” before it can be licensed in the 
state ... John Cogley in the Catholic magazine, Commonweal: “Just 
this week I received a letter from a seminarian who triumphantly pro- 
duced a citation from Canon Law to prove that the Church has a legal 
right to organize boycotts against a theatre-owner. But Canon Law is 
not the law of the United States. The question is what does the law 
of the land say? What did the Founding Fathers say? What do 
America’s leading jurists say? The seminarian did not seem to care.” 
Added Cogley: “The average seminarian writing on civil liberties ques- 
tions sounds like a man writing from medieval Florence.” 

Tony Guiss managed to break into the legit press agents’ union and 
immediately landed an assignment—a motion picture. He’s at work 
on “Stage Struck” for RKO... No less than 20 different manufacturers 
are coming out with merchandise copied from Walt Disney’s “Johnny 
Tremain.” Disney outfit’s hoping to stir up another “Davy Crockett’’- 
type craze ... Richard Fleischer treks to Europe tomorrow (Thurs.) to 
work on ‘tthe preliminaries for “The Viking,” which he'll direct for 
Bryna... James Sarno joined the Arthur Jacobs Co. as Coast v.p.. 

“Stalin Is Alive,’ Universal’s Zsa Zsa Gabor-Lex Barker starrer, was 
previewed last week just-32 days after the start of production Feb. 5. 
Producer Al Zugsmith and director Russell Birdwell brought it in in 11 
days and $3,000 under the $250,000 budget. Birdwell credited the 
speed of the operation to his work with aft director Eric Orbon and 
night work with and by Sherman Todd, editor of the picture. 

Allied Artists president Steve Broidy this week revised upward his 
estimate of the domestic gross of AA’s release of William Wyler’s 
“Friendly Persuasion.” As of March 1, he said, the company had 
billed $3,372,000 on the production in the United States and Canada 
and this indicates a total of $5,000,000 on the full domestic playoff. 

AB-PT Pictures may do a feature on the life of Saint Christopher 
... . Dimitri Tiomkin is doing narrative songs for the next Cinerama 
picture to go hand in hand with Lowell Thomas’ straight narration . .. 
Metro has “I’m Gonna Move That Toe” as the title for an upcoming 


production. Which suggests all sorts of tieins with your local chiropo- 
dist. 
Am-Par Pictures has been name-changed to AB-PT Pictures . . - 


“Ten Commandments” grossed $7,936 on its 8lst day at the Madison 
Theatre, Detroit. A Saturday, it was the biggest money-day -of the 
run ... Metro beefing because other outfits are not clearing time 
schedules for trade screenings and interviews with the MPAA. Result 
is that important pic showings and press meetings are taking place 
at the same time. ; 
Sam Eckman Jr., in an interview in the London Times on his retire- 


ment from the chairmanship of Metro in Britain, expressed the view a 
that there was no such thing as a film public, but only one indivisible j 


public which was entertained by theatre, motion pictures and tele 
vision, each in a different way. 


New York Sound Track i 


amuel Goldwyn Jr. has ideas about producing Herman 
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Will TV Bring Back Westerns? 


[ANSWER: 


IT HAS] 


Western feature pictures are making a strong comeback in the 


N. Y. metropolitan area. 


Renewed interest in the oaters, according 


to George Waldman, states right distributor with franchise hold- 
ings in the N. Y., Albany and Buffalo area, has been due to the 


influence of television. 


The numerous tv shows, featuring sage- 


brush material, is even attracting femme viewers, Waldman main- 


tains. 


The situation, according to the distrib, is similar to what hap- 


pened - with baseball, boxing and wrestling. 


Femme audiences, 


uae to these sports perhaps for the first time via video, have 


become avid fans as a result. 
creasing in popularity daily, are 


The tv western shows, which are in- 


providing the -conditioning that 


subsequently is transferred to the theatre boxoffice. Waldman 


states. 


As a result, the distrib says, bookings for western pictures 


—whether top bifling, equal billing or second features—are on an 


upbeat. 








Texas Bill Would Bell the Cat 


Exhibs:Resent Not re They’ re Being Checked 
By Distribs—MPAA Calls Law Impossible 


Austin, Tex., March 12. 

Motion picture exhibitors won 

the first round in their hassle with 

film distributors over how attend- 
ance at shows should be checked. 


Recommended by the Senate, 
Jurisprudence Committee for pas- 
sage was a bill of Sen. Preston 
Smith of Lubbock, himself an ex- 
hibitor, which would ban so-called | 
“blind checking.” (That is to say, 
the exhibitor doesn’t know his at- 
tendance is being checked.) 


Exhibitors want the Smith bill 
which would require private in- | 
vestigators to notify them in ad- | 
vance they are to make an attend- 
ance check and file a report within 
three days. 


Eddie Joseph of Austin, prez of | 
the Texas Drive-In Theatre Own- | 
ers Assn. said it would be fair for | 
checkers to come in an open man- | 
ner and it was unfair for the thea- | 
tre operators not to know results | 
of a check for, sometimes, as long | 
as six months. 

Tom Reavley of Austin, repre- 
senting the Motion Picture Asso- 
ciation of America, made up of pro- | 
ducers and distributors, challenged 
constitutionality of the bill and 
also contended the topic was not a 

matter for public’ regulation but 
one of private contract. 


Open checking was used until | 
1951, he said, but distributors 
found it wouldn't work. 


“People who would chisel would 
do so at a different time,” said 
Reavley. 


After TV, Theatre 
Filming ‘Easier, 
Declares Mann 








Because of the discipline of | 
“time, space and money,” tv direc- 
tors have made the transition, from | 
video to theatrical films easier 
than have their motion picture | 
counterparts from pictures to tele- 
vision, contends Delbert Mann, who | 
has successfully bridged the vi-} 
deo-to-pix gap. As an example, the 
Yale Drama School-trained direc- | 
tor cites the traffic of tv-spawned 
directors from video to Hollywood 
and the lack of movement.in the | 
opposite direction. 

In addition to Mann, who copped 
an Academy Award for his first 
screen effort, “Marty,” television 
directors who have received accep- 
tance in Hollywood include Robert 
Mulligan, Arthur Penn, John Fran- 
kenheimer, Sidney Lumet, Martin 
Ritt, Jeffrey Hayden, and Herbert 
Swope Jr. In contrast—except for 
telepix and one-shot spectaculars— 
not a single Hollywood director has 
been able to make the grade suc- 
cessfully in live television. 





Father Contos, Dean of Saint 
Sophia Cathedral (Greek Ortho- 
dox) in Los Angeles, has joined the 
Protestant Broadcasting and Film 
Commission as a v.p. and member 


| distribution on its own. 


ities, similarly as is the 


| from theatrical distribution. 


| tal gains deal, 


|and other U.S. 


|The tv 





of its west coast committee. 





Heavenly Truancy 


In Des Moines the kids are 
given their choice of going to 
school or the local theatre. 
Upon Paramount's friendly 
persuasion, the Board of Edu- 
cation has posted notice that 
high school students are free 
to take one day off to catch 
“Ten Commandments.” 

They’re to bring back their 
ticket stubs (tickets are being 
sold at the schools) and they're 
not marked absent for the day. 








Trade Quiz: How 


Tax Shelter For 
Metro Vaulties? 


Since Loew’s prexy Joseph R. 
Vogel revealed at the company’s 


annual stockholder meet that the 
company’s attorneys are of the 
opinion that Loew’s tv activities, 
particularly the leasing of back- 
log pictures, can be designated a 
capital gains deal, there’s been 
| considerable speculation in the 
| industry en just how this can be 


.| accomplished. 
Unlike other film companies 
which have unloaded their pre- 


| 1949 pictures via an outright sale 
ito outside 


organizations, Loew’s 
prefers to handle the leasing and 
{It’s gen- 
erally regarded that 
with income accruing to the 
pany over a five to 
period, 
dinary 


com- 
seven-year 


income by the tax authori- 
income 


One theory, as to how Loew’s 
can convert its tv sales to a capi- 
is that it can resort 
to a similar tax-shelter gimmick 
that is followed by shipping firms 
corporations. This 


would consist of the formation of | 


a corporation in Liberia, a haven 
for firms seeking tax advantages. 
assets, it’s further ex- 
plained, could be turned over com- 
pletely to the Liberian corporation 
which, in turn, would handle the 
release of the pictures to tv. The 
outright sale of the film library to 
the newly-established Liberian cor- 
poration, it’s said, may be regard- 
ed as a capital gains arrangement. 


‘Istanbul’ Title Suit Now 


Before California Court 


Los Angeles, March 12. 

“Having had its complaint tossed 
out of Federal Court for lack of 
jurisdiction, Kim Inc., went into 
Superior Court here last week 
with its $450,000 lawsuit against 
Universal over the title “Istanbul,” 
which the studio is using for an 
Errol Flynn starrer. 

Kim complains that the Univer- 
sal film damages the release pros- 
pects of a similarly titled Virginia 
Bruce starrer which Kim _ has 
distributed to television and is now 
releasing theatrically. 





this method, | 


would be considered as or- | 


FAEE UNIONS IN 


ROBERT J. LANDRY 


Emotional revulsion to Commu- 
nism among European talent un- 
ions, especially in Franee and 
Italy, which followed last fall’s ex- 
termination of Hungarian workers 
greatly improved the prestige and 
recruitment of free labor unions. 
One result of the better climate is 
an exploratory meeting to be held 
March 27-28 at Geneva, Switzer- 
land to set up an international Sec- 
retariat of Entertainment Unions 
to exchange data, favors, unfair 
lists, work for the negotiation of 
“conventions” (written treaties 
| governing working conditions) and 
| so forth. 

More immediate dollars-and- 
cents motivations behind the pros- 
pective Secretariat relate to mo- 
tion pictures in respect to (a) how 
they are produced (b) into what 
channels they move, with the un- 
ions definitely aware of the spread 
to foreign markets of films-for- 
television and ‘c) the propaganda 
angles, again involving Commu- 
nism, via Europe’s sundry film fes- 
tivals. 


Such an Entertainment Crafts 
Secretariat would be autonomous 
but within the frame of the Inter- 
national Confederation of Free 
Trade Union (headquarters at 
Brussels, Belgium.) This would ex- 
clude Russia and her Satellites, 
Portugal, Spain, the Dominican Re- 
public and other monolithic states 

Other problems which afflict 
show business internationally and 
impinge 
relationships and which would 
| concern such a Secretariat include: 
Currency takeout 
International stranding 
Working permits 
Social security rules 
Income tax 
Other barriers 





Perhaps 50 delegates will as- 
jsemble in Geneva. Represented 
| will be the United States, Canada, 
Britain, France, Italy, Austria, 
Switzerland, Denmark, Sweden, 
Norway, Belgium, Holland, India, 


probably Cuba, possibly Brazil, Ar- 
|gentine and Mexico. Nobody di- 
rectly from Hollywood is scheduled 
but it is hoped that John Wayne, 
shooting in Italy, will be able to 
attend. James C. Petrillo has com- 
mitted the American Federation of 
Musicians in a big way and put up 
$7,000 toward expenses. Richard 
Walsh, of the International 
ance of Theatrical Stage Employes; 
the Screen Actors Guild and 
Actors Equity are others strongly 
interested. 

Chief American delegate will be 
the AFL-CIO representative in 
| Paris, Irving Browr. Brown is a 
lunique travelling envoy of Amer- 
ican unionism having been roam- 
ing the world since 1946. He has 
\lately been in the U.S. lining up | 
talent union support for the pro- 

(Continued on page 18) 





POF FF FFF 44446444464664644404 


Washington, March 12. 
Latest summary of “insider 
transactions” by the Securities and 


Exchange Commission shows Serge | 


Semenenko adding 200 shares of 
Warner Bros. pictures common to 
a trust account. The Boston bank- 
er reported that he now owns 
160,000 shares of WB, plus 1,000 in 
the trust account. 

Harry Brandt was still adding 
Trans-Lux Corp. common to his 
various ace. He reported own- 
ing the following T-L common:— 
130,375 in his own name; 17,700 in 
his wife’s name; 1,200 in holding 
companies; 12,250 in the G. Brandt 
Foundation; and 3,650 in the H. 
Brandt Foundation. 

Herbert Yates sold 500 Republic 
Pictures common, keeping 44,560. 
He also unloaded 800 shares of 
preferred, retaining 200. 

E. Johnny Graff sold: 200 shares 
of common stock in National Tele- 
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| Yankee Fans ‘Star’ 
Upbuilding of Imported Films 


Fixation Retards 


+ 





New, or Ever-Old? 
[Hollywood ] 


Writer Helen Lawrenson in 
Esquire describes a visit to 
Buddy Adler’s office at 20th- 
Fox. She found him “re- 
garded with only slightly less 
reverence than the Dalai Lama 
—in fact, the atmosphere in 
his office was such that for a 
moment I was afraid I might 
be expected to back out of the 
room on my knees and el- 
bows.” 

Her 
tions: 

“The truth of the matter is 
that the mental climate of Hol- 
lywood is conducive neither to 
truth nor maturity, whether 
intellectual or emotional. A 
star is a star, which doesn’t 
necessarily. mean acting abil- 
ity, even though it does mean 
a dazzling existence in the 
blinding and blatant glare of 
publicity.” 


concluding observa- 
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Army Uppity, So 
UA Woos, Gets 





| National Guard 


United Artists is benefitting ap- 
parently from the dispute between 
| the U.S. Army and the National 
|}Guard. Film company originally 
lined up Army support of “Men in 
| War,” this to take the form of tie- 
| ups at engagements of the picture. 
But the service 
pulled out of such backing in St. 
| Louis with the charge that “Men” 
|offended the dignity of commis- 
|sioned and non-commissioned offi- | 


|cers. Similarly, UA field rep Max | 


| Miller had a promotion set for the 
Stanton Theatre, Philadelphia, 
where the Army was to swear in 
jrecruits and provide an _ honor 
| guard and a guided missile display. 
|This was called off by the local 
[recruiting office which explained 
|that new policy was to place eim- 
|phasis only on the _ peacetime 
|aspects of service life. 

UA went to the Guard and the 
|latter agreed to assist. Personnel 
,and battle equipment were made 
|available for openings of the pic- 
|ture in Milwaukee and San Fran- 
cisco and a full-scale promotional 
turn, tied in with the Guard’s re- 
|cruiting drive, is set for the open- 


| ing of “Men” at New York’s 
| Capitol Theatre following ‘Battle 
| Hymn.” Weapons are to be fur- 


nished for lobby displays and a 
| drill team will perform outside the 
| theatre during opening day. 





++ 


| film Associates. He still holds 600. 
| Albert W. Lind added 200 shares 
| of capital stock in Associated Mo- 
{tion Picture Industries, for a total 
of 2,700. Leonard W. Schneider | 
built his holding in Decea Records | 
capital stock to 1,537 shares. 

Four officials of Loew Inc. added 
common stock in January. Charles | 
C. Barry has his first 100 shares; | 
George A. Brownell added 200 to 
give himself 500; Irving H. Green- 
field bought 100 and now has 250; 
while Benjamin Melniker doubled 
his holding to a total of 1,000 
shares. 

Reuben R. Kaufman bought 4.- 
400 shares of Guild Films Co. com- 
mon, now holds 7,606. His wife has 
61,500. Nicholas Reisini, through 
Lombardy Industrial & Commerce 
Co., bought 173,000 shares of the 


organization | | 


ithe constant flow 
HO oooes 
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| the exhib organizations. 





video film producer. He trans- 
ferred this stock from his Robin 
International, Inc., which still re- 
tained 4,700 shares. 


} 





* Hollywood’s tendency to decen- 
| tralize production, with the ac- 
/cent on the independent opera- 
| tions, is seen helping the foreign 
‘film in the U. S. market. 


Indies, faced with a limited ar- 
|ray of top names and the usual 
participation demands, have taken 
to turning out pictures that go 
heavy on storyline rather than 
|mame casts. Thus, argue import- 
| exe. the public is being gradually 
| accustomed to at least accept films 
lacking the lure of names. 

| Star consciousness of the Amer- 
|ican public has always been a siz- 
| able handicap for the foreign film 
whose personalities are barely es- 
tablished in the U. S. mind. 

“The more films are sold on the 
| strength of themes and treatments 
| the more we stand to gain,” com- 
|mented an indie distributor in 
New York last week. He added 
that, under present thinking, vari- 
ous foreign countries were making 
efforts to familiarize the American 
audience with name players over- 
seas. He acknowledged, however, 
that this was a long process and 
that “star building’ today was a 
hazardous undertaking, particular- 
ly with a foreign personality. 

In this connection it’s noted too, 
that Gina Lollobrigida, who some 
years back dominated U. S. mag 
|covers, failed to attain a status 
| that assured her films automatic 
| B.o. success. In fact, shortly after 
her well-publicized visit to New 
| York, several of her films fell flat. 
She was a-definite b.o. asset for 

“Trapeze.” 

Lacking star names, prime as- 
sets of imports as a rule are the 
‘offbeat stories coupled with ex- 
ploitability. Particularly if such 
|pix are dubbed, these factors are 
important in meeting the competi- 
tion from the American product 
in the commercial houses. 


Hardtop Theatres 
Ready Drive To 
Spike-the-Gloom 


So many different groups, both 
within and outside the industry, 
have been publicly predicting the 
doom of the hardtop theatre that 
exhibitors, who have been con- 
stantly reading adverse’ reports 
about their operations in the news- 
papers, have decided to take cor- 
rective measures. Almost simul- 


taneously both Allied States Assn. 
and Theatre Owners of America 
have decided that the nation’s the- 
atres require aggressive public re- 
lations of their own to counteract 
of what is re- 
garded as erroneous and mislead- 
ing information regarding theatre 
operations. 

Both exhibitors organizations, at 
recent conclaves, decided that the 
groups representing the nations’s 
theatre operators, require public- 
ity and public relations campaigns 
of theirown. The job of the pub- 
lic relations counsel hired sep- 
arately by TOA and Allied would 
| not be to publicize the activities of 
His main 
| job, as envisioned by the exhibitor 
| leaders, would be to plant affrma- 
itive stories and to answer speed- 
\ily the many adverse comments of 
producers and others who occa- 
sionally tend to blame the ills of 
the industry on“the theatremen. 


Emphasis will be placed on the 
theatre’s position as a community 
force. In addition, the theatro’s 
position as an aid to local business 
will also be stressed. Another ob- 
jective would be to combat the ef- 
fect of television, with a drive, in 
cooperation with restaurants and 
other local business’ establish- 











iments, designed to induce the pub- 
\lie to spend a night out of the 


town. 


Leta aa Tht 


ee ee oe ae 


- eae ee Tee ee ao i 


ere wre wg ee 


~ wre 


eo reeme sant TP heck Ree ae 


rE 














6 FILM REVIEWS VARIETY Wednesday, March 13, 1957 
Designing Woman fused wo tdiy we th and Miss G Spring Reunion scripted by Charies B. Griffith and| Seven Waves Away 
scores solidly as the ex friend. |. , ; Hanna. Considerable vio- Ee ae 

peat Sg a ey Ss 
road farce comedy with big | the «Front Page” type sports edi-| Dull comedy = drama about | fon tt this is legitimately ine| Gtipping drama of Atlantic 
orgy gg pe poate tor; Helmore as the producer, Cole poe ane ee ie serted and is a aothaal plot de-| cusvivets in over- 


lores Gray star in 
production. Dore Schary’s swan 
song for Metro. 





tro release of Dore Gant produc- 
a Stars Gregory Peck, uren Bacall, 
lores Gray. Features Sam Levene, Tom 


elmore, Jack Cole, Mickey Shaughnessy. 
irected by Vincente Minnelli, Screen- 
lay, George Wells; from a suggestion 
by Helen Rose; camera (C’Scope) John 
Alton; editor, Adrienne Fazan; music, 
Andre Previn; ‘musical numbers and 
dances staged by Jack Cole. Previewed 
in N.Y., Feb. 28. Running time, 117 MINS. 
Gregory Peck | 
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Zachary Wilde Mickey Shaughnessy 
Jesse 


Maxie Stulz 





ebvetee White 

ieee nooe riseum wits Chuck. Connors 
Martin J. Daylor.......+-- Edward Platt 
Luke Coslow ....:.+-eseee:- Alvy Moore 
GQWHOM . i. . vccneTrevvcceges Carol Veazie 
Randy Owen .  éobecnn aa oo 
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Metro’s “Designing Woman 


puts Hollywood back on the beam 
as a purveyor of comedy. This 
somewhat neglected entertainment 
ingredient, long a screen staple, is 
most creditably revived in a plush 
production; Dore Schary’s last per- 
sonal effort before exiting the 
Metro lot: Release looms as a big 
boxoffice winner and maybe the 

opular comedy hit of the’ year. 

regory Peck and Lauren Bacall 
provide additional b.o. tnsurance. 

Aided and abetted: by. Dolores 
Gray, Sam Levene, Tom Helmore; 
Jack Cole and Mickey Shaugh- 
nessy. Peck and Miss Bacall are 
seen in a Runyonesque-type romp. 
The George Wells screenplay, 
based on a “suggestion” by de- 
signer Helen Rose and deftly di- 
rected by Vincente Minnelli, clev- 
erly brings together the worlds of 
haut couture, sports (particularly 
boxing), show business, and _the 
underworld. Literal-minded view- 
ers may find it difficult to accept 
the zany characters and situations, 





but taken on its own terms—in the 
same sense as one would accept a 
Damon Runyon story—‘Designing | 
Woman” is full of funny lines and | 
incidents. | 
The combination of high fash- | 
ion, boxing, show biz and old-fash- 
ioned gangsterism provides some- | 
thing of interest to the widest pos- | 
sible mass audience, It’s quite 
obvious why Miss Rose thought of 
the story idea, for it gives her an 
opportunity to display her latest 
creations. The show biz segment 
allows for the interpolation of sev- | 
eral musical numbers, neatly per- 
formed by Miss Gray and Cole, | 
with the latter also contributing | 
the staging. aaa 
Basically the story deals with} 
the conflicts that arise when the | 
separate worlds of sports and fash- | 
ions meet ,head on. Peck, a cru- 
sading sports writer, marries Miss | 
Bacall, a prominent fashion de- | 
signer, and abandons his cluttered | 
Greenwich Village apartment for | 
her elegant East Side abode. Her | 
friends are the chi chi set; his 
cronies are fellow sports scribes | 
and Stillman Gym characters. 
The never - the-twain-shall-meet 
groups get together at their apart- | 
ment when there’s a conflict be-| 
tween his weekly poker game and | 
a reading for a Broadway musical 
for which she is designing the cos- 
tumes. Added to this mish-mish 
of personalities is a triangle situ-| 
ation brought about by the pres- | 
ence. as the star of the show, of | 
Peck’s former girl friend, played| 
by Miss Gray, and Miss Bacall’s | 
former suitor—the show’s  pro-| 
ducer, portrayed by Helmore. And | 
if these situations aren’t enough | 
to complicate the couple’s new-| 
found domesticity, there’s the 
crooked fight promoter who has | 
his boys out “to get” Peck for his| 
expose of the fight racket. 
Shaughnessy, as a punch-drunk, 
off-his-rocker ex-pug, serves as 
Peck’s bodyguard. Some of the 
picture’s funniest moments take 
place when Peck and Shaughnessy 
are holed up in a hotel room to 
evade the mobsters. Shaughnessy 
is extremely funny and his antics 
are laugh-provoking. However, the 
comedy stems from the mental dis- 
ability of the character and the 
propriety of employing an imbe- 
cile-like character as a foil may be | 
open to question. 


Another offbeat “character’”—an 
amazing French poodle—practi- 
cally steals the performing honors 
from the principals. The uncred- 
ited pooch leads t~ Peck’s exposure 
as he is innocently hiding out from 
his wife in Miss Gray’s bedroom. 


The picture closes with a rous- 
ing smash in a backstage alley of 
a Boston tryout theatre as Cole. 
whose virility has been questioned 
by Peck, overcomes the mobsters 
with some intricate footwork. 

Miss Bacall, turning to comedy, 
is excellent as the fashion design- | 
er confronted by the world of fisti- | 
cuffs. 





|a particular sour judge. 


, Huntley, 


Peck is fine as the con-| 


as a i Jesse 
as a peddiler o information, and 
Chuck Connors as a mobster. 
Minnelli deserves a large share 
of the credit for the film’s success, 
for he has staged it briskly, giving 
the comedy sequences and other 
elements the emphasis each war- 
rants. Schary and Wells, who also 
served as associate-producer, have 
given the film opulent production 
values, providing elegant settings 
in both New York and Hollywood. 
All technical aspects are out of 
the top draw. Holl. 


Brothers in Law 
(BRITISH) 


A firstrate comedy making fun 

of the law, which reunites the 

“Private’s Progress” starring 

2 6 smash for domestic mar- 
e .J 








London, March 5. 

British Lion release of a (John Boulting) 
Tudor Production (by arrangement wit 
Charter Film Productions). Stars Richard 
Attenborough, Ian Carmichael and Terry- 
Thomas; co-stars Jill Adams, Miles Mal- 
leson. Directed by Roy Boulting. Screen- 
play. Frank Harvey, Jeffrey Dell and Roy 


Boulting; camera, Max Greene: editor, 
Anthony ° Harvey; music, Benjamin 
Frankel. At Gaumont Theatre, London. 


Running time, 94 MINS, 


Henry Marshall... .Richard Attenborough 
Roger Thursby..........-. Ian Carmichael 
Alfred Greem .cccccccecece Terry-Thomas 
EE MEE °. ovo 64040 6 655% Jill Adams 
Kendall Grimes ..... . Miles Malleson 
TatleGe. isk s cs6ec ++s». Raymond Huntley 
gS RPP are Erie Barker 
Mrs. Newent ..... woe vENs Olive Sloane 
Charles Poole ..,..... Nicholas Parsons 
Judge Ryman .....«.... John Le Mesurier 
Mrs. Potter ..... ccc esesese Irene Handl 
PO TET occ ccccheters Basil Dignam 
Roger’s Father ........ Henry Longhurst 
Reger’s Mother ....... .. Edith Sharpe 
Judge Lawson ........ Kynaston Reeves 





The three stars who combined to 
provide the comedy in “Private’s 
Progress,” a top grosser locally last 
year, are reunited in this new 
Boulting comedy. This time it’s 
making fun of the law, doing full 
justice to a laugh-loaded script. A 
smash for the domestic market, 
and a worthy contender for dates 
in the U. S. 


Roy Boulting, who directed the 
comedy, also shares the screenplay 
credit with Frank Harvey and Jef- 
frey Dell, and they’ve fashioned a 
witty and lighthearted yarn which 
traces the experiences of a young 
lawyer from the day of his gradua- 
tion until he achieves his first 
legal victory. Their refreshing 
treatment holds. nothing sacred, 
least of ail the dignity and pom- 
posity of the law. 


The raw legal recruit is Ian Car- 
michael, who through the good 
offices of his roommate and fellow 
attorney, is accepted as a pupil 
barrister by Miles Malleson, a dis- 
tinguished but absent - minded 
Queen’s Counsel. Within a few 
minutes of his appointment he ac- 
companies his senior to the High 
Court, and is left to plead the case 
without even knowing which side 
he’s on. 

This unhappy start to his career 
affects Carmichael’s confidence. 
Briefs are few and far between, 
and cash is running out. What few 
chances come his way are dissi- 
pated, and in desperation he goes 
to the Old.Bailey hoping he’ll pick 


|up a brief from a prisoner without 


a defense counsel. He gets his 
chance from Terry-Thomas, a sea- 
soned swindler with 17 appear- 
ances at the Criminal Court to his 
credit—and gets his first practical 
lesson in how to beat the law. His 
big chance, however, comes in his 
hometown Assizes, when he turns 
an impossible situation to victory, 


'as his proud parents applaud the 


judge’s decision. 
The breaking-in treatment for 


| the legal novice produces a succes- 


sion of amusing situations. Atten- 
borough advises him to participate 
in a legal golf tourney, and Car- 
michael finds he’s partnered with 
Having 
driven almost every ball into the 


| rough, he inevitably has to face the 


judge in court a few days later. 
And there’s the friendly rivalry 
for Jill Adams, the fashion model 
who has the upstairs apartment, 
with both of them losing out to a 
bore who tinkers with old cars. 


Led by the stars and right down 
thréugh to the smallest bit roles, 
there’s an exceptional standard of 
acting. Carmichael’s halting, cau- 
tious study is in contrast to Rich- 
ard Attenborough’s confident, swag- 
gering characterization, while 
Terry-Thomas’s brash swindler is 
one of the comedy highlights. Miss 
Adams provides the attractive 
femme appeal and Miles Malleson 
makes a_e standuut contribution, 
with perfect cameos from Olive 
Sloane, Irene Handl, Raymond 
John le Mesurier and 
Kynaston Reeves. Direction, lens- 
ing, etc., are all above average. 

Myro. 


back to screen after four year 
absence - 


Hollywood, March 12. 

United Artists release of Jerry Bresler 
(Bryna) production. Stars Betty Hutton, 
Dana Andrews; features Jean Hagen, 
Sara Berner, Robert Simon, Laura La- 
Plante, Gordon Jones, James Gleason. 
d by Robert Pirosh. Screenplay, 
Pirosh and Elick Moll; story, Robert Alan 
Aurthur; camera, Harold Lipstein; editor, 
Leon Barsha; music, Herbert Spencer, 
Earle Hagen: song, Johnny Mercer, Harry 
Warren; sung by Mary Kaye Trio. Pre- 
ate March. 8, °57. Running time, 79 








Betty Hutton hasn’t found a very 
auspicious vehicle for her return 
to the screen after four years ab- 
sence. “Spring Reunion” is dull 
comedy-drama, lacking pace and 
impact. 

Jerry Bresler, producer of the 
Bryna presentation through United 
Artists, rounded up a competent 
cast, but neither the direction by 
Robert Pirosh nor the script he 
did with Elick Moll from a story by 
television’s Robert Alan Aurthur 
make good use of the players. The 
Story never seems to get started 
and, when it does begin to move 
towards the Climax, nothing much 
happens that’s new or freshly 
treated. 

The Hutton bounce that was her 
main stock-in-trade when clicking 
in films is missing, so there's little 
here that will appeal to the young- 
er element among filmgoers. She 
does sing an old standard as part 
of a class reunion celebration, but 
not very well. What touches of 
light comedy there are seem 
strained and are mostly from the 
cliche situations native to a reunion 
gathering. Miss Hutton participates 
very little in these, but they go on 
around her as she sweats out the 
drama rtions concerned with 
getting her a man; in this case 
Dana Andrews, ex-school chum 
who has floated from job to job. 

Popism replaces momism in the 
story, showing how a doting dad 
keeps his daughter so close to him 
hasn’t had a chance to play the 
field among eligible males. When 
Andrews comes back to town for 
the class reunion, all it takes is a 
moonlight sail and a few philo- 
sophical words from an old light- 
house keeper to plant romance and 
she breaks paternal ties to go away 
with her lover. 

Just as Miss Hutton and Andrews 
are bound by plot shackles, so are 
the other casters, including Jean 
Hagen who tries a fling with Gor- 
con Jones but the pull of hubby 
and kids back home.are too strong: 
Robert Simon, Miss Hutton’s fa- 
. ther; Laura LaPlante, the under- 
standing mother who gets more 
out of her role than anyone else: 
James Gleason, the lighthouse 
keeper, and Irene Ryan, school- 
teacher who becomes tipsy on 
spiked punch. 

Photography, editing and other 
technical credits are _ standard. 
Johnny Mercer and Harry Warren 
cieffed the title tune sung by the 
Mary Kaye Trio behind the cre- 
dits. It’s not this group’s cup of 
notes. Brog. 





Naked Paradise 
(COLOR) 





Colorful Hawaiian melodrama 
which may be exploited for 
good returns. 





Hollywood, Feb. 19. 

American International release of a 
Roger Corman production. Stars Richard 
Denning, Beverly Garland, Lisa Montell, 
Leslie Bradley; features Dick Miller, 
Jonathan Haze. Directed by Corman. 
Story-screenplay, Charles B. Griffith, 
Mark Hanna; camera (Pathecolor), Floyd 
Crosby; editor, Charles Gross Jr.; music, 
Ronald Stein; Hawaiian songs, Alvin 
Kaleolani. Previewed Feb. 15, ’57. Run- 
ning time, 68 MINS. 


DEED. ccisece TreeT TT iT Richard Denning 
SL: tos hanbababece +--+» Beverly Garland 
RNR. bones dade ate eebacbes Lisa Montell 
ZAC ..csevecccecesecesses Leslie Bradley 
DEE shbe ob bdsadessesase Richard Miller 
ge MATS OE eee Jonathan Haze 





Interesting action and scenery 
lensed in elegant Pathecolor back- 
drop this melodrama which carries 
the “names” of Richard Denning 
and Beverly Garland. Film should 
be exploited for good returns in 
the program market. 

Produced entirely in Hawaii, 
producer-director Roger Corman 
uses the natural beauties of the 
Islands to excellent advantage in 
his unfoldment of a’ wellknit story 





SS ee be ae Dana Andrews 
Maggie Brewster ......,.. Betty Hutton 
MO PONUONE sos cc senyende Jean Hagen 
POM ON iiss ove bavewcss Sara Berner 
Harry Brewster «+++» Robert Simon 
May Brewster ........... Laura LaPlante 
Jack PrameP fi... cccccss Gordon Jones 
tac MED = 5 big calc ania a’ James Gleason 
Miss Stapleton ........... Irene Ryan 
PER sé na'taecicios de 60s es Richard Shannon 
a whee Fad tee a Oi ide wis 6p Ken Curtis 
SET 5 ob ab bods Acéca Herbert Anderson 
oe aes eee Richard Benedict ™ 
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MEE. ina 0.594 a bd yan Florence Sundstrom 
oo eT Pa ae ee ee Doyle 
SD «+. «0 ceu'aun én ob and Sid Tomack 
MOCOPCIONMISE oo ince cece. Shirley Mitchell 
PE: Saws dobared oebe George Chandler 
MGUREING: v0 004400966 Dorothy Neuman 
i UD) tshisdkdheke so Barbara Drew 
A et Saree Richard Deacon 


‘| velopment, 


Denning plays the’ captain of a 
small sailing schooner in Hawaii, 
chartered by Leslie Bradley, osten- 
sibly an American toy manufac- 
turer, to carry him and his small 
gang to an outlying island after 
he’s robbed a plantation of its pay- 
roll. Miss Garland is Bradley’s so- 
called secretary,. and romantic 
complications arise oyer her affec- 
tions. When she attempts to escape 
on Denning’s boat, a hurricane 
forces them back to face Bradley, 
a brutal killer. Bradley and his 
two henchmen meet violent deaths 
in a realistic climax. 


Corman helms his characters 
convincingly and all principals 
come up with above-average per- 
formances. Denning is a_ hardy 
hero, and Miss Garland in particu- 
-lar is a standout, often in dazzling 
attire. Bradley scores as the heavy, 
and Richard Miller and Jonathan 
Haze follow suii as his two trig- 
germen. Lisa Mont’+' also handles 
her native girl role in capable 
fashion. 

Coler phctogranhy by Floyd 
Crosby is of particular benefit to 
the nicture. Editing hv Charles 
Gross Jr., music score by Ronald 
Stein and native songs by Alvin 
Kaleolani also are definite eerie 

vit. 


The Guns Of 


Fort Petticoat 
(COLOR) 





Audie Murphy commandeers a 
group of women to fight off at- 
tacking Indians. Okay chances 
in outdoor market. ~~ 


Hollywood, March 12. 
Columbia release of Harry Joe Brown 
(Brown-Murphy) production. Stars Audie 
Murphy; features Kathryn Grant, Hope 
Emerson, Jeff Donnell. Directed by 
George Marshall. Screenplay, Walter 
Doniger; story, C. William Harrison; cam- 
era (Technicolor), Ray Rennahan; editor, 
Al Clark; music conducted by Mischa 
Bakaleinokoff. Previewed March 7, °57. 
Running time, 81 MINS, 
Lt. Frank Hewitt 
Ann Martin 
Hannah Lacey 
Mary Wheeler 
Cora Melavan 
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Indian Chief ........ 
Colonel Chivington ...... 
Se  .. a's odd He 8's 
Hazel McCasslin ........ 


James Griffith 
. Charles Horvath 

Ainslie Pryor 
Dorothy Crider 
Madge Meredith 





The sagebrush action in this 
western pulls a switch by having a 
group of Texas femmes stand off 
an Indian attack under the leader- 
ship of Audie Murphy. It adds up 
to a fairly entertaining subject 


outdoor market. 

Picture is Murphy’s first indie 
production, in which he teams with 
Harry Joe Brown, an old hand at 
this type of filmfare: as is director 
George Marshall, who has guided 
many such prairie chases. Footage 
has some lagging spots, but the 
action is good when it does take 
over so giddyap fans will find it 


generally acceptable. 
Murphy plays a Texan serving 
with the Union Army. He rebels 


when a stupid commanding officer 
orders the Sand Creek massacre 


women left defenseless while their 
menfolk are off fighting the war 
against the North. He knows the 
Indians will be riding to avenge 
the massacre and, despite the fact 
his fellow Texans look on him as a 
traitor, he marshals the women 
into an old mission, trains them in 
arms and defeats the redskins In 
doing so, he finds himself a girl, 
spitfire Kathryn Grant, and is suc- 
cessfully defended against court 
martial charges brought by the 
c.o., who gets charged himself for 
the massacre. 

The script by Walter Doniger 
from a story by C. William Harri- 
son does an overall adequate job of 
the outdoor action, as does the cast 
in enacting the characters. Murvhy 
does his role likeablvy and Miss 
Grant is satisfactory. Hone Emer- 
son does another of her big, rough, 
tough, pioneer women who helps 
Murphy man his fort. Among other 
femmes are Jeff Donnell, J@anette 
Nolan, Ernestine Wade, Peggy 
Maley, Isobel Elsom. Patricia Liv- 
ingston and Madge Meredith. 

With the exception of Murphy, 
the few white males in the cast are 
mostly all heavies. 


Ray Rennahan’s’ Technicolor 


lensing is all to the good, particu- 
larly in the lighting effects in the 
mission and the display of the Ari- 
zona location sites. Other technical 
credits are okay, while the music 
earnducted by Mischa Bakale‘nikoff 











is formula. 


Brog. 


with okay chances in the general | 


and returns to Texas to help the | 


lifeboat; stout mar- 
quee lure should be valuable 
ticket selling aid. 


London, March 12, 


Colnpia release of a Copa (Joh 4 
Sloan) oduction. Stars Tyrone > 
Zetterling, 


Lloyd Nolan; co-stars 
Stephen Boyd, Moira Lister and James 
yter. Directed by Richard Sale. Story 
and screenplay, Richard Sale; camera, 
Wilkie Cooper; editor, Raymond Poulton; 
music, Arthur Bliss. At Odeon, Marble 
Arch, don. Running time, 98 MINS. 


Alec Holmes ............. Tyrone Power 
ER ie a eye epee Mai Zetterling 
PEO TOUR 2 Eves cctecde'l Lleyd Nolan 
Will McKinley ..... ee . Stephen Boyd 
Edith Middleton ........... Moira Lister 
“Cookie” Morrow ......... James Hayter 
Mrs. Xnudsen ........++.- Marie Lohr 
GE 5 Ken ns 66 e's Moultrie Kelsall 
pS Ee eras Noel Willman 
John Merritt ..:....... Gordon Jackson 
Major General Barrington . Clive Morton 
Captain Darrow...... Laurence Naismith 

ere John Stratton 

iNy Hawkins ......... Victor Maddern 
Michael Faroni ........... Fddie Byrne 
John Hayden ........... David on 
George Bore .....+.+. Ralph Michael 
er we otees +++. Orlando Martins 
eS eae ee Jill Melford 
Solly Daniels. ............. Ferdy Mayne 





For its first British film, Copa 
Productions has chosen a difficult 
subject, one in which the entire 
action takes place in a lifeboat in 
the south Atlantic. There are no 
sets, and the only backgrounds are 
the turbulent seas and the cold 
gray sky. Yet, within these limita- 
tions the production sustains a 
gripping drama even though un- 
able to” oversome the inevitable 
repetitive incident. The stout mar- 
quee lure (Tyrone Power, Lloyd 
Nolan, Mai Zetterling) will prob- 
ably be a major factor in selling 
this on either side of the Atlantic. 
_. Story is based on a true inci- 
‘dent which happened in the last 
century. A luxury cruise liner, with 
more than 1,100 passengers aboard, 
strikes a mine in the middle of the 
night and there are only 27 sur- 
vivors on a lifeboat which should 
only accommodate about nine peo- 
ple. The dying captain hands over 
command to his No. 2 man (Power), 
and he is faced with the unenvi- 
able task of giving the order$. 

Food and water are séverely ra- 
tioned, irrespective of the needs of 
the sick and the injured. Then, 
with a storm brewing, he has to 
make a fateful decision. Either 
some of the passengers are jetti- 
soned or they all go down. He 
decides on the former course and 
himself picks the passengers who 
are to be tossed overboard. There 
is no mercy for the sick or the 
women; indeed, they are, in the 
main, the first to go. Only the able- 
bodied, who ean help to row the 
11,500 miles to the African coast 
| are kept on board. 
| Richard Sale, who wrote the 
| original story and screenplay, and 
|who also directed the picture, has 
|shown considerable ingenuity in 
| his treatment, But he has not given 
|'maximum attention to character- 
ization, other than to the officer- 
in-command. Many of the other 
| characters emerge largely by the 
| force of their own portrayals. He 
| has, however, fully harnessed the 
dramatic potentialities. and the 
final rescue scene strikes an effec- 
|tive note of restraint. All the syr- 
'vivors who had, a few moments 
|earlier, been loud in their praise 
of his handling of the situation, 
| suddenly fear they may be impli- 





|ecated. As the rescue liner pulls 
alongside, the passengers, who had 
been tossed overboard, are seen 
lining the rails. But there’s no 


|comment either from Power or the 
other survivors. 

Power (who, of course, is part- 
/nered with Ted Richmond in Copa) 
| has an outsize role, which he han- 
jdles with great authority and con- 
|siderable virility. The dramatic 
| potentialities of the part are ex- 
'ceptional and he rarely misses an 
‘opportunity. Mai Zetterling, a 
|ship’s nurse, has fewer chances 
'and her role calls for little more 
|than a one-key performance. Lloyd 
| Nolan, on the other hand, has more 
|scope as an injured ship’s engi- 
|neer, who advocates the jettison- 
‘ing of other survivors before 
| throwing himself into the sea. In 
ithe big east, there are impressive 
|performances by Stephen Boyd, 
| Moira Lister, James Hayter, Clive 
‘Morton and Victor Maddern. 

For the record, the story is 
based on the U.S. freighter Wil- 
liam Browh, which set sail from 
Liverpool in 1841, headed for Phil- 
adelphia. There were 80 passengers 
from Ireland. The ship struck an 
iceberg and split in two. As the 
freighter did not normally carry 
passengers, there were only two 
small lifeboats available. Myro. 





Cole Becomes An Owner 
San Angelo, Tex., March 12. 
Don Fuller, owner and operator 
of the Roxy Theatre here for the 
past 10 years, has sold the house 
to Marion Cole who has taken over 
operation. . 
Cole has spent the last 30 years 
in show biz, mostly with the Robb 
& Rowley Circuit. 
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Capuchin Fathers’ Monthly Expounds 
On Catholic Consistency as to Films 





Arresting Roman Catholic com-+¢- 


ment upon Church attitude about 
films is contained in the just-out 
March issue of View, edited and 
published by the Capuchin Fathers 
at Yonkers, N. Y. Article takes 
off from the springboard of a re- 
cent Variety story and headline, 
and says, “The un-uniformity of 
Catholic ‘rules’ is more of a prob- 
lem to Variety than it was to the 
Catholic experts who met in Ha- 
vana to discuss motion pictures and 
how Catholics could help improve 
them.” 


The comment continues: 

“But the Congress did serve to 
stir up that ever-more-frequent 
query: ‘Why don’t Catholic author- 
ities agree?’ Again there is much 
talk, as there was in VARIETY re- 
cently, about ‘the different Catho- 
lic standards that apply through- 
out the world.’ 


“The press, particularly those 
elements of it that cannot abide 
Catholic dogmatism, has delighted 
in this Catholic ‘inconsistency.’ 
They have kept eagle eyes open for 
examples. 

“Irish authorities condemned 
‘The Prisoner,’ while American 
Catholics praised it. American 
Catholics disapproved ‘God Needs 
Men’ (actually, only some did), 
but French Catholics thought it 
wonderful. 

“An English Catholic authority 
said that ‘Baby Doll’ was all right, 
although Cardinal Spellman for- 
bade New York Catholics to see it 
under pain of sin. 

“‘Letters from My Windfall’ 
rated Catholic praise in France yet 
was listed C by the U. S. Legion 
of Decency. ‘The Miracle’ was 


strongly condemned in America 
and only mildly frowned on in 
Italy.’ 


“Why didn’t the Havana Con- 
gress make this discrepancy a cen- 
tral point of their discussions? 
Why didn’t they come to the relief 
of troubled Variety with a set of 
rules that would obliterate that 
awkward word: ‘un-uniform?’ 

“The Catholic film experts at 
Havana did not attempt to solve 
this extraordinary problem for the 
simple reason that they saw no ex- 
traordinary problem. Most of the 
extraordinary element in the prob- 
lem has been invented by the very 
critics who wag their heads at the 
inconsistency of Catholic authority. 

“A case in point was the report 
that Father John Burke, ecclesiasti- 
cal adviser of Britain’s Catholic 
Film Insititute, approved ‘Baby 
Doll.” Unfortunately his vigorous 
denials did not make the headlines 
given the original story.” 

Infallibility 

Going into the question of the 
Church's authority, the Capuchin 
writer agrees that “the everyday 
exercise of ecclesiastical authority 
is not protected by the gift of in- 
fallibility, for no such gift is nec- 
essary. But the authority is no less 
serious because of that. 


“In speaking of such ecclesiasti- 
cal authority with regard to movies 
we distinguish between actual au- 
thority compelling direct obedience 
and the authority that comes from 
the ability and position of the per- 
sons passing judgment on a motion 
picture. 

“A&A movie can be condemned {n 
two ways. It can be forbidden. 
(Don’t eat those green apples!) Or 
it can be judged seriously harm- 
ful. (Those green apples will give 
you a bellyache!) 


“Only genuine ecclesiastical au- 
thority, i.e., the bishop for the peo- 
ple of a diocese, the Pope for the 
whole Church, can forbid a picture. 
(In both cases they may act in- 
directly through delegates.) 

“Such a prohibition binds by 
obedience... .” 

Extreme respect Catholics have 
for their hierarchy is made mani- 
fest in the observation that al- 
though the individual may not 
agree with a bishop’s decision, that 
individual “has neither the grace 
of office nor the responsibility of 
making the decision. To disobey 
would be wrong; to disagree, pre- 
sumptuous.” 


Teenagers’ Own Code 


Burlington, Vt., March 12, 
Hundreds of Vermont teen- 
agers are setting up their own 
code of conduct at movies, 
dances and other social activi- 
ties outside of school supervi- 
son. They-will have curfews 
from 11:30 to 12 p.m. for 
senior high school students 
and 10 o’clock for junior high 
youngsters. 

The social code has already 
been adopted by the Vermont 
Christian Youth Council and 
the diocesan Catholic Youth 
Organization. Officers of Ver- 
mont Jewish Council have 
also adopted the plan and will 
submit it to the full member- 
ship later this month. 


Baptists Visit Dailies 
To Chide Bible Details 
In ‘Ten Commandments’ 


San Francisco, March 12. 

Rev. James L. Anderson of the 
Baptists’ Biblical and Archaeologi- 
cal Research Foundation at Lodi, 
Cal., and A. J. McDonald of the 
same body have been visiting local 
newspapers to tell them that the 
scriptural background in Cecil B. 
DeMille’s “Ten Commandments” 
over-exploits “poetic license.” 


Jehovah’s Witnesses in the east 
had previously sought to exploit al- 
leged flaws in the research. Baptist 
Rev. Anderson now asserts that 
DeMille “has been grievously mis- 
led” in respect to biblical scholar- 
ship. Among cited errors: 


1) The pharaohs are 200 years 
out of focus, with the Rameses line 
substituted for the Thotmes line; 

2) Moses spent 40 years in the 
desert but returns to lead the 
Israelites to the Promised Land 
and to find his girl friend still 
young, 

3) Scene in which Dathan and 
his golden calf are swallowed up 
by the earth “occurred at another 
place, years later and for a dif- 
ferent purpose”; 


4) Moses and Josliua are 
tured as contemporaries, which 
isn’t so—Joshua succeeded to 
Moses’ command after Moses died; 


5) The lady who found Moses in 
the bullrushes was Hatshepsut, not 
Bithiah. 

Rev. Anderson wonders: 

“Did Mr. DeMille, who undoubt- 
edly was sincere, purchase the best 








pic- 





The answer can only be—NO.” 

He says his outfit is concerned 
with producing accurate informa- 
tion about the Bible: it’s not anti- 
film, just anti-historical inac- 
curacy. 

Asked if he was, by any chance, 
a press agent for “The Ten Com- 
mandments,” Rev. Anderson said: 

“No, not at all. In fact, our pro- 


test will probably add to the 
film’s popularity. But we want the 
facts known. Why any Sunday 
school kid could have informed 


Mr. DeMille better.” 





STUDIO CREDIT UNION 





Universal Pays 412°% 
Dividend to 1,400 





Hollywood, March 12. 

Dividend of 442%, highest ever 
paid by the organization, was de- 
clared by the Universal Studio 
Credit Union, payable March 15 to 
approximately 1,400 studio em- 
ployees who are shareholders. In 
recent years, the dividend has been 
four percent. 

Credit Union reported a net in- 
come of $50,106.19 for 1956, dur- 
ing which loans totaling $790,- 
659.57 were made. 

arry Burke, James Christie and 
Frank Doyle were re-elected prexy, 
veepee and secretary-treasurer re- 
spectively and Frank Skinner was 
re-elected to the Board. Only new 
member elected was Bert DeClaire, 
who succeeded Fred Williams, re- 
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| midtown Palace Theatre. 
brains for his millions of dollars? | 





FAVOR AGCENTING 
‘QUALITY’ FILMS 


By FRED HIFT 


While the need for adequate 
Protestant representation on the 
screen is obvious, the efforts to at- 
tain it should not be turned into 
a battle pitting Catholics against 
Protestants, George A. Heimrich, 
director of the Coast office of the 
Broadcasting and Film Commission 
of the National Council of 
Churches in the USA, said in 
Gotham last week. 


Heimrich made his comment fol- 
lowing the windup of the Commis- 
sion’s annual meeting at which he 
delivered a report on the activities 
of his office. The report noted 
considerable improvement in the 
Protestant position, particularly 
foilowing the success of “A Man 
Called Peter.” 


In 1956, Hollywood produced 
eight films featuring Protestant 
ministers, and six of these were de- 
scribed by Heimrich as of the kind 
“of which Protestants can certainly 
be proud.” 
remain doubtful. An additional six 
features were made in which 
Protestant ministers were  por- 
trayed in minor parts. 

“As you undoubtedly know, for 
years the hue and cry has been 
that the Roman Catholics were the 
ones being successfully portrayed 
in motion pictures, in numbers far 
exceeding the Protestants,” Heim- 
rich said in his report. “Figures 
for 1956 of motion pictures pro- 
duced in Hollywood show a ratio 
of almost four to one of pictures 


(Continued on page 21) 


Catholic Protests 
Cancel 4 Nahe 
Dates of ‘Doll 


Philadelphia, March 12. 

Stanley Warner has cancelled 
the showing of Warner Bros.’ 
“Baby Doll” at three suburban and 
a West Philly house following a 
flood of protests by Catholic parish- 
ioners and clergy. 

Tennessee Williams’ film was 
skedded to hit the key nabes to- 
morrow (13). Stanley gesture 
came as a surprise to Film Row 
since chain is currently playing 
the Dixie saga in its second-run 
Outly- 
ing spots that dropped “Doll” are 
the Ardmore, Ardmore, Pa.; Wav- 





erly, Drexel Hill, Pa.; the 69th 
Street, Upper Darby, and the 
Benn. 


Several churches reminded par- 
ishioners at their Ash Wednesday 
services that the film had been 
condemned by the Legion of De- 
cency and urged members to “ex- 
press themselves against the pro- 
duction.” 

George Keating, Grand Knight 


| of the Drexel Hill Knights of Co- 


| lumbus, 





sent a telegram to the 
Stanley office asking withdrawal 
of the film. The theatre chain an- 


swered that it did not intend to} 


affront any group. 

According to Keating he also 
called Norman Zinn, assistant to 
the president of the chain. Keat- 
ing said the decision to play 
“Baby Doll” rested with Bernard 
Brooks, assistant zone manager in 
Philadelphia. 

Following a series of confabs at 
the local office, Brooks telenhoned 
the four theatres and told them to 
axe “Doll.” The decision had no 
effect on four other theatres not 
in chain, all of which carried ads 
in the Sunday papers. 

Approximately 32 locations are 
available for key showings in this 
area, so four cancellations only 
represents a fraction of local nabe 
trade. Many of the indies are ex- 
pected to sked “Doll” for next 
weekend. Big factor in move will 
be the knowledge that “Doll” 
played first-run Viking from Dec. 
26 to Feb. 12 with plenty profit 
and no hassles. 





Two others, he noted, |. 








After Five Years of Vituperation, 
Film Distribs and Theatres Now 


Adopt Dale Carnegie Precepts 





French producer Raoul Levy 
has been a victim of the vaga- 
ries of international censorship 
with his picture, “God Created 
Woman.” French censors tore 
into the film, but the New 
York censor barely touched it. 

Levy thinks he’s got it all 
figured out. “In France, we 
don’t mind anything that is 
visually put onto the screen, 
but we're against hinting at 
things. In the U.S., you can 
imply all you want as long as 
you don’t show it,” he said. 


Pastors As Writers Not 


Prone to Give Churches 
Pubrelations Snow Job 


Film writers; and in some cases 
even ministers, have a tendency to 
play up the negative side of the 
Protestant religion, George A. 
Heimreich complained to the 
Broadcasting and Film Commission 
of the National Council of the 
Churches of Christ in N. Y. last 
week. 


Heimreich, who heads up the 
Commission’s Coast bureau, said 
his office was interested in search- 
ing out material for . religious 
screenplays to be produced for the- 
atrical release and that some 20 
manuscripts had been submitted 
last year. 

“We must report that the results 
are discouraging since, for the 
most part, the material does not 
qualify,” Heimrich wrote in his re- 
port. “In a number of ‘cases the 
stories submitted have .been writ- 
ten by ministers, and it should be 
noted that even if this material 
were of such calibre as to gain the 
interest of major producers, they 
would never get the seal of ap- 
proval of the Production Code Ad- 
ministration, for in part they show 
the Protestant regilion in a very 
bad light.” 

He emphasized the Code’s pro- 
hibition against the portrayal of 
ministers as comic characters or 
villains and said that, with some 
changes, some of the scripts could 
get by. “However, what they do 
to some of the leading lights of 
the congregation, such as deacons 
and board members, should not 
even be mentioned,” he held. 

The Protestants, whose sphere of 
influence in Hollywood is definite- 
ly more limited than that of the 
Roman Cahtolic Church, have been 
very unhappy several times over 
certain pictures. One of them was 
“Night of the Hunter.” Heimrich 
noted, on the encouraging side, 
that several books of merit had 
been submitted to the Commis- 
sion’s office by professional writ- 
ers “and we are in contact with 
the studios in the hope that one 
or more of these properties will 
become definite projects for 1957.” 

Heimrich mentioned one Com- 
mission problem, i.e. its inability to 
endorse scripts, even though a pro- 
ducer may have changed the story 
to completely conform to the Com- 
mission’s wishes. “We have never 
put ourselves in a position where, 
as a department of the National 
Council of Churches, we would 
grant an official endorsement to 
any screenplay or picture. This is, 
however, a problem we are going 
to have to face,” he told the Com- 
mission members. .« 


Leeder Aide to Sochin 


Calvin “Cal” Leeder has been 
named by Irving Sochin, general 
sales managet, to assist him in the 
setting up of branch operations for 
the new Rank Film Distributors 
of America. 

Leeder started in the film biz 
with the old Fox Film Corp. Prior 
to joining Rank he’d been with 
the Warner: Bros, sales department 
for 15 years, 
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+ An about-face in distributor-ex- 


‘Say It’ Vs. ‘Hint It ‘ 


hibitor relations has taken place 


within the past few months. The 
two factions, at oddg for almost 
five years, are showing signs of a 
rapprochement of their differences. 
All the complaints aired by each 
segment against the other haven't 
been fully reconciled, but the 
sledgehammer approach—a com- 
mon technique in the industry for 
several years—is being replaced by 
more gentlemanly tactics. 


The new method, if it can be 
termed such, is not the result of a 
solution of the problems that pitted 
exhibition against distribution. 
The usual beefs—high rentals, 
product and print shortage, failure 
to observe clearances—still exist. 
However, there has been a realiza- 
tion, equally considered by both 
factions, that these problems are 
secondary to the basic ailment of 
the industry—the decline in over- 
all public support. 

It has been this factor, perhaps 
more than anything else, that has 
struck industry leaders with the 
necessity of cooperative efforts to 
save the business as a whole, for 
without one, it has been convinc- 
ingly established, the other can- 
not hope to survive. This new 
phase, while born of the necessity 
of having to live together, is never- 





Yes, But— 


Minneapolis, March 12. 

“Rapidly increasing abuse of 
and callousness of film sales- 
men and branch managers to- 
ward the small exhibitors” and 
“apparently deliberate non- 
soficitation of their theatres” 
are charged in the current 
North Central Allied bulletin. 

The bulletin claims that this 
present alleged attitude of the 
film companies, is creating 
“much resentment” among the 
exhibitors. 

It’s charged that “playdates 
have been shoved back six 
months to a year or more,” and 
there have been numerous 
instances ‘“‘where the salesmen 
have bluntly asked complain- 
ing exhibitors, ‘Why don’t you 
close the damn joint up?’” 

“This from people who will 
be out of a job when the the- 
atres are closed,” points out 
the bulletin. “How utterly 
stupid can they get?!!” it asks 
and exclaims in conclusion. 





~ 4 


theless bringing about actions that 
will enable the industry to devote 
more time to its most essential 
task of luring people back to the 
theatres. 
One Another’s Problems 

In tackling the b.o. problem, both 
exhibition and distribution became 
aware of each other’s economic sit- 
uation. Perhaps for the first time 
exhibition felt the impact of Holly- 
wood’s economic stress and the dif- 
ficult job the film companies face 
in trimming production and distri- 
bution costs. The plight of the film 
companies, hampered by elaborate 
studio facilities and antiquated dis- 
tribution techniques, was dramati- 
cally conveyed to theatremen by 
RKO’s decision to abandon distri- 
bution, the complete halt of pro- 
duction by Republic and the un- 
certainty as to the company’s fu- 
ture, and the clamor of Loew’s 
stockholders which brought about 
a near proxy fight, a change in the 
company’s administration, and an 
overhaul of its operational policies. 

At the same time, the film com- 
panies became cognizant of the 
trials and tribulations of the the- 
atreowners, particularly the opera- 
tors of smalltown and nabe houses. 
The economic squeeze brought 
about by the high cost of produc- 
tion and performers’ fees forced 
the companies to ask for high film 
rentals, but a more sympathetic 
understanding of the condition of 
small theatres has resulted in cer- 


(Continued on page 19) 
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L.A. Still Limping; ‘Rainmaker’ Dry 


$52,600, 10 Spots, 


‘Gun Okay 476, 12; 


‘Lost’ Lively 76, ‘10 C's Big 226 


A, 





Los Angeles, March 12. 

First-run biz still is skidding lo- 
cally, running behind comparable 
week last year for ninth straight 
frame. The most coin, but still 
not too impressive, is going to 
“The Rainmaker” and “Gun for 
Coward,” paired with “Istanbul.” 
Former is slow $13.000 in two lo- 
cations plus $39,000 in five nabe 
and three ozoners. “Gun”-“Istan- 
bul” is rated mild ‘$17,000 in three 
first-run houses plus $30,600 or 
close in one mabe and eight drive- 
ins. 

“Lost Continent” shapes nice 
$7,000 at the Four Star. “Carmen 
Jones” on reissue looks lofty $9,- 
000 at Egyptian. “Crime of Pas- 
sion” with “Halliday Brand” is 
slim $11,000 in three spots. 

Of holdovers, biz is slowing ex- 
cept for hard-ticket bills. Of these, 
“10 Commandments,” with this 
(17th) week at Warner Beverly, 
will have topped $422,000. Even 
with the 16-week total of $402,366, 
the money was way ahead of the 
$330,528 done by “Greatest Show 
on Earth” in 16 rounds, playing 
both the Warrer Beverly and Or- 
pheum. 

Estimates for This Week 

Four Star (UATC) (868; $1-$1.50) 
—“Lost Continent” (Lopert). Nice 
$7,000. Last week, “Rainmaker” 
(Par) (11th wk), $3,300. 

Egyptian (UATC) (1,503; $1.25- 
$1.80)\—"“Carmen Jones” (20th) 
(reissue). Fine $9,000 or near. 
Last week, with unit. 

Warner Downtown, Wiltern, 
Hollywood (SW - FWC) § (1,757; 
2,344; 756: 80-$1.50)—“Gun for 
Coward” (U) and “Istanbul” (U). 
Mild $17,000. Last week, D’Town 
with Hawaii, “Barretts Wimpole 


on 


Broadway Grosses 


Estimated Total Gross 





This Week .......... $496,200 
(Based on 25 theatres) 
Fe Rerrr ry $485,300 


(Based on 24 theatres) 


‘Okla.’ Hot $10,000, 
Prov.; Shadow 66 


Providence, March 12. 
Majestic’s “Oklahoma” at pop 
prices is leading a fairly healthy 
upbeat here currently. But Loew’s 
State is dragging bottom with 
“Barretts of Wimpole _ Street.” 
“The Undead” and “Voodoo Wom- 
an” looks nice at the Albee. 
Estimates for This Week 
Albee (RKO) (2,200; 65-80)— 
“Voodoo Woman” (AIP) and “The 
Undead” (AIP), Good $8,500. Last 
week, “Battle Hymn” (U) and 
“Duel At Apache Wells” (Rep) (2d 


wk), $7,000. 

Majestic (S-W) (2,200; 65-80)— 
“Oklahoma” (20th) and “Storm 
Rider” (20th). Peppy $10,000. Last 
week, “Top Secret Affair’ (WB) 
and “Accused of Murder” (Rep), 
happy $8,000. 

State (Loew) (3,200; 65-80)— 
“Barretts Wimpole Street” (M-G) 
and “Slander” (M-G) . Sad $8,000. 
Last week, “Zarak” (Col) and “Last 
Man To Hang” (Col), $10,000. 





Strand (Silverman) (2,200; 65-80) | 


—‘Shadow On Window” (Col) and 
“Sierra Stranger’ (Col). Mild 





Street” (M-G) and “Spin Dark 
Web” (Col), $6,000. 

Orpheum, Hawaii, Uptown 
(Metropolitan -G&S-FWC) (2,213:) 
1,106; 1.715; 80-$1.25)—“Crime of | 
Passion” (UA) and “Halliday | 
Brand” (UA). Slim $11,000. Last 


week, Orpheum with Hollywood, 
“Men in War” (UA). and “Affair in 
Reno” (Rep) (2d wk), $9,600. 
Hillstreet, Hollywood Paramount 
(RKO-F&M) (2,752: 1.468: 80-$1.50) | 
—‘Rainmaker” (Par) and “igh | 
Terrace” (AA). Slow $13,000. Last | 
(Continued on page 18) 


‘Tron’ Solid $13,000, Top 
Det. Newie; ‘James’ 186, 
‘Hymn’ Hep 146 in 3d 





Detroit, March 12.° | 


Pace is slackening somewhat this 


week with newcomers mostly aver- } $2 


age or less. Overall outlook still 


is good. “True Stofy Jesse James” | 
shapes good at the Fox. “Iron 
Petticoat” is fine at the Adams. | 


“Mister Cory” looms fairish at the 


Palms. Long termers, “10 Com- 
mandment,” “Around World in 
80 Days,” and “Seven Wonders of 
World,” remain strong. “Battle 
Hymn” shapes solid in third week | 
at the Michigan. “Fantasia” looks | 


big in fourth round. 


Estimates for This Week 
Fox (Fox-Detroit) (5,000: 90- 
$1.25)—“True Story Jesse James” 


(20th) and “Women Pitcairn Is- | 
land” (20th). Good 618.000. Last 
week, “Oh, Men! Oh, Women!” 
(20th) and “Quiet Gun” (20th), 
$14,000. 


Michigan (United Detroit) (4.000: 


90-$1.25)—“Battle Hymn” (U) and 
“Four Girls in Town” (U) (3d wk). 
Solid $14,000. Last week. $18.000. 

Palms (UD) (2.961: 90-$1.25)— 
“Mister Cory’ (U) and “Night 
Runner” (UA). Fairish $12,000. 
Last week. “Big Land” (WB) and 
“Big Boodle” (UA) (2d wk), $10.- 
000. 

Madison (UD) (1,900: $1.25-$2.75 


abd) 


—‘10 Commandments” (Par) (16th 
wk). Swell $26,000. Last week. 
same. 

(UD) 


Broadway-Capitol (3.500; 


| 
| 


(mighty in initial stanza at Para- 


$6,000. Last week, “Full of Life” 
(Col), $7,000. 





‘10 CS’ HUGE $24,000, 


PORT; ‘LAND’ TRIM 96 


Portland, Ore., March 12. 
Biz is perking this round after 
several weeks of being in the dol- 
drums. All first-runs except one 
have new pix. “Oklahoma” con- 
tinues steady pace at Broadway for 


|an 18th sesh. Of course, the big 


news is “10 Commandments,” 
mount. Advance seat sale is good. 
“Cinderella, out on_ reissue, is 
smash at.the Fox. “The Big Land” 
looks fine. 
Estimates for This Week 
Broadway (Parker) 


wk). 
$7,700. 


Fine $8,000. Last week, 


OMAHA LAGS; ‘OH MEN’ 
MILD $7,500, ‘IRON’ 66 


Omaha, March 12. 
Biz is lagging this session at 
downtown firstruns despite three 
new entries. The lone competi- 
tion is Sports and Vacation Boat 
Show at City Auditorium which is 


drawing only fair. “10 Command- 
ments” still is the pace-setter in 
second stanza at the Omaha, being 
rated big. “Iron Petticoat” looms 
good but not great at the State. 
“Oh, Men! Oh, Women!” is mild 
at the Orpheum. “Paris Does 
Strange Things” shapes slow at 
Brandeis. 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-90)— 
“Paris Does Strange Things” (WB) 
and “Hell’s Crossroads” (Rep). 
Thin $3,400. Last week, “Rebel 
Without Cause” (WB) and “East of 
Eden” (WB) (reissues), $3,000. 


Omaha (Tristates) (2,000; $1.25- 
$2)—"10 Commandments” (Par) 
(2d wk). Big $15,000; holds. Last 
week, $18,000. 

Orpheum (Tristates) (2,890; 175- 
90)—"“Oh, Men! Oh, Women!” 
(20th). Moderate $7,500. Last 
week, “Battle Hymn” (U), $9,500. 

State (Goldberg) (860; 75-90)— 
“Tron Petticoat” (M-G), Oke $6,000. 
Last week, “Wings of Eagles” 
(M-G) (2d wk), $3,900. 


‘Oh, Men Smooth 

$9,000 in L’ville 
UV Ii 

Louisville, March 12. 
Biz is good this week, shaping 
as good or slightly better than last 
round. High schoo] basketball re- 
gional finals at State Fairgrounds 


Friday-Saturday (8-9) copped some 
of the trade, film houses feeling 








(938; $1.50- | 
) — “Oklahoma” (Magna) (18th | 


the effects. “Oh, Men!” Oh, 
Women!” at Rialto shapes good. 
“Drango” at Loew’s looms lean. 


|The Brown’s “10 Commandments” 
looks solid in third round. 
Estimates for This Week 
Brown (Fourth Ave.-U.A.) (1,000; 
50-85)—“10 Commandments” (Par) 
(3d wk). Hefty weekend helping 
to solid $14,000. Last week, same. 
Kentucky (Switow) (1,000; 50-85) 
—“Dance With Me, Henry” (UA) 





and “Rebel in Town” (UA). Good 
$6,000. Last week, “Rainmaker” 
(Par), $7,000. 


| 


Boss” (Col). Lean $7,500. 
week, “Full of Life” (Col) 
“Ride High Iron” (Col), $3,500. 

Mary Anderson (People’s) (1,000; 
| 85-$1.25)—“Giant” (WB) (2d wk). 
Sturdy $3,500 after first \ week’s 
$4,500. 

Rialto (Fourth Avenue) (3,000; 
50-85)—“‘Oh, Men! Oh, Women!” 
|(20th) and “Storm Rider” (Indie). 
Good $9,000. Last ‘week, “Battle 








} 





| Loew’s (United Artists) (3,000; | $2.75) — “Around World 


| 
| 








War’ Torrid $20,000, D. C: ‘Coward’ 


126, Hymn’ Sturdy 746, 


3d, ‘Iron’ 66 





Key City Grosses 


Estimated Total Gross 


This Week ......$2,522,300 
(Based on 23 cities and 243 
theatres, chiefty first runs, in- 
cluding N. Y.) 
Total Gross Same Week 


Last Year ....... $2,771,000 
(Based on 24 cities and 241 
theatres.) 


‘James Fine 136, 
Philly; 10 C's 226 
y; 5 

Philadelphia, March 12. 
Dull biz dominates the current 
scene as the b.o. starts its Lenten 
slide. Probably standout for new- 
comers is “True Story of Jesse 
James,” nice at the Fox. “Three 
Violent People” looks tame at the 
Viking. Long-running “Around 
World in 80 Days” and “10 Com- 
mandments” still are great. Latter 
is potent in 16th Randolph week 
while “80 Days” is rated speedy in 
llth Midtown round. “Battle 
Hymn” still is hotsy in third week 
at Goldman. “Wings of Eagles” 
looms thin in third Stanley frame. 
Estimates for This Week 
Arcadia (S&S) (526; 99-$1.80)— 
“Teahouse” (M-G) (11th-final wk). 
Nice $6,800. Last week, $8,000. 
Boyd (SW - Cinerama) (1,430; 
$1.25-$2.60) — “Seven Wonders of 
World” (Cinerama) (46th wk). 
Sturdy $8,000. Last week, $9,000. 
Fox (20th) (2,250; 55-$1.80) — 
“True Story Jesse James” (20th). 


Fine $13,000 or near. Last week, 
“Oh, Men! Oh, Women!” (20th), 


$11,000. 
(Goldman) (1,250; 65- 











Goldman 
$1.35)—“Battle Hymn” (U) (3d wk). 
Hotsy $9,000 or over. Last week, 
$13,000. 

Green Hill (Serena) (closed Sun- 
days) (750; 75-$1.25)—“Baby and 
Battleship” (Indie) (2d wk). Nice 
$3,800. Last week, $4,700. 

Mastbaum (SW) (4,370; 90-$1.49) 
— “Full of Life’ (Col) (2d wk). 
Okay $13,000. Last week, $15,000. 

Midtown (Goldman) (1,000; $2- 
in 80 


| 50-85) —“Drango” (UA) and “The| Days” (UA) (11th wk). Speedy $18,- 
Last | 000. Last week, $17,000. 
and 


Randolph (Goldman) (2,250; 
$1.40-$2.75)—"10 Commandments” 
(Par) (16th wk). Potent $22,000. 
Last week, same. 

Stanley (SW) (2,900; 99-$1.49)— 
“Wings of Eagles” (M-G) (3d wk). 
Thin $10,000., Last week, $11,000. 

Stanton (SW) (1,483: 99-$1.49)— 





“Men in War” (UA) (3d wk). Trim | 


$9,500. Last week, $14,000. 


Studio (Goldberg) (400: 94-$1.49) | 


on, March 12. 
It’s another dull Session along 
the city’s main stem. There are 
four newcomers, but only one 
shapes as a big winner. “Gun For 
Coward” in two spots. 
is “Men in 
alace, rated 
. “Battle Hymn” 
sturdy in third Keith’s © round. 
“Seven Wonders of World,” now 
in 1lth stanza at the Warner, still 
is firm. “Four Girls in Town” 
looms okay at the Columbia. 
Estimates for This Week 

Ambassador (SW) (1,490; 70-90) 
—“Gun for Coward” (U). Fair 
$4, Last week, “Don’t Knock 
Rock” (Col) and “Rumble on 
Docks” (Col), $4,000. 

Capitol (Loew) (3,434; 70-90)— 
“Mister Cory” (U). Thin $13,000. 


- 


Last week, “Wings of Eagles” 
(M-G) (2d wk), $14,000, ove 
hopes. 


Columbia (Loew) (1,174; 70-90)— 
“Four Girls in Town” (U). Okay 
$7,000. Last week, “True Story 
Jesse James” (20th) (2d wk), $5,500. 

Keith’s (RKO) (1,859; 85-$1.25) 
—‘‘Battle Hymn” (U) (3d-final wk). 
Sturdy $7,500 after $9,000 last 
week, 

Metropolitan (SW) (1,490; 70-90) 
—‘Gun for Coward” (U). Good 
$7,500. Last week, “Don’t Knock 
Rock” (Col) and “Rumble on 
Docks” (Col), $8,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“Men in War” (UA). Socko $20,- 
000. Last week, “Oh, Men! Oh, 
Women!” (20th), disappointing 
$14,000, and well below hopes. 

Plaza (T-L) (290; 90-$1.35)— 
“Snow Was Black” (Indie) (2d wk). 
Oke $3,500 for this small-seater 
after $5,000 last week. Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘Iron Petticoat” (M-G) (3d wk). 
Solid $6,000 after $7,000 last week; 
holding. 

Warner (SW-Cinerama) (1,300; 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (llth wk). Firm $17,- 
000 for second consecutive week, 
but not up to fast pace of preced- 
ing weeks. Stays on. 

Uptown (SW) (1,100; $1.20-$2.40) 
—“Oklahoma” (Magna) (20th wk). 
Okay $7,500. Last week, same. 


‘Cory’ Crisp $12,000 In 
Toronto; ‘Oh Men’ Tall 
226, ‘10 C’s’ 126, 16th 


Toronto, March 12. 

Of newcomers, “Oh, Men! Oh, 
Women!” and “Mister Cory” are 
off to big starts, but “Bundle of 
Joy” is not up to expectations. Re- 
issue package of “Carmen Jones” 
and “Third Man” is also good at 
three-house setup. For the hold- 
overs, “Friendly Persuasion” 
shapes nice in 12th frame. “Wings 
of Eagles” is good in second 
stanza. Such lengthy holdovers as 





Fox (Evergreen) (1,536; $1-$1.50) | Hymn” (U) (2d wk), $10,000 in 8 | _Tempest in Flesh” (Indie) (9th | “Oklahoma,” in 46th frame, and 


(Continued on page 18) 


Lenten Doldrums Dull Hub; Undead 


i days. 


Snappy $26,000, ‘War’ Bangup 306 


Boston, March 12. 
Lenten doldrums will slow the 


take at Hub boxoffices this frame. | 


Metropolitan is coasting with reis- 
sues, Paramount and Fenway hor- 
ror package, “Undead” and “Voo- 
doo Story” -shapes slick. 
and Beautiful” is okay at the Ken- 
more. 

‘Men In War” looms bangup at 
the State and Orpheum. Holdovers 


seem not too much affected by 
Lent. “10 Commandments” leads 
in 17th frame at the Astor. “Seven 
Wonders of World” is _ holding 
smartly in 29th week at the Cin-| 
erama. “Rainmaker” is_ holding 
nicely at the Saxon in fourth 
| round. 


Estimates for This Week 
| Astor (B&Q) (1,372; $1.90-$2.75) 


“Proud | 


| Story Jesse James” (20th) 
“Oasis” (20th), $5,000. 


and 


'—“Proud and Beautiful” (Indie) 
|Oke $8,500. Last week, “Lust for 
| Life’ (M-G) (15th wk), $3,500. 
Memorial (RKO) (3,000; 60-90)— 
“Battle Hymn” (U) (3d wk). Good 
$13,000. Last week, $17,000. 
Metropolitan (NET) (4,357: 75- 
$1.10)—“‘East of Eden” and “Rebel 
| Without Cause” (reissues). 


| 
| 


| 
| 


lope 
Kenmore (Indie) (700; 95-$1.25)| Life’ Lusty $17,000 In 


|; —‘‘Anastasia”’ 


wk). Solid $3,500. Last week, same. 
Trans-Lux (T-L) (500: 99-$1.80) 
(20th) (1ith wk). 
Good $10,500. Last week, $12,000. 
Viking (Sley) (1,000; 75-$1.40)— 


“3 Violent People” (Par). Tame | 
$7,500. Last week, “Top Secret 
Affair” (WB) (3d wk), $5,000. | 


World (Pathe) (499: 99-$1.49)— | 
“Frisky” (Indie). Weak $2,600. 
Last week, on reissues. 





St. Louis, March 12. | 


o ° . | 
Lenten season in this heavily | 


| populated Catholic city has slow ed | 


up biz at the big Cinemas only on | 


| Ash Wednesday, with grosses good | 


OK | 


| $16,000. Last week, “Oh, Men! Oh, | 


Women!” and “Quiet Gun” (20th), 
$15,000 in 9 days. 

Paramount (NET) (1.700: 60- 
$1.10)—“‘Undead” (AIP) and “Voo- 
'doo Woman” (AIP). Snappy $18.- 
1000. Last week, “Jesse James” 
|(20th) and “Oasis” (20th), $14,000. 

Pilgrim (ATC) (1,000; 65-95) — 


90-$1.25) — “Don’t Knock Rock” |—“16 Commandments” (Par) (17th | “Gun For Coward” (U) and “Boys 


(Col) and “Rumble on Docks” (Col) 
(3d wk). Okay $10,000. Last week, 
$14,000. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World in 80 Days” 
(UA) (llth wk). Fine $20,000. 
Last week, $21,330. 

Adams (Balaban) (1.700: 90- 
$1.25)—“Iron Petticoat” (M-G). 
Fine $13,000 or near. Last week, 
“Teahouse August Moon”. (M-G) 
(10th wk-10 days), $7,500. 

Music Hall (SW-Cinerama) 
(1,205; $1.50-$2.65)—“Seven Won- 
ders” (Cinerama) (39th wk). 
Socko $23,100. Last week, ditto. 

Krim (Krim) (1,000; $1.25)— 
“Fantasia” (BV) (reissue) (4th wk). 
Big $7,000, Last week, $8,000. 


| wk). Great $25,000 hypoed by spe- 
|cial church parties. 
| $24,000. 

| Beacon Hill (Beacon Hill) (678; 
| 90-$1.25) — “Great Man” (U) (5th 
wk). Big $7,500. Last week, $8,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
(Cinerama) (29th wk). Hotsy $21,- 
000. Last week, same. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Times). Opened 
Sunday (10), “Albert Schweitzer” 
(Indie) (6th wk-6. days), good 
$7,000. 

Fenway (NET) (1,373; 60-$1.10)— 
“Undead” (AIP) and “Voodoo 
Woman” (AIP). ‘Horror package 
doing hot $8,000. Last week, “True 


Last week, 





Town” (M-G) (reissue). Oke $5,000 
or near. Last week, ‘“Drango” (UA) 
(2d wk) and “Girl He Left Behind” 
| (WB), same. 
Saxon (Saxon) (1,100; 90-$1.75) 
— “Rainmaker” (Par) (4th wk). 
Fine $12,000. Last week, $15,000. 
Orpheum (Loew) (2,900; 90- 
$1.25.—“Men In War” (UA) and 
“Peacemaker” (UA). Boff $18,000 
or near. Last week, “Wings of 
Eagles” (M-G) and “Brass Legend” 
(UA) (2d wk), $15,000 in 9 days. 
State (Loew) (3,600; 90-$1.25)— 
“Men In War” (UA) and “Peace- 
maker” (UA). Bangup $12,000. 
Last week, “Wings of Eagles” 
| (M-G) and “Brass Legend” (UA) 
(2d wk), $8,500 for 9 days. 








in many houses. “Full of Life” | 
shapes lusty at the Esquire for best | 
showing in city. “Rock, Pretty | 
Baby” wound up a fine session at 
the Fox while “Battle Hymn” did | 
solid trade on moveover to the| 
Missouri. “10 Commandments” 
continues smash biz at the St. | 
Louis. “Wee Geordie” still is nice 
in fifth week at Shady Oak. 
Estimates for This Week 

Ambassador (SW - Cinerama) 
(1,400; $1.20-$2.40)—‘‘Seven Won- 
ders of World” (Cinerama) (47th 
wk). Nice $7,500. Last week, 
$8,000. 

Esquire (Indie) (1,400; 75-90)— 
“Full of Life” (Col). Lusty $17,- 
000. Last week, “Men in War” 
(UA) (2d wk), $8,500. 

Fox (Arthur) (5,000; 75-90)— 
“Top Secret Affair’ (WB) and 
“Istanbul” (U). Opened today 
(Tues.). Last week, “Rock, Pretty 
Baby” (U) and “Four Girls in 
Town” (U), neat $14,000. 

Loews (Loew) (3,221; 50-85)— 
“Wings of Eagle’ (M-G) and 
“Tomahawk Trail’ (UA) (3d wk). 





; men 


| boro, 
| (1,338: 
| 753; 694; 698; 894; 50-75)—“Crime 


St. L.; ‘Pretty Baby’ 146: 


| 





(Continued on page 18) 


“10 Commandments” in 16th 
stanza remain constant, with week- 
end turnaway biz. 

Estimates.for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2,518; 839; 1,165; 60-$1)—“Car- 
Jones” (20th) and “Third 
Man” (20th) (reissues). Nice $15.- 
000. Last week, “House of Secrets” 
(Rank), $16,000. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Scar- 
State, Westwood (Taylor) 
1,054; 995; 1,089; 1,393; 


of Passion” (UA) and “Running 
Target” (UA). Light $20,000. Last 
week, “3 Violent People” (Par) and 
“Calling Homicide” (AA), $22,500. 

Hollywood, Palace, Runnymede 
(FP) (1,709; 1,485; 1,385; 60-75)— 
“Oh, Men! Oh, Women!” (20th). 
Big $22,000. Last week, “Wrong 
Man” (WB) (2d wk), $16,000. 

Imperial (FP) (3,344; 60-$1.10)— 
“Bundle of Joy’ (RKO). Okay 
$12,000. Last week, “Giant” (WB) 
(8th wk), same. 

International (Taylor) (557; $1) 
—‘“Great to Be Young” (IFD) (3d 


wk). Neat $4,000. Last week, 
$3,500. 
Loew’s (Loew) (2,096; 60-$1)— 


“Wings of Eagles” (M-G) (2d wk). 
Good $10,000. Last week, $13,000. 

Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (46th wk). Still 
steady with $10,000. Last week, 
$9,500. 

Town (Taylor) (1,080; $1)— 
“Friendly Persuasion’ (AA) (12th 
wk). Nice $4,500. Last week, 


same. 

University (FP) (1,536; $1.75- 
$2.50)—“10 Commandments” (Par) 
(16th wk). cone yy | well, with 
turnaway weekend biz, for sock 
$12,000. Last week, same. 

Uptown (Loew) (2,098; 60-$1)— 
“Mister Cory” (U). Big $12,000, 
Last week, “Wings of Eagles” 


(M-G), $11,000, 
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Lent Takes Toll in 


Chi; ‘War’ Boffo 


$35,000, ‘Violent’ Fine 196, ‘10 Cs 
Great 416, 16th, ‘Wonders Big 43/46 





Chicago, March 12. 

Lenten letdown is taking a heav 
toll on this week’s holdovers with 
new entries off to only a moderate 
start. Arty house product and two- 
a-days still are making a relatively 
good showing for this season. 

“Men in War” looks like a socko 
opener at State-Lake for $35,000. 
“Three Violent People” and “Man 
From Del Rio” shape fine $19,000. 
at Roosevelt. Other action features 
also face a rather bleak bow-in. 
“Slander” and “Hot Summer 
Night” at the Grand looks only 
passable at $6,000 while “Hell’s 
Crossroads” with “Duel at Apache 
Well” should only do about $4,000 


at Loop. 

“Battle Hymn” goes into third 
week at the Chicago with okay 
coin. “Bundle of Joy” slackens at 
the Woods rounding third. “Oh, 
Men! Oh, Women!” is slow at the 
Oriental in same frame. “La Stra- 
da” for 11th World round looms 
okay. “Wee Geordie” looks plush 
for third at the Surf. 

Roadshows are off very moder- 
ately with “10 Commandments” 
remaining big at McVickers in its 
16th week while “Seven Wonders 
of World” on 12th round still is 
powerful at Palace. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95\—“Wild Oat” (Indie). Hearty 
$3,800. Last week, subsequent-run. 

Chicago (B&K) (3,900; 90-$1.50) 
—‘Battle Hymn” (U) (3d wk). Okay 
$21,000. Last week, $24,000. 

Esquire (H&E Balaban) (1,400; 
$1.25) — “Love Lottery” (Teitel). 
Stout $7,000. Last week, . “Great 
Man” (U) (4th wk), $6,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Slander” (M-G) and “Hot Sum- 
mer Night” (M-G). Soft $6,000. 
Last week, “Nightmare” (UA) and 
“Crime Against Joe” (UA), $5,000 
in 5 days. 

Loop (Telem’t) (606; 90)—‘Hell’s 
Crossroads” (Rep) and “Duel 
Apache Well” (Rep). Fair $4,000. 
Last week,* “Barretts Wimpole 
Street” (M-G) (2d wk), $3.800. 

McVickers (JL&S) (1,580; $1.25- 


$3.30)—"10 Commandments” (Par) | 


(16th wk). Lofty $41,000. Last 
week, same. 

Monroe (Indie) (1,000; 67-87) — 
“Wicked Life” (AA) and “Deadliest 
Sin” (AA). Quiet $4,000. — Last 
week, “Blonde Sinner” (AA) and 
“Paris Follies” (AA), $7,000. 

Oriental (Indie) (3,400; 90-$1.25) 
—“Oh, Men! Oh, Women!” (20th) 
(3d wk). Anemic $13,800. Last 
week, $16,000. 

Palace (SW-Cinerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (12th wk). Powerful 
$43,500. Last week, $45,700. 

Roosevelt (B&K) (1,400; 65-90)— 
“Three Violent People” (Par) and 
‘Man From Del Rio” (UA). Stout 
$19.000. Last week, “Big Land” 
(WB) and “Nightfall” (UA) (2d 
wk). $14,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“‘Men in War” (UA). Sock- 
eroo with $35,000. Last week, 
“Mister Cory” (U), (2d wk). $17.500. 

Surf (H&E Balaban) (685: $1.25) 
—‘“‘Wee Geordie” (Times) (3d wk). 
Smash $7,000. Last week, same. 

United Artists (B&K) (1,700; 90- 
$1.50) — “Rainmaker” (Par) (3d 
wk). Quiet $14,000. Last week, 
$18,000. 

Woods (Essaness) (1,206: 90- 
$1.25)\—“Bundle of Joy” (RKO-U) 
(3d wk). Dry $14,000. Last week. 
$16,000. “Wings of Eagles” (M-G) 
Opened today (Tues.). 

World (Indie) (600; 90)— “La 
Strada” (T-L) (11th wk). 


$3 0. 

Ziegfeld (Davis) (430; 
$1.50) — “Marcelino” (Davis) (3d 
wk), Wow $7,500. Last week, 
$10,500. 


‘James’ Fairish $11,000, 
Denver; ‘War’ 106, 2d 


Denver, March 12. 

“10 Commandments” still is 
holding a commanding lead here 
as it goes into the fifth week at 
Denham after a smash fourth ses- 
sion. “Paris Does Strange Things” 
is good at Centre and holds on. 
“Wee Geordie” is so solid in sec- 
ond Esquire round, it will stay 
over again. “True Story of Jesse 
James” is tolerably good at the 
Denver while “Wings of Eagles” 
is rated mild at Orpheum. 

Estimates for This Week 

Centre (Fox) (1,247; 70-$1.25) — 
“Paris Does Strange Things” (WB). 
Good $10,000. Stays. Last week, 
“Battle Hymn” (U) (3d wk), $9,500. 

Denham (Cockrill) (1,428; 90- 

(Continued on page 18) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net fake, when 
playing percentage, hence the 
estimated figures are net in- 
come. % 

The parenthetic admission 
prices, however, as indicated, 
ao the U. S. amusement 


‘Life’ Fair $9,000, 


Minneapolis, March 12. 

With only two newcomers, “Full 
of Life” and “Mister Cory,” the 
Loop lacks sparkle since neither 
are doing much. “Life” stands out 
best but only fair at Orpheum. 
The riding high, wide and hand- 
some holdovers include “Seven 
Wonders of World,” in its 31st 
week; “‘Feahouse of August Moon” 
in its eleventh and “10 Command- 
ments” and “Battle Hymn” in their 
third rounds. “Hymn” is especially 
big at RKO Pan. Showhouses con- 
tinue to get a good weather break, 
but takings generally are disap- 
pointing. 

Estimates for This Week 

Century (S-W) (1,150; $1.75- 
$2.65)—"‘Seven Wonders” (Cine- 
rama) (3lst wk). Still grabbing off 





chunks for transient trade and go- 
|ing great guns at $14,000. Last 
| week, $15,000. 

Gopher (Berger) (1,000; 90-$1.25) 
—‘*Teahouse of the August Moon” 
(M-G) (11th wk.). Is nearing the 





Ends run | 
at respectable $3,000. Last week, | 


$1.25- | 


end of a highly gratifying engage- 
ment. Neat $3,500. Last week, 
| $4,200. 

Lyric (Par) (1,000; $1.25-$2.25)— 
'*10 Commandments” (Par) (3d 
wk). Tall $13,000. Last week, 
$14,000. 

Radio City (Par) (4,100; 85-90)— 
*‘Mister Cory” (U), Seems to meet 
with audience approval, but going 
lis sluggish. Slow $8,000. Last 
week, “Oh, Men! Oh, Women!” 
(20th), $7,500. 

RKO Orpheum (RKO) (2,800; 75- 
90)\—"‘Full of Life” (Col). Fair 
$9,000 or near. Last week, “Battle 
Hymnn” (U) (2d wk), $8,500. 

RKO Pan (RKO) (1,800; 75-90)— 
“Battle Hymn” (U) (m.o.). Third 
downtown week. Is a real boxof- 
fice winner. Big $7,000 or close. 
Stays. Last week, “Beyond Rea- 





| sonable Doubt” (RKO) and “First | 


| Traveling Saleslady” (RKO), 
| $3,500. 
| State (Par) (2,300; 85-90)— 
;“*Wings of Eagle’ (M-G) (2d wk). 
| Healthy $7,500. Last week, $9,500. 
World (Mann) (400; 85-$1.25)— 
|“Great Man” (U) (2d wk). Mild 
|$3,000 in 5 days. Last week, 
| $4,800. 


‘Indpls. Biz Spotty But 
‘War’ Lusty 9G, ‘Brave’ 
66, ‘10 C’s’ 186, 6th 


Indianapolis, March 12. 
Biz is spotty at first-run situa- 
|tions here, annual turmoil over 
state high school baskeball tourna- 
ment absorbing a lot of weekend 
|interest. While it’s not big enough 
to hold, “Man in War” at Loew’s 
lis leading the town with a nice 
ifigure. “Big Land” at Indiana is 
idull. “Three Brave Men,” at Cir- 
cle shapes. moderate. ‘10 Com- 
mandments” continues in class by 
itself in sixth big session at Lyric. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
60-85) —“‘Three Brave Men” (20th 
and “Quiet Gun” (20th). So-so 
$6,000. Last week, “Oh, Men! 
Oh, Women.” (20th) and “Oasis” 
(20th), $9,000. 

Indiana (C-D) (3,200; 60-85)— 
“Big Land” (WB) and “Young 
Guns” (AA). Sparse $7,000. Last 
week, “Battle Hymn” (U) (2d wk). 
Oke $8,000 on top of stout $11,000 
opener. 

Loew’s (Loew) (2,427; 60-85)— 
“Men in War” (UA) and “Brass 
Legend” (UA). Good $9,000. Last 
week, “‘Nghtfall” (Col) and “Wick- 
ed As They Come” (Col), $3,500. 

Lyric (C-D) (900; $1.25-$2.25)— 
“10 Commandments” (Par) (6th 
wk). Church and group promo- 
tions paying off here with hefty 
$18,000, Last week, about same. 











Mols.; ‘Hymn’ 7G) :25: 


‘War’ Hotsy $11,000 In 
Seattle; ‘10 C’s’ 18G, 3d 
Seattle, March 12. 


Not too much b.o. excitemegt 
here this round but “Men in War” 
shapes socko at Coliseum. “10 
Commandments” still is wow in 
third stanza at Fifth Avenue. 
“Edge of City” is only fair at Mu- 
sic Hall. “Wings of Eagles” held 
over three days of third week at 
Ceynome, but did mighty slim biz. 
“This Is Cinerama” still is great 
in 30th round at Paramount. 


Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2) — “Oklahoma” (Magna) 
(19th wk). Slow $6,500. Last 
week, $6,100. 

Coliseum (Evergreen) (1,870; 95- 
$1.25)—“Men In War” (UA) and 
“Gun Brothers” (UA). Great $11,- 
000. Last week, “Rainmaker” 
ene “Tomahawk Trail” (Par), 

Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30)—“10 Commandments” 
(Par) (3d wk). Wow $18,000 or 
close. Last week, $18,600. 

Music Box (Hamrick) (850; 90- 
$1.25) —- “Brave One” (RKO-U). 
Disappointed at $2,500 in 6 days. 
Last week, “Secrets of Life” (BV), 


Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Edge of City” (M-G) and 
“Slander” (M-G). Fair $6,000. 
Last week, “Battle Hymn” (U) and 
“Istanbul” (U) (2d wk), $6,300. “ 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Wings of Eagles” (M-G) 
and “Hot Summer Night” (M-G) 
(3d wk-3 days). Moderate $3,500. 
Last week, $6,200. 

Paramount (SW-Cineram a) 
(1,282; $1.20-$2.65)—“This Is Cine- 
rama” (Cinerama) (30th § wk). 
Great $9,500. Last week, $8,700. 


‘Voodoo’-‘Curse’ Strong 








$10,000 in Fair Frisco; | 
‘80 Days’ 236 in 11th 


San Francisco, March 12. 


Despite start of-Lent and short- | 


age of product, first-runs here con- | 


tinue to fare well. 
newcomer is “Voodoo 
paired with “Pharaoh’s Curse,” | 
rated solid at United Artists. | 
“Paris Does Strange Things” is| 
only fair at Paramount. 
“Around World in 80 Days” is 
smash in 11th stanza at Coronet, 
while “10 Commandments” looms | 
great in third St. Francis session. | 
“Seven Wonders of World’ looms 
great in 16th round at Orpheum. | 
Estimates for This Week | 


Golden Gate (RKO) (2,859; 80-! 
$1) — “Kelly and Me” (U) and} 
“HeH’s Crossroads” (Indie): Good | 
$9,000. Last week, “Battle Hymn” | 
(U) and “Duel 
(Rep) (2d wk), $13,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“True Story of Jesse James” (20th) 
|and “Women Pitcairn Island” (In- 
die) (2d wk). Slow $8,500. Last 
week, $13,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘Iron Petticoat” (M-G) (2d wk). 
Okay $10,000. Last week, $17,000. 

Paramount (Par) (2,646; $1.25)—§| 
“Paris Does Strange Things” (WB) | 
and “Affair in Reno” (Rep). Fair 
$13,000. Last week, “Rainmaker” | 
(Par), $17,000 in 9 days. 

St. Francis (Par) (1,400; $1.75- 
$2.75)—“10 Commandments” (Par) 
(3d wk). Excellent $25,000. Last 
week, $28,500. 

Orpheum (SW-Cinerama) (1,458; 
$1.75 - $2.65) — “Seven Wonders” 
(Cinerama) (16th wk). Great $23,- 


Island” | 





Apache Wells” | 





000. Last week, $23,500. 





United Artists (No. Coast) (1,207; | 
70-$1)—“‘Voodeo Island” (UA) and | 
“Pharaoh’s Curse” (UA). Solid} 
| $10,000. Last week, “Men In War” | 
(UA) and “Big Boodle” (UA) (2d 
wk), $9,000. 

Stagedoor (A-R) (440; $1.25-| 
'$1.50) — “Oklahoma” (20th) (5th 
|wk). Okay $3,000. Last week, 
$4,200. 

Larkin (Rosener) (400; 
“Tears For Simon” (Indie). Good 
$4,800. Last week, “Magnificent 
Seven” (Indie) (5th wk), $2,800. 

Clay (Rosener) (400; $1)—“Grand 
Maneuver” (Indie) (5th wk). Fine 
$2,400. Last week, $2,200. 

Vogue (S.F. Theatres) (377; 
$1.25)—“La Strada” (T-L) (26th 
wk) and “Paisan” (Indie) (reissue). 
Building to $1,900. Last week, 
$1.800. 

Bridge (Schwarz) (396; $1-$1.25) 
—‘Wee Geordie” (Indie) (7th wk). 
Excellent $3,000. Last week, $4,500. 

Coronet (United California) (1,- 
250; $1.50-$3.75)—“‘Around World” 
(UA) (11th wk). Smash $23,000. 
Last week, $23,500. 

Rio (Schwarz) (397; $1)—‘“Rivi- 
era” (Indie) and “Love In City” 
(Indie). Okay $1,800. Last week, 
“Bullfight” (Indie) (5th wk) and! 
“Mexican Bus Ride” 


$1) —/| 








wk), $1,500, ’ 
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Lent, H1.0.’s Put Skids on B’way Biz; 
‘Spirit 1106, ‘Shrinking’ Fine 10146, 
_ Hard-Ticket Longruns Hold Up Well 


Start of Lent, surplus of hold- 
overs, and many overly-extened 
longruns will put the skids under 
Broadway first-run business this 
stanza. Near-approach of income 
tax .deadiines also as had a 
deadening influence on wicket ac- 
tivity. Re-arrangement of traffic 
on Sixth and Seventh avenues also 
was a bit bewildering to those 
using taxis. 


Continuing to get the biggest 
money is “Spirit of St. Louis” with 
stageshow at the Music Hall, with 
a fair $110,000 likely in this (3d) 
week. “Shrinking Man” still looks 
fine with around $10,500 in third 
session at the. Globe. 


“Oh, Men! Oh, Women!” with 
stagebill looms light $48,000 in 
third (final) week of eight days at 
the Roxy, even aided by scheduled 
preview of “Heaven Knows, Mister 
Allison” tomorrow (Thurs.). “Alli- 
son” opens Friday. “Full of Life” 
held at okay $15,000 in fourth 
round at the Astor. 


“Battle Hymn” looks fair $20,000 
in fourth stanza at the Capitol. 
“Royal Affairs in Versailles” start- 
ed out strongly in first three days 
at the Little Carnegie. 


Hard-ticket, two-a-dayers are 
holding up remarkably well in the 
face of the offish setup on Broad- 
way. “Around World in 80 Days” 
was capacity $36,800 in the 2ist 
session for 11 performances at the 
Rivoli. 

“10 Commandments” in current 
(18th) stanza looks near-capacity at 
$51,500 for 15 shows at the Crite- 
rion. “Seven Wonders of World” 
landed a smash $40,000 in 48th 
round at the Warner, and is now 
in 49th week. 

Paramount is bringing in “Three 
Brave Men” on Friday (15) after 
“Big Land” failed to arouse much 
enthusiasm. “Lost Continent” 


About best! opened day-date at Victoria and | indef. 


Fine Arts Monday (11). Mayfair 
launches “The Tattered Dress” 
tomorrow (Thurs.). 
Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Full of Life’ (Col) (5th-final wk). 
Will stay a couple of days beyond 
fifth session to open “The Brave 
One” (RKO-U) on March = 20. 
Fourth week for “Life” hit $15,000 


or near. The third round was $15,- | 


800. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Royal Affairs 
in Versailles” (Times). First three 
days ending Sunday (10) hit big 
$6,600. In ahead, “Wee Geordie” 
(Indie) (22d wk), $1,500 in 4 days. 

Baronet (Reade) (430;  $1.25- 
$1.80) — ““Welldigger’s Daughter” 
(Indie) (reissue). First week wind- 
ing tomorrow (Thurs.) looks solid 
$6,000, and holds a second. In 
ahead, “Port of Shadows” (Indie) 
(reissue), $5,000, over hopes. 

Capitol (Loew) (4,820; $1-$2.50) 
—“Battle Hymn” (U) (4th wk). 
Present stanza finishing tomorrow 
(Thurs.) is heading for fair $20,000. 
Third week was $22,000. Stays on, 


'with “Men in War” (UA) opening 


March 19. 

Cenéral (Maurer) (854; $1.25- 
$1.80)\—‘Mom and Dad” (Indie) 
and “She Shoulda Said No” (Indie) 
(7th wk). Sixth session ended last 
night (Tues.) was sock $19,200. 
The fifth was $23,000. Stays indef. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“‘10 Commandments” (Par) 
(18th wk). This week winding to- 
morrow (Thurs.) is headed for near 
capacity $51,500 for 15 shows. Last 
week, was $50,900 for same num- 
ber of shows. Stays indef. Weekend 
was absolute sellout. Advance 
ticket sale is picking up. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Lost Continent” (Lopert). 
Opened Monday (11). In ahead, 
III” (Lopert) (6th wk), 
fine $7,000. Last week, $7,500. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.50)—“‘Oedipus Rex” (Les- 
ser) (10th-final wk). The ninth 
week finished Sunday (10) was oke 
$3,200. The eighth was $3,700. “On 
- Bowery” (Indie) opens March 
18. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Shrinking Man” (U) (3d wk). 
This stanza winding up tomorrow 
(Thurs.) likely will hit fine $10,500. 
The second was $11,000. “True 
Story of Jesse James” (20th) is due 
in next. 

Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer’ (Indie) (8th 
wk). The seventh round ended Sun- 
day (10) was great $10,500. The 
sixth was $11,000. Prior booking is 
forcing house to bring in “Young 
Stranger” (RKO-U) though current 
pic could stay longer apparently. 


(Indie) (3d | “Stranger” preems night of April 7. | 000. 
| Mayfair (Brandt) (1,736; 79-$1.80) | 


—"Mister Cory” (U) (3d-final wk). 
Being helped somewhat by preview 
of “Tattered Dress” (U) today 
(Wed.) to get mild $7,500, same ag 
second week. “Dress” opens to- 
morrow (Thurs.), following pre- 
viewing of pic today. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Cinderella” (BV) (reissue) 
(3d wk). This session finishing to- 
day (Wed.) is heading for fantastie 
$13,500. Second was $15,000. Stays 
indef at this pace. 


Palace (RKO) (1,700; 50-$1.60)— 
“Big Boodle” (UA) with eight acts 
of vaudeville. Opened Monday (11), 
In ahead, straight vaude. 


Paramount (ABC-Par) (3,665; 
$1-$2)—“Big Land” (WB) (2d wk), 
Current stanza finishing tomorrow 
(Thurs.) looks like light $23,000. 
Opening week was $37,000. “Three 
mae Men” (20th) opens Friday 

Paris. ‘Pathe Cinema) (568; 90 
$1.80\—"“Gold of Naples” (DCA 
(5th wk), Fourth week complet 
Sunday (10) was smash $15,300. 
Third was $16,400. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.85)—‘Spirit 
of St. Louis” (WB) and stageshow 
(3d wk). Present round ending to- 
day (Wed.) looks like fair $110,000. 
Second was $120,000. Stays a 
fourth, and until the Easter pic, 
“Funny Face” (Par), opens on 
March 28. Being brought in a bit 
earlier than usual inasmuch as 
Easter Sunday falls on April 21 
this year. Advance sale of re- 
served seats for Easter show al- 
ready is soaring. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World in 80 Days” 
(UA) (22d wk). The 21st session 
‘ended last night (Tues.) was ca- 
| pacity $36,800 for 11 shows. The 
| 20th week was same for like num- 
|ber of performances, Stays on 





Plaza (Brecher) (525; $1.50-$2)— 
“Lust for Life’ (M-G) (26th wk). 
The 25th frame completed Monday 
(11) was fine $9,500. The 24th 
week was $10,500. 


Roxy (Nat'l. Th.) (5,717: $1.25- 
$2.50)\—“Oh, Men! Oh, Women!” 
(20th) and stageshow (3d-final wk). 
Will hold an extra day to open 
i|“Heaven Knows, Mr. Allison” 
(20th) on Friday (15). For the final 
|8 days, mild $48,000 looms. Sec. 
ond was $42,000, below hopes, 
| Final 8 days may be helped by pre- 
view of “Allison” on final day 
(Thurs.), 

State (Loew) (3,450; 78-$1.75)— 
“Edge of City” (M-G) (7th-final 
wk). The sixth round ended Mon- 
day (11) was mild $10,000, The 
fifth week was $11,000. “Fear 
Strikes Out” (Par) opens March 20, 

Sutton (R&B) (561; 95-$1.75)— 
“Great Man” (U) (11th wk). The 
10th round ended Monday (11) wag 
fancy $7,400. The ninth was $8,« 
000, below hopes. 

Trans-Lux 52nd St. (T-L) (540; 
| $1-$1.50)—“La Strada” (T-L) (35th 
|wk). The 34th stanza completed 
Sunday (10) was terrific $10,200, 


(Continued on page 18) 


Lent Clips Cincy Alheit 
‘Land’ Passable $10,000; 
‘Affair’ 116,-‘10 C’s’ 13 


Cincinnati, March 12. 
Downtown trade retains its mod- 
erate trend this frame. Favorable 
weather offsets start of the Len- 
ten season, which has many solemn 
observers in the Cincy area. “To 
Secret Affair” at the Albee an 
“Big Land” at the Palace, newe 
comers, are neck-and-neck at an 
okay pace. “Rainmaker” shapes 
good in second week at Keith’s, 
Runs of “10 Commandments” and 
“Seven Wonders of World” keep 
rolling solidly. 
Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)—— 
“Top Secret Affair” (WB). Okay 
$11,000. Last week, “Battle 
Hymn” (U) (2d wk), $9,500. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“‘Seven Wonders o 
World” (Cinerama) (40th wk), 
Sock $17,000. Last week, $17,500, 

Grand (RKO) (1,400; $1.25-$2.25) 
— “10 Commandments” (Par) 
(12th wk). Solid $13,000. Last 
week, $13,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Rainmaker” (Par) (2d wk). Good 
$7.000 after $8,600 bow. 

Palace (RKO) (2,600; 75-$1.10)~—= 











“Big Land” (WB). All right $10,- 
Last week, “Paris Does 
Strange Things” (WB), $9,000, 
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WUCOOS PD FAX PHILADELPHIA PENN 
Y FRANK FREEMAN, PARAMOUNT STUDIOS 

HOLLYWOOD CALIF 
DEAR MR FREEMAN, THE RANDOLPH THEATRE PHILADELPHIA ENTERS ITS 
FIFTEENTH WEEK OF TEN COMMANDMENTS TODAY. OUR CROSS IS CLOSELY 
APPROACHING THE ONE HALF MILLION DOLLAR MARK. IT IS OUR BELIEF 
THAT THE SURFACE MAS BARELY BEEN SCRATCHED AS GROSSES CONTINUE 
TO BUILD WEEKLY. ALREADY IT HAS SMASHED ALL RECORDS PREVIOUSLY 
ESTABLISHED BY ANY ATTRACTION IN THIS TERRITORY. IT APPEARS 
CERTAIN THAT BY THE TIME MR DEMILLES TEN COMMANDMENTS HAS 
COMPLETED ITS ENGAGEMENT IT WILL HAVE ESTABLISHED A RECORD 
THAT WILL BE IMPOSSIBLE TO EXCEED 

WILLIAM GOLDMAN WILLIAM COLDMAN THEATRES PHILADELPHIA. 











These messages from leading exhibitors are typical of 
many received week after week—reporting all highs 
for attendance and acclaim shattered in city after city! 
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IT HOLLYWOOD CALIF 

, DEAR MR FREEMAN, THE RANDOLPH THEATRE PHILADELPHIA ENTERS ITS 


FIFTEENTH WEEK OF TEN COMMANDMENTS TODAY. OUR CROSS IS CLOSELY 
APPROACHING THE ONE HALF MILLION DOLLAR MARK. IT IS OUR BELIEF 
lp THAT THE SURFACE HAS BARELY BEEN SCRATCHED AS GROSSES CONTIWUE 
TO BUILD WEEKLY. ALREADY IT HAS SMASHED ALL RECORDS PREVIOUSLY 
ESTABLISHED BY ANY ATTRACTION IN THIS TERRITORY. IT APPEARS 
. CERTAIN THAT BY THE TIME MR DEMILLES TEN COMMANDMENTS HAS 
| COMPLETED ITS ENGAGEMENT IT WILL HAVE ESTABLISHED A RECORD 


. THAT WILL BE IMPOSSIBLE TO EXCEED 
: WILLIAM GOLDMAN WILLIAM COLDMAN THEATRES PHILADELPHIA. 











These messages from leading exhibitors are typical of — 
many received week after week—reporting all highs 
for attendance and acclaim shattered in city after city! 
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Carl Foreman’s Rep Rehabilitated, - 
Set for Four Columbia Scripts 





Writer Carl Foreman, whose in- ¢-— 


volvement with the House Un- 
American Activities Committee in 
1951 caused his removal from the 
industry scene after chalking up 
some important production credits 
(he’s been living mostly abroad 
since), was signed this week in 
New York by Celumbia Pictures 
to produce four features in Lon- 
don over the next three years. 
Foreman was riding high prior 
to the House probe, having done 
the critically acclaimed scripts for 


“High Noon,” “The Men,” “Cham-- 


pion” and “Cyrano de Bergerac.” 
These were made in association 
with Stanley Kramer. ; 

Appearing before the investiga- 
tors of possible Communist influ- 
ence in production, Foreman swore 
under oath that he was not a 
Commie but refused other infor- 
mation, invoking the Fifth Amend- 
ment. Last summer, however, he 
requested and received the oppor- 
tunity to appear again before the 
Committee in executive session 
and testified without recourse to 
the Fifth. © 

(It’s to be noted that Col over 
the past several years has been 
particularly cautious about aligning 
itself with politically controversial 
figures and its work in this field 
generally has been taken note of 
by the American» Legion and 
others. . It’s presumed a certainty 
that Foreman could not new be re- 
garded as “controversial.”) 

First of the four films to be 
lensed by Foreman is “Stella,” 
based on a novel by Jan de Har- 
tog, to roll Oct. 1. Col will finance 
the lineup and share in the profits 
as well as distribute. 


Levy-Ventura Jelling With 
Columbia; Tout Future 
Draw of Brigitte Bardot 


Raoul Levy and partner Ray Ven- 





tura are wrapping up a deal with 


Columbia under which they’ll pro- 
duce a series of pictures for this 
company in France, several of 
them starring Brigitte Bardot. 

Columbia will distribute in many 
parts of the world and will have an 
option for the U.S. where the films 
will be released via Edward L. 
Kingsley. First to be taken on by 
Col under the arrangement is 
“God Created Woman” in color 
and CinemaScope. It stars Curd 
Jurgens and Miss Bardot. 

Other pix to be produced by 
Levy under the Productions IENA 
banner include, “One Never 
Knows,” also in color and C’Scope. 
It'll be shot in Venice; “Twilight 
Jewelers,” to star Miss Bardot and 
an American star. It’ll location in 


Spain; “In Case of-eAccident,” bas- 
ed on tne Simenon book, with) 
Claude Autant-Larat to direct and 


Gabin and Miss Bardot to 
“Beggars and Proud Ones,” 
also with Autant-Larat guiding. 
Pierre Fresnay likely will star. 
Levy said he’s also planning 
a “Marco Polo” pic with Jurgens. 

Producer said in Gotham Mon- 
day (11) that he was extremel) 
high as to Miss Bardot’s potential 
as an in ernational star. .Two ol 
Miss Bardot’s films will be done 
in English. “God Created Wom- 
an” may be dubbed for subsequent 
U. S. release. 


Jean 
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LADD STARRING LADD 


OVER NEXT DECADE 


Hollywood, March 12. 
Alan Ladd will star in “several” 
of the 10-films his Jaguar Produc- 


tions will make fer Warner release 
under the 


in the next 10 years 
terms of a rewrite of a four-year 
deal announced a yeir ago. indie 
will expand 


part of the program. 
First film 


under the new con- for tele distribution four years 
tract will be The Deep Six,” Ladd after they were made. 
starrer which rolls next month 


with Martin Rackin producing and 


All 10 films MeGuire Talent Scouts Own Film 
Don McGuire left New York for | 
after 
talent-scouting for 
four unknowns for his upcoming 


Rudy Mate directing. 
will be cast with top star names. 


Allied: 13%c Per Share 


Hollywood, March 12. 
Dividend of 13°%4¢ per share on 
the firm’s 512% cumulative, con: 





vertible preferred stock has been 


declared by Allied Artists. 
Melon will be paid 
to record of March 8. 


its operations under 
the deal, developing new talent as 


March 15 


Go, Golf in Peace 
Albany, March 12. 

The final feting of a former 
RKO employee took the form 
of a dinner for Jimmy Moore. 
The Albany lodge, Colosseum 
of Motion Picture Salesmen, 
exhibitors and exchange people 
joined in hailing the veteran 
industryite now selling elec- 
trical appliances and _hard- 
ware, . 

Howard Smidt, of Para- 
mount, presented Moore with 
a set of golf clubs on behalf of 
the guests. 


Taplinger Convinced: 1958 
To See Bonanza Payoff 
On Academy Sweepstakes 


If properly planned in advance, 
the Academy Awards Sweepstakes 
contest next year can and will 
snowball into one of the biggest 
business-building projects ever un- 
dertaken, says Robert S. Taplinger, 
Warner Bros. ad-pub and public re- 
lations v.p. It was Taplinger who 
originally conceived of the Sweep- 
stakes idea and kept pushing it. 


Taplinger said in N. Y. last week 
/he was pleased and greatly im- 
pressed with the theatres’ enthu- 
siastic response to the Sweep- 
stakes contest, which this year is 
being carried on at the local level 
only. 

| “Considering how little time 
| there really was to work out essen- 











| tial detail, I think the Sweepstakes | 
| has gone much better than I had) 


os 


| dared hope, 
| ed. 


Taplinger comment- 


rious areas of the country are co- | 
| operating and tying up with news- | 


| papers to run the contest. 

Only area where there'll be no 
Sweepstakes publicity \is where 
| National Theatres operates. 
| eit asked to be left out, presuma- 
bly because it had its own promo- 
tion gimmick in mind. 
| The 1957 Sweepstakes had a 
tough time getting off the ground 
|since it took a long time to get 


both Coast groups, and the Acad- | 


emy itself, to coordinate thinking 
|and activities. Taplinger said he 
was most impressed with the way 
in which this coordination had 
finally been sought and achieved, 
with the inventive particularly 
emanating from the East. 


BRYNIE FOY WINS OUT 





AGAINST CHESAPEAKE 


Hollywood, March 12. 

Bryan Foy not only doesn’t owe 
Chesapeake Industries anything, it 
owes him $20,000 for mishandling 
his last two films for Eagle-Lion. 
That Was decision of Superior 
Court jury culminating more than 
two years of litigation which 
secmed to take on aspects of per- 
sonal duel between Chesapeake’s 
biggest stockholder, Robert R. 
| Young and Foy. 

When Foy obtained release as E-L 
production topper in 1949, he 
p'edged profits of his first two 
Warner pix, .“Highway 301” and 
“Great Jewel Robbery,” if Iast two 
fiims for Lion failed to clear 
costs. 

Chesapeake filed suit in Decem- 
ber, 1954, alleging $38,000 due un- 
der that agreement. Foy contended 
um nearer $16,000 then filed 
counter-suit claiming Chesapeake 
failed properly distribute last two 
p:x “Port of N. Y.,” and “Trapped,” 
so that they lost money. 

He complained Lion transferred 
films to Lion Classics which trans- 
ferred them, to United Artists 


which sold them to Samba Pictures 





the Coast yesterday ‘Tues.) 


some initial 


“Hear Me Good.” 


It’s an origina: comedy written 
by McGuire who'll also direct and 
independent 
package deal with Paramount. He 
“The 


produce under an 


recently wrote and directed 
i Delicate Delinquent” for Par. 


More than 3,500 houses in va- | 


Cir- | 


Now You See Wolff, 
But Really You Never: 
Sums Up Mosaik Chief 


By HANS HOEHN 


Berlin, March 5. 
Most = elusive © 
around Berlin these days is Ernst 
Wolff, head of Mosaik dubbing and 
printing plants. Reporters find ap- 
pointments subject to last minute 
cancellation as Mosaik boss is “sud- 
denly called out of town” or into 
an “important meeting.” 


Two things are surely true: (1) 
The boss of the much-troubled 
Mosaik is chasing around like mad 
to rehabilitate his outfit. (2) 
Meanwhile Mosaik is following the 
tactics of veiling its actions. Wolff's 
“no time to see you” attitude 
tuwards the press amounts to a 
refusal, ; 

Negotations with UFA have been 
going on-and on-and on. Several 
other interested groups and ‘per- 
sons, such as Geyer and Rosenstein 
(latter later denied any interest), 
have been mentioned in this ‘con- 
nection too. It all gives evidence 
to the impression that Mosaik has 
become one of this city’s biggest 
postwar prizes, or make it ~ead 
bones of contention. What the 
‘current score really is, nobody 
seems to know. And, as one official 
said, the picture is changing daily. 


Texans Set Up 
Dallas Film Co.; 
Starts in May 


« Dallas..March 13. 


Dallas is making an effort to be- 
come a motion picture production 
community. Through the efforts of 
'a group of local bankers and busi- 
‘ness men, a film production com- 
|pany, Dallas Film Industries, has 
| been organized. 

New firm, headed by Joe Gra- 








\ham, formerly of ABC, plans to 
produce theatrical films, telepix, 
'and industrial films. The com- 


| pany’s production program for 1957 
calls for the production of two 
theatrical films and 26 half-hour tv 


|programs. Expect to launch in 
|May. Company has not revealed 


what properties it plans to film. It 
| reports dickering with a major dis- 
| tributor for the release. 

According to Graham, technical 
personnel and equipment as well as 
first-rate acting- talent will be 
brought to Dallas from Hollywood 
and New York. Initially 
Film Industries plans to utilize ex- 
isting studio facilities in Dallas for 
interior shooting. Wide use of the 
Texas countryside will be made for 
location filming. 

In addition to Graham, those as- 


sociated with the company include | 


Wylie Stufflebeme, executive v.p. | 
of the First National Bank of 
Grand Prairie, chairman of the 


board; and Ray Miller, v.p. of the | 
Merchantile National Bank of Dal- | 


las, treasurer. On the board of di- 


rectors are H. Thad Childre, board | 


chairman Great Southwest Life In- 
surance Co.: Vernon Coe, lawyer; 
J. M. Haggar, board chairman Hag- 


gar & Co.; Bryan C. Miller, presi- | 


dent Texas Mills; W. C. Miller, real 
estate operator and member of Dal- 
las City Council; Lewis N.. Spark- 
{man, of Sparkman-Brand, and 
James K. Wilson Jr., v.p. James K. 
Wilson Co. 





‘CAMPUS-PRODUCED’ AWARDS 


Look Mag Singles Out Collegiate 
Film Efforts 





Hollywood, March 12. 
“Swamp.” written and directed 


by Allen Downs of the U. of Min- | 


nesota, won the Screen Producers 
Guild-Look mag _ Intercollegiate 
Award -for -the best campus-pro- 
duced film of 1956. Its selection 
was disclosed last week by SPG 
prexy Samuel G. Engel, who pre- 
sented the contest’s gold medallion 
to Downs. 

Silver went 


medallion, which 


with second place, was accorded | 
director-writer | 


Kent MacKenzie, 
of U.S.C.’s “Bunker Hill, 1956.” 
Carrying off third position, along 
with a bronz medallion, was U.S.C.’s 
“The Black Cat,” direcied by Wil- 
liam C. Jersey Jr. Winners were 
culled from. 38 campus-produced 
films entered in the annual 
; conte st. 


film personage ; 


Writers Guild Convinces Mike Todd 





‘Bunching’ Again 
Minneapolis, March. 12. 

Still puzzling to local exhib- 
itors is why Hollywood 
“bunches” its releases of films 
with same general subject. 

S. D. Kane, North Central 
Allied executive counsel, 
points out that three pictures 
having to do with air exploits 
are now in theatres competing 
with one another. 

Reference is to “Battle 
Hymn” and “Wings of the 
Eagle”—and a third, “Spirit of 

- St. Louis,” which is imminent. 








——ar 


Failed to Use Best Efforts, 
Say Foreign Producers 
In Suing Arlan Pictures 


Arlan Pictures Inc., was named 
defendant in a $69,750 damage suit 
brought last week in N.Y. Supreme 
, Court by Hoche Productions Ing. 
and Les Films Metzger & “‘Woog. 
Action charges that Arlan “failed 
to use its best efforts” in distribu- 








nons de la Nuit” under a 1954 con- 
tract. Directed by Ralph Habib, 
picture stars Francoise Arnoul. 

Hoche and Metzger seek $50,000 
balm for the allegedly .improper 
distribution. It’s also contended 
that Arlan was to pay the plain- 
tiffs $15,000 when the French im- 
port was passed by the New York 
State censor. But instead of that 
amount, the producers were assert- 
edly paid only $5.000. Another $9.- 
750 is asked as their share of the 
film’s gross. 


PLATO SKOURAS SETS 





Hollywood, March 12. 
Plato Skouras, son of 20th-Fox 
prexy Spyros Skouras, has set a 





Dallas 


releasing deal with United Artists 
'on “Sierra Baron” on which he will 
| make his debut as an indie pro- 
ducer this summer. Skouras makes 
| his bow.as a producer on “The 
Long Knives,” Regal film for 20th 
| release, but it’s on a salaried rather 
| than independent producer basis. 
| “Baron,” which Houston Branch 
;now is screenplaying, will be the 
\first of a- series of independent 
ventures following his one-picture 
deal with Regal on “Knives.” 
Skouras left 20th last September 
to join Robert L. Lippert’s Regal 
setup after nearly two years with 
the major in both story and pro- 
duction departments. 


SAYS TRAPEZE’ STEMS 
FROM LIFTED STORY 


Los Angeles, March 12. 
Damages of at least $50,000 are 





sought by writer Batia Jacobs in a | 


property right infringement suit 
brought in Superior Court against 
Hecht-Lancaster over “Trapeze.” 
United Artists, agent Ben Medford 
and writer Max Catto also are 
named in the complaint. 

Miss Jacobs said she -submitted 
a manuscript entitled “No Alterna- 
tive” to Medford in 1948 and he 
promised to turn it over to Catto 
for revisions. In 1950, she charged, 
Catto published a book, “The Kill- 
ing Frost,” from which “Trapeze” 
was subsequently made. Both the 
book and the film, according to the 


|} complaint, were based largely on | 


her story. 





‘Martin-Reynolds’ British 


Feature for Hellman 
London, March 12. 

Tony Martin and Debbie Rey- 

nolds are to costar in an Associated 

British film, produced by Marcel 


| Heflman, tentatively titled “Meet | 


_Miss Morgan.” 

Martin was here last year to co- 
star with Vera-Ellen in “Let’s Be 
| Happy” (not yet released) and will 
, be returning in the next month or 
so to start work on this picture. 


Miss Reynolds’ part in the picture | 


may be filmed to coincide with a 
possible visit here by her husband, 
Eddie Fisher, for a Palladium en- 
gagement, 


ting the plaintiffs’ “Les Compag- | 


UNITED ARTISTS DEAL 


Union Also Signs Up Hecht-Hill-Lancaster 


Hallywood, March 12. 


Writers Guild of America West 
‘emerged victorious last week in two 


| hassles with independents, success- 
' 


fully settling the dispute with 
| Michae] Todd over writing credits 


on “Around the World in 80 Days,” 


| and signing a minimum basic 


; agreement with Hecht-Hill-Lancas- 
ter, 


any future beefs such as that cur- 
rent betwéen the producer and 
John Van Druten who is suing 
Hecht-Hill-Lancaster for $91,000 
he claims is due him on contract. 


Todd admitted he had made & 
mistake in defying a WGAW arbi- 
tration ruling by giving solo 
screenplay credit on “80 Days” to 
S. J. Perelman and promised to 
change writing credits as soon as 
possible to give equal credit to 
| James Poe and John Farrow, 
along with Perelman. He will also 
pay the Guild and Poe for legal 
expenses incurred. ; 

H-H-L pact covers all of the in- 
_die’s various 
Hecht as producer. Latter said the 


| concerned was in connection with 
the Van Druten hassle, the indie 
contending that the writer “had not 
performed his services in good 
faith.” The Guild maintained that 
actual submission of material, “re- 
gardiess of our estimation of its 
quality” is evidence of good faith. 


Indo-China Clogged As 
U.S. Film Market; Distribs 
Find State Okay Snafued 


Snafu in Washington and in Indo- 
China has been holding up the 
|release of new American films in 
that country for almost a year. 
Problem arises in part from the 
policy set by the U. S. Information 
Agency. 

USIA has agreed to make avail- 
able $1,000,000 under the interna- 
tional media convertibility guaran- 
j;tee to allow the American com- 
panies to ship into Ind-China. 
Under this guarantee, the distrib- 
utors can accept local currency 
which USIA swaps for dollars in 
N. Y. at a favorable rate. 

Trouble is that USIA insists on 
| oOkaying every title sold under that 
| program. Prior to the signing of 
| the contract with the Motion Pic- 
| ture Export Assn., several member 
companies shipped films into Indo- 
|China. Pix have never been re- 
leased. Now, USIA insists that these 
‘prints be withdrawn in conform- 
ance with the agreement calling 
for the distribution of approved 
films only. 

The distribs, or at least some of 
them, say these pictures aren’t cov- 
ered by the USIA deal and should 
be free of restrictions. The Gov- 
ernment says release of the films 
would spoil the whole program. 

MPEA has signed convertibility 
;contracts elsewhere, notably for 
Poland and Czechoslovakia. In line 
with the Government policy, the 
‘Information Agency has_ been 
screening titles submitted to the 
Reds. It has also rejected a flock 
of ‘em without giving an explana- 
tion. 


0. W. FISCHER BACK 
TO H’WOOD FOR 20TH 


Hollywood, March 12. 

Universal Pictures, which slapped 
a damage suit of $131,860 against 
_German actor O. W. Fischer last 
{month when studio withdrew him 
‘from star role in “My Man God- 
frey” after serious differences with 
, director Henry Koster, has settled 
| these differences and will dismiss 
its Federal Court action against 
,thesp. Fischer was brought here 
/on a two-feature commitment. 
_ 20th-Fox, meanwhile, inked actor 
_over the weekend to a multiple-pix 
,contract. He reports to studio in 
June after a trip to his home in 
Munich. 























Sir Laurence Olivier and Vivian 
Leigh withdrew from the Hecht- 
Hill-Lancaster film production of 
Terence Rattigan’s play “Separate 
} Tables.” 


Latter contract includes a® 
| special proviso intended to avoid 


eorporations and . 


only issue involved as far as he was ~ 
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CEA Report Hopeful °57 Will See 
Upturn-in British Film Industry 





London, March 12. + 


The hope that 1957 will be the 
turning point in the affairs of the 


picture industry here and that 1956 
marks the limit of the pendulum’s 
swing is expressed in the annual 
report of the Cinematograph Ex- 
hibitors Assn. Report will be pre- 
sented at the annual meeting to- 
day (Tues.). Absence of tax relief, 
falling attendances, wider compe- 
tition from tv, ever-increasing 
overheads and shortage of product 
had all contributed to the closing 
of many picture theatres and to 
the anxiety of numerous other ex- 
hibitors, who could not look to the 
future without grave concern. 


While it couldn’t be expected 
that in a changing world the pat- 
tern would.always continu to run 
as in the past, or even as at pres- 
ent, the report notes that as an 
established ‘part of the British way 
of life, the cinema would continue 
to draw the public and provide a 
service they had become accus- 
tomed to expect and want. Given 
a fair chance to compete against 
tele and other forms of entertain- : 
ment in the matter of taxation, and 
with a reasonable supply of films, 
the current year could well mark 
the turning point. 

In an examination of the Films 
Bill legislation, now before Parlia- 
ment, the report accepts the need 
for a continuance of the exhibi- 
tors’ quota, but suggests it be lim- 
ited te a fiveyear period. The CEA 
also reverses a previous decision 
and is now opposed to-the re-in- 
troduction of a distributors’ quota. 


Dutch Film Production 
May Perk Un This Year 


Amsterdam, March 5. 


Although 1956 was a year of 
preparation for the Dutch film in- 
dustry, this year is expected to see 
three feature pix in work, two of 
them co-productions. This upbeat 
obviously stems from _ recent 
changes in taxes and laws here 
which limits the risk for a film 
producer. 

Most ambitious of . forthcoming 
films is “Sil De Strandjutter” (Sil 
the Beaehcomber), an Italo-Dutch 
production, which will be directed 
by Italian Giulio Coletti. Pic is 
adapted from a book by Cor Bruyn, 
which scored when published 
about 20 years ago, “Beachcomber” 
will be shot in color, mainly on 
location. Producer Hans Boek- 
man, who made “Ciske” two years 
ago (it won a prize at Venice Film 
Fest of 1955), will make a German- 
Dutch co-production, “Kleren 
Maken De Man” (Clothes Make the 
Man). German director Georg 
Jacoby will dirgct and also script. 

The film, which is considered 
the most Dutch in character, is 
“De Vliegende Hollander” (The| 
Flying Dutchman). It will be di- 
rected by Gerard Rutten, a vet of 
the Dutch film industry. He will 
script in collaboration with poet- 
playwright Ed. Hoornik. “Dutch- 
man” is the biopic of aviation | 
pioneer Anthony Fokker. About | 
a third of pic will be shot in Ger-| 
many where the story actually took | 
place. 


| 
| 
| 











Film Biz as Usual In 


ical film industry. 


Scot Protests ‘Filth’ 


On Radio Programs 


Peebles, Scotland, March 5. 

Words come over the radio that 
no platform speaker would think 
of using and no manager would 
tolerate in his theatre, according 
to a local councillor. 

On suggestion of Councillor Weir 
Gilmour, the council decided to 
protest against “filthy and ob- 
scene” language. 

He asked why should the Scot- 
tish BBC chief, Melville Dinwiddie 
(a former minister himself) allow 
it, adding: “Hymns and prayers 
in the morning, and cursing and 
swearing in the evening.” He sug- 
gested that a board of radio cen- 
sors, composed of business-men, 
trade unionists, reporters and 
churchmen, should be set up. The 
language he complained about oc- 
curs mainly in Scottish plays. 


Int | Film Prods. 
Raps Venice Fest 


Paris, March 12. 

J. P. Frogerais, head of the In- 
ternational Federation of Film Pro- 
ducers, has revealed that Cannes, 
Berlin, Edinburgh and Karlovy 
Vary film festivals have received 
1957 backing from the IFFP. How- 
ever, he said-that Venice Film Fest 
is still undecided and may not get 
his outfit’s support unless it gives 
in to certain demands. 


Frogerais felt that since Berlin 
had given up its public referendum 
awards and Karlovy Vary had 
agreed to soft pedal its politically 
slanted prizes, Venice could also 
make concessions. The trouble 
started last year when Venice in- 
sisted on choosing its own films. 
It wants to go ahead with this 
policy again this year, but the IFFP 
will withhold its acceptance until 
ezch country is allowed to con- 
tribute a list from which Venice 
can pick one entry. 

IFFP strives to bring closer con- 
tact between all member produc- 
ers, is trying for ingernational film 
registration measures. It also 
wants to have guarantees that any 
film changes, in foreign situations, 
which are not judged unfavorable 
to the spirit of the film should not 
leave them open to suit from film 
directors and writers. 

IFFP is against any countries 
that set up barriers to free film ex- 
change or demand too exorbitant 
distribution percentages unless 
they can be proven necessary to 
preserve national currency or are 
needed for the existence of the lo- 
These factors, | 
without the. accepted protective | 
reasons, led to the nix on the Swiss 
Locarno and the Spanish San Se- 
bastien Film Fests this year, for 
many IFFP members are in film 
litigation with these countries. 


DAILY PIX RATE PACT 








~ Rank’s Mexico Outlet 


London, March 5. 

The Rank Organization has con- 
firmed the opening of a distribu- 
tion outlet in Mexico; thus com- 
pleting its direct releasing opera- 
tion through North, South and 
Central America. 

The organization will be repped 
in Mexico by V. T. Dickins, who 
went there at the start of 1957. 
Negotiations were finally con- 
cluded by-John Davis, managing 
director, and Harry Norris, joint 
managing director of the overseas 
distributing company. 


US. Producers. 
Taking Over Pix . 
Studios in Rome 


Rome, March 5. 

The American film industry is 
taking over this country’s film stu- 
dios and technicians to such an ex- 
tent that it is becoming necessary 
to import technicians in most cases. 
Five American films will be under 
way in one stage or another dur- 
ing March, while a British film will 
be shooting in North Italy. 

At Cinecifta, Henry Hathaway will 
assemble his company of “Legend 
of Lost” fresh from Tripoli for a 
month of indoor shots. John 
Wayne, Sophia Loren and Rosanno 
Brazzi are the stars. On March 12, 
Joseph Mankiewicz arrives from 
Saigon, with Audie Murphy, Mi- 
chael Redgrave, Claude Dauphin. 





among other members of ‘Quiet 
American” company. Both of these 
films, slated for United Artists re- 
lease, will be shooting at Cinecitta. 


turned to the DeLaurentiis 
from Bangkok. The Irwin Shaw 
script, directed by Réne Clement, 
stars Silvana Mangano, 
Perkins, Jo Van Fleet, 
Conte and Alida Valle. 


Richard 


iors at Cinecitta will be the Selz- 
nick feature, “A Farewell 
Arms,” starring Jennifer Jones, 
Rock Hudson, Vittorio DeSica and 
Alberto Sordi. 
ton has been conferring here with 
scripter Ben Hecht. Meanwhile, 
producer Lester Welch is readying 
“Seven Hills of Rome” for Metro 
release, which is readying at Ti- 
tanus Farinesa Studios. It will co- 
star Mario Lanza and Renato Ras- 
cel. Roy Rowland is scheduled to 
meg. 

“Campbell’s Kingdom,” a Betty 
Box production directed by Ralph 
Thomas, starring Dick Bogarde, 81- 
year-old Katie Johnson, star of 
“Phe Ladykillers,” Stanley Baker 


| 
| 


pezzo. 
Pinewood, London. 


ENC on Block Again 
As Govt. Plans Return 
Of Power to Pix Biz 


Paris, March 5. 





ematographie, the governmental 
film guardian body, is on the way 





SOUGHT BY BRIT. EQUITY 


London, March 5. 
Emphasizing that “it’s hot money 
we're after,” British Actors’ Equity 


lout again. The Conseil Superieur 


| Du Cinema unanimously adopted a | 


new report, by Pierre De Leotard 
and Gabriel David, this week de- 


Hungary, Sez State Rep _ has given notice to the British Film | fining the needed reforms of the 


Paris, March 5. | 
In spite of the political upheaval | 
still going on in Hungary, film biz 
is as usual, according to Hungaro 
State Film rep Andres Sylogi, now 
here to buy Gallic pix and sell Hun- 
gZary’s features and shorts. Sylogi 
said some of the important film 
houses had been gutted but none 
of the studios had been touched. 
Production is now in gear again 
With its 20 films-per-year setup. 


Sylogi maintained that, paradox- 
ically enough, when the upheaval 
Started, Hungaro filmmakers had 
been turning to comedy and he has 
a couple along to prove it. Sylogi 
also goes to London for film buys. 
The British Film Institute is pre- 
paring a week of Magyar Films at 
its National Film Theatre. Sylogi 
is confabing here with MPAA rep- 
Mare Spiegel on buying U.S. pix. 
Some Hungary films are dubbed 
if they are thought commercial 
enough. “The Little Fugitive” and 
“Million Pound Note” got this 
treatment, : 





| Producers Assn. 


| scheduling 
| would be encouraged if there was 
| payment for overtime. 


to terminate the 
daily rate agreement. Equity in- 
sists it is campaigning for better 
which, it 


The notice to end the existing 
pact expires April 13, and talks 
have already been opened with the 
producers. The actors’ union 
warns, however, that, failing agree- 
ment, its members would be in- 
structed not to work except upon 
the terms put forward by Equity 
in relation to hours and overtime. 

In its representations to the 
BFPA, Equity is demanding a 
working day not exceeding nine 
consecutive hours, payment for 
overtime and a minimum 12-hour 
break between leaving the studio 
or location one night and being on 
call the following day. It also is 
proposing that artists should not 
normally be required to work on 
more than six out of seven con- 
secutive days. If called on the sev- 
enth day, the daily pay should be 
increased by 50°%. 


believes, | 


| CNC, with its gradual dissolution, | 


|and return of exec powers to the 
| industry itself. 

It is expected the CNC will not 
be done away with for some time 


ernmental setup. Plan has greater 
autonomy to be~given back to the 
industry, which is now regarded 
as being in a more solvent posi- 
tion.. Too. much national regula- 
tion would. weaken and lower its 
defenses in the event of grave 
crisis, according to the survey. 
Governmental film authority 
should be reduced to an adminis- 
trative aspect, plus certain finan- 


film content where it concerns na- 
tional prestige. Otherwise a spe- 
cial post should be set up under 
the Ministry of Commerce and In- 
dustry with the more direct pow- 
ers plus a more independent film 
office, supported by public funds, 


work. 
CNC is today but without its regu- 
latory authority. 





Bruce Cabot and Georgia Moll | 


Columbia will release “The Sea | 
Wall” whose company has just re- 
lot | 


Anthony | 
Ready to go this month with ex- | 
teriors in the Dolomites and inter- | 


To! 


Director John Hus- | 


and James Robertson Justice has | 
begun shooting at Cortina d’Am- | 
Exteriors will be done at | 


The Centre National De La Cin- | 


yet, but reabsorbed into a new gov- | 


cial supervision and a “say so” on) 


to carry out the administrative | 
It would be formed like the, 


Paces West End: 


|‘Anastasi,’ Sock $15,000 in 2d Week, 


Brothers Bright 


$12,500, Hunchback’ Solid 106, 2d 





Mex. Film Bank Shows 
Highest Annual Profit 


Mexico City, March 5. 
Highest annual profit in its his- 


*; tory, $197,784 net (tax free), was 


earned last year by the film trade’s 
bank, the semi-official Banco Na- 
cional Cinematografico, announced 
its Director General Eduardo Gar- 
duno. He called these earnings 
particularly remarkable in view of 
strife which hit the trade duriag 
much of 1956. 

_ Discounting a bit fer the bank's 
reserve, the remainder of the profit 
is to be invested in departments 
of the industry which particularly 
interest the government, Garduno 
Said. He indicated that improving 
b> ey wil feature such coin dis- 
rib. 


20th-Fox Giant 
Brit. Film Stake 


London, March 12. 

With three British films already 
completed and eight more in an ad- 
vanced planning stage, 20th-Fox 
| has an investment of close to $30,- 
| 000,000 in local production. It is 
| expected that eight will be avail- 
able for release this year. The 
completed trio were all filmed on 
location in the West Indies. They 
|are Andre Hakim’s “Sea Wife,” 
with Joan Collins, Richard Burton 








and Basil Sydney; Darryl F. 
Zanuck’s first indie venture, “Is- 
land In the Sun”; and “Heaven 


Knows, Mr. Allison,” starring De- 
borah Kerr and Robert Mitchum. 
| Last-named preems in N.Y. 
Thursday (14). 

Production roster includes a 
Kenneth More starring vehicle, 
“Sheriff of Fractured Jaw,” which 
is to be filmed on location in Cal- 


| gary. This will be produced by 
Daniel M. Angel in color and 
| C’Scope. Carol Reed is due to 


start rolling Avril 15 on “Destruc- 
| tion Test.” There will be loca- 


| tions in Normandy and Tangiers, | 


| with interiors to be shot at the Me- 
tro British studios, Elstree. Stew- 
art Granger, Jean Simmons and 
Trevor Howard are being paged for 
the leads. 

Lord Babourne is to produce 
“Harry Black.” Filming in India 


—r 


has been postponed from April un- | 


tii November because of the mon- 
soons. Anthony C. Bartley is due 
| to start ‘“‘The White Rabbit.” This 
production calls for locations in 
France, with interiors at Elstree. 
'“69 Wardour Street,” to be pro- 
duced by William S. Eliscu and 
Jules Buck, is a story of a com- 
bired operation by OSS and M15. 
Additionally, 20th is in an ad- 
vanced stage of negotiations for 
three other British properties. 


MEX. PRODUCERS ASSN. 
ASKS 92 PIX IN 57 


Mexico City, March 5. 

A plan for the production of no 
less than 92 films this year 
proposed here during the _ past 
week by members of the recently 
| formed planning committee of the 
| Mexico Assn. of Motion Picture 
| Producers. The semi-government 
| controlled Banco Cinematografico 
| will be called on to finance a min- 
|}imum of 72 films for the local in- 
| dustry in 1957. The remaining 20 
/will get coin from outside the 
| bank; with 10 to be made by Alpha 
| Films, five by Producciones Soto- 
mayor, one by Jose Kohn, two by 
Salvador Osio and two in conjunc- 
tion with Cuban producers. 


Other proposals made by the pro- 
ducers’ group included suggestions 
that 24 pix be completed every 
four months here with only 25% 








to be shot as tinters. Also, that 
Peliculas Mexicanas, its solely 
owned distributor, accept new 


members who pay a total entrance 


j fee of $24,000. 


was | 


? London, March 5. 


“Anastasia” is easily leading the 
field among West End first-runs, 
with the new British comedy, 
“Brothers In Law,” a steut second 
best. The former hit a record in 
opening Carlton frame and is great 
$15,000 in second. The Gaumont’s 
“Brothers In Law” is heading for 
a smash $12,500. 

“The Hunchback of Notre Dame” 
at the Odeon, Leicester Square, 
still is solid $10,000 in second ses- 
sion after a surprise $12,400 
opener. “Barretts of Wimpole 
Street” is average $11,000 at the 
Empire in opener. 
| “Two long-running holdovers con- 
tinue in the big money. “War and 
Peace” finished its 15th Plaza week 
with a fancy $10,300 while at the 
Casino the 56th week of “Cinerama 
Holiday” hit a great $16,000. 

Estimates for Last Week 


Astoria (CMA) (1,650; 42-70)— 
“Rainmaker” (Par) (4th wk). Solid 
$7,800. 

Carlton (20th; (1,128; 70-$1.70)— 
“Anastasia” (20th) (2d wk). 20th- 
Fox’s biggest grosser since operat- 
ing this theatre. Opening round 
hit new high of $15,900, with cur- 
rent (2d) frame expected to be bet- 
ter than $15,000. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (56th 
wk). Stout $16,000. 

Empire (M-G) (3,099; 55-$1.70iI— 
“Barretts of Wimpole Street” 
(M-G). Average $11,000. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Brothers In Law” (BL). Head- 
ing for bright $12,500. . 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—“True As Turtle” 
| (Rank) (3d wk.) Fair $4,700. Last 
| week, $5,300. “Doctor At Large” 

(Rank) opens March 7. 

London Pavilion (UA) (1,217; 50- 
$1.70)\—“‘Creature Walks Among 
Us” (Rank) (2d wk) and “‘Mole Peo- 
| ple” (Rank). Good $6.700. Neat 
$8,000 opening round. 

Odeon, Leic@éster Square (CMA) 
(2.200): 50-$1.70)—‘‘Hunchback of 
Notre Dame” (Rank) (2d wk). Solid 
$10,000 or near. First was $12,490. 


‘ 





Odeon, Marble Arch (CMA) 
(2,200); 50-$1.70)—“Mister Cory” 
| (Rank) and “Rock, Pretty Baby” 
| (Rank) (3d wk). Poor $3,500 or 
near. Modest $3,600 in previous 
| week. “Seven Waves Away” (Col) 


| opens March 8. 

| Plaza (Par) (1,902; 95-$2.50)\— 
| ““‘War and Peace” (ABP) (15th wk), 
Big $10,300. Stays on. 


Rialto. (20th) (592; 50-$1.30)— 
i “Girl Can’t Help It” (20th) (4th 
| Wk). Hefty $4,200. Third was 
| $4,600. “James Brothers” (20th) 
| follows on March 14. 
| Ritz (M-G) (432: 50-$1.30)— 
“High Society” (M-G) (10th wk). 


Fancy $3,900. 

| Warner (WB) (1,785; 50-$1.70)— 
|“Wrong Man” (WB) (2d wk). Aver- 
|}age $7,800. “Good Companions” 
| (ABP) preems March 7. 


| 


Cubans Want Help From 
| Mex on Pix Production 


| Mexico City, March 5. 
} 





The long anticipated Cuban- 
Mex film .industry conferences 
which were expected to solidify 


problems between the two nations’ 
film groups, seem to have ended up 
jas just a bre talkfest with little if 
anything specifically accomplished. 
Main object of the Cuban groups' 
visit here seems to have been to 
make up with their local confreres, 
who a few months back were 
threatening them with mayhem. 
Now it would seem that the entire 
fight is no battle at all. The Cu- 
bans want aid and assistance from 
the local industry in order to make 
between 12 and 20 pix this year. 
Obviously they will need cash 
and/or local distribution and ex- 
hibition guarantees if they are to 
meet the desired quota. 


Last year’s island industry out- 
put was quoted here as just reach- 
ing six for solely Cuban produced 
films. According to the leaders of 
the Cuban group, the most impor- 
tant thing to them is the distribu- 
| tion and exhibition guarantees fol- 
| lowed by some sort of understand- 
ting with the local unions. 
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Tiss you, exhibitors everywhere, members of the press, and our friends 
throughout the amusement world, for your spontaneous response and enthusiasm, as. you 
join with us in our happiest celebration—dedicated to the fifteen years of unstinting 


and unlimited vision, inspiration and loyalty we have enjoyed under the leadership of 
Spyros P. Skouras. 


We are deeply moved and gratified by the requests of exhibitors large and small 
—from the head of the largest circuit to the owner of the smallest theatre—to participate 
in the celebration from March 24th to May 4th. 


This recognition of a selfless dedication to the highest principles and purposes 
of the entertainment world warms the heart of each one of us in the hard-working, 


forward-thinking 20th Century-Fox family. We try as an organization to live up to the 
spirit set by our President. 
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Now we re-dedicate our efforts to make the most of the best pictures in our entire 
history, to deal fairly with you and with the public to the best of our ability. This is the 
one way in which we can best honor Spyros P. Skouras: to make your playing time*more 
prosperous, your present and future more secure. 
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Groucho 


Marx’ Barbs Punctuate 


Scribes’ ‘Laurels’ Coast Shindig 


By DAVE KAUFMAN 


Hollywood, March 12. 
Screen Writers’ branch of the 
Writers Guild of America West 
singled out Charles Brackett and 
Billy Wilder, for years one of the 
top screenwriting teams in the 
film industry, as recipients of 
their Laurel Award of Achieve- 
ment at the ninth anni awards din- 
ner at the \Moulin Rouge last 
Thursday (7) night. A capacity 

crowd of nearly 1,100 attended. 


While Brackett and Wilder are 
no longer teamed, the exec board 
of the Screen Writers. branch 
voted them the Laurel for their 
“outstanding contribution” to the 
industry and profession through 
their collaborative efforts over the 
years. 


James Poe, John Farrow and 
S. J. Perelman won thé best writ- 
ten American comedy award for 
“their” scripting of Mike Todd’s 
“Around the World in 80 Days.” 
Michael Wilson won the award for 
best written American drama for 
Allied Artists’ “Friendly Persua- 
sion,” and Ernest Lehman was 
voted writer of the best Ameri- 
can musical, for the 20th-Fox film, 
“The King and I.” 


(Wilson, winner for ‘“Persua- 
sion,” received no public screen 
credit for his work because Aliied 
Artists invoked a clause in its 
pact on grounds the writer had 
once invoked the Fifth Amend- 
ment. Additionally, the Academy 
of Motion Picture Arts & Sci- 
ences disqualified Wilson from 
Oscar competition by adopting 
new bylaws prohibiting anyone 
who has copped the Fifth from be- 
ing eligible for an Oscar.) 

In a fast-gripping monolog 
Groucho Marx kept the audience 
of top industryites laughing with 


his pointed jibes at RKO, the 
Guild-Mike Todd hassle, Jerry 
Wald, and writer prices, among 


other targets. 

Cracked Marx: ‘‘We in the ‘in- 
dustry know that behind every 
successful screenwriter stands a 
woman. And behind her stands 
his wife... 


“I’ve been hearing for years 
that the industry was dying. Well, 
I tell you it isn’t. If it was dying, 
Jessel would be making this speech 
instead of me. Don’t listen to the 
calamity howlers. I tell you, the 
picture business will be here long 
after we’re all gone. That is, if 
we get out of here by midnight... 


e 

“But don’t think I’m here tonight 
as a stooge for the producers. 
Just look upon me as an average 
moviegoer . .. who goes on the 
average of once a year. I don’t 
want to offend anybody in this 
great auditorium. After all, where 
would I be today if it weren’t for 
the writers? I might even be 
back in picture... 


make the pictures Jerry Wald has 
announced. 

Comic advised scenario charac- 
ters to “flee from the fléshpots of 
Hollywood. Remember, Edgar Al- 
len Poe created deathless prose in 
a drafty garret. Shakespeare 
wrote ‘Hamlet’ on a crust of bread 


—didn’t even have paper—and 
Balzac, the greatest French novel- 
ist of all time, forced himself to 
write all night long by chaining 
himself to the bedpost. But he got 
the maid in trouble anyway.” 


Show was hilarious, with stars 
and writers performing in a num- 
ber of sketches which ribbed Hol- 
lywood in one way or another, and 
kept the audience laughing. Her- 
bert Baker and I. A. L. Diamond 
wrote most of the skits, with contri- 
butions being made also by Ben 
Roberts, who produced the show; 
Norman Panama, Mel Frank, Mel 
Shavelson, Jack Rose and Devery 
Freeman. 

Opening number, “Hollywood 
Rock,” featured writers Baker, 
Danny Arnold and Al Lewis 
a-strumming their geetars and pa- 
rodying Hollywood in song, scoring 
strongly and being called back for 
encores. Marilyn Maxwell ap- 
peared in a skit as “Marvel Ma- 
lone,” Hollywood gossiper, and 
socked over “Zip,” a tune spoof at 
the industry, written by Diamond. 

Seaton’s ‘Prizes’ 

George Seaton, prexy of the 
Academy of Motion Picture Arts & 
Sciences, and former prexy of the 
Screen Writers Guild, handed out 
a series of gag awards: the Jack- 
son Wheeler award for the best 
movie on the late, late show, which 
went to producer “Matty Wolf,” 
whose specialty was making pre- 
1948 pix in order to avoid paying 
tv residuals to the guild; Franklin 
Pangborn award for best bit play- 
er; Henry Willson award for name 
of the year, ribbing cinema names 
as Rock, Race, etc.; Semenenko 
award for best eastern thinking at 
western prices; William Ludwig 
award, which kidded writer Lud- 
wig’s 20-year tenure in “jail” at 
Metro; Minna Gombell award, and 
the James Poe award, presented 
to Mike Todd, the later a good-na- 
tured kidding of the Poe-Todd 
credit hassle on “Around the 
World in 80 Days.” Todd was on 
hand to accept his “award.” 


Closer was a sockeroo parody of 
“My,Fair Lady” and “Baby Doll,” 
tagged “My Fair Baby Doll.” In 
the Carroll Baker role, in a crib 
with both her thumbs bandaged, 
was Joan Collins, while Burt Lan- 
caster played her  love-hungry 
spouse. Lyrics of “Fair Lady” 
were parodied by the pair in the 
hilarious takeoff, with Miss Col- 





“But tonight I’m going to give it 


to you straight from the shoulder. | 


The reason this@industry is in 
trouble is because of writers’ 
Salaries. Have you any idea what 
the writing charges are today on a 
typical little program picture :.. 


ments?’ I happen to have a copy 
of the budget with me... Origi- 
nal story ... Moses... $105,000 
against three percent of the gross 

. spread out over 2,000 years.. 


lins and Lancaster registering sol- 
ildly with their very fine comedic 
performances. Skit was written by 
Baker and Diamond mainly, with 


|an assist from Roberts. 


Participants in the various 


| sketches included Jayne Mansfield, 


television money to be determined | 


later ... This sum was completely 
out of line, for in the final pic- 
ture they didn’t use one line of 
his hokey story. And to top it all, 
Moses’ agent—Irving Lazar—in- 
sisted on a 300-week guarantee be- 
cause Moses wrote on stone... 
you writers were chiselling even 
then . .. And here’s the ironical 
part. After all that money, the 
producers were forced to keep 


Moses’ name off the writing cred- 
its because they found out he had 
once crossed the Red Sea.’ 


Wald’s Boiler Factory 


More from the Grouch: 

“There is a ghost town today on 
Gower street . .. and who is re- 
sponsible for it? The writer. 
Let’s pause for a second and re- 
flect. What is a writer?’ Take 
away his typewriter ... take away 
his pencil . . . take away his car 
.. . take away his underwear... . 
and what have you got? Another 
client who just left the Morris of- 
fice. But in spite of you greedy 
fellows, I have every confidence 
that this great industry will pull 
out of it. Production in 1957 will 


| busty iful; Sandra Gould, 
for example, ‘The Ten Command- | Suey 6s Sere, Comers 


Fred Clark, rtie Lewis, Pat 
Golden, Jesse White, Benny Baker, 
John Lund, Allen Joslyn and Dan 
Tobin. Ernie Richman was dance 
director; George Edwards, stage 
manager. 

Edmund _H. North, prez of the 


Screen Writers, presented the ac-| 


tual writer awards; Warren Duff 
chairmanned the event; Herbert | 
Baker and Diamond staged, and 


Buddy Bregman was musical direc- | 


tor. 


“JET PILOT’ COMING IN 
ON A BELATED WING 


“Jet Pilot” has finally made it. 
|The RKO film, produced during 
|the Howard Hughes regime and on 
|the shelf for some five years for 
various always unexplained rea- 
;sons, is among six RKO pictures 
which Universal will release dur- 
ing the final six months of its 
1956-57 selling year. “Jet Pilot,” 
starring John Wayne and Janet 
Leigh, is down for release in July. 

The six RKO films integrated 
into U’s distribution program will 
give the latter company a total of 
|19 films which will be released 
from May to October. The 19 pix 








will be released at the rate of three | 
scheduled for | 


a menth, with four 


be at a record pace if they only September, 





SETTLE IN MASSACHUSETTS 


Antitrusters Ended—Terms Kept 
Private to Litigants 


Boston, March 12. 

Two more antitrust actions in- 
volving nabe houses have been set- 
tled out of court with settlement 
amounts undisclosed, as usual. Her- 
bert Brown, owner of the Victoria, 
Greenfield, Mass., who claimed $2,- 
000,000 damages against nine ma- 
jors, reached an agreement with 
distribs, but suit is still pending 
against the defendant exhibitors, 
Western Massachusetts Theatre 
and Shea circuit. The case was 
originally filed in October, 1952. 
Brown claimed denial of first run 
product, excessive clearances, ad- 
mission price fixing, block booking 
=e various discriminations against 

m. 

Second suit, filed in July, 1949, 
for $200,000 by William Deitch and 
Pauline Goldberg involving the 
Wemouth Theatre, Weymouth, 
Mass., is against nine majors, Mon- 
ogram, American Theatres Corp, 
New England Theatres, Inc., M & P 
Theatres, RKO Theatres, Loew’s 
Boston Theatres, Publix, Netoco 
Theatres and Keith Massachusetts 
Theatres. 

An out of court settlement was 
reportedly made in full and action 
in the case dismissed by agreement. 
Attorneys for the plaintiff in both 
suits were George S. Ryan and 
W. Bradley Ryan, Boston; for the 
defendants, Robert W. Meserve and 
John Hally, of Nutter, McClennen, 
and Fish, Boston. 


Italy Fills For — 
U.S. in Spain 


Madrid, March 12. 

Two more Italian features 
opened in Madrid last week to 
highlight continued popularity of 
sister Latin country product in 
Spain. 

“Aida,” starring Sophia Loren in 
the cine version of the Verdi opus 
(produced in ‘°’53) drew plaudits 
from film and music critics alike. 
“Il Bidone” (“The Swindler”) star- 
ring Broderick Crawford, Richard 
Basehart and Giulietta Masina had 
a midweek opening. Pic’s director, 
Federico Fellini, held the spotlight, 
receiving VIP treatment in the 
press and fan mags. 

Rank of Italo-produced features 
in Spain was revealed here with 
publication of 1956 distrib statis- 
tics by the Sindicato Nacional del 
Espectaculo. United States had 64 
films in release, followed by Spain 
with 46 and Italy with 34. How- 
ever, adding Italian coproductions 
and crediting Italy with half of 








tures shown last year, brings the 
Mediterranean Republic to a sec- 
ond-place tie with Spain for a total 
of 57 each. 

Statistics point up the impressive 
Italian penetration in the local 
market. Stars like Gina Lolla- 
| brigida, Miss Loren, Vittorio De- 
| Sica, Anna Magnani, Toto, Sylvana 

Mangano, Aldo Fabrizi, Sylvana 
| Pampanini, Gino Cervi, Amadeo 
| Nansasi. Paulo Stopva, Folco Lulli 
| and Valentina Cortese have 
| touched hearts. of Spain audiences. 

Chief reasons for Italian film ad- 
vance stems from dispute between 

America’s distribs and Spain. Fol- 
|lowing breakdown of negotiations 
| in the Fall of 1955 and subsequent 
MPEA boycott of local market, 
Spain turned to Rome for. product 
vitally needed to keep local exhibs 
alive. 








HART, GOLTZ, CHOW MOVE 





Staffers at UA 


Personnel shifts on the foreign 
end of United Artists were made 
over the past week by Arnold Pick- 
er, foreign distribution v.p. 

Joel Hart, formerly manager in 
Cuba, was promoted to special rep 
in Mexico. Taking the job in Cuba 
is Joe C. Goltz, who had been with 
UA until 10 years ago when he be- 
gan associations with other com- 


panies. For one, he was Colum- 
bia’s general manager in Brazil 
for five years. 


Doven Chow, previously linked 
with Paramount, RKO and Repub 
lic in the Far East, has become 
UA manager in Hong Kong. He 
replaces Richard Guardian, who’s 
returning to New York for re-as 
i signment. 








eight Hispano-Italian joint ven-]- 


| Guardian to N.Y. in Shift of Picker | 





Amusement Stock Quotations 


For Week Ending Tuesday (12) 


N. Y. Stock Exchange 


1956-57 Net 

High Low Weekly Vol.Weekly Weekly Tues. Change 

in 100s High Low Close’ for week 

3234 203% Am Br-Par Th 266 233% 20% 22% +1% 

344% 2254 CBS “A” .... 87 32% 323% 32%4 —% 

34% 2254 CBS “B” .... 67 3234 315% 3214 —_ 

26% 17 Gee ee. woes. 17 183% 17% 17% — %& 

1654 12% Decca ...... lil 155% 15% 15% —%% 

100% 7534 Eastman Kdk 104 843% 8214 831% —l4x 
4% 2% EMI ........ 84 354 336 312 — \% 

12 6% List Ind .... 137 81% 7% 814 + % 

25% 18% Loew’s ..... 177 1934 1834 18% — % 
9% 7 Nat. Thea. 78 858 8% 812 —% 

3642 2754 Paramount 41 3314 32% 32% + % 

364% 14% -Phileo ...... 74 1514 147% 14% + % 

50% 315g RCA 243 343% 33% 3314 —%% 
8% 5 Republic .... 27 63% 6 6 —M% 

15% 11% Rep., pfd. ... 5 12 12 12 +% 

17% 13% Stanley War. 26 16% 165 15% —\%~ 

2914 22% Storer ...... 14 26 25% 2514 —1 

29% 21% 20th-Fox 122 2534 2458 2454 — % 

29% 23% Univ. Pix ... 16 2514 2414 253% 4+1% 

82144 69 Univ., pfd. .. *100 70 69 69 — 

291% 1814 Warner Bros. 20 26% 2514 2534 — % 

141% 91% Zenith ... 22 95 92% 9214. +1 
a American Stock Exchange 
Y% 3% Allied Artists 46 41g 35 4 VV 

13% 8% Alld Art., pfd 8 914 +44 a + % 

4434 22% Asso, Artists. 252 45 4042 41 + % 
2% #1 C & C Super 151 1% 1 1 — 

10 4% Du Mont... 51 514 4% 5144 + % 
44% 2% Guild Films. 68 314 3% 334 — % 
9% 3 Nat’l] Telefilm 30 856 89g * B84 — % 
5% 2% Skiatron 20 4 3% 3% — % 

13% 6% Technicolor . 54 71% 7 7 —% 
5 3 Trans-Lux 25 5 4% 5 - 

Over-the-Counter Securities 
Bid Ask 

Ampex ceeess's +s eee one eee eee eeeeeeees 343% 

Chesapeake Industries *eeeeeeeeeee 2 eeee 21% A i tothe 

Cinerama Ine. eee eee eeeeeeeeeee 254 2% , as 

Cinerama Prod. s ccccceccescesossces 1H 1% + % 

DuMont Broadcasting ................... 954 10% +} 5% 

Magna Theatres ..... Cocccccercssosséee BG 258 ~- 

tet tai, wahoo 60666660 00cbKden Ee 2 —_ 
ae ta5'6's bases bes keent 118! +2 

i wt ig 

Walt Disney ..... Wessdoenscbecoececss BEUe 23% + % 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Fawcett & Film Ads 














New York. 
Editor, VARIETY: 

In your Feb. 20, 1957 edition of 
VARIETY (page 4) you listed the 
motion picture advertising of the 
“leading” 12 magazines. Our edi- 
tors passed this on to me for veri- 
fication because two of our maga- 
zines were strangely missing. I’m 
certain this was an unintentional 
omission on your part, but follow- 
ing is the record: 

If the leading magazines were 
selected on the Sasis of circulation 
. . and I believe this to be the 
case ... then True with an ABC 
circulation of 2,116,969 certainly 
outranked Esquire (778,190), Time 


(2,036,997), Seventeen (983,651), 
Cosmopolitan (825,021), Modern 
Sereen (1,211,813) and Photoplay 


(1,326,127). 

True’s motion picture advertis- 
ing amounted to $24,825 in 1956 
and $11,115 in 1955, according to 
PIB. 

If revenue was the criterion for 
selection then Motion Pictiure 
belonged on the list with $113,267 
in 1956 and $116,385 in 1955’ of 
producer copy. 

Carl R. Gisler 
Research Director 


RANK REVISES NAME 
OF CANADIAN SETUP 


Toronto, March 12. 
name of J. Arthur 
Rank Film Distributors 
Ltd., has been changed to Rank 
Film Distributors of Canada, Ltd., 
this to consolidate the Canadian 
setup into a title form used by 
the Rank organization in carrying 
on the same type of business in 
all parts of the world. Move fol- 
lows the recently-formed Rank out- 
fit in the U. S.—Rank Film Distrib- 
utors of America Inc. New title 
does not affect the some 120 houses 
across the Dominion operated by 
Odeon Theatres (Canada) Ltd. 
Canadian company will continue 
its head office in Toronto, plus its 
2518-seater Canadian showcase, 
The Carlton; with branch offices in 
Montreal, Vaucouver, Winnipeg, 
Calary and St. John. No change in 
the executive of the newly-named 
Canadian company with Leonard 
W. Brockington, Q. C., as presi- 





Company 


dent; C. R. B. Salmon and Frank | Panama, 
H. Fisher as vice-presidents; F. L. | 
lam office March 29. 


Vaughan as g.m. 


(Canada) | 





+ 
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1956 Film Ads 
In Magazines 


(Exclusive 
Of Fan) 

PUBLICATION PAGES 
de i. A oe 30.50 
Seventeen 00 #kee ce » 22.25 
ae Ja ee Jaeeescs«. Bia 
Redbook ....... occepes . 14.65 
Cosmopolitan ............. 13.64 
PER aa. 2". , 5 bails cho oie 13.25 
Saturday Evening Post 10.25 


Woman’s Home Companion. 9.00 
ae, eS 7.50 
| 9 eR See eee 6.62 
Good Housekeeping........ 6.30 
a ws + cite cee 6.26 
£8 fe ee 5.50 

Source: Publishers Information 
Bureau. 





U-I’s 33d Exchange 
Opening in Houston 
Under George Byrd 


George Byrd, a film salesman 
for Universal in Oklahoma City, 
has been named by sales v.p. 
Charles J. Feldman to the post of 
branch manager of U’s new ex- 
change in Houston. New branch 
will be opened on Monday (18). 

The new office, U’s 33d domestic 


branch, will be staffed by Mark 
M. Holstein and Phil Sherman 
from’ Dallas, salesmen: Richard 
May from Oklahoma City, office 


manager-head booker; Robert Lee 
from Dallas, booker; Mrs. Janie 
Lee from Dallas, cashier; and 
Glynna Farquhar, also from Dallas, 
secretary to branch manager Byrd. 
Byrd joined U in Oklahoma City 
in 1940 and has been a salesman 
since 1948, 

Feldman, southern division 
manager Henry H. Martin, and 
other U execs will be in Houston 
next Monday for the opening of the 
new branch. 


Weltner Doing Latin Lands 


George Weltner, Paramount 
worldwide sales chief, now touring 
Latin America. 

He’s covering the Par offices in 
Peru, Chile, Argentina 
and Brazil and returns to his Goth- 
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. A. WHO WILL OCCUPY i 
THE BRIDAL SUITE? vy 
Anything can happen in romantic Rome, i 
£ where they throw coins into the fountain! | 
This is the story of the rich and handsome 
Th h ‘ young hotel tycoon—he sings too—and the 
h vd J 1t the nail right on the four gorgeous sisters, all in a merry marry- 
ea ust what th ing mood! — 
e public want i 
for action, f S “ 
un, romance! — 
\ ; ! 
(Press book ads packed with showmanship.) 
Starts Kas 
Tau) THEATRE SN 
TOGETHER AGAIN FOR LAUGHS! “ 
; ... those two wonderful Johns of “The Quiet Man” 


‘ director John Ford and favorite star John Wayne, 
| with that red-headed honey, Maureen Q’Hara,in 4 
a high. flying romantic comedy! 


JouNWAYNE. 
DAN DAILEY 
[MAUREEN ( 0 HARA 


SIL OCTET 



























- M-G-M PRESENTS 
‘in CINEMASCOPE ano 
METROCOLOR 


ip PENREIN 


Terrific in his first solo starring role 


THOUSAND 















Pie RNA MARL ENEMY 
Wart BOND ALBERGHETTI » BARTOK « MARTIN 


~ WALTER PAUL with 
q JULES MUNSHIN 
Va Da SLEZAK F HENREID * MARCEL DALIO 
3 ' WRITTEN BY LASLO VADNAY ano ART COHN, 


WILLIAM LUDWIG ano LEONARD SPIGELGASS 
NEW SONGS: MUSIC BY NICHOLAS BRODSZKY + LYRICS BY SAMMY CAHN 






Screen Play by 


FRANK FENTON and WILLIAM WISTER HAINES 


Based on the Life and Writings of 
-COMMANDER FRANK W. “SPIG” WEAD 


Directed by Produced by pirecteo BY RICHARD THORPE + proouceo sy JOE PASTERNAK 
JOHN FORD 5 CHARLES SCHNEE AN M-G-M PICTURE 

















| aos LE H T! Svecy i 


: eae 
? HIT! In its first engagements it did ee = 
“Tea and Sympathy” business andtopped “° PPY Sf 
“Fastest Gun Alive”! 




















PICTURES 


VARIETY 


Wednesday, March 13, 1957 








Lent Thaw Slows Cleve; 
‘Wagons’ Fast 206, ‘War’ 
Trim 176, ‘Land’ $13,000 


Cleveland, March 12. 

Lenten thaw here is hitting some 
newcomers but it is not being felt 
by “Westward Ho, the Wagons,” 
rated big at Hipp, to pace city. 
“Men in War” looks lively at State, 
and stays. “Big Land” looms fair 
at Allen while “Slander” is not get- 
ting far at Stillman. “10 Com- 
mandments” continues great in 
17th round at the Ohio. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—‘Big 
Land” (WB), Fairish $13,000 or 
near. Last week, “Top Secret Af- 
fair’ (WB), $11,300. 

Hipp (Telem’t) (3,700; 70-$1)— 
“Westward Ho, Wagons” (BV). 
Big $20,000. Last week, “Battle 
Hymn” (U) (2d wk), $13,000. 

Ohio (Loew). (1,244; $1.25-$2.40) 
—‘“10 Commandments” (Par) (17th 


wk). Great $15,500. Last week, 
$15,000. 
Palace (SW-Cinerama) (1,485; 


$1.25-$2.40)—“This Is Cinerama” 
(Cinerama) (17th wk). Neat $19,- 
500. Last week, $22,500. 

State (Loew) (3,500; 70-90)— 
“Men in War” (UA). Good $17,- 
000. Last week, “Drango” (UA), 
$8,000. 

Stillman (Loew) (2,700; 70-90)— 
“Slander” (M-G). Routine $5,000. 
Last week, “Great Man” (U), 
$6,000. 


‘Drango’ Dandy $13,000, 
Buff; ‘Hymn’ Big 116, 2d 


Buffalo, March 12._ 
Boxoffice pace has slowed down 
somewhat this session although 


some pix still are doing okay. 
“Drango” looms good at the Buf- 
falo. Oldie pair of “Rebel With- 
out Cause” and “East of Eden” is 
rated nice at Paramount. “Oh, 
Men! Oh, Women!” is barely okay 
in 10 days at Center. “Battle 
Hymn” shapes big in second round 
at Lafayette. “Seven Wonders of 
World” looms great in 28th week 
at the Teck. “10 Commandments” 
is steady in 11th frame at Century. 


Estimates for This Week 





Buffalo (Loew) (3,000; 60-85)— 
“Drango” (UA) and “Huk” (UA). 
Good $13,000. Last week, “Wings 
of Eagles” (M-G) and “Rebel in 


Town” (UA) (2d wk). $9.000. 
Paramount (Par) (3,000: 60-85)— 





“Rebel Without Cause” (WB) and 
“Bast of Eden’ (WB) (reissues). | 
Nice $11.000. Last week, “True | 


Siory Jesse James” (20th). $12.500. 
Center (Par) (2,000; 60-85)—“Oh, 


Men! Oh, Women!” (20th) and} 
“Lover Boy” (Indie). Okay $11,000 
in 10 days. Last week, ‘Rain- 


maker” (Par) (2d wk), $8,000. 
Lafayette (Basil) (3,000; 50-80)— 
“Rattle Hymn” (U) and “Four| 


Girls in Town” (U) (2d wk). Big 
$11.000 or near. Last week, $16,-| 
000 

Century (Buhawk) (3,000; $1.25- 
$2.50 “10 Commandments” (Par) 
(11th wk). Steady $14,000. Last} 
week. $16,000. 

Teck (SW - Cinerama) (1,200: 
$1.20-S2.40)—“Seven Wonders of! 
World” (Cinerama) (28th « wk). | 


Great $11,000. Last week, $10,000. | 


ST. LOUIS 


(Continued from page 8) 





Okay $7,000 after $10,000 for first 
session. 

Missouri (Arthur) (3,500; 75)—| 
“East of Eden” (WB) and “Rebel | 
Without Cause” (WB) (reissues). 
Opened today (Tues.). Last week, 
“Battle Hymn” (U) and “Show- 
down at Abilene” (U) (m.o.), nice 
$7,000. 

Orpheum (Loew) (1,914; 50-85)— 
“Delinquents” (UA) and “Brass! 
Legend” (UA) (2d wk). Mild $5.,-| 


000 following $8,000 first frame. 
Pageant (St. L. Amus.) (1,000; | 
§0)\—“‘Quiet- on Western Front’ | 


Picture Grosses 


j} and 





BROADWAY 


(Continued from page 9) 


same as 33d week. Continues on, 
probably for two or three months. 

Victoria (City Inv.) (1,060; 50-$2) 
— “Lost Continent” (Lopert). 
Opened Monday (11). In ahead. 
“Baby Doll” (WB) (12th wk-5 
days), okay $12,000. The 11th 
week was $17,000. 

Warner (S-W) (1,600; $1.20-$3.50) 
—“‘Seven Wonders of World” 
(Cinerama) (49th wk). The 48th 
stanza completed Saturday (9) was 
smash $40,000 for 21 shows. The 
47th week was $44,800 for 21 
shows. Theatre discontinues 7:30 
and 10:30 o’clock shows Friday 
nights start March 15, replac- 
ing with an 8:40 p.m. show. At 
same time, it will discontinue 
the Saturday night 11:40 show. 
Changes tighten schedule, making 
for more profitable operation. 

World (Times) (501; 95-$1.50)— 
“Tempest in Flesh” (Pace)_ (8th 
wk). Present week finishing to- 
morrow (Thurs.) looks to reach 
good $4,500. Seventh was $4,800. 
$4,800. 


‘Life’ Okay $9,000 In 
Balto; ‘Wind’ 514G, 10th 


Baltimore, March 12. 

Fairish grosses are prevailing 
here for the most part currently. 
“Full Of Life” is only okay at the 
Hipp. Second week of “Girl Can't 
Help It” is nice at the Century. 
“Mister Cory” is slow at the Stan- 
ley. “Written on Wind,” on record 
longrun at Mayfair, still is sock tn 
10th week, and may continue on. 
“Around World in 80 Days” re- 
mains stout twelfth round at the 
Film Centre. 

Estimates for This Week 

Century (Fruchtman) (3,100; 50- 
$1.25)—“Girl Can’t Help It” (20th) 
(2d wk), Okay $7,000 aiter $12,000 


opener. 
(Schwaber) (460; 50- 





Cinema 
$1.25)—“La Strada” (T-L) (3d wk). 
Return date garnering okay $2,000 
after $3,000 for second week. 

Film Centre (Rappaport) (890; 
$1.50-$2.50)—“‘Around World in 80 
Days” (UA) (12th wk). Potent 
$12,000 same as last week. 

Five West (Schwaber) (460; 50- 
$1.25)—“Baby and_ Battleship” 
(Indie). Nice $4,000. Last week, 
“Oedipus Rex” (Indie) (3d wk), 
$2,060. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“Full of Life” (Col). 
Barely okay $9,000. Last week, 
“Teahouse” (M-G) (7th wk), $5,000. 

Mayfair (Hicks) (980; 50-$1.25)— 
“Written on Wind” (U) (10th wk). 
Record run still sock at $5,500 or 
near currently after $5,700 in ninth 
round. Stays on. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—"10 Commandments” (Par) 


(12th wk). Holding strongly at 
$10,500 after $11,500 last week. 
Playhouse (Schwaber) (410; 50- 


$1.25)—“Great Man” (U) (7th wk). 
Easing off to $1,500 after $2,000 in 
sixth stanza. 

Stanley (SW) (3,200; 50-$1.25)— 


“Mister Cory” (U). Sad $7,000 or | 


near. Last week, “Paris Does 
Strange Things” (WB), $4,000. 

Town (Rappaport) (1,400; 50- 
$1.25)—“‘Lizzie’’ (M-G). Starts to- 
morrow (Wed.). Last week, “Wings 
of Eagles” (M-G), slim $6,000. 


DENVER 


(Continued from page 9) 
$2.20)—""10 Commandments” (Par) 
(4th wk). Big $23,000 or near. 
Stays. Last week, $25,000. 

Denver (Fox) 
“True Story of Jesse James” (20th) 
“Women Pitcairn Island” 
(20th). Fairish $11,000 or -close. 
Last week, “Full of Life” (Col) and 
“Joe Macbeth” (Col), $10,000. 

Esquire (Fox) (742; 70-90)—‘‘Wee 
Geordie” (Times) (2d wk). Good 
$3,000. Last week, $4,500. 

Orpheum (RKO) (2,600; 70-90)-— 
“Wings of Eagles” (M-G) and “Spin 
Dark Web” (Col). Mild $10,000. 
Last week, “Rainmaker” (Par) and 
“Duel Apache Wells” (Rep) (2d 
wk), $7,500. 

Paramount (Wolfberg) (2,200; 70- 
90)—~‘‘Men In War” (UA) and “5 
Steps’ to Danger” (UA) (2d wk). 





(2,525; 70-90) — | 


(Realart) and “Imitation of Life” | Bangup $10,000. Last week, $19,000. 


(Realart) (reissues). Fair $2,000. 
Last week, “Moon Is Blue” (UA); 
and ‘‘Barefoot Contessa” (UA) (re- 
issues), $2,500. 

Richmond (St. L. Amus.) (400; , 
90)\—“‘Rebecca” (20th) and “Dial M 
for Murder” (20th) (reissues). Good 
$2.000. Last week, “Moon Is Blue” 
‘UA) and “Barefoot Contessa” 
(UA) (reissues), same. 

St. Louis (Arthur) (4,000; $1.20- 
$2)—“10 Commandments” (Par) 
(3d wk). Socko $36,000 after $37,- 
000 second stanza. 

Shady Oak (St. L. Amus.) (800: 
90'\—‘Wee Geordie” (Indie) (5th | 
.. Fine $2,500, after $3,500 in} 
;Ourtn, : 

















Book on Color Out | 


Society of Motion Picture & 
Television Engineers is publishing 
a 104-page book, “Elements of 
Color in Professional Motion Pic- 
tures.” It represents more than a 
year’s work by the SMPTE’s color 
committee, working with a group 
of experts. 

Book is being ‘distributed to 
SMPTE members and sells to the 
public for $3.50. 
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K.C. OFF; ‘LIFE’ LIGHT 
$6,500, ‘HYMN’ OK 76 


Kansas City, March 12. 
Picture biz has generally light 
tone this session, and the product 
is being blamed. Only the re- 
served-seat houses are big, “This 


Is Cinerama” playing its swan song 
at the Missouri with a wham $17,- 
000 in its final eight days while 
“10 Commandments” is staunch in 
fourth week at the Roxy. “Battle 
Hymn” at the Uptown, “Full of 
Life” at Midland and “Top Secret 
Affair” at Paramount all are aver- 
age. “Life” is especially drab. 
Weather has been pleasant for this 
early in season. 


Estimates for This Week 


Esquire, Apollo, Brookside ‘Fox 
Midwest) (820; 11050: 1,000; 75-90) 
—‘“East of Eden” (WB) and “Rebel 
Without Cause” (WB) (reissues). 
Slight $4,500, but it’s third time 
around for this pair. Last week. 
Esquire solo “The Delinquents” 
(UA) (2d wk), $3,000. 

Kimo (Dickinson) (504; 75-90)— 
“Wee Geordie” (Times). Strong 
$2,000; stays. Last week, “Rififi” 
(UMPO) (5th wk), $800. 

Fairway, Granada (Fox Midwest) 
(700; 1,217; 75-90) — “Oklahoma” 
(20th) (m.o.). Into these two on 
unusual switch after playing Up- 
town one week. Fair $4.500. Last 
week, with Tower, “True Story 
Jesse James” (20th), $12,000. 

Midland ‘Loew) (3,500; 60-80)— 
“Full of Life’ (Col) and “White 
Squaw” (Col). Dull $6,500, a real 
disappointment. Last week, “Men 
in War” (UA) and “Daniel Boone, 
Trail Blazer” (Rep), $7,000, over 


hopes. 

Missouri (SW-Cinerama) (1,194; 
$1.20-$2) — “This Is Cinerama” 
(Cinerama) (39th wk-8 days). In- 
cluding two Sundays, giant) $17,- 
000, one of best of this long run. 
“Cinerama Holiday” opens with a 
benefit tonight (Tues.). Regular 
run begins Wednesday (13). Last 
week, “This Is Cinerama,” $11,000. 

Paramount (UP) (1.900; 75-90)— 
“Top Secret Affair” (WB) (2d wk- 
4 days), Mild $3,000. Last week, 
$7.000. 

Roxy (Durwood) (879; $1.25-$2) 
—‘10 Commandments” (Par) (4th 
wk). Continues strong at $10,000; 
holds. Last week, $11,000. 

Tower (Fox Midwest) (2,000: 75- 
90\—“True Story Jesse James” 
(20th) (2d wk). Thin $3.500. Last 
week, with Fairway and Granada, 
$12,000. 

Uptown (Fox Midwest) (2.043; 
75-90)—“Battle Hymn” (U). Okay 
$8,000 or near. Last week, “Okla- 
homa” (20th) (2d wk), oke $5,000. 


LOS ANGELES 


(Continued from page 8) 
week, with Wiltern, “Written on 
Wind” (U) and “Behind High 
Wall” (U) (10th wk-8 days H’d 
Para., 2d wk. elsewhere), $19,200, 
plus $30,700 in eight drive-ins. 

Iris (FWC) (756; $1.10-$1.50)— 
“Friendly Persuasion” (AA) (2d 
wk). Dull $2,600. Last week. $2.800. 

New Fox (FWC) (90-$1.50) — 
“Giant” (WB) (2d wk). Mild $4,000. 
Last week, $4,200. 

Fox Wilshire (2,296: $1.25-$1.75) 
—‘Battle Hymn” (U) (3d wk). Mod- 
est $6,500 or close. Last week, 
$7,400. 

Chinese (FWC) (1.908: $1.25-$2) 
Men, Oh, Women!” 
(3d wk). Light $8,500 in 8 days. 
Last week, $10,700. 

State, Pantages ‘(UATC-RKO) 
(2,404; 2,812; 80-$1.50)\—“Wings of 
Eagles” (M-G) and “Hot Summer 
Night” (M-G) (3d wk). Slow $9,500. 
Last week, $13,000. 

Los Angeles, Vogue, Loyola 
(FWC) (2,097; 885; 1,248; 90-$1.50) 





oke $16,000. 
plus $6,800 in one nabe. 

Downtown Paramount 
(3,300; 85-$1.50)——“Big Land” (WB) 
and “Coldlitz Story” (Indie) (3d 
wk). Only $3,000 in 4 days. Last 
week, with Egyptian, Uptown, $11,- 
700. 

Fine Arts -(FWC) (631: $1.25- 
$1.50)\—“Great Man” (U) (4th wk). 
Modest $4,000. Last week. $5.000. 

EI Rey (FWC) (861: 90-$1.50)— 
“Wee Geordie” (Indie) and “In the 
Park” (Indie) (4th wk). Thin 
$2,100. Last week, $2.300. 
Carthay (FWC) (1,138: $1.75-$3.50) 
—‘Around World 80 Days” (UA) 
(12th wk). Steady $25,000. Last 
week, same. 

Warner Beverly (SW) (1.612: 
$1.50-$3.30)—“10 Commandments” 
(Par) (17th wk). Great $22,000 or 
over. Last week, $22,500. 

Warner Hollywood (SW) (1,348: 
$1.20-$2.65) — “Cinerama Holiday” 
(Cinerama) (70th wk). Into current 
frame Sunday (10) after $16,400 
last week. J 

Canon (Rosener) (533: $1.50)— 
“La Strada” (T-L) (19th wk). Mild 
$2.800. Last week, $2,900. 

Vagabond (Rosener) (390: $1.59) 
—‘‘Street of Shame” (Indie) (4th 
wk). Slowing to $3,500. Last week, 


1 $4,200. 


PORTLAND, ORE. 


(Continued from page 8) 
— “Cinderella” (BV) (reissue). 
Smash $11,000 or near. Last week, 
“Full of Life” (Col) and “Phantom 
Stagecoach” (Col), $6,600. 

Guild (Indie) (400; $1.25)—*“Bar- 
retts of Wimpole Sireet” (M-G), 
Fair $2,000. Last week, “Magnifi- 
cent Seven” (Indie), $2,200. 

Liberty (Hamrick) (1,890; 90- 


$1.25)—“Gun For Coward” (U) and 


“3 For Jamie Dawn” (‘(U), Modest 
$6,000. Last week, “Wings of Ea- 


gles” (M-G) and “Hot Summer 
Night” (M-G) (8 days) (2d wk), 
$6.500. 


Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Big Land” (WB) and 
“Fighting Trouble” (AA). Fine 
$9,000. Last week, “Battle Hymn” 
(U) and “Istanbul” (U) (2d wk), 
$7,700. 

Paramount (Port-Par) (3.400; 
$1.50-$2.20)—“10 Commandments” 
(Par), two-a-day, hard seat sale on 
main floor; unreserved balcony. 
Student matinee Saturday morn- 
ing. Mighty $24,000 or over. Last 
week, “Rainmaker” (Par) and “5 
pl to Danger” (UA) (2d wk), 


, 











Panama-Frank 


aman Continued from page 3 


both Danny Kaye starrers—and 
“That Certain Feeling,” starring 
Bob Hepe, financed stage produc- 
tion of “Abner” and may conceiv- 
ably back later stage shows for pair. 
Panama said, although no such deal 
exists at this time. Since “Abner” 
is such a hit, he said he didn’t an- 
ticipate any difficulty in enlisting 
such Par backing for future Broad- 
way production. At least, Par will 
have first refusal, he added. 


In addition to at least one and 
perhaps two plays on Broadway, 
annually, unit will turn out a mini- 
mum of two pictures a year, Pan- 
ama declared. In the past, team 
has co-directed as well as co-pro- 
duced and scripted; from here on 
in, Panama asserted, they will al- 
ternate as directors, although they 
will collab on producer and some- 
times writing chores. This, he 
said will give them greater oppor- 
tunity to expand their activities. 

While one is directing, the other 
will be in NY concentrating on the 
legit end of their mutual enter- 
prise, or prepping another film 
property, Panama explained. Cur- 
rently, they are prepping a pair of 
newly-purchased story properties, 
“The Jayhawkers,” by Frank Fen- 
ton and Joseph Patracca, and “The 
Transfer,” by 
Frank will direct “Jayhawkers” and 
Panama, “Transfer.” Each is col- 
labing with the writers on the re- 








Frank Conway. | 








Giobal Secretariat 
Continued from page 5 aaa 


|posed entertainment Secretariat. 


' President Ralph Bellamy of Equity 
| has expressed an interest in get- 


|ting to the Geneva meeting, if it 
| proves possible. 

With respect to the change of 
political atmosphere in Italy, it is 
pointed out that the non-Commu- 
‘nist union (FIM) is now booming 
‘there, whereas the party-line or- 
ganization, once very influential, 
is languishing. The Free Trade 
Union people remember John Hus- 
ton fondly for having dared, when 
‘it was still dangerous, to buck the 
|Commie setup in Italy (when mak- 
|ing “Beat the Devil”). A hint of 


the power of the Italian Reds to 
| ruin scenes as punishment against 
| producers and directors they didn’t 
‘consider’ sufficiently deferential 
‘came some years ago during a big 
mob take with hundreds in Roman 
| gladiator attire. At a signal one 
| actor prominently lifted his arm in 
ithe middle of a scene to consult 
his wrist watch—a_ deliberate, 
planted incongruity of story, time 
and place. 


Although Communists have in 
the past played American talent 
for fronting suckers, as has since 
been well established, the Free 
Labor Unions point out that the 
Commies have had their best suc- 
cesses in European performers’ cir- 
cles. Extremely important Euro- 
pean film and stage stars, not nec- 
essarily themselves Reds,- went 
along for sleigh rides in Moscow. 


But Hungary torpedoed the illu- 
sions which still remained. Sig- 
nificantly the left-oriented back- 
stagers at the Comedie Francaise 
in Paris transferred their loyalty 
from the Red “Conferencie” to a 
|non-Red “Force.” 
| Americans in general, and even 
union leaders, are not well ac- 
quainted with the idea of inter- 





! 











national Secretariats. Actually 
jthese date back 100 years in 
|Europe. Headquarters are in vari- 


|ous European centres. The one in 
|London, Transport Trades, has 
some 6,000,000 workers round the 
world “affiliated” and is commonly 
rated the most efficient. Metal 
Trades, Textiles, Food Workers, 
Clothing Trades, Mintng and White 
Collar are among the industrial 
classifications with existing Sec- 
retariats. 











| shows, in search for new talent for 
|upeoming film production, 
(20th) | 





spective assignments. Under the 
old format, both would have col- 
labed with writers on same prop- | 
erty and co-directed. As a result} 





H’wood-TV Wedding 


Continued from page | =a 





of the new plan, they can turn out | freeze on luxury items, and of . 


pictures twice as fast. no television, there were figures as 
Pair, with Michael Kidd, their 


high as 80,000,000 admissions per 
partner in “Abner,” now go east in 


evcles of t k ht id | week, but with the tv opposition 
ycie wo weeks each to ride | : we 
herd over their stage production. | the 55,000,000 figure is an accepted 


Additionally, both Panama and | high mark). 
Frank take in all the Broadway| ‘Today a toprated tv show of the 


Ed Sullivan calibre has an estimat- 
ed audience of 40,000,000, computed 
on existing “ratings’’ system, and 
Hollywood takes the position that 


Plans 
under the new operation call for | 
possible contracting of fresh tal- 


ent, sig well as =~ _— | film product, with repetition, and 
For greater efficiency and Coor- | staggered at all hours with each 
dination between production and | successive period, from “late” to 


plans to bring publicity reps both | dinnertime schedulings, can get ex- 
here and in NY into the scene from | posure of limitless proportions. 


the start of every picture, begin-~| Certainly many of the reissues get 
—‘‘Anastasia”’ (20th) (3d wk). Near | ning with property's purchase and | let’s-look-at-it-again lookers, time 


Last week, smilie sik development. 
(ABPT) | 


| and again. 


French Distrib 


“We're going to try to sell our 
pictures with the same intent that 
motivated their production,” Pan- 
ama noted. “It’s our theory that 
creators should also participate in 














exploitation, beat the drum for =—— Continued from page 3 Saas 
each film they turn out. ducers who continue to feel that a 
Pair also are casting an eye 


toward the foreign market, grow- | French distribution setup in the 


ing important. - Films can be fash- | U-S. is a necessity. It is vigorously 
ioned for the overseas trade, ac-| opposed by the American indies, 
cording to Panama, by “creating | who argue that they're doing the 


ao cae : mak tt ‘ . 
more visual interest. best job possible under the circum- 
Par currently is 





new and enlarged offices for pro- | 
ducers, who have taken on vet film 
editor Hal Kern as their new exec 
assistant. 


O’Donnell Distrib Outfit 
Acquires New Product 


Empire Pictures Distributing Co. 
this week acquired releasing 
rights to the entire Artists-Pro- 
ducers Associates’ lineup in the 
Dallas and Okiahoma City areas. 

President of Empire is Robert 
R. O’Donnell, nephew of Robert 
J. O’Donnell, Texas Interstate v.p. | 
and general manager, } 








redurbishing ‘stances that prevail in the market. 

COFRAM topper indicated that 
there were some in France who 
quarreled with that claim. He also 


said that some French producers 
had been unhappy with outright 
sales they had made in the U.S. 
He thought that there were French 
producers who might prefer to 
deal with a French agency even 
though the resultant guarantees 
might not measure up to American 


offers. Sefert said he hadn’t really . 


spent enough time in Gotham to 
get a clear picture of the situation, 
but that he intended to explore it 
further at a later date. 
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Metro Liked 


Being Liked 


[Wistful for Old Standing With Exhibs] 


Metro is making efforts to regain its status as the “friendly 
company,” a rep it enjoyed for many years because of its willing- 


ness to compromise on rental terms with exhibitors. 


Metro fell 


from favor when it introduced a tougher sales policy for certain 


pictures. . 
Notably “I’ll Cry Tom6rrew,” 


“High Society” and, to some ex- 


tent, “Teahouse of the Aygust Moon,” when it demanded theatres 


pay 50% for the pictures without a “look.” 


Under these condi- 


tions, theatremen were forced to pay 50% for the picture no matter 


how well or poorly the picture 


performed. The company flatly 


stated that no adjustments would be made. 
Recent indications are that M-G is prepared to drop the “no 


lock” stipulation. 


Recent assurances given to exhibitors by president Joe Vogel is 
said to have silenced exhibitor-stockholders from making com- 


ments at the annual stockholder 


meeting. 








Ask Local Okay 
For HomeToll TV 


Dallas, March 12. 

Two theatre chains headquar- 
tered here have filed applications 
with the City of Dallas for permits 
to pipe fifst-run feature films to 
home television sets for a monthly 
fee. Both have asked a “non-ex- 
clusive franchise” and both will— 
if the city approves the applica- 
tions———-negotiate with utility com- 
panies to use existing poles to 
carry home movie cables 

Interstate Home Movie Corp., 
subsidiary of Interstate Circuit 
Inc., made its request Wednesday 
(6) in a letter from the chain's at- 
torney, Van A. Hollomon, who said 
that similar requests have been 
made in 26 cities in which Inter- 
state has theatres. “We are work- 
ing on the mechanical features of 
the thing,” he said. “It’s being 
tried in a number of places. Our 





New Rap at Home-Toll 


Sounding a note of alarm, 
the board and executive com- 
mittee of Theatre Owners of 
America last week urged full 
support of a bill entered in 
Congress by Rep. Emanuel 
Celler of N. Y. and aimed at 
outlawing home-toll television, 

Board said TOA would use 
“every legitimate means” to 
prevent “the capture of free 
air by moneyed interests.” It 
also urged exhibs to con- 
tribute $10 per theatre to 
replenish the funds of the 
Joint Committee on Toll-TV. 





x 





position is that if someone is going 
to pipe movies into Dallas homes, 
we want to doit. After all, movies 
are our business.” 

Thursday (7) Charles W. Weisen- 
burg, who operates eight theatres 
in Dallas, Amarillo, Arlington and 
Wichita Falls, sought a similar per- 
mit through his attorney, Edwin 
Tobolowsky, general counsel for 
Texas Drive-In Theatre Owners’ 
Assn. His request is to “locate, 
construct, maintain and operate an 
electronic home theatre in the City 
of Dallas.” Lawyer’s letter added 
that “our client will be willing to 
meet any terms proposed by the 
other applicant.” Weisenburg now 
has a community antenna system in 
Sulphur Spring, Tex., picking up 


‘cities’ tv signals and transmitting 


them into homes via cable. Tobol- 
owsky said the principle is about 
the same as involved in Weisen- 
burg’s application, and that his 
client had made similar requests in 
Amarillo and Wichita Falls, and 
would apply at once in Arlington, 
Tex. 

As to Interstate’s prior request 
here, attorney said, “As I under- 
Stand the law, a city would not give 
an exclusive permit. The city 
might possibly give both—or per- 
haps section off the town. I don’t 
know how the city will react. But 
it’s a large city.” 


KEY WEST’S 3-WEEK 
‘COMMANDMENTS’ TEST 


First windup of a “Ten Com- 
mandments” run has taken place. 
The Cecil B. DeMille production 
went three weeks at the Islander 
Drive-in Theatre, Key West, Fla., 
where a normal engagement is four 
days, and brought Paramount $10,- 
000 in film rental. 

Booking was designed as a test, 
Par wanting to gauge the boxoffice 
pctential of the epic in ozoners in 
edvance of the spring season: 

“Commandments” is current in 
59 theatres around the country and 
will be playing 100 by Easter. 








| Briefs From The Lots | 


Hollywood, March 12. 

Barbara Stanwyck into “Woman 
With a Whip,” which Sammy 
Fuller will make for 20th-Fox re- 
lease under his Globe Productions 
banner... Lindsley Parsons sched- 
uled “Portland Expose,’ based on 
the Senate labor rackets investi- 
gation, as his next film for Allied 
Artists release .. . Marty Melcher 
purchased Robert Carson’s original 


musical “Yankee Doodle Girl” as 
his second Arwin Production star- 
ring Doris Day and is dickering 
with Helen Traubel to co-star... 
Martha Scott and Kent Smith 
signed by Warners for roles in 
William Goetz’s production of 
“Sayonara.” 


Joanne Gilbert drew second 
femme lead in Bryna Productions’ 
“Ride Out for Revenge” ...U 
assigned Joanne Moore to a part 
in “Slim Carter” ... Metro bought 
“Imitation General,” Satevepost 
story by William Chamberlain, and 
turned it over to William Hawks 
for production .. . George E. Stone 
signed by Sam Katzman for a role 
in “Calypso Heat Wave” at Co- 
lumbia Nelson Riddle will 
handle musical arrangements for 
Columbia’s “Pal Joey” ... Jerry 
Wald postponed the start of “Kiss 
Them for Me” to permit Jayne 
Mansfield to finish her role in 
“Will Success Spoil Rock Hunter?” 
. » . Warners pinned Noreen Cor- 
coran to play the role of Yvonne 
De Carlo as a youngster in “Band 
of Angels.” 


Tyrone Power with Ava Gardner 
and Mel Ferrer in “The Sun Also 
Rises,” Darryl F. Zanuck produc- 
tion for 20th-Fox .. . Piper Laurie 
joins Jean Simmons, Joan Fontaine 
and Sandra Dee as the sisters in 
“Until They Sail” at Metro... 
David Wayne and Shepperd Strud- 
wick drew top roles with Jerry 
Lewis and Phyllis Kirk in “Sad 
Sack” for Hal Wallis ... Murvyn 
Vye signed for “Short Cut To 
Heli” which James Cagney is di- 
recting at Paramount . .. Douglas 
Heyes will direct his own screen- 
play of “Kiss Off” for producer 
Herbert B. Leonard for Columbia 
release . Allied Artists exee 
producer Walter Mirisch set six 
films to roll between April and 








July, “The Victor Riesel Story,” 
“New Day At Sundown,” “Walk 
Tall,” “Death In Small Doses,” 


“Beast of Budapest,” and “Yellow 
Knife.” Hi-Los, vocal group, joined 
the cast of “Calypso Heat Wave,” 
formerly “Juke Box Jamboree,” 
Sam Katzman production at Co- 
lumbia . ... Joan Weldon will top- 
line with Fred MacMurray, John 
Ericson and Marie Windsor in “De- 
cision at Durango” at Universal. 

Universal loaned Martha Hyer 
for a role with Bob Hope, Fernan- 
del and Anita Ekberg in ‘“‘Trouble 
lin Paris,” Tolda Production for 
| United Artists . Irene James 
|}and Valerie Anderson, last two 
| femme thesps under exclusive con- 
|tract to RKO ankled the studio 
\following termination of _ their 
pacts... Gregory Peck and Wil- 
liam Wyler set up a new corpora- 
tion, Anthony Productions, to 
make “The Big Country” for Unit- 
ed Artists ... Tony Randall, who 
film debuted in “Oh, Men! Oh, 
Women!,” at 20th, returns to the 
studio for “Will Success Spoil 
Rock Hunter” with Jayne Mans- 
field ... Sol Dolgin set “When 
Hell Broke Loose” as the first un- 
der his indie Dolworth Produc- 
tions banner . . . Indie producer 
Frank Woods formed WWD Pro- 
ductions with film editor-director 
Elmo Williams and _ industrialist 
Charles Davis. 


Marie Windsor snagged femme 
star role in U’s “Decision at 
Durango” . . . Don MeGuire will 
produce and direct “Hear Me 
Good” from own screenplay for 
Paramount . Ernie Kovacs 
makes his screen bow in Columbia 
Pictures’ “The Mad Ball,” Jed 
Harris production 
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Dead Men in P.D. 


=—__ Continued from page 3} aaa 


the film studio and the whole un- 
dertaking is well advanced and the 
publicity machinery is grinding, 
what price “exclusivity” or “private 
enterprise”? Can any tv network 
elect to give itself a free ride on 
this buildup and preparation on 
the grounds that there is no pro- 
tection in law because the tele- 
vision version avoids the actual 
Hollywood story treatment? 


Trade observers see a dubious 
competitive practice developing, 
whereby a broadcaster can snitch 
the general,idea and subject mat- 
ter simply by avoiding (a) direct 
lift of material or (b) use of still- 
living characters who may have 
sold their rights exclusively to the 
Hollywood studio 


Typifying the current confusion 
is the hassle between Warners and 
the Columbia Broadcasting System 
over the “Helen Morgan Story.” 
Studio had announced the project 
some time ago and is currently 
shooting the film with Ann Blyth 
starred. CBS subsequently revealed 
plans to do the same story as a tv 
spectacular and turned a deaf ear 
to Warners’ plea that it postpone 
the video version. Almost simul- 
taneously, writer-producer Harry 
Essex, who has been working on a 
Benny Leonard biopic (plus book 
version) for some time received 
a similar rebuff when he asked 
the “Telephone Time” telefilm se- 
ries to postpone its “Life of Benny 
Leonard” segment. 


In each case, the principle is the 
same; the protagonist is dead and 
his heirs have no control over his 
life story. As long as no living 
person is mentioned in the televi- 
sion versions, no rights need be 
cleared. 


Existing law, Essex points out, 
thus gives any television producer 
a license to cash in on lengthy 
film preparation, production and 
exploitation. In the case of the 
Leonard story, for example, the 
telefilm producers could easily do 
a completely fictional fight story 
and call it “The Leonard Story,” 
as long as they did not libel the 
fighter or refer to any actual per- 
sons. 

Since no protection now exists, 
Essex has written Motion Picture 
Assn. prexy Eric Johnston suggest- 
ing that the situation is serious 
enough to warrant consideration 
of industry-sponsored legislation 
which would protect prior rights. 

Complicating any industry-wide 
move, however, is the divergent 
opinion of filmland attorneys (none 
of whom, of course, wants to be 
quoted). Some hold that such leg- 
islation would be worthwhile since 
it would protect expensive pro- 
ductions. Others, however, feel 
that it’s a subject best left alone 
and point out that studios them- 
selves can take advantage of ex- 
isting regulations to make “biopix” 
without having to spend huge sums 
for the rights. 


5-Year Yelp 
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tain concessions to the _ small 
houses. 
Alex Harrison, 20th-Fox sales 


chief, announced a new policy of 
aiding the smalltown exhibitor. In 
addition, it’s understood that Metro 
will revise its sales policy and will 
drop, for those unable to pay, the 


condition of 50% pictures without a | 


review. There are indications, 
slight though they may be, that the 
previous “tough” sales policies are 
giving way to a consideration of 
“ability to pay” values. 
Stellings & Gordon 

Ernest G. Stellings, president’ of 
Theatre Owners of America, of- 
ficially took notice of the easing 
of the tension between exhibition 
and distribution in his report to 
TOA’s board in Chicago las* week. 

In other areas, the atm, phere 
of bitterness and recrimation 
brought about by last summer's 
Senate Small Business Committee 
hearings is lifting. The general 
aura of cooperation, as evidenced 
by the setting of April 8 for new 
arbitration conferences, is being 
hailed in all quarters. Additionally, 
for the first time in years, there 
is a combined shoulder-to-the-wheel 
feeling in promoting and organiz- 
ing business building methods, 
particularly the Academy Award 
Sweepstakes. At the same time, 
Allied States’ imminent return to 
the Council of Motion Picture Or- 


Inside Stuff—Pictures 


Glowing analysis of 20th-Fox in respect to “near and medium term 
capital gains possibilities” is outlined in a market letter distributed 
last week by the brokerage firm of Herzfeld & Stern. With its current 
dividend $1.60 annually, stock is yielding slightly less than 7% at last 
week’s price of 244%. Present low price, analyst Harry M. Ditisheim 
believes, “does not adequately take into account the revenues from 
television as a steady source of additional income nor the enhanced 
prospects of substantial revenues from oil developments and capital 
gains.” 

20th’s stock is undervalued, the study asserts, for a variety of rea- 
sons. Among those cited are: “Revenues from film rentals during 
1957 are expected to show an increase of approximately 20% from the 
$103,000,000 realized in 1956. 


“Per share earnings for 1957 should approximate $3 vs. an esti- 
mated $2.40 for the past year. First quarter results will register a 
sharp gain from the 17c. of 1956 to between 50 and 75c. this year... 
Indicatidns are that oil revenues from the company’s studio property 
while not significant at present, could become important in two to 
three years.” 





A public relations nifty for the film industry has been pulled in 
Lawrence, Kan., by a former picture salesman who, ironically, was 
forced to leave the business between the time he undertook the opera- 
tion and when it actually came off. Lawrence is a town of 23,000 
population, predominantly Christian. - 


The ex-drummer (he had been with RKO) is L. O. Ringler, a Chris- 
tian, who became acquainted, through a friend, with the need for 
funds to refurnish the local Jewish community centre. Lawrence has 
only 35 Jewish families and their efforts to raise money, through a 
special committee, brought in only $1,500. 


Ringler went about staging a special benefit showing of Universal’s 
“Battle Hymn” at the local Granada Theatre with admissions at $2 per. 
The house was sold S.R.O.; proceeds accruing to the Jewish project 
amounted to another $1,500. Accounts of Ringler’s efforts (he’s now 
with the Kansas Revenue Department, incidentally) were carried in 
various newspapers around the country. 





Business section of the N. Y. Sunday (10) Times had a plenty upbeat 
notice on Leonard H. Goldenson, president of American Broadcasting- 
Paramount Theatres. Profile on the exec (such spotlighting of busi- 
ness world figures is a regular feature in the paper) related how he 
started out as a law clerk, by chance became involved as an aide in 
the Paramount organization, from this point was assigned to beef up 
Par’s New England theatre situations, and so on up the ladder. The 
1953 merger of United Par Theatres and ABC was described as “one 
of the boldest moves in the entertainment world.” Also: “Under the 
guidance of Mr. Goldenson, the company has grown into one of the 
biggest and prosperous in the field.” 





Minneapolis’ Bennie Berger, who is quitting as North Central Allied 
president after 11 belligerent years, has issued a personal appeal in a 
special bulletin to all members to attend the annual convention here 
April 2 and 3. 


The appeal is considered all the more significant in industry circles 
here because of recent stories in some of the trade press that NCA is 
on the brink of dissolution—yarns that have been denied by S. D. Kane, 
executive counsel. 

“I am paying more dues than ary individual in this organization, 
and I am more than happy to continue paying them because I know 
the value,” says Berger in his bulletin appeal. 


Schines Nearer 
To Sentencing 


Buffalo, March 12. 





‘Schweitzer’ Documentary 
To Be Sold a La ‘Luther’ 


Via Rochemont Outfit 


Louis deRochemont Associates, 
continuing a pattern set with the 
release of “Martin Luther,” has| Motion of the Schine Theatre in- 
taken on worldwide release of the | terests for a new trial was denied 
te ~ git aed premiers Pro- | withont further oninion, by Fed- 

uction of = iber iweltzer. eral Judge Harold P. Burke. Un- 

In making this known last week, | less an appeal is filed, Judge Burke 
Borden Mace, president of the de- | is now in position to sentence the 
Rochemont outfit, pointed to the | four individuals and nine corpora- 
wide community cooperation pos- | tions found guilty by him last De- 
sibilities that presented themselves | cember of violating the 1949 or- 
with the “Schweitze?’ picture on | der of the court by failing to di- 
which publi¢tity man Irving Drut- | vest themselves of theatres. 
man is also the producers rep. A new trial had been sought by 

In the instance of “Luther,” the Schines on the representations 
which cost around $350,000, this co- | that they were not permited 7 
operation paid handsome  divi- —- oe trial B, ggpne Bory aa 
dends, Wide Protestant, and par- rn Ssh e ne 7 . Po 
ticularly Lutheran, backing push ae ed r = dé judge 
the film’s gross up to $3,000,000. | ."i it cance testimony as to theiz 
Sponsoring Church group got back r = ee estimony as to owed 

. . S a oon Aes efforts to consummate _ theatre 
several times their original invest- 


. sales 
ment and is now mulling another Judge Burke at the same time is- 
production, 9 


sued supplementary findings of 
| On the “Schweitzer” film, | fact bearing on various alleged ef- 
| Lother Wolff of the deRochemont | forts of the Schines to sell certain 
| staff will assist in the handling of | theatres. 
the release. Wolff produced — 
| “Luther” for deRochemont and has 


bean, Preparing various new rap. | SINGERS SET FOR 
THOSE ‘OSCAR’ SONGS 


|Luthern church group. Apart 
Hollywood, March 12. 


from this, Wolff has been active in 

the shooting of the first Cinemir- | 

acle process picture by the de-' Singers for three of the five nom- 
> inated tunes have been set for the 

Academy Awards program at the 


Rochemont unit. 
Pantages Theatre March 27, but at 


“Schweitzer” has been ha¥ing an 
extraordinarily successful run at 

least one will be a talking picture, 
not in person. 


the Guild Theatré! Ns Y., where it 
has fallen into the category of a 
Bing Crosby is filming his ren- 
dition of “True Love” for inser- 


“sleeper.” It’s due to open at 
the Bellvue Theatre, Upper Mont- 

tion in the Academy program. He 
will be in Florida at the time of 


clair, N. J., after the N. Y. run and 

is due to break on the N. Y. art 

circuit at Easter. Various other | the presentationsi 

key city dates have been set. Film Academy has set Gogi Grant to 

has played the Exeter, Boston, with | sing “Whatever Wiil Be, Will Be” 

strong b.o. and The Four Aces, who sang it 
It’ll be entered and shown at the | behind the main title credits, to do 

various European film festivals| ‘Written on the Wind,” Dorothy 

this summer. Schweitzer himself | Dandridge will sing “Julie.” Still 

does the narration in the German|to be selected is a singer for 

version. For France, Jean-Louis | ‘Friendly Persuasion.” Pat Boone 

















ganizations is looked upon as an-| 
other encouraging sign. 


Barrault last week recorded the | withdrew from the latter chore be- 
narration. | cause of sponsor conflict. 
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Stellings Glowingly 
Describes All-Industry 
Promotional Campaign 


Springfield, Il., March 20. 

The proposed all-industry promo- 
tion and advertising campaign, 
currently being devised by “the 
best advertising brains in distri- 
bution and exhibition,” is expected 
to increase motion picture attend- 
anee from ‘the present 40,000,000 | 
weekly to 75,000,000, the level the | 
industry enjoyed five years ago, 
according to Ernest G. peor 
president of Theatre Owners of 
America. 

The TOA topper made this ap- 
proximation at the joint annual | 
convention of the United Theatres | 
Owners of Illinois and the Mis- 
souri-Illinois Assn., which 
vened here last week. Noting that 
detailed plans of the program will 
be issued in a week or two, Stell- 
ings stressed that the drive is be- 
ing financed jointly by both distri- | 
bution and exhibition and that the- | 
atres “will receive a very hand- 
some profit on a very small invest- 
ment in it.” 


The exhibitor leaders also told | 


the delegates’ that smalltown the- 
atres can expect “a more consider- 
ate and favorable attitude” from 
distribution in the matter of film 
rentals. He assured the theatre- | 


men that he was convinced that | 
distribution was sincere in its ef- | 


forts “help keep smalltown the- 
atres open.” He cautioned exhibi- 
tors, howevcr, that they must not 
expect distribution to do the entire 
job; that theatres must reduce | 
operating costs to a minimum and 
must make efforts to sell pictures | 
and publicize their theatres “in| 
order to bring in an increased re- | 
turn to the boxoffice.” 


Stellings reiterated that rela- 
tions between distribtion and ex- 
hibition are more harmonious than 
they have been for some time. He 
reviewed the progress relating to | 
the establishment of an arbitration | 
system, noting that the adoption of | 
an arbitration plan “should even- 





dollars now being paid out in law 
suits.” 


ever a distrib pays out coin in a 
lawsuit. “part of the payment comes 
from each boxoffice in the coun- 
try.” 

He emphasized the necessity for 
theatres to have their own public 
relations campaign and gave de- 
tails of TOA’s plan to hire its own 
public relation counsel. 

Stellings address duly noted the 
problems of distribution. He point- 
ed out, for example, that that ex- 
hibs must squeeze out every dollar 
possible from pictures they play 
so “that production and distribu- 
tion may have their rightful share 
of that money for their profit for 
investment in future pictures.” At 
the same time, he said, production 


and distribution “cannot have more | 


than their share if the proper bal- 
ance between the various elements 
of our business are to do their best | 
job.” 


REGINA’S OLDEST FILM 





Regina, Sask., March*12. 
Regina’s oldest picture theatre, 
the Grand, has closed after having 
operated 44 years. The Famous 
Players house in the downtown | 
area has been sold to a supermar- 
ket 
vide parking space. 
equipment 

houses. 
Television and high city amuse- 


Most of the 
is going to other 


" ment taxes helped bring about the | 


demise of the Grand. Similar rea- 
Sons were given for the July-Au- 
gust closing of the neighborhood 
Nortown last year. 


DCA’S 11th SALES SHOP 
Distributors Corp. of America 
opened a new branch, its 11th, in 
Detroit. 
Art Levy, former salesman with 
Columbia and United Artists, is 
manager. 


New York Theatre | 


— RADIO elit music HALL 
JAMES STEWART 


AS CHARLES A, LINDBERGH IN 


“THE SPIRIT OF ST. LOUIS” 


in CinemaScope and WarnerCeler 
A Warner Bros. Picture 


ond SPECTACULAR STAGE PRESENTATION 


























con- 


Stellings told the exhibs | 
not to overlook the fact that when- | 


; beaten overwhelmingly 


HOUSE TO BE RAZED. 


and may be torn down to pro-| 


F-P | 








Technicolor Blues 


Sam Rinzler, head of the 
Randforce theatre circuit in 
Brooklyn and on Long Island, 
was singing a chorus of the 
perennial boxoffice blues 
‘when a distributor observed 
that (1) if things were so tough 
how come he can linger in 
Florida, and (2 )quite obvi- 
ously the vacation, the healthy 
tan, etc., did him a lot of good. 
“I can be very happy in 

color too!’’, Rinzler protested. 


Happy Protestants 


Continued from page 7 








produced on a Protestant theme, 
over that of Roman Catholic.” 


rich said he was fully aware that 





portraying men of the cloth was in | 
part the Protestants’ own fault. | 
| First, 


GEN'L ANILINE DEADLINE ss “sien van Sa 
EASED BY JUSTICE | oy ees made it easier than the 


Protestants for a producer to get | 
Washington, March 12. 


clerieal advice. “There was a day, 
; y dvice on! 
U. S. Justice Dept has extended | When a producer wanted a 
| the time for submitting bids to pur- a Protestant problem, he'd get six 
chase General Aniline & Film different opinions from as P| 
Corp. The Department is seeking people.. With the Catholics, 
;}to sell the 426,988 Common A 














never got more than one answer. 


shares, and 1,537,500 Common B | It made it so much simpler for | 
| shares it vested during World| him.” 
‘War II. | Another important point brought 


|up by Heimrich was the need for 
| Protestants to support the good | 
pictures. ‘We aren’t here to fight | 
with the Roman Catholics, though . 
| we may disagree with their meth- | 


The company is a large manufac- | 
‘turer of motion picture film and | 
equipment. 


Under the new time schedule, 
prospective bidders must fill and | | eds.” he.commented. 
file questionnaires by April 1 and| _,; 
submit bids by May 13. This con-| We like they, are interested pri- 
‘stitutes a 20-day extension in both | ™@rily in obtaining a quality in, 
| categories. The bids will be opened motion pictures that will uplift | 
on May 13. people. We have no quarrel at all | 
over that.” 


In his report to the Commission, | 





|W. W. Lewis Made G.M. Heimrich, whose office has been | 
P functioning for six years now, 
Of Adelman Chain, Texas credited the Protestant position 


vis-a-vis censorship and pressure 
with a change of policy by the Ro- 
man Catholic hierarchy. 
“Certain officials who are the} 
top of the ladder in the film in- | 
dustry in Hollywood have told us 
that the BFC’s work with the in- | 
dustry has been the primary rea- | 
son for the change of attitude of at 
| least a portion of the Roman Cath- | 
| olie Church’s thinking,” he wrote. | 
| Heimrich referred specifically to a 
|recent story from Chicago, relat- 
|ing the setting up of a Catholic 
Film Foundation and the quote of 
| Monsignor Leo J. McCormick of | 
| Baltimore to the effect that the or- 
| ganization would operate “with a 
| positive rather than a critical ap- 
proach toward potentialities of the 
film industry.” 
| “That’s exactly 


DENVER BATTLES DST 


| Dallas, March 12. 


William W. Lewis, veteran local 
| theatreman, has been named to 
succeed Harry Sachs as general 
| manager of the Adelman Theatre 
| Circuit which operates theatres in 
| Dallas, Houston, Fort Worth and 
| Tulsa. Sachs is now general man- 
| ager of Lone Star Theatres which 
| operates ozoners throughout the 
state. 

Lewis formerly served as man- 
aging director of the Melba, site of | 
Cinerama here. He was theatre | 
| manager y Paramount- Publix and | 





| licity for winner Bros. and United 

Artists. He later became field rep- 
resentative for Metro-Goldwyn- 
| Mayer and Universal. 





what we have | 
been saying and doing all along,” | 
noted Heimrich. “It’s the only way 
to get anywhere, and with a good | 
conscience. Support the good and | 
ignore the bad, at least where pos- | 
sible. Banning pictures doesn’t | 
get anyone anywhere.” He cited in | 
this respect the performance of | 
“Baby Doll” which, he thought, had 
been greatly enhanced by the Ro- | 
man Catholic balyhoo raised over | 
it, and by Cardinal Spellman’s per- 
sonal condemnation. “We never 
ban anything,” said Heimrich. “It’s 


| 
i 





Theatres Team With Rails 
Sodbusters In Opposition 


and 





Denver, March 12. 

A fight is on to beat daylight 
savings in the state legislature. 
The bill has passed the senate, and 
is now up to the house, which is 
holding hearings this week. A 
survey by the Rocky Mountain 
News says that at present the in- 
dication is that bill will lose in the 





house by about five votes. Theatre | just not the way we work.” 
men are protesting vigorously, as| Heimrich said the Council of the 
are railroads and farmers. The 


Churches of Christ represented 31 
denominations with a membership 
| of about 35,000,000. Total number 
of Protestants in the country 
said to be about 59,000,000. 


News has asked for letters on the 
| proposition and they have received 
| hundreds protesting the time-tam- 
pering scheme. 
Denver had 
twice, and the 





is 


daylight 
last time 


savings 
it was 
in a spe- 





| Davies Heads Charities: 
Goldwyn’s Special Niche 
Hollywood, March 12. 
Valentine Davies, of the Writers’ 
Guild of America, West, was nam- 
ed president of the Motion Picture 
Permanent Charities for 1957-58 at 
the annual meeting of the organ.- | 
ization. He succeeds Lawrence AA. | 
Weingarten. 
Pledges for the past year, Wein- 
garten disclosed in his report as 
outgoing head of the organization, | 
were up slightly over the previous 
year and totaled $1,189,075 


cial election. 





Ohio Vote on DST 
Columbus, March 12. 

Columbus City Council has de- 
cided to put it up to the voters— 
| the motion picture fans and the tv 
| fans—whether they want Daylight 
| Saving Time. Councilmen unani- 
mously voted to place the question 
before the voters at the May 7 pri- 
mary. 

The move brought a protest by 
Robert Wile, executive secretary 
| of the Independent Theatre Own- 








ers of Ohio, who said he would M : . 

LO, : Meeting honored Samuel Gold- 
| gather petitions placing the mat- wyn by presenti : 5, 
ter before the voters. If these ‘ y presenting hima large bas- 


relief of his own head which will 
be placed on the wall of the Sam- 
uel Goldwyn Permanent Charities 
Building, which the producer don- 
ated to MPPC early this year as a 
permanent headquarters. Pres- 
entation was made by Steve Broidy 
of AMPP. Goldwyn, organization’s 
only honorary life member, nom- 
inated AMPP board chairman Y. 
Frank Freeman for honorary life 
membership and it was unanimous- 
ly approved. 

In addition to Davies, new slate 
of officers includes Carl Cooper 
(Labor’s Exec Committee) repping 
the Hellywood Film Council and 
indie guilds and unions, veepee; 
Hal Roach Jr., (Alliance of Tele- 
vision Film Producers), secretary; 
and George Slaff (Goldwyn), treas- 
urer. Staff also continues as Bud- 


petition$ are presented, the ordin- 
ance passed by council cannot go 
into effect. 

As it stands, the ordinance has 
not been repealed and if no furé 
ther action is taken, the time 
change will go into effect on the 
last Sunday of April. 

The action left tv stations here 
in a muddle here about how to 
plan for summer schedules. 


AA Handling Jet Film 


Allied Artists has closed a deal 
with Gross-Krasne Productions to 
distribute ‘Destination 60,000,” 
story of a jet test pilot. 

Film stars Preston Foster, 
Coleen Gray, Jeff Donnell and Pat 
Conway. Production of the picture 














has been completed. get Committee chairman, y 


_ Elaborating on this point, Heim- 


Hollywood’s past tendency to draw | 
heavily on Roman Catholics when > 


| Holiday” 








Curious But Unhelpful 


St. Paul, March 12. 

A St. Paul projectionist, re- 
tiring after 45 years of work- 
ing in theatre booths, admits 
defeat in -being unable to cure 
theatre managers of _ their 
worst habit. 

“The minute something goes 
wrong in the booth,” says 
George La Victorie, “the buz- 
zer from the manager's office 
sounds, and he’s on the line 
wanting to know what in the 
blazes is going on. In 45 years 
I have not been to persuade 
one of them that when some- 
thing goes wrong we're too 
busy fixing it to explain the 
slight interruption to him.” 








MINNESOTA AMUSEMENT 
(PAR) SEEKS OZONFRS: 


Minneapolis, March 12. 
Now that Paramount has carried | 


‘out its consent decree terms, Min- | 28¢?; 


inesota Amusement Co., its ‘local | 
| subsidiary, is in a position to en- 
ter the outdoor theatre field and| 
the industry here expects that it | 


will give consideration to the mat- | 


ter immediately. 


Both Charlie Winchell, present 


| circuit .president-general AARAGSS, | of a star. 


and his predecessor, Harry B. | 
French, have been quoted from 
time to time to the effect that the 
chain likely would acquire or build | 
ozoners if the field was cleared for | 
such action by consent decree com- 
| pletion. 

During the past several vears, 
MAC has reduced its conventional 
theatre holdings in the territory to | 


a much greater extent voluntarily 
than through decree requirements, | 


dropping from around 85 to less 
than 50. In Minneapolis ard St. 
Paul a considerable number of 
such houses have been abandoned. 

All of the territory's approxi- 
mately 50 outdoor theatres are in- 
dependently owned and operated. 
One local group of independent ex- 
hibitors own five of the 12 in the 
Twin - Cities’ ~ area. 





Philharmonic Benefits 
Via K.C. Cinerama Bow 


Kansas City. March 12. 
Second time around the Kansas 
City Philharmonic Orchestra will 
ibe the beneficiary of a Cinerama 
opening. Premiere of ‘“Ciner rama 
here at the Missouri 
Theatre tonight is a virtual sell- 


lout at a $3 and $5 with the orch 


as the beneficiary. Same. trick 
pulled when Stanley Warner put 
“This Is Cinerama” into the house 


last May netted the orch about 
$3,500. 

Premiere has some special 
wrinkles tied to. Betty and John 


Marsh, young American couple of 
“Holiday” whose home is here. 
Husband is just recovering from a 
skiing accident encountered a few 
weeks ago in Aspen, Colo. 





TOA WIRES JUSTICE 





Architect of Consent Decrees 
Asked to OK Circuit Prod. 





Theatre Owners of America has 


| again appealed to the Dept. of Jus- 
| tice to amend the consent decrees 


so that formerly-affiliated theatre 


| chains may launch production pro- 
| grams. 


The appeal, in the form of 
a resolution, was wired to the Jus- 
tice Dept. following TOA’s recent 


board of directors’ meeting in 
Chicago. . wt e 
The resolution viewed with | 


alarm the acute shortage of play- | 
able product on the market. It also 
called attention to the “seller’s | 
market” which has existed for) 
some time and stressed the neces- | 
sity for the release of a greater 
number of pictures. The resolu- | 
tion specifically asked that the) 
Justice Dept. “grant its consent as | 
‘|quickly as possible to appropriate | 
amendments to the present de- | 
crees” so that it will permit Na-| 
tidnal Theatres, Stanley Warner, | 
and American Broadcasting-Para- 
mount Theatres, all other former | 
affiliates, and others who may wish | 
to do so “to produce and release | 
pictures with preemptive rights to | 
show these pictures in their own 
theatres.” ' 


| mally 


Companies Clamping Down on Star 
Endorsements; Must Help Their Pix 


+ Film companies, which once used 
io be comparatively free-any-easy 
when it came to authorizing mer- 
_chandising tieups and star endorse- 
|}ments, now are becoming a great 
|deal more selective in the “deals” 
they accept. 

One of the big considerations 
|now is how wide a newspaper 
| break is involved and how closely 
it can be timed to the actual re- 
|lease of the star’s upcoming pic- 
| ture. 

“With so many stars now on a 
_ freelance basis, we can't plan as 
intelligently any more,” noted one 
‘of the companies’ promotion men. 
|“A star may make a picture and 
| we arrange a tieup. Then he makes 
|another picture—but not for us— 
| and before we know it, we stand 
to lose the plug. We get lots of re- 
| quests, mostly on the Coast, but 
| we've definitely become more 
| choosey. We don’t even bother 
| with those countercard tieups any 
more.’ 

Sentiment is echoed by several 
|other distributors. At Universal, 
Philip R. Gerard, publicity man- 
said U was probably doing 
more tieup work than before, part- 
‘ly because of the larger number 
'of films being released. However, 
ihe acknowledged, “we are definite- 
ly more selective.” 

More attention is being paid to- 
day to the kind of product that 
| wants its brandname tied to that 
Performers themselves 
| are becoming more fussy about en- 
| dorsements, and the way they are 
being presented. Main factor mili- 
| tating against tieups is the sharp 
| reduction in the ranks of studio 
| contract ; players. 


‘HAMID’S ABEL CORP.’S 
BOARDWALK LEASE 


Atlantic City, N. J., March 12. 

George A. Hamid Sr.’s Abel 
Holding Co. has leased the 2,000- 
seat Stanley Theatre, on the mid- 
city boardwalk, for 12 years. Con- 
sideration for the lease from Oct. 
1, 1957, until Sept. 30, 1969, was 
reported in excess of $500,000. 

| Lessors are the estates of George 

H. Bew and James T. Bew for 
| which Mrs. Elizabeth Bew Bartlett, 
| Mrs. Bessie Bew Bond, and Walter 
|T. Bew signed. Hamid is plan- 
| ning to improve the property, 
| which has a 30 foot frontage on 
| the Boardwalk and runs back to a 
depth of more than 200 feet. 

The Abel Company is operator of 
Steel Pier, the Boardwalk Warner 
Theatre, Hollywood, Astor, Vir- 
ginia, Center and Shore movie the- 

|atres. Hamid had been sub-leasing 

the theatre from the Stanley Real- 
ty Co., holders of a 30-year lease 
from the Bews which expires Oct. 
1, 1957. The lease covers only the 
theatre, and not the eight Board- 
walk stores in the old lease. 


Lux of Rome Picks Up 
Unassigned AA Product 


Lux Film of Rome has acquired 
| Italian distribution rights to cur- 
rent and future Allied Artists prod- 
uct, excepting pictures covered in 
previous deals with other Italian 
releasing organizations. 

Long-term agreement was 
wrapped up in Rome last 
week by Edwin J. Smith Jr., AA 
v.p. in charge of European opera- 
tions, and Dr. Renato Gualino, 
managing director of Lux. 
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20th ANNIVERSARY 





A & F FILM CORP. 
1434 St. Catherine St. 
Montreal 


W. 




















FOR SALE 
ELSMERE THEATRE 


SEATING CAPACITY 1552 
AND COMMERCIAL BUILDING 
CROTOWA PARKWAY & ELSMERE PL., BRONK, N.Y. 

APPLY: REAL ESTATE DEPT. 
1540 BROADWAY,N.Y.C., JU 6-4400 | 











ee 


- : 2 > ~ £ 
patna contin Rake ape: terre sa 
samen oe te - 


a 


wan sy 


“> 
oe 





= 


te ae 


Pompe ed Rene 


o* > 


——— 


oe oe 


— 


ity ne ee eee ® 




















RADIO-TFELEVISION 


Wednesday, March 13, 1957 





22 
Even 


Going After 


Institutional U.S, Steel 


Teenage Audience 





tive producer Marshall Jamison, of 
“U.S. Steel Hour” going beyond 
the range of drama and comedy to 
do musicals is to broaden the 
audience of the dignified Wednes- 
day CBS-TV hour and catch the 
teenage viewer. It has occurred 
to some industryites that since 
this prototype of institutional pro- 
gramming is no longer primarily 
interested in adults, the situation 
provides the best example of the 
seriously changing needs of indus- 
trial corporations. 


Recently, a change was noted in 
the attitude of advertisers on tele- 
vision to the kind of pitch to be 
made and to whom it should be 
made. A dearth of post-high- 
school talent is hitting the indus- 
trials hard, and some of them are 
finding it as important to attract 
new employees as it is to build 
general goodwill or sell products. 

An adaptation tonight (Wed.) of 
Edgar Allen Poe’s “The Bottle 
Imp” is set in Jamaica, BWI. 
Jamison has lined up dancer 
Geoffrey Holder and actor Farley 
Granger to participate in the show, 
which will feature quantities of 
calypso music. A spokesman for 
the producer said, what with the 
new popularity of calypso, it 
should attract many teenagers. 
Same holds true for the May 8 
U.S. Steel spec starring batoner 
Duke Ellington, who, without bene- 
fit of the. stanza’s usual storyline, 
will narrate and play for a jazzy 
session called “A Drum Is a 
Woman.” According to the spokes- 
man, these won’t be the only times 
Jamison “varies” the format in be- 
half of highschool children so that 
they may glimpse the professional 
advantages of joining U.S. Steel. 

That institutionals occasionally 
take time out to direct appeals at 
college specialists is old hat, but 
the shortage of non-professional 
labor seems to be more pressing 
at the moment. 


Prudential Coin 





For 20th Century 


“The Twentieth Century,” CBS- 
TV’s new public affairs airer, is set 
to roll for a fall start under Pru- 
dential Insurance sponsorship. 
Series, which will comprise 22 
half-hour films and four one-hour 
shows, along with up to six half- 
hour “standby” news specials, will 
replace “You Are There” Sundays 
at 6:30 and will probably be fol- 
lowed by repeats of “Air Power,” 
which is currently holding down 
the “You Are There” time through 
May. 

The new series, dealing with 
great events and great people of 
the 20th century, will be produced 
by Burton (Bud) Benjamin, with 


Isaac Kleinerman as associate pro- | 


ducer: In addition, there will be 
three other production units on 
the show, one to be headed by Al 
Wasserman, who did the “Out of 
Darkness” show last year and who 
will handle the one-hour “Twenti- 
eth Century” shows. Actual topics 
haven’t been selected, but under 
consideration are some 70 subjects. 
The four hour shows will deal with 
trends of significance to the fu- 
ture, rather than historical data as 
the others will. The News seg- 
ments, which will comprise up to 
six shows above and beyond the 26 
committed, will be produced by 
CBS News en a when-and-if basis. 

Current “Air Power” segment 
winds May 5, after which Pruden- 
tial will return to repeats of “You 
Are There” films until the fall. 
Then after the run of “Century,” 
which will probably go 32 weeks, 
Prudential will sponsor repeats of 
either “Air Power” or the half- 
hour “Century” films. 


Sosnik Batoning Int’l 
Harvester’s 50th Anni 


Internationai Harvester Co. is 
celebrating its golden jubilee 
April 4 with an hour’s musical pro- 
gram over NBC-Radio, batoned by 





Harry Sosnik and a _ large 
orchestra. 
Show will be taped and per- 


formed that night over the entire 
network 


% 
- 


The purpose, according to execu- + 


Small, Small World 


“Wide Wide World” may be 
the name of the NBC-TV show, 
but three of its production 
staffers still insist it’s a small 
world. The three are unit man- 
ager Ed Faught, location pro- 
ducer-director Ed Pierce and 
producer’s assistant Danny 
Webb. 

That small world feeling 
stems from the fact that the 
trio, all of them former vaude 
performers, recently discov- 
ered they worked the same bill 
together at the Metropolitan 
in Boston 15 years ago, Faught 
as a member of a dance team, 
Pierce as half of a ballroom 
act and Webb as emcee and 
comic. 


‘NY. Confidential’ 
CBS-TYV Sat. Entry 


At least the tail-end of the CBS- 
TV Saturday night lineup for next 
fall was firmed up this week with 


the setting of “New York Confi- 
dential” as the 10:30 to 11 entry 
and the decision to retain “Gun- 
smoke” at 10 to 10:30. “New 
York Confidential,” a film series 
out of the Television Programs of 
America stable, will be sponsored 
on alternate weeks by Wildroot. 


Deal was set between TPA and 
BBD&O, with the agency then se- 
curing the time period on CBS. 
Other week is still open, with both 
TPA and Columbia pitching the 
show along the agency route. 
Series, which is based on the book 
'by Lee Mortimer and the late 
| Jack Lait, stars Lee Tracy. Pilot 
| was filmed on location in N. Y. 
|last year by Walter McGraw for 
| TPA. With “Confidential” ruling 
|out the possibility of an hour 
|show at 10 to 11, CBS decided to 
|pin down “Gunsmoke” as definite 
for 10 o’clock in the fall. 














| WABC Radio’s Biz Hike 


| WABC Radio is running hot 
| these days, with the best take the 
| network flag has had in some years. 
| The New York radio station reports 
| that its net profit is up approxi- 
| mately one-third in the last quar- 
ter of 1956 and the first week of 











SAMMY KAYE 
has coined a_ potential hit in 
“MONEY” his newly-released Co- 
lumbia dise. It’s already ringing up 
sales the country over. Backed with 
Kaye’s excitingly different “THE 
SHIP THAT NEVER SAILED,” 
with a poetic reading by the 
maestro, 
Albums 
‘MY FAIR LADY” 
“BELLS ARE RINGING” 
Currently 
ROSELAND DANCE CITY 
New York 


NBC's Radio Till - 
Swelled by 7606 


NBC Radio this week wrapped 
up $760,900 net in new business, 
signing Kent cigarets, Carter Prod- 
ucts and Simoniz to major deals. 
Carter and Simoniz deals in par- 
ticular are regarded as coups, since 
it’s Simoniz’ first buy ever on 
NBC Radio and Carter has pulled 
all its business away from the 
other webs and poured it all into 
NBC, upping its weekly outlay 
from $4,000 to around $12,000. 

Kent deal, involving some $110,- 
000 net, is for 20 participations per 
weekend in sport segments on 
“Monitor” for 13 weeks starting 


March 23. Carter, in. a 26-week 
buy, takes on participations in 
“Monitor,” “Bandstand,” three-a- 
week segments of “News of the 
World” and four daytime soaps 
starting April 1. Simoniz buys a 
total of 252 participations in ‘‘Mon- 
itor” Fridays and Saturdays over 
21 weeks starting March 29. Also 
new are Kiplinger for 13 weeks of 
its “Changing Times” and Olin 





| the current quarter over the same} Mathieson for six weeks of “‘Moni- 


| period during 1955-56. 


|tor” starting in October. 








ture. 


music entry at 7 to 7:45. 
garoo” show. Until now 


pegged at 50% of the 
ratio. 


in the time. 





counted toward the $5,200,000. 


CBS, ABC Now Have Class D’ Time 


In a followup action to publication of its new Rate Card #13 
last week, CBS-TV has made additional changes in its rate struc- 
Web has created a brand-new time classification, Class D 
time, pegged at 37.5% of the Class A rate, which will cover signon 
to 9 a.m., and has changed the classification of the Sunday 5 to 6 
hour from “A” to Class B time. 

Both changes were under consideration at the time the rest of 
the new rate card was completed, but the web didn’t want to 
delay publication of the card in the event of a hitch and therefore 
published it without the two new classifications. 
vertisers subsequently were advised of the new changes. 
changes take effect April 1, as contrasted to the rest of the new 
card which became effective Sunday (10). 

The Class D period, though in theory running from signon till 
9 a.m., will actually cover the 7 to 9 period and makes its bow 
simultaneously with the debut of the new “Country Style” hillbilly 
It will also cover 
Hotelett newscasts at 7:45 and 8:45 and the 8-8:45 “Captain Kan- 
cheapest time available was Class C, 
“A” rate as contrasted with the new 37.5% 


Stations and ad- 
Both 


the two Richard 


As for the Sunday switch, CBS has been encountering diffculty 
in selling the “Boing-Boing” and “Mama” shows, which fill the 
5 to 6 period three weeks out of four (“See It Now/’ on the fourth 
week, is sold, to Pan American Airways). 
critical raves for the show, and the web apparently figures that the 
Sunday afternoon circulation simply doesn’t justify a Class A rate 
The “B” rate is pegged at 75% of the “A” time. 

ABC-TV Reveals a ‘D Rate’ 


ABC-TV is baring a new rate card. Network hag put into effect 
a new Class D rate at the 33.3% of the nighttime scale, which was 
tipped by the network in mid-February. 
5 p.m. on weekdays, and replaces the “C” rate, traditionally pegged 
at 50% of nighttime, in the daytime period. 

Annual rebate for daylight bankrollers has been extended for a 
half-hour, from before 5 p.m. on present rate card No. 6 to before 
5:30, local time, Monday through,Friday. Rebate is for a mini- 
mum of 26 weeks firm, with the exception ot participating stanzas. 

New card, No. 7, offers a new 5% discount for firm 52 week 
advertisers. A minimum of $5,200,000 of gross billing during the 
52 weeks of the bankroller’s established discount vear will qualify 
him for the maximum 32142°% discount, which is 712% higher than 
that offered by either NBC or 


Difficulty exists despite 


It covers daytime before 


CBS. One-shot stanzas can be 


dialing its call letters. 


their private line in the interest 


Dial KPOK for KPOK 


Scottsdale, Ariz., March 12. 


Thanks to the cooperation of the Walter Winchells, KPOK yes- 
terday (11) became the first radio station you can phone simply by 


Dick Gilbert and Saxie Dowell, disk jockey-owners of KPOK, 
thought it would be a great idea if listeners could phone in merely 
by remembering WH 5 (the prefix for Scottsdale) and K-P-O-K. 

The only catch was that K-P-O-K on the phone dial equalled 
5-7-6-5 and in Scottsdale that was the non-published private line 
of the Winchells. Latter phoned to say they would gladly surrender 


of listener convenience. 














Steve's Boys 





Are Pro-Allen 





Green, Courtney Propound Theories Why Sullivan’s 
TV Landslide Is Over 





Sweet Smell of Success 


CBS finds itself in the 
unique position of having one 
of its employees also acting 
as one of its customers. A 
CBS-TV audio technician has 
bought time on the web’s flag- 
ship radio station, WCBS, to 
advertise a new product which 
he’s developed in his spare 
time. 

The technician is James A. 
Huff Jr., an electrical engi- 
neering graduate of the U. of 
Cincinnati who’s been on the 
CBS-TV staff for the past 
seven years. Huff's hobby is 
chemistry, which he practices 
in his garage at his home in 
Wantagh, L.I. In the course of 
his dabbling, he found a way 
to combine after-shave lotion 
with cologne, and decided to 
package his discovery under 
the name ASC: After Shave 
Cologne. Working by himself, 
he got bottles, labels and 
packages designed and started 
building up an inventory 
which now runs to 10,000 bot- 
tles. Then he purchased a 
series of spots on the Jack 
Sterling waker-upper show on 
WCBS. Product is starting to 
move, and Huff is now faced 
with the problem of expansion 
of his Terri Products Inc. 
(named after his child) from 
garage to larger commercial 
quarters. : 








CBS-TV Revamps 
Daytime Staff 


With NBC-TY now making a 
fight of it in daytime television, 





daytime program setup under v.p. 
Oscar Katz. Bert Berman, 
| now director of daytime programs, 
| will step into the new spot of. di- 
lrector of daytime program devel- 
opment, while Ed Friendly moves 


over from network sales to take | 


| over the daytime program director 
slot. 

Under the new setup, with Katz 
|riding herd and reporting to Hub- 
| bell Robinson Jr., Berman will de- 
| vote his full time to creating new 
| daytime packages, while Friendly 
| takes over the day-to-day operation 
| of the progran. setup.~ Berman has 
| been in his spot just under a year, 
having come over from Procter & 


| Gamble when Lester Gottlieb ex- | 


|}ited the daytime post to become 
|a general programming exec. 
| Friendly, former ABC-TV national 
sales manager and ex-partner in 
|the Barry & Enright packaging 
| house, has been with Columbia for 
|a year supervising the web’s par- 
|ticipating sales operation for 
|“Good Morning” and 
| Kangaroo.” 


} 
| 


BOLGER GOES NIGHTTIME 
FOR ROYAL TYPEWRITER 


Ray Bolger switches to nighttime 
exposure from Sunday afternoons 
for the final four ‘Washington 
Square” shows of the season, with 
Royal Typewriter buying half of 
three of the shows. Royal, via Young 
& Rubicam, kicks off the nighttime 
pattern May 9 with a Thursday 
night 9-10 special, then sponsors 
the show Monday, May 20, at 9:30 
to. 10:30 and asain June 4, a Tues- 
day, at 8-9. Helene Curtis is co= 
sponsor. 

For the final show on Thursday, 
June 13, Helene Curtis solos as 
the sponsor. This is Royal’s second 
| major shortterm buy. It just wound 
sponsorship of three alternate- 
} week half-hours on “Playhouse 90.” 








CBS-TV this week shook up its | 


until | 


“Captain | 


vv 


Number One poser in the trade 
last week was the poor showing 
made by Ed Sullivan, who despite 
the natural buildup and curiosity 
attachirfg to his first anniversary 
salute to “My Fair Lady,” man- 
aged to squeak by Steve Allen by 
the narrow margin of three-tenths 
of a Trendex point. 


The Allen camp, represented by 
exec producer Jules Green and 
NBC supervisor Alan Courtney, 
put forward a pair of theories. The 
show is steadily building; much of 
the show has shaken down, via the 
use of a number of features like 
“wild shots,” “man in the street” 
and “report to the nation.” Allen 
has proven himself “many things 
to many people” and has drawn a 
following which can expect “in- 
telligence, freshness and good 
taste” every week, “plus, we think, 
a good show.” That’s what the men 
said. 

Second theory is that Allen’s 
guestars “perform,” while the au- 
dience has grown leery of Sulli- 
van’s guests because they don’t 
know whether they'll appear “on a 
film clip, or do a quick walk-on to 
accept an award, or take a bow 
from the audience.” Allen show 
stresses the idea and material, not 
“the booking for the booking’s 
| sake,” say Green and Courtney, 
| “and we won’t book a star unless 
| we feel we can use him properly.” 

As for some of these bookings, 
'in the offbeat category is evangel- 
| ist Billy Graham, who'll appear on 
| May 12. Groucho Marx is set for 
| the March 24 show, which with the 
|March 31 stanza _ will originate 
' from the Coast. Second Coast date 

will feature Dinah Shore accepting 

| the Mother of the Year award of 
| the City of Hope. Also in the area 
ef bookings is the unusual aspect 
}of Xavier Cugat, who will have 
done two Allen shows in the same 
general period of two Sullivan 
shots. Cugie does the last of his 
four Allen-Sullivan stints on May 
19 on the Allen show, about six 
| weeks following his second Sulli- 
van shot. 


Green and Courtney insist their 
mission in life isn’t'to beat Sulli- 
van, though admitting they’re not 
unhappy when they manage it 
“The beauty of a Sunday night 
show is that everybody wins. Al! 
we have to do is to maintain a 
40% share of audience so we can 
| give the advertiser a decent cost- 
| per;thousand buy and we're in fine 
shape. Our first thought is doing a 
good show, then we worry about 
the ratings.” 








Year Renewal On 


| "Tell the Truth 


“To Tell the Truth,” the Good- 
son-Todman panel show which got 
| off to a shaky start but has since 
| righted itself in its CBS-TV Tues- 
| day at 9 slot, has been renewed by 
| Pharmaceuticals Inc. for 52 weeks, 
|effective April 2, the end of the 
‘show's first 13-week cycle. Re- 
/newal carries the show through the 
end of next March. 


Renewal firms up much of CBS’ 
Tuesday night lineup. Whitehall 
Pharmacal has renewed its alter- 
nate week sponsorshiy on _ the 
7:30-8 “Name That Tune” for 52 
weeks, so that’s set, as is Phil Sil- 
vers at 8. Lever is firm into the 
fall for 8:30, though show isn’t set, 
while Red Skelton and “$64,000 
Question” continue at 9:30 and 10. 
Spike Jones is iffy at 10:30 for the 
fall. All this, of course, can be 
| changed if CBS decides on a whole- 
sale reshuffle of the Tuesday line 
‘up, as has been hinted. 
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Pat Weaver's Network 


Pat Weaver, the ex-NBC president who has been keeping every- 
body guessing as to his new sphere of operation, is reported 


prepping his “big surprise” for an early release. 


It’s understood 


Weaver will operate his own network, starting out with a 15-sta- 
tion hookup, with his new company leasing the cable lines from the 
telephone company. Understood WABD, the DuMont o&o, will 


be his New York outlet. 


Weaver & Co. will program the network and sell the shows as 


well. 


As a starter, goes the report, there will be a two-hour morn- 


_ing lineup of programming with Dr. Frances Horwich, the ex 
“Ding Dong” mistress of NBC, as the initial entry. 


Weaver is scheduled to speak 


on the Coast next week and it’s 


understood that he may time the announcement for that occasion. 





The ‘Heavyweights’ Square Off - 





N.Y.’s Battle of Century on Tap in Block, Marshall, 


Ford, Bren 


Four of the strongest, if not the 
strongest, disk jockeys in metro- 
politan New York will be complete- 
ly squared away by April 1 in what 
augurs to be one of the fiercest 
audience-advertiser battles in the 
recent history of local radio. Two 
are the only alumni of WNEW’s 
“Make Believe Ballroom,” the 
third is the long-running program's 
current jock and the fourth, a 
similarly styled veteran competitor. 


Martin Block, first emcee of the 
“Ballroom,” who left three years 
ago, for ABC Radio, is returning 
to local ayem_ broadcasting on 
April 1, with an 11 to noon show 
on WABC, network’s Gotham key. 
On March 18, Jerry Marshall, who 
when he took over the “Ballroom” 
on WNEW from Block was consid- 
ered his  predecessor’s “sound 
double,” begins a 10 a.m. to 1 p.m. 
“Record Room” on WMGM. There 
is Art Ford, who switched from an 
evening WNEW stanza to the “Ball- 
room” on the same station when 
Marshall and WNEW called it quits 
about two months ago. The fourth 
man is Paul Brenner, who is as 
much a veteran as 23-year broad- 
caster Block. Brenner a month 
ago or so began a 10 ayem show at 
WAAT, the Newark-N.Y. indie. 

Besides having strong hausfrau 
appeal, the morning deejay stanzas, 
according to most observers, is felt 


(Continued on page 38) 


Gobel & Fisher's 


Tues. Hour Series 


Eddie Fisher and George Gobel 
will costar next season in a weekly 
hour series on NBC on Tuesdays 
at 8. Network finalized the ar- 
rangement this week, and though 
sponsorship isn’t set yet, Chester- 
field is dickering for half the show 
and Armour may move in for the 
other half. 


Interest by Chesterfield stems 
from the fact that it’s already in 
the time period, via half sponsor- 
ship of “Panic” at %:30. The Ar- 
mour interest stems from its cur- 
rent sponsorship of Lalf of Gobel’s 
Saturday night show, which is be- 
ing dropped. Pet Milk, the other 
Gobel sponscr, has already indi- 
cated it is dropping out sometime 
in June. The Tuesday slotting is 
a throwback to the Milton Berle- 
Bob Hope days when NBC domi- 
nated the Tuesday scene. Dumped 
by the new Fisher-Gobel stanza 
will be “Big Surprise” and 
“Panic,” which bowed only last 
ee as a replacement for ‘‘Noah’s 

cK. 


Finalization of the Fisher-Gohel 
Pairing gives NBC a pretty good 
idea of its fall lineup for Tues- 
days. The 7:30 to 8 entry isn’t set 
yet, but Fisher & Gobel are sure 
for 8 to 9 and Jane Wyman’s “‘Fire- 
side Theatre” returns at 9 to 9:30. 
If Armstrong and Kaise> decide to 
discontinue their dramatics at 9:30, 
then the web will have to fill the 
9:30-10 half-hour but will move 
“Robert Montgomery Presents” in- 
to 10 to 11. The Fisher-Gobel show 
will be pitted against Phil Silvers 
and possibly “Private Secretary” 
on CBS and the last half of 
“Cheyenne” and “Wyatt Earp” on 
ABC, 








ner Rivalry 


4 
~ 





7? 
‘Masquerade’s’ Sponsor 
“Masquerade Party,” the Ed 

Wolf package which- has moved 
into the NBC-TV Wednesday at 8 
period as a replacement for “Hiram 
Holliday,” has grabbed off a last- 


minute sponsor. Associated Prod- 
ucts (Five-Day Deodorant Pads, 
Rival Dog Foods) has signed for 11 
alternate-week telecasts starting 
with the preem_ show tonight 
(Wed.). 

Deal was set via Grey Advertis- 
ing. 


NBC's ‘It's Live 
As New One-Hou 
Dramas Are Set 


NBC-TV is planning to place a 
continuing emphasis on live one- 
| hour dramas, and the first step in 
that direction may be the place- 
ment of “Robert Montgomery Pre- 
sents” in the Tuesday 10 to 11 pe- 
riod next fall. Slotting is condi- 
tional, however, on whether Arm- 
strong Cork and Kaiser Aluminum 
return with their alternating Tues- 
day dramas at 9:30 to 10:30. 

At the same time, the network 
finalized the deal for “Escape,” 
ithe half-live, half-film full-hour 
series being packaged by Delbert 





Mann, David Swift and David 
Shaw. Meller series is pegged for 


Mondays at 7:30 to 8:30, giving the 
web its second hour program in 
that time slot, other being the 
Wednesday “Wagon Train” stanza. 
“Escape” will follow much the 
same pattern as the Alfred Hitch- 
cock - Revue Productions - MCA 
“Crisis” mysterioso series at Mon- 
days 10 to 11, with the latter sched- 
uling 22 live shows and 20 films. 
If the plans for the Montgomery 
stanza go through, NBC will have 
one-hour dramas in at 10 p.m. 


three nights a week, the lineup 
comprising “Crisis,” Montgomery 
and “Lux Video Theatre” on 
Thursdays. These, plus “Escape” 


and “Kraft Theatre,” will give the 
web a continuing stake in live dra- 
matics despite the ‘“Alcoa-Good- 
| year” lopoff. 


HURLEIGH NAMED 
TO MBS NEWS JOB 


Robert F. Hurleigh, director of 
Mutual’s Washington operations, 
has been named MBS’ director of 
news and special events. He re- 
places John Whitmore, who as exec 
producer had functioned as the 
net’s news and special events di- 
rector for about a fourmonth 
period. 

At the same time, George R. 
Brown, in charge of WOR’s news 
and special events department, was 
appointed the net’s bureau chief 
in New York, an appointment in- 
dicative of the growing liason be- 
tween WOR and the net in the 
news area, 








PACTS 59-WEEK 
NBC SUN. RIDE 


By GEORGE ROSEN 


NBC-TV and Henry Jaffe Enter- 


prises have pulled off the neat- 
est—and most lucrative—sponsor- 
ship coup of the season involving 
a Chevrolet commitment for the 
57-58 season representing an out- 
lay of $10,000,000 (and with possi- 
bility that the figure may even go 
to $12,000,000.) 

The network has signed Chevro- 
let for a full 52-week sponsorship 
of the Sunday 9 to 10 p.m. period 
(which Alcoa-Goodyear is_ relin- 
quishing at the end of the current 
semester). ‘Time costs alone will 
approximate $6,000,000. A mini- 
mum of $4,000,000 will be poured 
into major musical productions, 
with 20 of them (on an alternate- 
week basis) starring Dinah Shore. 
It’s understood the program 
will vary from $125,000 to $150,- 
000. The remaining segments have 
yet to be filled, though it’s re- 
ported Chevy has put in an order 
for a minimum of six shows star- 
ring Ginger Rogers, each of them 
budgeted in the $150,000 area. Ac- 
cording to present plans there will 
be no comics slotted in the Sunday 
9 to 10 slot, although the possibil- 
ity still exists of Bob Hope contin- 
uing his Chevy relationship into 
next season. Primarily Chevy 
wants bigtime musical attractions, 
and from all indications cost is no 





factor. It’s the biggest single-pro- 
gram single-sponsor deal in tv an- 
| nals. 

| The 9 to 10 Chevy hour will be 
the wrapup of a new Sunday night 
| blockbuster NBC has already blue- 
|printed for next season. From 
16:30 to 7:30 the network will in- 
istall a top-budgeted adventure 
| series still to be selected). The 
7:30 to 8 period is being reserved 
for a comedy series, and there’s a 
strong likelihood that the new 
Milton Berle situation comedy 
series being filmed in Paris will 
get the nod once the sponsorship 
auspices is resolved. The Steve 
Allen show, with an upped budget 
for guestars, will remain 8 to 9, 
with Dinah Shore and the other 32 
Chevy components rounding out 
the new parlay. 


Chevy comniitment represents 
far and away the No. 1 sponsor 
graboff since the ushering in of the 
Bob & Bob (Sarnoff and Kintner) 
regime at NBC. It also represnts 
the first production assignment to 
either Henry or Saul Jaffe since 
the breakup of the Jaffe & Jaffe 
(Showcase Productions) partner- 
ship, with the Chevy nod going to 
|Henry. Whether he will bring in 
ithe 52 weekly Chevy installments 
as a Henry Jaffe package or col- 
laborate jointly with the network 
on the venture has yet to be fully 
resolved, though to all intents and 
purposes they will all be Jaffe pro- 
ductions. Deal is scheduled to be 
wrapped up by the end of the week. 

(Dinah Shore is believed to have 
been a major factor in tossing the 


(Continued on page 36) 








‘Van Doren Goes Out 


| In a Blaze of Glory 





Mrs. Vivienne Nearing toppled 
Charles Van Doren in the quiz 
sweepstakes and “Twenty-One” 
toppled “I Love Lucy” in the 
Trendex sweepstakes Monday 
night (11). Despite a week’s lay- 
off due to the “Romeo & Juliet” 
preemption, the Barry & Enright 
quizzer scored a 34.7 (with a 51.5% 
share) to “Lucy’s” 26.1 and 38.7% 
share. Bishop Sheen on ABC was 
down to a 3.6. 


Barry & Enright came out al- 
right on the matter of prize money 
as well. Their deal with Pharma- 
ceuticals calls on them to foot the 
bill on any prize money over $520,- 
000 a year, or $10,000 a week. But 
Van Doren, on for 14 weeks, came 
iout of the quiz with $129,000, 
|which comes to $9,214 a week, so 

that despite the tall coin, B&E are 
joff the hook. 





As ‘21’ Trounces ‘Lucy’ | 








WNEW-TV? 


When and if the deal is con- 
summated for the takeover of 
WNEW, the New York radio 
indie, by DuMont Broadcasting 
(and it’s reported negotiations 
are near signature stage), the 
call letters of the DuM tele- 
vision station in N.Y. may be 
changed from WABD to 
WNEW-TYV, thus taking advan- 
tage of the indie station’s long- 
time identity in the Gotham 
broadcasting picture. 

DuMont as such would op- 
erate both AM and tv adjuncts 
of WNEW, with the present 
Channel 5 call letters scrapped 
entirely. Figure being kick- 
ed around in the transaction 
is in excess of $7,000,000. 


5-Year Exclusive 
With CBS-TV For 
Leland Hayward 


Leland Hayward has signed an 
|exclusive five-year television pact 
with CBS-TV under which he'll 
produce one 90-minute spec per 








year and will create at least one 
new program series a year which 
he’ll own jointly with the network. 


Understood his first assignment in 
the fall will be one or two of the 


Hayward, despite his limited op- 
erations in the tv field, got the 
spec concept off the ground with 
his memorable two-hour Mary Mar- 
tin-Ethel Merman Ford 50th an- 
niversary show. He also made pos- 
sible the Jaffe & Jaffe Showcase 
Productions operation when he 
mapped out the 90-minute ‘“Pro- 
ducers’ Showcase” series for NBC- 
TV and then became ill and had 
to bow out, opening the door for 
Jaffe & Jaffe. 

Deal, negotiated via MCA, re- 
portecly calls for Hayward to own 
50% of each new series he creates, 
with CBS getting the other 50%. 
Deal in no way conflicts with his 
pic and legit assignments, which 
include filming Ernest Heming- 
way’s “The Old Man and the Sea” 
with Spencer Tracy this summer 
for Warners. His “Spirit of St. 
Louis” is currently firstrun around 
the country. 





American Home Products 
Loves Those TV Soaps 


American Home Products has 
come through with a pair of fat 52- 
week renewals in CBS-TV’s day- 
time lineup. Set for another 52 
weeks are the 12:15-12:30 “Love 
of Life’ and 4:15-4:30 “Secret 
Storm” soapers. American Home 
picks up the tab on a Monday- 
thru-Friday basis for both stanzas. 

New contracts, effective April 
29, were set via Ted Bates. Re- 
newals take on added significance 
for CBS because of the daytime 
rating surge shown recently by 
NBC at Columbia’s expense. 


Gillette’s Triple Crown 


Gillette this week changed its 
mind about foregoing sponsorship 
of racing’s Triple Crown this year 
and signed again for the series on 
CBS-TV and CBS Radio. Skein 
comprises the Kentucky 
'and Preakness in May 
' Belmont Stakes in June. 
Agency is Maxon, 








and the 


10 duPont specs for which the} 
chemical company  pacted last 
week. 


Derby 


business written by ABC-TV on 
time and network-owned talent at 
a gross of approximately $35,500,- 


jecting at this rate, to year’s end, 
it is conceivable that the “third 
network,” which grossed $76,000,- 
000 for all of 1956, will come very 
close to the $100,000,000 mark. 


For the moment, the collective 
take of the two leaders, CBS-TV 
and NBC-TV, doesn’t approach the 
ABC total. Nevertheless, there 
aren’t any tradesters who wouid 
volunteer that this premature turn 
of events will put ABC-TV in the 
gross earning class of its competi- 
tors either this year or the year 
after. Both CBS and NBC are as- 
sured of millions of dollars in re- 
newals, considerably more than 
ABC, though the latter isn’t ex- 
pected to do anywise near badly 
on that count. NBC and CBS can 
expect big hunks of daytime bill- 
ing, whereas ABC is hardly ready 
to tap its pre-dark potential, except 
for the half-hour “Mickey Mouse 
Club” strip and one or two nebu- 
lous 5 to 5:30 programs. 

Even so, the “early spring” cash 
register punch of ABC-TV is seen 
significant and interesting in many 
|respects. The tally is due to sev- 
j eras incidents brought on by the 
| network’s recent change of face 
| and by chance, it appears. 
| There has been an unquestion- 
|able rise in agency interest in 
| ABC-TV since it has been able to 
promise a markedly improved line- 
| up for fall, one that doesn’t quite 
| put it in either the NBC or CBS 
| coverage class but one that is said 
| to be large enough to convince 
| Madison Ave. the time is right for 
a true three-network economy. 
Agencies have long nurtured the 
hope that a third network would 
arrive to loosen the tight ‘hold that 
NBC and CBS have had on their 
largesses. An anxiety to invest in 
the least expensive of the three 
webs may have prompted some of 
ABC’s early sales, 

But another factor is believed 
by some to have played a greater 
hand in contributing to the current 
ABC-TV financial status. Using a 
portion of some $27,000,000 in loans 


(Continued on page 38) 


Firestone, ABC 
Continue Mating 


ABC-TV and Firestone finally 

reached agreement over a contract 
for “Voice of Firestone” for next 
season. Network, wanting to hold 
the Monday 8:30 p.m. slot for a 
show with a stronger rating poten- 
tial yet not anxious to lose the 
Firestone biz, gave the sponsor the 
19 p.m. time now held on the same 
| nights by the shortly departing 
| Bishop Sheen. 
Sponsor will leave the air for the 
| Summer after the June 10 simul- 
;cast (ABC Radio also carries it). 
It’ll mean the first break the show 
has taken in the many years it’s 
béen on radio and tv. It is not ex- 
pected the radio portion of the 
half-hour will return, marking the 
end of a 28-year tie with audio by 
Firestone. 














Dennis James Signs As 


NBC-TV ‘Club 60’ Emcee 


Chicago, March 12. 

Dennis James has signed to em- 
cee NBC-TV’s “Club 60” for the 
balance of first 13 week cycle of 
early afternoon Chi-originating 
colorcast. Show is carried by the 
NBC o&0o’s and by affiliates as a 
| CO-op. 
“Club” has been using guest em- 
|cees for first four weeks after Don 
{Sherwood powdered a few days 





| before the debut. 
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Britannia's ITP Rules the Telepix ~ 
Field; $10,000,000 12-Show Roster 


4 





London, March 12. 

With 12 programs already in the 
works or being readied for im- 
mediate production, the Incorpo- 
rated Television Program Co. 
claims the title of the largest pro- 
ducers of teleseries on either side 
of the Atlantic. Their schedule 
involves a capital investment of 
upwards of $10,000,000. 


ITP, avhich has an American 
subsidiary operated under Michael 
Nidorf, was formed in September 
1955, at the time of the launching 
of commercial tv in Britain. They 
have close links with Associated 
TeleVision, the commercial pro- 
gramming company which operates 
the London station over -weekends 
and the Midlands outlet from Mon- 
day through Friday. 

Five of their 12 series are made 
under the Hannah Weinstein-Sap- 
phire Films banner for release in 
America through Official Films, 
and the majority of others also are 
on a co-production operation. 
Their program includes deals with 
NBC, Television Programs of 
America and Flamingo Films. 

Ralph Smart, who recently 
joined ITP as exec producer, is 
due to start his first series, “Wil- 
liam Tell,” with Conrad Phillips 
starred in the title role. The pilots 
have already been completed and 
production on the first skein of 39 
is due to get under way within a 
few weeks. This will be one of the 
biggest individual ITP promotions, 

In association with Hannah 
Weinstein, who is already making 
“The Adventures of Robin Hood,” 
“The Adventures of Sir Lancelot” 
and “The Buccaneers,” they’re go- 
ing into production with 


ward, and an untitled series set in 
16th century Florence, with Ed- 
mund Purdom in the lead. 
Their NBC project will be “The 
Fox” starring Anthony Dexter, 
(Continued on page 36) 


WATV Just Mad 





About Features 


WATV, the Newark-New York 
video indie, is revamping its night- 
time schedule to make way for 
three feature film exposures a 
night instead of the current two. 
The multiple-exposure ‘Famous 
All-Star Movie,” based on the 20th 
Fox pix taken by the station, will 


continue at new times and station | 


boss Irving Rosenhaus is adding a 
six-times-a-week repeat of the 
20th’s already shown since Oct. 1 
of last year. 

As the schedule will read after 
Monday (25), “Famous All-Star,” 
now running twice nightly at 7 and 


again at 10, will run 7:30 and 10:30 | 


seven nights a week. Repeats will 
run from 9 to 10:30, 
through Saturdays, with Sunday 
keeping its live Latino program as 
the go-between. Each of the films 
will be limited to an hour-and-a- 
half exposure under the new plan, 
whereas now they 
unedited. Repeats kick off with 
“House on 92d Street,” one of the 
earlier 20th pix shown by WATV. 

The repeats, going under the 
title “Command Performance,” are 
slicing out the 9-10 anchorage 
presently held by half-hour mys- 
tery films. With three feature 
showings eating up time straight 
through from 7:30 to midnight, the 


station has bought old runs 6f the | 


Jerome Thor “Foreign Intrigue” 
half-hours and is putting them at 
midnight across-the-board as ‘“For- 
eign Correspondent.” From 7 to 
7:30, WATV will air “Cartoon 
Comics.” ; 

WATYV posseses 130 20th pix, ap- 
proximately 26 of which.have been 
played in the multi-week exposure. 
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Rich’s ‘Millionaire’ Pilot 

Hollywood, March 12. 

Director of the “How to Marry 
a Millionaire” pilot at TCF-TV is 
John Rich. 

Pilot was tentatively slated to 
roll today (12), but with no firm 
castings yet, starting date may be 
pushed back. 





“The | 
Highwayman,” starring Louis Hay- | 


Mondays | 


generally run | 


ae 


SG’s 60-Min. ‘Stagecoach’ 


Hollywood, March 12. 

New entry in the hour-long vid- 
pix race is Screen Gems, Columbia 
tv subsid, which plans to film a 
new Briskin Productions series, 
“Stagecoach,” in mid-April. 

Irving Briskin will personally 
produce the oater series. 


GF’s Major Spot 
Buy: ‘Oakley 
Into 90 Markets 


General Foods, which has been 
cutting back sharply in its network 
expenditures, last week entered 
the national spot filmbuying field 
with a bang. Giant food outfit, for 
its Kool-Shake products, purchased 
alternate-week sponsorship of CBS 
Television Film Sales’ “Annie Oak- 
ley” series for the summer months 
in 90 key markets. 

It’s GF’s first major spot buy, 
and puts it into alternate-week 
sponsorship in most markets with 
Continental Baking, which has the 
show on a skip-week basis in 76 
outlets. All told, “Annie,” which 
has the top national spot track rec- 
ord of any syndicated entry, is now 
running in 174 markets, the bal- 
ance of these with local sponsor- 
ship: General Foods, which suc- 
ceeds Carnation Milk in the alter- 
nate-week spot, set the deal via 
Foote, Cone & Belding. 


Sentiment in US. 
All for the British 
Telefilm Writer 


telefilm execs feel 
that British 








Some U.S. 
that it’s inevitable 


.|writers will win better scales and 


extra coin for series telecast in the 
U.S. and other countries. No one 
|with properties being prepared in 
England wants to go on record, nor 
is sentiment expressed that Brit- 
ish writers will gain full parity at 
ithis stage with American telefilm 
| writers, as demanded, but opinion 
| is that sooner or later there will 
be concessions, upped scales and 
|overseas revenues for British writ- 
| ers. 








' 


| 


' 


| The British Screen and Televi- | 


sion Writers’ Association is cur- 
rently negotiating with telefilm 
producers in England, threatening 
\strike action unless they win par- 
ity with American writers, estab- 
lish a fixed minimum scale and 
participation in rerun rights. At 
present, British writers are 
obliged to sell their scripts on flat 
rate terms without any share in 
residuals. 

| The British -writers’ demands 
}come at a time when telefilm pro- 
duction on series and pilots aimed 
at the American market is at its 
height. Sapphire 
whieh releases via Official Films, 
“Robin Hood,” and pilots “At has 
Sword’s Point,” and “The Blade.” 
Other pilots and series being pre- 


pared there include “William 
Tell,” Ralph Smart; “Prince Vali- 
ant,” William Morris; “Ivanhoe,” 
Screen Gems; “The Fox,” NBC; 
“New Adventures of Charlie 
Chan,” Television Programs of 
America; “New Adventures. of 


Martin Kane,” Ziv; ‘Exclusive!”’ 
|Bernard Luber-ABC Film Syndica- 
ition; “Captain Horatio Hornblow- 
'er,” Harry Alan Towers. 


Paget, Hunter Set To 
Host NTA’s Showcase 


Debra Paget and Jeff Hunter, 
| both 20th-Fox contractees, have 
been tapped to host the feature 
film showings on the NTA Film 
Network, which starts April 1 on 
128 stations under Warner-Lam- 
| bert and Old Gold sponsorship. 
Their stints, as well as the com- 
mercials, will be on film. 








formance.” 


} 
} 


jample, and in 





Productions, | 


Title of the 105-minute 20th-Fox | 
| feature film showcase has been set. | 
, It will be called “Premiere Per- | 


| months, 





M-G HALF-LIBRARY 
SALE OF 350 PIX 


Metro-TV wrapped up its first 
half library ‘deal, inking with 
WCDA, Albany, N.Y., CBS affili- 
ate. Deal for over 350 features 
runs for, four years, with WCDA 
given a year’s option for the re- 
mainder of the library, thus afford- 
ing WCDA protection for a 12- 
month period of exclusivity on 
Metro product in the Albany mar- 
ket. ~ 


Full library deals were made 
with KOAT, Albuquerque, N. M., 
and KVOA, Tuscon, Ariz. The three 
deals, which puts the Metro prod- 
uct in 35 markets, add up to over 
$750,000, exclusive of the possible 
consummation of the WCDU option. 
Metro-TV will supply the prints to 
WCDA under a booking arrange- 
ment, designed for less than libr- 
ary deals. A similar booking pro- 
cedure has been lined up for the 
300 Métro features, broken down 
into pacKages of 100 each. 


‘New Look’ Invites 
WOR-TV Payoff 


WOR-TV, N.Y., the station which 
tempered its feature accent in mid- 
season with telefilms and “spe- 
a, finds the new format paying 
off. 


On its 9 to 10 p.m. telecasting 
of half-hours,, “Crusader,” “State 
Trooper” and “O. Henry Play- 
house,” have garnered sponsors, 
with Lipton renewing and Wish- 
bone Salad and Emerson Drug for 
Bromo Selzer joining. Its “Ter- 
rytoon” 7 to 7:30 p.m. strip is virt- 
ually sold out, with the following 
participating: Flavor Straws, Burry 
Biscuit, Jack Built Toys, and Co- 
céa Marsh. 

On its “Million Dollar Movie” 
format Procter & Gamble and Rob- 
ert Hall pulled out, but Rival Dog 
Foods and Tums quickly moved in, 
keeping the SRO sign up with nine 
participating sponsors. 

F.&M. Schaefer Brewing and the 
American Tobacco Co have renew- 
ed their long-standing sponsorship 
of WOR-TV’s telecasts of the Brook- 
lyn Dodgers, with Herbert Tarey- 
ton cigs and Fawcett Publications 
taking pre-game programs. The 
RKO Teleradio New York flagship 
will present a total of 103 games 
during the 1957 season, including 
77 home games, 25 road contests 
and one exhibition meet. 


4 
WOR-TV, faced with the grow- 
ing competition of first-run theatri- 
cals in the ew York market, be- 
gan switching its heavily-program- 
med cinematic accent in January. 
The station bought about 20-half- 
hour series, with 10 currently 
being used. In addition to its tele- 
film turn, WOR-TV began experi- 
menting with “specials,” telecast- 
ing the bridge tournament for ex- | 
another direction | 
inking a sponsorship deal for the | 
“live” presentation of bowling. 














Waterfront’ Gross 


Near $3,000,000 Mark: 


“Waterfront,” the Ben Fox pro- | 
duced skein of 78 episodes dis-| 
tributed by MCA-TY, is within a/| 
few thousand dollars of hitting the 
$3,000,000 gross mark. 

Skein, currently sold in about 
160 cities, is just entering its third’ 
rua in many markets, with most 
other markets playing the second 
run. Decision to get into produc- | 
tion on another “Waterfront” | 
group will be made in another few 





TPA Ups Sales Staff 


Television Programs of America 
has added five new saiesmen to 
its staff. They are John Morgan, 
who'll work out of St. Louis; Wal- 
ter L. Thrift 2d, assigned to the 
southeast; Clyde F. Couleter, 
who'll headquarter in Toledo; 
James M. Robinson, set for Ra- 
leigh, N.C.; and Harold C. Tuni- 
son, assigned to Davenport. 

All five are new to television, 
though Robinson and Tunison are 
ex-space salesmen. 





More TV Film News 


California 





On Page 34 
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Bing Shutters Vidpix Shop 


Hollywood, March 12. 


Bing Crosby Enterprises is discontinuing telepix production. 
Inactive in recent years, firm once turned out vidfilms for Procter 
& Gamble, Packard and General Electric as well as three syndi- 


cated series. 


Basil Grillo, exec veepee, said elimination of film-tv production is 
in line with plans to limit scope of operations. Remaining as active 
factors of Crosby organieation are pix, recordings and Crosby’s oil 
interests. Charles Brown, with BCE for past six years as veepee 
in charge of film sales, leaves company this week. 





RKO-Ben Fox Teamup on Filmed 
Coast Guard Spec for TV, Theatre 





’ , 
‘Popeye’ Pops a 16.2 

“Popeye” cartoons have a na- 
tional ARB average of 16.2. Since 
a 16 rating for a local program, 
even popular cartoon program- 
ming, is. considered high, the 21- 
city average has distributor Asso- 
ciated Artists turning promotional 
handsprings. 

Average is based on all “‘Pop- 
eye” markets where ARB has 
taken and issued rating returns 
since last November. Lowest in- 
dividual rating “Popeye” drew 
was a 10.6 in Frisco. Highest was 
a 25.2 in Duluth-Superior and a 
23.3 in Denver. 


‘Goose’ Cartoons 
For Thesaurus 


In 130-Pix Deal 


Two groups of 130 cartoons are 
being produced for television by 
David Piel, the former animator 
for CBS-TV’s “Captain Kangaroo.” 
And one of the groups has already 
been pacted by RCA Thesaurus, 
which is reportedly taking several 
steps in advancing its kiddie cata- 
log. First group of 130 four-min- 
ute telefilms, titled “Uncle Goose,” 
are being produced at approximate- 
ly $5,000 a unit for Thesaurus dis- 
tribution, to begin by late summer. 





> 
ed 





Thesaurus, which recently ac- | 
quired 185 “Crusader Rabbits,” is | 
also expected to produce more in | 
this series. 


Piel has inked to deliver the 130 
‘Goose” pix over the next 18 
months, first group of 26 to be 
completed by the time distribution 
starts. The initial series, all in 
color and backed entirely by origi- 
nal music written by tv conductor 
Paul Taubman, will contain a cycle 
of 26 which are capsule musical 
comedies. Balance of the 130 will | 
be different stories, at least six of | 
which will have a lead character | 
“Peter Pretend” or “Goose” do 
introductory and closing links that 
can be used by tv stations around 
miscellanous cartoon material. Piel, 
who did 48 cartoons for the CBS- 
TV ayem “Kangaroo,” said that he 
will be using several different ani- 
mation styles for the skein, which 
will depend heavily on established 
kid book authors. 

Second group of 130 films, now 
in the planning stages, is to be 
based on the cartoon character | 
“Barnaby,” which Crockett John- | 
son drew between 1938 and 1948 | 


| 





|for the Marshall Field papers and | 


which, after the PM foldo, ap-| 
peared in the New York Daily | 
Mirror. Piel] said that the Barnaby | 
characterization was chosen be- 
cause of its mixed adult and juve | 
appeal. The Johnson cartoon was | 
one of the first among the “‘liter- | 
ate” daily newspaper strips, fol-| 
lowed more recently by such as 
“Pogo,” “Peanuts,” et al. A syndi- 
cation deal on this package has not 
been firmed yet, according to Piel. 
Fifty rough drafts on “Barnaby” 
telefilms have been completed. 


>» 6 iD: 
Fabray’s ‘June’ Pilot 
Hollywood, March 12. 

Filming begins in mid-April at 
National Studios on 
“June,” Nanette Fabray-starring 
pilot for a situation comedy tele- 
pix series, conceived and produced 
by Jess Oppenheimer. 

Meanwhile, Miss Fabray left last 
week for N. Y. to star in Sunday’s 
(17) NBC-TV “Alcoa Hour” pres- 
entation of “The Last of Mrs. 











The two-way ply on the 90-min- 
ute filmed format, calling for tele- 


vision exposure in the U. S. and 
theatrical exhibition abroad, has 
won another champion, with RKO 
Teleradio Pictures inking a deal 
with indie producer Ben Fox for a 
90-minute filmed “spec” on the 
Coast Guard. 


The “spec” is one of three proj- 
ects in the Fox-RKO Teleradio 
deal, marking RKO Teleradio’s 
long-planned entry into telefilm 
production. The other projects in- 
clude two half-hour series, one 
titled “Rails” about U. S. railroad- 
ing and the other “Charter Pilot.” 
Both will be in the action-adven- 
ture vein, in a contemporary set- 
ting. One pilot will be readied for 
*58 and the other for ’59. 

The deal with Ben Fox Produc- 
tions, Inc., follows the pattern al- 
ready established by Screen Gems 
in its CBS-TV “Playhouse 90” 
series and CBS-controlled Filmas- 
ter productions, also for “Play- 
house 90.” Both Screen Gems and 
CBS plan theatrical exhibition of 
their 90-minute filmed dramas 
abroad, with Screen Gems set to 
kick off their eight “90” entries for 
the current season in the theatrical 
foreign market shortly after the 
summer. 


The difference in the RKO-Fox 
approach—perhaps the harbinger 
of a new pattern—is that there is 
no guaranteed outlet like “Play- 
house 90” for the production. But 
feeling is that if the production, 
to be budgeted from $100,000 to 
$150,000 does not win U. S. tv 
airing, there is the alternative of a 
theatrical release for the U. S., as 
well as abroad. Unlike Screen 
Gems and Filmaster’s CBS-TV tie, 
the RKO-Fox project is a one- 
shotter. 


Fox, producer of the “Water- 
front” and “Code 3” series, plans 
to get started on the Coast Guard 
dramatic adventure _ spotlighting 
the story of three cadets, this sum- 
mer. His production crew will 
travel on the annual training cruise 
abroad the U.S.S. Eagle and do 
some shooting at the Coast Guard 
academy in New London. It prob- 
ably will be lensed in color. 


RKO also is holding talks on 
(Continued on page 36) 





T J | Bid 

T Pi In Fil n 

: Dallas, March 12. 

Permission to pipe firstrun films 
onto the local home television 
sereens via coaxial cable has been 
requested by an Interstate Circuit, 
Inc., subsidiary, it was learned 
here. 
_A letter from Interstate Home 
Corp., seeks permission from the 
city to erect wires and cables for 
transmission of pictures from a 
central studio into local homes. 

“We are working on the me- 
chanical features of the thing,” ex- 
plained Van A. Hollomon, Inter- 


state attorney who submitted the 
letter to City Manager Elgin Crull: 


“It’s heing tried in a number of 
places—our position is that if 
someone is going to pipe films 
into the homes of Dallas, we want 
to do it. After all—films are our 
business.” 

Similar requests for what Hollo- 
mon called a “non exclusive fran- 
chise” have been made to about 20 
Texas cities including all the large 
ones except Austin, he said. 


The Interstate attorney said 
that if Dallas grants the permit to 
construct needed facilities, his 
company “anticipated working out 
a deal” with local utility com- 
panies for the use of their poles. 
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Why Not a 38-and-14 Pattern? 


Change from the traditional network film repeat pattern of 39 
firstrun and 13 repeats te a new 38-and-14 setup is being sought 
by John Howell, CBS Television Film Sales account exe¢ for na- 
tional sales. Howell says there's no sensible reason for the con- 
tinuance of the 39-13 system other than the “arbitrary” tradition 
of the 13-week cycle, but summons up an impressive array of argu- 
ments for a 38-14 split. 

His key piece of lagic is that a 39-13 split doesn’t make sense in 
an era when alternate-week sponsorship is the rule. “It penalizes 
one of the sponsors by making him-take an extra show at full price, 
even though audience is down when he’s paying for it. Worse 
than that, it usually penalizes the sponsor who had courage to buy 
the show first—he sponsors the first show and every odd-numbered 
show thereafter, which means that he’s got that full-priced 39th 
show too.” Z 

Aside from his thesis of an equal break for each sponsor (each 
would have 19 firstruns and seven repeats, instead of 20 firstruns 
and six repeats for one and 19 firstruns and seven repeats for the 
other), Howell sees the extra repeat show as a mighty important 
cost savings to the sponsor. From the looks of things now, Howell 
states, next season’s half-hour network film shows are going to 
cost about $45,000 on the average. With a 50% price cut on the 
repeat showing, that extra repeat will look quite appealing to the 
budget-conscious sponsor because of the way it brings the unit 
per-show cost down over a full season. 

Beyond this, there’s no arbitrary 13-week period where ratings 
decline for the summer, then rise after the 13th week, Howell 
points out. In fact, the general audience decline stretches over a 
23-week period, from May through December, so that an extra re- 
peat isn’t going to come in the face of an increasing audience. 
That extra week at 50% of firstrun program price actually will 
keep the sponsor’s cost-per-thousand down at a realistic level in 
terms of the audience he reaches during the hot spell. Howell, 
who’s sold such stanzas as “Navy Log” and “Annie Oakley” on a 
national basis, isn’t pushing his scheme for syndication, but strictly 
for national sale, where the alternate-week pattern has become so 
ingrained. 


WABC.TV, Last of NY. Holdouts. 











FINANCIAL GROUPS 


A movement is afoot to create 
a representative television organi- 
zation akin to the Motion Picture 
Assn. of America and the Society 
of Independent Motion Picture 
Producers. It’s designed primarily 
for telefilm producers but, quite 
likely, would include the networks. 


Unlike the plan, now in a state 
of suspended animation, to form 
an organization of tv film pro- 
ducers and distributors to decide 
on uniform distribution practices, 
the new organization would have 
vastly greater scope. Plan, being 
pushed by major tv financial in- 
terests and said to include in its 
early stages American Broadcast- 
ing-Paramount Theatres and 
Screen Gems (Columbia Pictures’ 
subsid in tv), would embrace nego- 
tiations with the U.S. Treasury and 
with foreign governments on recip- 
rocal trade agreements. 

This tv authority would be 
created, for one thing, in a posi- 
tion of concerted strength to work 
up with the U.S. Treasury an amor- 
tization schedule on tv production, 
similar to the one established for 
theatrical motion pix. Lack of one 
now is believed to be the cause of 
considerable difficulty in telefilm 
production. 

Internationally, hope of the men 
behind the plan is to empower the 





Off on a $540,000 Feature Kick 


Sole remaining New York hold-¢ 
out to first-run features for tele- | 
vision has given in, as WABC-TV | 





organization to negotiate with 
other countries in order to create 
video arrangements such as the 
theatrical Anglo-American Film 
Agreement. 

When the Independent Televi- 
sion Authority in England sought 


PUSHED BY TOP 


forked out a figure estimated at | 
$540,000 for 39 Columbia and 11 
British-made pix. Purchase kicks 
off Screen Gems’ sales efforts on | 
the package of 39, called “Holly- 
wood Premiere Parade.” 

WABC-TV, which heretofore ran | 
oldies in the 11:10 nightly spot, is 
turning the time over to a “multi- 
ple exposure” plan such as the 
one instituted by the competing 
WOR-TYV two years ago. However, 
instead of playing each pic 16 
times as WOR does, WABC-TV, 
key for ABC-TV, will play each 
seven times a- week, beginning the 
two weekend shows at 11 p.m. 

The package will be launched 
on WABC-TV April 1, the same 
night John Cameron Swayze takes 
over the station’s 11-11:10 news for 
ESSO. 


| ject is “Maggie,”’ Margaret O’Brien 


‘Maggie’ O’Brien Pilot 


|to make allocations for the play- 

Hollywood, March 12. jing of foreign telefilms 0n commer- 
Next McCadden Producti , cial tv there, one of the sugges- 
ext McCadden Productions Pro | tions made was that the import 
|of American product should be on 


starring pilot, to roll March 25) the basis of reciprocity. The sug- 


with Rod Amateau directing. 
Creator Bill Manhof will produce 
his own script. 


AAP 4-for-1 Split 
As WB Pix Gross 
Hits $22,000,000 








Though a higher price for the 
pictures in New York was orig- 
inally cited, $540,000 is said to be 
the price asked of competing New 
York stations for the same group 
Moreover, there are the 11 British 
pix, made in ’53 and °54, taken 
from the Hygo catalog when it 
merged recently with Screen Gems, 
which about two years ago were 
reported 
They remained unsold at the time. 
However, as frequently noted of 
late, pix which did not sell before 
this fall, are now finding ample 

(Continued on page 36) 


Writers Residual 


Coin Totals 5416 


+ ye, bene March 12. 
Hollywoo elevision writers 
have collected $55,810 in reruns on 
vidpix in the last six weeks, to run 
their total funnelled'§ through 
Writers Guild of America West to 
nearly $541,000. 

In addition to the rerun coin, 
approximately $15,000 has_ been 
collected for seven tv writers in in- 
dividual grievance cases, with the 
coin involved ranging from $250 to 
$6,500, latter being in live tv. 

Guild has also collected $25,- 
483.50 in the past eight months for 
12. screenwriters in individual 
grievance cases, $6,750.50 of this 
amount being from major studios 
and the balance from indies. 

Negotiations for payment 


(Continued on page 36) 





to 


going for $1,000 each. } 


Answer to the spurt-like jumps 
iin the market value of AAP Corp. 
stock over the past several weeks 
; came when the company, parent to 
| Associated Artists Productions Inc., 
|declared a four-for-one split on 
| some 392,000 shares outstanding 
| listed on the American Stock Ex- 
change. The day the split became 
official, Friday (8), the stock 
reached 45 before the announce- 


-|}ment brought it down to a closing 


|41%4. Informed traders drove it to 
|the new high, capitalizing on the 
|probable profits of a split. 

| It was disclosed at the time of 
the four-for-one arrangement that 
lin the eight and one-half 
| the subsidiary distribution com- 
| pany has been selling the Warner 
| Bros. backlog to television, it has 
already grossed $22,000,000. When 
the package was bought it 
AAP $21,000,000. 

| The 392,000 shares split four 
| ways put 1,568,000 shares*eof AAP 
Corp. on the market. There should 
(Continued on page 36) 


| 


ABC TAKES OPTION 
| __ON SG ‘SHOWBOAT’ 


ABC-TV has a sales option on 
| Screen Gems’ “Showboat” half- 
hour telefilm series. The network 
and the producer have agreed to 
hold it off the market for six weeks 
while they jointly try to sell it toa 
sponsor for a fall start. 
| Some four or five time periods 
are being considered for.the show, 
according to the web. Network is 
,said to be eyeing another SG 
j series, “Dr. Mike,” for fall, 





months | 


cost | 


gestion, believed made by an Eng- 
lish union official, came after prac- 
tically all indie English production 
had been sold to U.S. tv. There- 
fore, unless the recommendation 
became retroactive, which wasn’t 
deemed likely, it would limit the 
amount of U.S. product that could 
be used in England. 


It is just such problems as this, 
je was pointed out. by one of the 
| men planning the video authority 
T . < . 

|for U.S. producers, that the group 
lis concerned with. He also noted 
|that “the international tv business 
|today has a volume in the $1,000,- 
| 900,000 category” and that the in- 
| vestment must be protected from 
\chaotic competition, particularly 
}On an inter-country level. 


| “The industry should 





| difficult or too late,” he noted. 
|The international market in tv is 
| not fully developed by any means, 
jhe said, but “it is easier to nego- 
| tiate standards now than to await 
|full development and then attempt 
ito negotiate.” 

Reason for probably including 
| live tv production is the electronic 
|tape factor. In no time at all, it 
lis felt, network live productions 
can be shipped abroad on tape. 


0. HENRY’ VIDPIX NOW 
INTO 104 MARKETS 


Because it will have eight. “Afri- 
}can Patrol” half-hour to peddle 
| Via syndication in approximately a 
month, Gross-Krasne is trying to 
wrap up the remaining major sales 
on “O, Henry Playhouse” in Provi- 
dence, Washington, Baltimore and 
upstate New York. Anthology is in 
104 markets, with added sales the 
past fortnight through five adver- 
tiser and five station contracts. 
G-K signed Regal Beer to eight 
Florida markets and Serta Mattress 
to deals in Cincinnati, Columbus 
and Huntington, W. Va. Apart 
from the new regional biz, distrib 
also pacted a bank for Dallas and 
Japanese Salad Dressing in San 
Diego. Most recent advertiser pact 
came with General Baking for 
Spartanburg and Ashville, N. C. 








Station sales were to KOPO, 
Tucson; KDAL, Duluth; WMT, | 
Cedar Rapids, KTBC, Austin; | 


{\KVDO, Corpus Christi. 


establish | 
such an office now, before it's too | 


TV FILMS’ MPAA COUNTERPART? 





TV Film Outfits Resent NARTB 
Writing Them Off Chi Convention 
Agenda as ‘Second Class Citizens 





No ‘Luther’ Lather 


Chicago, March 12. 

Reaction so far has been pre- 
dominately favorable to the an- 
nouncement made two weeks 
back by WBKB that it will 
show the “Martin Luther” bio- 
pic on April 23. By the end 
of last week public response 
as registered by phone calls 
and letters had tapered off to 
practically zero on the film 
which ignited an _ inter-faith 
controversy when it was can- 
celled by WGN-TV last De- 
cember. 


WBKB veep Sterling (Red) 
Quinlan reports the station has 
received less than 50 letters 
on “Luther,” and 80% com- 
mended WBKB for its decision 
to screen the pic. 


Robert Kendler, prexy of 
Community Builders which . 
will sponsor the special show- 
ing on WBKB, says the com- 
munications he has received 
have been 99% pro. 











Food Products 
Keep Eating Up 
Syndicated Pix 


The upsurge of food products as 
the number one spenders on syn- 





| dicated skeins, outpointing brew- | 


'eries, is pointed up by Ziv sales 
lv.p. M. J. Rifkin, who cites the 
| 70° boost of sponsors in the food 
|category riding Ziv shows in 1956 
|}as compared to a year ago. He 
|compared the 70% food category 
|rise to the 46% overall sales rise 
| taking in all categories in ’56. 

In the Ziv shop two food sub- 


| classifications in particular—super- 


market chains which also market 
| their own brands of food and house- 
{hold products, and dairy compa- 
| nies—have shown marked increases 
jin sponsorship. The supermarket 
chains with products of their own 
and dairy companies have jumped 
160% in dollar volume and 75% in 
|number in the past three seasons. 
The bluechip food industry firms 
;}on Ziv’s client list include: Sun- 
ishine Biscuit, Hekmann Biscuit, 
|S & W Foods, Pictsweet Foods, 
| Mueller’s Macaroni, Royal Cub 
| Coffee, Ballard Biscuit, Kroger 


| Stores, Safeway Stores and others. | 


| The Ziv breakdown, reflective of 
the entire syndicated programming 
| field, show that roughly over 20% 
|'of the total programming buys is 
from food outfits, about 15% from 
breweries, gas and oil firms ac- 
|} count for about 10% and auto deal- 
iers for about 5%. The remaining 
|half of Ziv biz is done in a wide 
variety of business categories. 





| Dodge That Title 


Hollywood, March 12. 

No one’s going to “dodge” on a 
| Ford show, so long as the J. Wal- 
ter Thompson ad agency is on the 
| job. 

Producer Hal Hudson of the 
Four Star “Zane Grey Theatre” 
series had entitled an upcoming 
segment “Man on the Dodge.” 
After the agency eagle-eyes 
spotted the possible sponsor con- 
flict, the title became ‘Man on the 
Run.” Ford sponsors ‘‘Zane Grey.” 





|PITT’S AUTRY, ROGERS STRIPS 

MCA TV has inked multi-run, 
two-and-a-half year deal with 
KDKA, Pittsburgh, for the one- 





hour Westerns featuring Gene 
| Autry and Roy Rogers. 
Station plans to strip the fea- 


jtures Monday through Friday. 


——+ Television film companies are 


burned up upon being notified of 
change in the agenda of the up- 
coming National Assn. of Radio 
and Television Broadcasters con- 
vention—an alteration which elimi- 
nates the sole prior-planned panel 
discussion on film programming. 


The squawk from telefilmites is 
that with filmed programming 
playing such a major part in the 
current tv structure, both on a net- 
work and local level, it’s highly un- 


| justified not to include a discus- 


sion on film programming as part 
of the agenda. The NARTB, which 
convenes in Chicago from April 7 
to 11 at the Conrad Hilton Hotel, 
notified film companies that their 
planned panel discussion had been 
supplanted by one to be devoted 
to music on tv. 


Television film companies, -only 
eligible for associate membership 
under the NARTB charter, over the 
course of the years have had a 
running battle with NARTB over 
what they regard as “second-class 
citizenship.” Only last year did 
the NARTB agree to a panel dis- 
‘cussion on films. It was the year, 
too, when tv film companies did a 
burn on NARTB’s proposed stand- 
| ard film buying contract, feeling 
that it was unrealistic and to this 
| day, the proposed contract is ig- 
|/nored by major outfits. 
It’s not known at this late date 
| whether the film companies as a 
| body will officially protest and ask 
'for an alteration of the agenda. But 
they’re wondering aloud what they 
|get for their. money. Under 
| NARTB’s sliding scale for associ- 
ate membership, companies with 
over a gross of $1,000,000 pay 
$1,250 yearly. Costs for partici- 
| pating in the annual conclave run 
{from $3,000 to $10,000 per com- 
pany, depending on exhibits and 
other factors. 
| From the viewpoint of the film 
companies, sure there is some 
goodwill engendered and some 
business written. Film companies 
| are high on the joint cocktail party 
| they threw last year and plan a re- 
| peat this April. But they say with 
|the tab running as high as it is, 
|and -with broadcasters assembled 
}under one tent, there’s a gaping 
hole in the proceedings when film 
| programming gets the brush on 
ithe official agenda. The big pur- 
| pose of an NARTB conclave, from 
the viewpoint of some telefilm com- 
panies, is that of industrial rela- 
tions, breaching the gulf between 
| client and company, and that pur- 
| pose is sorely negated when the 
| NARTB refuses to recognize filmed 
| programming, both half-hours and 
features, as part of its agenda. 








TA in 3-Yr. Pact 


| With N.Y. Indies 


} 


| New three-year pact with Inter- 
national Alliance of Theatrical & 
Stage Employees was signed by 
New York’s Independent Film 
Producers. The 23 _ industrial- 
commercial producers who are 
members of Film Producers Assn, 
of New York accepted the con- 
tract negotiated by a committee 
from the organization. However, 
the pact doesn’t bind non-members, 
although FPA sources believe they 
will latch on. 

FPA granted the grips, electri- 
cians, soundmen, carpenters and 
other studio employees in JATSE 
pension & welfare coverage. New 
contract provides for the producer 
to contribute $1.50 per day worked 
to a welfare plan to be established 
and $1.50 a day worked to be paid 
to a pension plan, also to be es- 
tablished. There will be no wage 
increase for the first two years of 
the pact, on which negotiations 
| were begun Jan. 31. In the third 
year, there is.an increase of 6% 
in wages only, and there are no 
jreopening clauses. 
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VARIETY - ARB City-By-City Syndicated Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- time factors, since sets-in-use and audience composition vary according to 
tional spot film covers 40 to 60 cities reported by American Research Bur- time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- have a large share and an audience composed largely of children, with core 


rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


This VARIETY chart represents a gathering of all. pertinent informa- (Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
tion about film in each market, which can be used by distributors, agencies, women’s. Numbered symbols next to station call letters represent the sta- 
stations and clients as an aid in determining the effectiveness of a filmed tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
show in the specific market. Attention should be paid to time—day and distributors rep the national sponsor for whom the film is aired. 












































TOP 10 PROGRAMS DAY AND JANUARY SHARE. SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PROVIDENCE Approx. Set Count—1,402,000 Stations—WJAR (10), WPRO (12) 
1. Highway Patrol (Adv)........ | a roe Pi aLrdimbedeséenss Tues. 10:30-11:00 ....... ST ats care < 64.4......... 46.5|Do You Trust Your Wife....WPRO ...... 16.1 
2. Sheriff of Cochise (W).......WPRO..... Les SE Lo o wae bbe ee’ Sat. 7:00-7:30 ..... 6s LE Gabe dans 54.9...cecee- 50.8 |Ozzie & Harriet..........¢eesWJAR ....4,-17.4 
3. Annie Oakley (W)...... Seece s WEAR, 6 00000 cB. ccccccccccces RUGS. C:00G:90, ... 500005 SOR cccsce. 4B ciccsee. C8 1Balty Brine’s Shad ss sos ces SWERD | Sever. 308 
4. Badge 714 (Myst)............WJAR..........-NBC..... voosvecec, MOM, 10:360-11:090 ....... FORD. Svicvccee s SET. cicccccs Stee |e OOO *. an ctecee Pe .. | PPP Pay | 
5. Looney Tunes (Ch)........... WIAR.........-Guild...... .+eee+. Mon.-Thurs. 6:30-7:00 ...18.3......... 54.9..ceeee-. 33.4 | News, Sports & Weather....WPRO ......12.1 
6. Superman (Adv)......... rr | | eee .++.-Flamingo..,.......Mon. 6:00-6:30 ......... Sel rsees eces 43.3. .0000--- 40.3 | Sa'ty Brine’s Shack.........WPRO ......20.4 
7. Soldiers of Fortune (Adv)....WJAR..........MCA...... Pere: 5. ieenneee BE. 42004006 38.9....++.-. 42.2 | Salty Brine’s Shack..... ccc WMO -cocce- aan 
8. Science Fiction Theatre (Adv). WPRO......... Ziv...... seceet ess Wed. 7:00-7:30 ......... SRS. cdecdus sé Me, cccpoane Sere Tr Oi 663k. oo edlkes tel WJAR .......238 
9. Secret Journal (Dr).......... WHR: vsock. . BBGA.. Fo cx dane€es: Tues. 7:00-7:30 .........144..... «++. 35.8...006--. 40.3 | Adventures of Jim Bowie...WJAR .......25.3 
10. Wild Bill Hickok (W)......... WIAR::. i. +553 PiamiOge .*. o's e's. Wed. 6:00-6:30 ......... DR atchers 39.3......... 36.4 !Salty Brine’s Shack......... WRRO. ¢..5.. 20.4 
2 
ST. LOUIS Approx. Set Count—932,000 Stations—KWK (4), KSD (5) 
1, State Trooper (Adv)..........  ¢ | Ra ro eet Tues. 9:30-10:00 ........ SFB vcegccess 75.5. cecegees 49.2 ;Great Gildersleeve .........KWK ........ 12.1 
2. Death Valley Days (W)....... eR Se McCann-Erickson. . Sat. 9:30-10:00 ......... tts snanea ¢ 55.3; .cocccee 56.01 Your Hit Parade ....ccocs SUED. evedces: 23.3 
3. Highway Patrol (Adv)........ fs ae ee Be say Coes ee o b's Thurs, 10:00-10:30 ......29.6...... vce GER dc eh co OO AO GOO Beas dc edocs Fete eccceeks 13.9 
4. Count of Monte Cristo (Adv)... KWK.......... + eR ERS ¢ oe Fri. 9:30-10:00 ........ | BAAS AS ae 55.9....+..-. 51.2 | Cavalcade of Sports...... otnth..caceee 4s 21.7 
Sports; Sports Extra...... SED \-(deaces ss 12.5 
5. Western Marshal (W)......... BeNent 6 on cd0e 6s DET oth se bays oh’ Sun. 6:00-4:90} 35. cd’). 6 BEB. cv ccccess 64.1.....++-. 40.9 | Wide Wide World...... séemes. ot0acnse«ee 
6. Federal Men (Myst).......... PP ow cdienetia A a Mon. 9:30-10:00 ........ te-ca eek s eee ig ee Gdéebde. Ee SocCeeci 22.0 
7. Jungle Jim (Adv)............ BW. scveccex, screen Gems. ...:. Ot, Berea: wc ccecees | 8 ee eee TDD. crcccce. Ba-0 | Captain Gallant ..dcccceced MOD: ‘iccdecss 6B 
7. Annie Oakley (W)........ ee CRETE? CRG. csiiiocicce ss Bath GQ is icccecki ee te ye done CU coveee pod |Cartoonville ........ Cdccedeteee ‘oddccess 7.0 
Parade of Magic........-KSD ..,..... 64 
9. Dr. Christian (Dr)..... nested Pr 4 s+ L.eota bs aheases Sun. 10:00-10:30 ....... Be icavetnes 55.2. ceccccee 48 | Lawrence Welk ...... Or rhe errere 
BO COO TD GUE is cc cctecese: i 6ccbaeuns Ee vx bi. thine he + hae Sat. 5:30-6:00 .........: ns. Sandee § ae 32.8 ‘Bold Journey .....csee-s-. 4) rs 9.6 
PORTLAND, ORE. Approx. Set Count—350,000 Stations—KOIN (6), KGW (8), KLOR (12), KPTV (27) 
1, Highway Patrol (Adv)........ alls 6 teks cy Cds aehid oedema Thurs. 7:00-7:30 .....0.-- 3) a: SAS. cinéoake SOS i Lad 8 LAeOG sso ic iciecovii ) ot er er 5.6 
2. Scienee Fiction Theatre (Adv). KOIN.......... Mea sa nateeicetels 6-65" Mon. 8:30-9:00 ...2..:. ores 66.6 sovece Gh tT reemiere Themtre |e ise cts. MEAS tcciene 9.4 
3. Search for Adventure (Adv)... KOIN.......... ) a a Thus. T:30-8:00. o. 6000s: See iN wceeeee GOB i anced code GO LEO BORGO i. ccccceccscotee  cricans 11.9 
4. Soldiers of Fortune (Adv)..... a RS bade Bed wee .Sat. 6:00-6:30 ......... ns ideceees 6O.6. cccceons 45.0 |Circle 8 Hoedown.........-KGW §....... 11.4 
Bi Re SUA os se vc ec akes _ <a). SOS eee EIS. 5h ob eel nals URE) ROUEPROIOG - 6 bbe g EL ROeetyes BGS) ch ovnce! 40.6 |Aluminum Hour .....e.e... BPAY’. cbtt eas 8.7 
6. Grand Ole Opry (Mus)........ et | eee Rs PUMPING. % ss do ck s Res TRE EO ) Cli ceawas es ae ee 36.1 coco O60 [Setitoay Film Fair....ssee BAW cov de'es 16.4 
7. Wild Bill Hickok (W)........ MRE « cits chew 2 PRN on. 5 0k a cots Be |. Gatsc nla Pecans pee ae Bui Tee OUND ok kc vcccebéaec ERIE coocesa 1.1 
$. Buffalo Bill Jn. (WW)... ce ce% ies Se 8 | ye SR: Tae ee Thurs. 6:30-7:00 ....... Ses kv kniweh Bet 63 she rses 54.8 |Name That Tune........... Pn 3 does on 30.4 
9. Jungle Jim (Adv)............ eis cab oe. Screen Gems......Thurs. 6:00-6:30 ...... REE kaka wee SA.G. vecvecss COM | Weather; Sports & News....KOIN ....... 25.6 
CBS News—D. Edwards...KOIN .......21.7 
je Re ge res 6 Aer CBS ewe i! | ae | ty ae BT. , ikaw: 47.3 | Weather; Sports & News....KOIN ...... 25.3 
CBS News—D. Edwards...KOIN ..... 17.7 
WEST PALM BEACH Approx. Set Count—302,000  Stations—WPTV (5), WEAT (12), WTVJ (4), WCKT (7) 
1. Wild Bill Hickok (W)......... i | es ee po | Mon. 7:00-7:30 occ ceases 8 eee J a ee 47.8 | Three iar Pies. s .. odie c0 mn | ee 
| News—John Daly ........ ae ewan - 11.0 
2.. Seperagem: COGy).. i... ccceece | ae Flamingo........ PEM PAU 6S ecende w ED cccepes | eee 45:5 (Botton Bisckie 2. iccciceses ue” ecw ee 6.1 
3. Waterfront (Adv).... ae wees eee Fri. 9:00-9:30 Te 6 Re TSS | > Ca re 60.1 | Treasure ME. vide beddiesnaa . i 7, aa 15.2 
4. Seunt of Monte Criste (Adv). . WIVG ..o.956. PPA: oc dhru: Thurs, 7:30-8:00. «a... ae 8 Rey are a6:7 MDinenm Shere ...i.beic~ i. fa. WOE: pcmmeai 8.4 
| News—Huntley-Brinkley .WCKT ...... 7.1 
5. Crunch & Des (Adv) WL Va. « di QS aes ewes 84% 2 OPO WG. Tis ck bene vv BBB... cceck are ee Be. es 2 aes See WWERE tapes 23.6 
6. Science Fiction Theatre (Adv). WT VJ ete WIV. cn ceccceensss SUD Leer Wales nb acedkaw 44:2... Dt a EEROG = STR . 5) webs bod wens WHEEL. 6 6-0:0- 00 22.8 
7. Buffalo Bill Jr. (W) ne . yf Oro See? << cud clelk oe Sat. 9:00-9:30—a.m. .. _ = eae eee re oo.t.| Abventare Club.’ ..é1¢05 soe WEE Gé%ons 1.5 
8. Man Called X (Myst)....... 4 * eo URW sth. dco ak eh vain Mon. 9:30-10:00 ...... (| PL. Swann oon 63.5 | Welk’s Top Tunes.......... WEAR 608% o's 21.9 
9. Highway Patrol (Adv)........WTVJ......... WN «Sed ava haw Rae Tues. 10:30-11:00 ...... OO ere it See) Pee 36.4 | Break the $250,000 Bank....WPTV ...... 12.4 
10. Man Behind the Badge (Myst). WPTV......... We ives aks Tues. 7:00-7:30... ows it eR hyo Pad: 50.0 I Take BE ecru: 6 iets ais bre o<3 cone Wate. Cxiaidas 17.4 
BIG SPRING, TEXAS ‘Approx. Set Count—50,000 Stations—KBST (4), KMID (2) 
1. Star Performance (Dr)........ a. +ahewe cae ORTctal. ...4 0s x000% Tues. 7:30-8:00 ........ ees ee  < ae OO.F ees Tie. vias dssect 69 GREED ceSd%ch 7.7 
2. Waterfront (Adv)............ re SD rer i Ce Sues SeOs0 «os eds _ SAY Bid . ovinncess 68.1 |This Is Your Life...... jweaeee. esse ek 17.5 
3. Great Gildersleeve (Co)...... 1 aaa | Re ane ee Tues. 8:30-0:00 ........ eh 1 aren 71.4. .c-00--. 65.9 | Favorite Story ...... b6 to b4 MEE boneces 18.5 
4. Secret Journal (Dr) ......... EE. 3% geeks ca SEE ss & Gg baw.o-0 baie Wed. 8:00-8:30 ......... Gil sss eees>> GOS. ccvccess GEG LRP TV Theatre. oo oostc ce eeeeee 3 vcences 17.9 
. 5. Grand Ole Opry (Mus)....... 3 arr Flamingo......... py My ie” | te GEoe Viens 5 St Serer at! ge |) ae ee | 26.0 
6. The Pendulum (Myst)........ 4) re Thompson-Koch. .. Sun. 9:00-9:30 ......... | a eae G17 .1 ccc OE (Leela ZOUee +i tis Tots a ee 22.8 
3.- Ran 2iend Cab... . 2... 6a. . , sabe e ibe ee ll A ad Ry GRD. .ccconss GAs. CHRON Bee onc baths secebe 8 it a - © 
8. My Little Margie (Co)........ SMS ss os fg 5 fo) i ge S| a ee 8 60.1 | Stories of the Century...... KMID .......23.4 
9. All Star Theatre (Dr)........KBST......... Screen Gems...... Sun. 8:30-9:00 ......... ae ee oS eee 66.5 Highway Patrol ............ <i) 6 ri 30.6 
10. Badge 714 (Myst)............ KMID..*.... 3) Ae Pe ee Wed. 9:00-9:30 ........ es eee >), See Aree 60.1 |Lawrence Welk .......... Me beaks 22.5 
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Bob Hope's Whopping 36.4 = THAT'S FR 14-HR |CBS Radio Unveils ‘New Impact’ Hl 
Ueita ti erwscnye s oameearies’™ = | ATEANATE WEEK| Nighttime, Weekend Sales Plan; i 
CBS’ “General Electric Theatre” and “Alfred Hitchcock Pre- Yat 


sents” could muster no better than 164 and 17.7, respectively, 
while ABC’s “Omnibus” averaged out to 3.2. ’ 
On other fronts, Ed Sullivan widened gap between himself and 


Steve Allen slightly, while Perry 


Como bounced back to easiiy top 


Jackie Gleason, who the week before tapped the Saturday time 
period while Como was away and Mickey Rooney subbing for 
him. Sullivan scored a 28.8 to Allen’s 24.6, with the ABC entries 
averaging 4.3. Como’s average was 29.3 vs. 22.1 for Gleason and 


4.4 for “Famous Film Festival.” 


Earlier, Guy Mitchell, guesting for the vacationing Arthur God- 
frey in the latter’s CBS Wednesday hour, topped NBC’s “Maurice 


Chevalier’s Paris” special by a 


17.7 to 11.7 score, but the ABC 


lineup averaged out ahead of both, with “Disneyland” counting 
with a°24.5 at 8 and “Navy Log” hitting a 16.9 at 8:30. On Thurs- 
day (7), “Playhouse 90,” with “Invitation to a Gunfigher,” topped 


all opposition, averaging to 24.0 


vs. 21.0 for Tennessee Ernie and 


3.6 for “Bold Journey” at 9:30 and 15.5 for “Lux Video Theatre” 


at 10. 








WMAL-TV's Rags-to-Respectability 
Pattern as D.C. Station Hits Jackpot ° »: 202." Crosley at Long 


Washington, March 12. 

From rags to respectability in 
two years is the story of Washing- 
ton’s WMAL-TV. 

The climb out of longtime im- 
mersion in the red ink side of the 
ledger by the station, owned by 
the Washington Evening Star, lays 


7% 





7 


WABD’s Telethon 


WABD, New York, will air a 19- 
hour Arthritis & Rheumatism Foun- 
dation telethon beginning Satur- 
day, April 6, at 10 p.m. It'll make 





ithe fourth straight year the station 


down a pattern which may well be | has carried the special stanza. 


followed by other video stations 
seeking a success formula of their 
own. 

WMAL-TYV, a primary affiliate of 
ABC, worked it two ways—by 
shifts in local programming for 
quick pocketbook returns, and by 
scheduling a larger amount of web 
shows for longtime prestige. 


Under management of Fred Hou- 
wink, former Booz, Allen & Hamil- 
ton management expert, station's 
upswing has gone hand in glove 
with network expansion and re- 
surgence. Houwink, chairman of 
ABC Affiliates, has a strong con- 
sciousness of the necessity for 
teamwork between the network in 
New York and the affiliate in the 
grass roots. He argues that it is 
essential “to stick closely to the af- 
filiation contract,” and adds, “You 
might make a fast buck the other 
way, but you'll always remain the 
No. 3 network.” The record on 
this score speaks for itself. WMAL 
has gone from 11 commercial web 
hours weekly in °53, to 24 in 1957. 
The 7:30-10:30 p.m. time segments 
are sacred to network option. 

WMAL is now behind only New 
York and Los Angeles in web orig- 
inations, with its strong Sunday 
lineup of three shows: “College 
News Conference,” “Press Confer- 
ence,” and the new entry, “Open 
Hearing.” In addition, there are 
daily cutins on John Daly’s news 


| 


| Takes a Swipe At 
British Com] TV 





Anthony Asquith 


London, March 12. 





Charging commercial tv program 
|companies with almost complete 
| failure in fulfillng their obligations 


Anthony Asquith, president of the 


| Association of Cine, Television and 
| Allied Technicians, said at the 
| union’s annual meeting last week- 
awe. that he was alarmed at the 
generally low standard and trivial 
| content of independent tv. 
Speaking on behalf of the cre- 


r present a balanced program, 
} 


| 


| ative workers in the field, he said | 


| they were of the strong opinion 
|that immediate steps should be 
| taken to stem the tendency towards 
|an ever decreasing quality. The 


|} enormous power of commercial tv, 


| he averred, should not merely be 
|used for frivolous entertainment, 
| but its beneficial effects should be 


| put to their fullest use. 


RDLY NOTHIN’ 
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The alternate-week half-hour 
sponsor with prime time on the 
television networks has to fork up 





$2,500,000—or it’s no deal. That’s 
the going rate these days (based 
on asking prices for the '57-’58 sea- 
son), and there’s no way out of it. 
Last year he could squeeze through 
for about a half-million less, but 
the alternate-week sponsor with 
$2,000,000 to spend has been writ- 
ten out of the choice time periods. 

The upped ante is due primarily 
to the fact that the networks now 
demand full 52-week sponsorship 
commitments with no summer lay- 
offs in order to guarantee time’ 
franchises. Rise in program costs 
is the other reason. Hence the 
breakdown for the average alter- 
nate-week half-hour client now 


Illuminating Aluminum 


Alcoa is set to shock any of 
the breed of advertisers who 
look upon themselves as “in- 
stitutional” sponsors. Alcoa, 
one of the oldest and biggest 
of the _ institutionals, was 
knocked off its Sunday hour 
dramatic perch by NBC last 
week and is now on the prowl 
for a half-hour dramatic series 
for Mondays at 9:30. 

Aluminum outfit has de- 
cided it wants to sponsor an 
adventure-type series, prefer- 
ably a private-eye type show. 








reads: Program, -$45,000; Time 


some good prime time availabili- 
ties, neither the networks nor pro- 
gram producers are particularly 
alarmed. When the curtain goes 
up for the new fall season, it’s an- 
ticipated that itll be SRO for the 
three major webs on ail favorable 
nighttime segments. 

Given what he considers a good 
show, the tv sponsor, it’s generally 
felt, won’t let that additional $500,- 
000 tab deter him even though the 


Last Gets Indpls. 


Washington, March 12. 
Long deadlock in the FCC on the 





enced some sponsors in already in- Indianapolis was finally broken 
fluenced some sponsors in their | last week when the agency, by a 
decision to “sit it out’ next sea- 4-3 vote, awarded the grant. to 
son. Sven now there's evidence |Crosley Broadcasting Corp. The 
of a continued hike in  pro-|crucial vote was cast by Comr. 
| gramming cost, as witness, for te A. M. Craven who decided to 
|example, the agency interest be- |participate since the agency was 
‘ing manifested in the & 





new | “hopelessly deadlocked” and was 
Frances Langford musical series |Unable to arrive at a decision. 
off the Charles Wick production |Comr. Craven said he intended to 
shelf (being filmed by Desilu). |abstain because his former engi- 
Half-hour show, based on the pilot |neering firm represented one of 
now circulating agency-client cir- |the applicants. 

cles, is being peddled for $75,000, The authorization gives Crosley 
with some bullish prospects re-|its full complement of five VHF 
portedly in the offing. (Couple | stations. Company, a subsidiary of 
seasons back that 75G figure was | Avco Mfg. Corp., operates tv out- 


full hour entry.) ‘bus and Dayton. Crosley imme- 
Langford series, incidentally, is | diately announced it would insti- 

being shot in color. Pilot features, tute a $2,000,000 building program 

along with Miss Langford, Bob | jn Indianapolis. 

Hope, Jerry Colonna (reuniting | 


thr f tl “ th ld | Decision, a reversal of an ex- 
ree of the regulars on the Old | aminer’s report favoring Mid-West 
Hope radio show); 


g rj r ry | . 
utd: Teens and «ae © ney J _ |TV Corp., was accompanied by 
— pe = _—— |strong dissenting statements by 


|Comrs. Robert Bartley and Rosel 
’ ° 
WBBM’s 20% Hike 


Hyde (Comr. Robert E. Lee also 
Chicago, March 12. 


| dissented). Comr. Bartley, while 

|expressing sympathy with the de- 

WBBM, CBS-owned radio station |Site to decide the case, felt the 

which last year had the biggest record of the proceedings should 

lyear in its history, is raising its | be reopened to take account of the 

‘rates 20° across the board. effec- |resignation, due to iil health, of 
tive this week. (Continued on page 36) 

















cost differential has already influ- four-way contest for channel 13 in | 


considered outrageous even for a |lets in Atianta, Cincinnati, Colum- | 


NY. AFTRA Okay 


Kent Cig's $1,000,000 Buy; Others In 


+ With the required 85° of affili- 


, ate approval for a nighttime rate 
|slash and a daytime hike already 
jin, CBS Radio took the wraps off 
|its new “Impact” nighttime-week 
/end segmented sales plan which of- 
fers five-minute segments in some 
22 nighttime and weekend seg- 
ments at a timee& talent price of 
$1,100 to $800 apiece. Lower figure 
represents the maximum discount, 
for use of 16 such segments a week 
for 52 consecutive weeks or more. 


New segmentation structure in 
effect slashes nighttime-weekend 
| rates by upwards of 50%, since 
| the price before the new system 
| went into effect (last Sunday) was 
| $2,100 to $1,700 per segment. Slash 
| Was made not so much to put the 
| web into a competitive situation 
| vis-a-vis the other networks as to 
| equalize the differential with its 
own daytime circulation. Web's 
|daytime schedule was completely 
| SRO last week, and while only a 
temporary phenomenon, still 
pointed up the need for the night- 








7 time and weekend cut. 
on tation New plan has already drawn 
plenty of attention from sponsors. 


Kent Cigarets has signed for 16 
|} segments a week for a firm 13 
weeks with options to ride out a 
full year. On a gross annual basis, 
that’s close to $1,000,000. Billed 
| at the onetime rate,. it’s $17,600 a 
week; at the maximum discount 
| $800 rate, it’s $14,400. Also in un- 
der the plan are Hudson Vitamin 
with two a week and Dixie Cup 
| with one. 

“Impact” segments apply to 
three nighttime strips, “Amos & 
Andy,” “Robert Q. Lewis Show” 
and “The World Tonight,” along 


(Continued on page 30) 
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Mort Becker Gets 


Mortimer Becker, former law as: 
sociate of Henry Jaffe, was reaf- 
firmed as the new local counsel for 
American Federation of Television 
& Radio Artists Monday (11) at a 
meeting of the membership. By a 
vote of 78 to 16 the body overcame 
objections to Becker's previously 
alleged divided loyalties. 

Recently, a faction of the union 
said that because of his association 
with Jaffe, retired national counsel 
of AFTRA and partner in NBC- 


iTV’s “Producer’s Showcase,” he 
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—————— | should not be in a position to rep- 
|resent both the management and 
| labor sides in negotiations. At the 
| meeting, Becker reiterated the fact 


show, and frequent originations of | 
commercials for the Wednesday | 


(Continued on page 36) 
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Benny Packages 
Gisele. TV Series 


Jack Benny’s J&M Productions, 


set up only last summer, is begin- | 


ning to expand its operations. 
Benny has signed Gisele MacKen- 
zie for a half-hour live series, and 
is currently peddling the package 
via MCA. Agency is hitting the 
sponsors as well as the webs, but 
there’s no deal yet from either 
source. Possi' le, though, that a 
network deal may be set in the 
next couple of weeks. 

Miss MacKenzie, now free of 
“Your Hit Parade,” will be able to 
dv a weekly series now, as well as 
guest shots and specs (she’s being 
considered for the lead in NBC- 
TV's spec version of “Wonderful 
Town,” for example). Benny con- 
nection is explained via the fact 
that she made her first big comedy 
click as a guester on the Benny 
Stanza. J&M’s first new package, 
the Marge & Gower Champion 
series, makes its bow March 31 as 
lf own Sunday alternate on 
"BS. 


Staff memorandum’ extremely 
| critical of television’s news inter- 
view techniques has been distrib- 
| uted among all CBS newsmen by 
|\CBS News director John F. Day, 
who declares in the memo that 
| “this phase of reporting is still our 
|most vulnerable point profession- 
| ally.” 


men on interviewing techniques, 
| makes the point that “it is para- 
doxical that we should be weak in 
interviewing techniques, for they 
are literally the very guts of our 
operation. Interviews are the 


sound interview can make news 


technique... It is particularly myst- 
ifying to note our feebleness in 
this field, 
you have been reporters for some 
time and have had to dig for news 
from many and varied persons.” 

Day states that the cardinal 
points of interviewing are “no 
doubt long familiar to you, but 
easy to overlook in the rush and 
clamor of our work.” Principle 
failure of the tv’ newsmen, Day 
states, is to follow up new and in- 
teresting leads which develop in 
the conversation. “It is disturb- 
ing to the listener or viewer for 





The ‘keebleness ‘of TV Interviewing 


Memo, which advises the news- | 


source of much of our news. A) 


and can tell news as can no other 


since almost all of 


|an interviewer to stick so rigidly | just been raped. How do you feel 
| to his next fixt question that he about it?’ will elicit a flood of 
|fails to pursue a promising or re- | facts.” 

vealing point.” ‘Too Soft’ 

“Good interviewing,” Day states, Day also feels a tendency to be 
| “should have some of the attrib-| ‘too soft” on the interviewee 
utes of good conversation; respon- | While stressing that “while it is 
siveness on the part of the inter-| essential to ask pertinent ques- 
viewer, regard for the inicrviewee, | tions, it is not necessary that you be 
imaginativeness, warmth—where | either impertinent or fawning in 
this is possible without falsely | asking them,” he states that ‘our 
| ‘coloring’ the interview—real in-| shortcoming has been in the dir- 
terest in the subject being pursued | ection of being too soft on the in- 
(and interest cannot-be deep where | terviewee. Sometimes the impres- 
there is no knowledge), flexibility | sion is given that the interviewer 
|and resourcefulness in following is so chary of offending the person 
unexpected turns in the talk. The | he is questioning that he asks only 
|dead-pan, Quiz-Kid-like, staccato| the most bland and even silly 
rattlings of shallow questions is | questions.” 
not likely to elicit spontaneous or In reference to Mike Wallace, 
revealing responses from simple| who “profits from: impertinence 
persons, or honest and full re-| and he often asks loaded, impre- 
sponses from complex ones who, /cise questions,” Day declared that 
whether voicing it or not, resent | while we would not want to bor- 
the over-simplification, Sympathy,| row Wallace’s more questionable 
humor where it is appropriate, | procedures, it is only fair to rec- 
recognition of the environment | ognize that he can remind some of 
where .that is distinctive, all these us of the importance of research 
factors can contribute to the flow | on the subject of the interview, of 
of information which is the end|the importance of asking the 
goal of the interview. Too often | searching, the tough question and 
all this is forgotten in the hope of_the value of pursuing a theme 





that the magical expedient of push-| once it is opened up, even if up- | 


|ing a subject in front of a camera) predictably, by the turn the in- 
, and saying, ‘Your grandmother has | terview takes.” 


that he has lately broken off his 
business ties with Jaffe, but that he 
holds him “in the highest possible 
regard—that many men have con- 
tributed to AFTRA’s success, but 
above all others the union owes its 
success to two men, George Heller 
and Henry Jaffe.” 

Meeting dia not meet a quorum, 
but the “vote of confidence” and 
the fact that the local board 
chooses the counsel were sufficient 
to keep Becker in the post. He was 
inked a few weeks ago to replace 
Judge Ferdinand Pecora, who had 
the job since Jaffe gave up that 
part of his AFTRA chores last 
year. oo 


ANOTHER $1,000,000 
FOR ABC RADIO NEWS 


ABC Radio’s five-minute news 
capsules which recently drew 
$1,000,000 gross from R. J. Rey- 
nolds for 20 weeknight miniatures 
has added nearly another $1,000,- 
000 via added time buys by the cig 
house in collaboration with Nor- 
wich Pharmacal, Two bankrollers 
are splitting 18 weekend newscasts 
on the web. 

Additional Reynolds (for Camel) 
coin ‘was contingent on the co- 








'sponsorship deal. 
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VariETy’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the hfgh and low ratings for the measured 


Each 


the duplicated homes 


tained from a multiplicity of station and other data. 








WASHINGTON 


TOP 10 TITLES AND OTHER DATA 


1. YOU CAN’T TAKE IT WITH YOU— 
James Stewart, Jean Arthur; 1938; 
Columbia; Screen Gems 


2. THE MATING OF MILLIE— 
Glenn For#, Evelyn Keyes; 1948; 
Columbia; Screen Gems 


3. THE LADY AND THE MOB— 
Ida Lupino, Fay Bainter; 1939; 
Columbia: Screen Gems 


4. GENTLEMAN JOE PALOOKA— 
Joe Kirkwood, Leon Errol; 1946; 
Monogram; Guild Films 


5. COUNTER-ATTACK— 
Paul Muni, Larry Parks; 1945; 
Columbia; Screen Gems 


6. NOBODY’S BABY— 
Patsy Kelly, Lyda Roberti; 1937; 
Hal Roach; NTA 


7. DANGEROUS MONEY— 
Sidney Toler, Gloria Warren; 1946; 
Monogram; Guild Films 


8. BLIND ALLEY— 
Chester Morris, Ralph Bellamy; 1939; 
Columbia; Screen Gems 


8. MAN ON THE EIFFEL TOWER— 
Franchot Tone, Charles Laughton; 
1949; RKO; M&A Alexander 


9. MEET THE STEWARTS— 
William Holden, Frances Dee; 1942: 
Columbia; S« reey Gems 


9. SUBMARINE D-1— 
Pat O’Rrien, George Brent; 1937; 
Warner Brothers: Associated Artists 
Productions 


CLEVELAND 


HE RAN ALL THE WAY— 
John Garfield, Shelley Winters; 1951; 
United Artists; United Artists-TV 


2. LIFEBBOAT— 
Tallulah Bankhead, John Hodiak: 1944; 
20th Century Fox: NTA 


~ 


ARIZONA RANGER— 
Tim Holt, Nan Leslie; 1948: 
RKO; C&C 


4. THE FARMER’S DAUGHTER— 
Loretta Young, Joseph Cotton; 1947; 
Selznick Studio; NTA 


5. IT’S A WONDERFUL LIFE— 
James Stewart, Donna Reed: 1946: 
RKO; M&A Alexander 


6. ENEMY OF WOMEN— 
Donald Woods; 1944; Monogram 


~3 


TRAIL BLAZERS— 
Bob Steele, Bob Livingstone; 
1940; Republic 


8. THE DEVIL THUMBS A RIDE— 
Lawrence Tierney, Nan Leslie; 
1947; RKO; C&C 


9. MADNESS OF THE HEART— 
Margaret Lockwood, Paul Puis: 1950; 
Universal-International; ABC-TV 


10. THE SECOND WOMAN— 
Robert Young, Betsy Drake; 1950; 
United Artists; NTA 


10. PARACHUTE NURSE— 
Marguerite Chapman, William Wright; 
1942: Columbia; Screen Gems 


‘ 


TIME SLOT 


Safeway Theatre 
Sat. Feb. 2 
10:30-12:30 a.m. 
WRC 


Late Show 
Fri. Feb. 1 
11:20-1: a.m. 
WTOP 


Late Show 
Sat. Feb. 2 
11:20-12:40 a.m. 
WTOP 


Sunday Movies 
Sun. Feb. 3 
1:00-3:30 p.m. 
WTTG 


Late Show 
Thurs, Feb. 7 
11:20-1:00 a.m. 

WTOP 


NTA Film 
Sun. Feb. 3 
2:30-4:00 p.m. 
WMAL 


Not for Nervous People 
Theatre 
Sat. Feb. 2 
§:30-10:30 p.m. 
WTTG 


Late Show 
Tues. Feb. 5 
11:20-1:00 a.m. 

WTOP 


Armchair Theatre 
Sun. Feb. 3 
11:15-12:45 a.m. 
WRC 


Late Show 
Mon. Feb. 4 
11:20-1:00 a.m. 
WTOP 


Movietime, U.S.A. 
Wed. Feb. 6 
8:00-9:25 p.m. 
WTTG 


Home Theatre 
Sat. Feb. 2 
11:05-12:45 a.m. 
KYW 


G.E. Featurama 
Sun. Feb. 3 
4:30-6:00 p.m. 
WJIW 


Watkins Western Thea. 
Sun. Feb. 3 
2:30-4:00 p.m. 
KYW 


Leisy’s Premiere Thea. 
Sat. Feb. 2 
11:15-1:10 a.m. 
WJIW 


1 O’Clock Playhouse 
Sun. Feb. 3 
1:00-2:30 p.m. 

KYW 


Bass Playhouse 
Fri. Feb. 1 
11:05-12:45 a.m. 
WEWS 


Western Theatre 
Sat. Feb. 2 
4:00-6:00 p.m. 
WEWS 


Sunday Feature 
Sun. Feb. 3 
11:15-12:40 a.m. 
KYW 
Famous Film Festival 
Sat. Feb. 2 
7:30-9:00 p.m. 
WEWS 


Late Show 
Tues. Feb. 5 
10:30-12:15 a.m. 
WEWS 


Night Owl Theatre 
Thurs. Feb. 7 
11:20-12:45 a.m 
WJW 


ARB 


RATING 
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6.0 
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3.6 


18.3 


9.3 
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6.4 


6.2 
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HIGH 


24.0 
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4.4 


4.1 


25.5 


18.3 


16.5 


13.4 


10.6 


9.6 


9.3 


6.8 


6.8 


8.1 


Low 
12.7 


5.8 
6.1 


4.7 


4.4 


3.6 


3.9 


1.4 


3.0 


1.4 


3.3 


14.0 


15.8 


10.2 


5.9 


6.5 


3.4 
5.9 


5.6 


SHARE OF 
AUDIENCE 


47.3 


40.4 


22.4 


35.9 


48.6 


20.4 


6.6 


35.9 


37.7 


34.9 


5.7 


47.2 


45.9 


84.9 


49.8 


51.6 


36.9 


42.3 
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9.9 


23.1 
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VARIETY-ARB FEATURE FILM CHART | 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated thegtrical filmed show are as accurate as could be ascer 
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PANIC 

(The Priest) 

With Westbrook Van Voorhis, nar- 
rator; James Whitmore, Anthon 


Warde, Raymond Greenleaf, 
John Harmon, M Brad- 
ford, Michael Granger, Ralph 


Moody, Peggy Converse, Robert 
Brice 
Producer: Al Simon 
Director: Rod Amateau 
Writer: David Dortort 
30 Mins.; Tues., 8:30 p.m. 
MAX FACTOR, CHESTERFIELD 
NBC-TV (film) 
( Bernbach, McCann-Erickson) 


“Panic,” which replaced “Noah's 
Ark” in the Tuesday 8:30-9 p.m. 
slot on NBC-TYV, rates as a routine 
dramatic series. Following a semi- 


documentary style, the story con- 
tent is pegged on the program’s 
title. The show plays up the an- 
le that all the audience needs to 

ow about the central character 
and the basis of the crisis are pre- 
sented during the opening few 
minutes. 


Other than that, the program 
has the usual dramatic elements. 
The merit of the series, naturally, 
will depend on the calibre of the 
individual programs offered. The 
preem entry was hinged on.an in- 
teresting situation in having a 
man confess a planned murder to 
a priest and dying before provid- 
ing all the details. 


From there on, the story was 
concerned with the priest’s night- 
long sleuthing to stop the crime 
before it was scheduled to happen. 
In other words, it was a case of 
the priest turning private eye 
since he couldn’t reveal the infor- 
mation given him because of the 
seal of confesston. As expected, 
everything worked out and in the 
nick of time. 

Off-camera narration by West- 
brook Van Voorhis provided a 
strong dramatic boost, while the 
visual performances were okay. 
The cast was headed by James 
Whitmore in the title role. _The 
program is alternately sponsored 
by Chesterfield (McCann-Erick- 
son) and Max Factor (Doyle Dane 
Bernbach), with the former on the | 
initial entry. 

The commercials, in a humor- 
ous vein, were okay, but detract- 
ed from the story’s meller mood. | 
Rod Amateau’s staging was ‘in the | 
familiar semi-documentary groove. 

Jess. 


GUY MITCHELL SHOW 

With Polly Bergen, Jack E. Leon- 
ard, Four Lads, Melvin Endsley, 
Tony & Eddy, The Spellbinders 

Producer: Lee Cooley 

Director: Byron Paul 

Writers: Norman Barasch, Carroll | 
Moore 

60 Mins., Wed. (6), 8 p.m. 

BRISTOL-MYERS, Pil'sbury Mills, 
Kellogg 

CBS-TV, from New York 

(Young & Rubicam, Leo Burnett) 
Guy Mitchell, first up in a five- 

siar round-robin replacing Arthur 

Godfrey who's trekking through 

Africa, came up with a lively mu- 

sical romp that abounded with zest 

and good spirits. And it’s another 





indication that the producer-direc- 
tor team of Lee Cooley and Byron 
Paul, know how to make a variety- 
musical stanza really hum, And if 
this one’s any criterion, ABC-TV 
has got itself a valuable piece of 
property in Mitchell next season. 
Show’s brisk pace and easy-go- 
ing style can mainly be credited to 
Mitchell. The crooner, who's rid- 
ing high again in the wax market 
with his Columbia etchings, has an 
ingratiating boyish manner and a 
likeable vocal approach. And he 
bounces across the homescreen in 
a way that’s completely winning. 
Mitchell received a topflight as- 
sist from the rest of the lineup, too. 
Miss Bergen a fresh and pleasant 
looking songstress out of Pepsi- 
Cola commercial and now being 
prepped .for a CBS buildup, came 





over okay in the duét and in solos 
on the moody “Broken Hearted” 
and the bouncy “Buttons & Bows.” | 
The Four Lads pitched in with | 
their Columbia disclick “Who| 
Needs You” and a briefie workover 
of “Standing On The Corner.” 
Hillbilly singer Melvin Endsley, a 
polio victim, also came off well 
with “Bringing The Blues to My 
Door.” Sidebar to the Endsley shot 
was that Mitchell wasn’t at all shy 
about plugging Endsley’s RCA Vic- 
tor affiliation. The Spellbinders 
were in and out supplying appeal- 
ing chorai assists. 

The comedy department too, was 
well taken care of by thin-fat. Jack 
E. Leonard and Tony & Eddy, a 
disk. pantomime act. Leonard 
clicked in his brisk and brash way 
while Tony & Eddy built up most 
ef their yocks with some outland- 
ish mugging, especially to Rose- 
mary Clooney’s “Hey There.” 

Due to Cooley’s topflight pro- 
duction efforts the stanza came off 





with none of those routine “re- 
placement show” markings. 
Gros. 
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Perry Como Show 
Perry Como, who returned to 
his own series after a vacation lay- 
off, had a socko stanza last Satur- 
day night (9). Show breezed along 
from the opening production num- 
ber, cleverly staged on a simulated 
open-girder skyscraper, to the final 

curtain without a letdown. 


Show had an impressive guest 
lineup with Ethel Merman, Jack 
Carter and the Mills Bros. Some 
mild comedy between Miss Mer- 
man and Carter preceded the song- 
stress’ typical open-throated belt- 
ing of a medley of Cole Porter 
showtunes, suc as “Anything 
Goes,” “You're The Top,” “I Get 
A Kick Out of You,” and other top 
standards. That led into a smart 
duet with Como on “Mutual Ad- 
miration Society,” from her cur- 
rent legit musical, “Happy Hunt- 
ing,” and then into a trio with 
Como and Carter on a special ma- 
terial ditty, “Without You.” 


Carter was standout in his solo 
comedy routine. His takeoff on 
horror pictures was a very funny 
impressionistic display that was 
the top highlights of a fine show. 
Also guesting were the Mills Bros. 
with their slick, highly pleasing 
brand of harmonizing -on some 
oldies, including “Up A Lazy Riv- 
er,” in which Como also sat in. 


Como himself was in top form, 
delivering a half-dozen or so num- 
bers with superlative backing from 
the Ray Charles Singers and the 
Louis DaPron Dancers. Como, of 
course, nodded to the calypso cycle 
and did an exceilent version of 
“The Banana Boat Song,” in addi- 


tion to plugging his current 
Victor bestseller, “Round and 
Round.” Herm. 





Jackie Gleason Show 

Trip around the world which the 
Gleason company “won” in a con- 
test sponsored by an imaginary 
breakfast food company is a con- 
venient peg to hang lotsa situa- 
tions. In line with this was the 
CBS-TV Saturday (9) edition which 
came up with an original musical 
comedy built around the troupe’s 
visit to London, 

Some of the songs were tuneful. 
However, the book had only an 
occasional sparkle. For the most 
part the overall session added up 
to an admirable effort but uneven 
entertainment. Trio of writers su- 
pervised by Joe Bigelow had the 
cereal outfit “asking” the Gleason 
unit to handle its commercial for 
British viewers. 

Of course, this approach is a 
ready made one to poke fun and 
whatnot at British customs. Of 
the better musical numbers in this 
idiom was “Everything Stops at 
Tea.” Gleason and Art Carney, 
along with Audrey Meadows and 
Joyce Randolph, slickly warbled 
the clever lyrics with appropriate 
accents. A hotel lobby was the 
setting, 

Less impressive was a “rehear- 
sal” skit for the Flakey Wakey 
company, bankrollers of the Géea- 
son troupe’s figurative global 
junket. An amusing moment 


popped up here and there as Glea-|h 
ison himself essayed the director’s 


task of wringing maximum results 
from the cereal plug. ‘Unfortu- 
nately, the sheer length of this 
sequence nullified its effectiveness. 

June Taylor dancers contribbed 
a fine bit in their version of Lon- 
don’s celebrated Tiller girls. Com- 
plete with vocal chorus, the rou- 
tine was reminiscent of an oldtime 
English music hall line. Ray 
Bloch’s orch, augmented by the 
Lyn Duddy Singers, backed the 
show nicely. For the record the 
book was written by Marvin Marx, 
Walter Stone and Herbert Finn. 
Original songs and lyrics were by 
Jerry Bresler and Lyn Duddy. 


| Picking up the tab, per usual, were 
| Bulova and Old Gold. 


Kate Smith headlines next week, 
replacing the vacationing Gleason. 


Gilb, 


Bob Hope Chevy Show 

Bob Hope came up with a breezy 
show on his turn for Chevy .Sun- 
day (10) over NBC-TV. It wasn’t 
too distinguished a layout, but it 
did have the teledebut of Lana 
Turner who came up in skin-tight 
sheath for the benefit of the studio 
audience made up of Seabees. Miss 
Turner fitted in capably in an 
Enoch Arden sketch with Hope 
and Wally Cox as the men in her 
life, and in a song and dance turn 
at the end of the hour showed her 
better side. 

The layout was nothing unusual 
for Hope. He did get off a few 
goodies on the Oscar awards dur- 
ing his standup comedics. His 
solo turn in front of the mike al- 
ways has the virtue of warming up 
the audience. 

Probably the best sketch of the 








emulating a singer with an over- 





Presley vogue. With Wally Cox 


active adams-apple, there were 
some good bits in this session. 
Similarly, the cowboy spoof with 
Rosemary Clooney came off fairly 
well, Gordon Jenkins’ music 
backed the proceedings. The show 
had its moments, but not enough 
to create an exceptional accept- 
ance. Jose. 


Val Parnell’s Startime (London) 

Gary Crosby and Olga James 
filled the headline spots in this 
‘Associated TeleVision networked 
show from London (7), but neither 
had much to offer in the way of 
out-of-the-rut entertainment. Both 
were making their final tv appear- 
ance in Britain; Crosby winding 
up his leave before returning to 
Germany._to resume his GI duties, 
and Miss James was set for a 
month’s cabaret stint in’ Paris at 
the Moulin Rouge. 


Crosby worked his way through 
the show, sting part in several 
sketches, before he reached his 10- 
minute solo spot as show closer. 
His delivery was easy going and 
smooth and almost a replica of 
his father’s. but the voice was 
lacking. His best number was 
Johnny Mercer’s “One More for 
the Road,” which showed his re- 
laxed manner to full advantage. 
Miss James, who’s known over 
here solely for her work in “Car- 
men Jones,” gave out with a mixed 
bag of numbers including a selec- 
tion of old fashioned waltzes. She 
registered fairly well, but would 
have done better to include some 
of the songs she’s known for here. 


Completing the rest of the bill 
were the three Kaye Sisters, who 
sang their numbers well; June 
Merlin, a magician with a stock 
routine; Warren, Devine & Sparks, 
well known tumbling trio; the 
George Carden Dancers, a slick 
chorus team resident on the show; 
and emcee Harry Worth aided by 
Therese Burton, who both work | 
hard and keep the show moving 
smoothly. The Jack Parnell Or- 
chestra provided the accompani- 
ments. Bary. 








Odyssey 

The range of CBS-TV’s “Odvs- 
sey” pubaffairs series thus far this 
season has been extraordinary— | 
from Salem witch hunts to under-| 
water exploration, from the music | 
of the south to the 60 years of the | 
comic strip, the latter as expostu- | 
lated this past Sunday afternoon 
(tO). 


One happy facet of the show is 

that it doesn’t take itself too seri- 
ously—there’s room for humor and 
fun in its museum - associated 
meanderings. In the case of the 
show on comics, “The Wonderful 
World of the Funnies,” producer 
Charles Romine & Co. extended 
themselves a little too far. It’s one 
thing to display a sense of humor; 
it’s completely another to produce 
good conscious humor. Though 
much of the satire didn’t come off. 
the comics show still remained a 
diverting if not wholly satisfying 
our. 
Occasion for the show was the 
60th anniversary of the comic 
strip, dating back to the Yellow} 
Kid, and a display at the Detroit | 
Museum of Art commemorating | 
the event. Guesting with Charles 
Collingwood were cartoonists Bill 
Mauldin (subbing for Milton 
Caniff), Allen Saunders (who 
writes the “Mary Worth” strip), 
Al Capp and Walt Kelly. Mauldin 
served double-entry, hosting a tour 
through displays of the strips} 
through the years. 
incidentally, could have been ex- | 
panded, since all the viewer got | 
was a quick glance at a single| 
frame of each strip. 

In the guest devartment, each | 
cartoonist talked about his own} 
work, and this was expanded upopr | 











through the use of dramatized | 
sketches. The choreography by | 
Paul Godkin. particularly in a} 


standout pantosatire of Dick Tracv. | 
was topflight, but the Tracy sketch 
was the onlv one worth the time. 
A prolonged ‘Mary Worth” drama- 
tization. some scenes from “Steve 
Canyon,” the “Li'l Abner” busi- 
ness and a “boat triv” through 
the “Povso” swamp by Collingwood 
and Kelly were attempts at humor 
that just didn’t come off. 

This is a case where being seri- 
ous about the subject matter 
might have been more successful 
than being funny about it. There’s 
a tremendous storehouse of mem- 
orabilia in the 60-year history of 
the comics. along with some high- 
ly fascinatine histories of the syn- 
dicate in-fichting. The story of 
how Caniff lost “Terry & the 
Pirates,” instead of being glossed 





| Sapinsley’s 





over as it wee. might have made a 
fascinating vorn: similarly, the) 


ishow was a burlesque of the Elvis'competition between the “Katzen-| 





Tele Follow-Up Comment 





jammer Kids” and the “Captain & 
the Kids.” 


Apart from the Tracy sketch, 
the other standout segment was 
the film clip showing the late 
Mayor LaGuardia of New York 
reading Dick Tracy over the radio 
(WNYC) during the newspaper 
strike in N.Y, It was simply great. 
Too bad that scripter Henry Walsh 
couldn’t come up with anything 
that could top that. Roger Eng- 
lander’s direction was fine, right 
on top of the action and drawings, 
(except for that museum _se- 
quence). Chan. 





Person to Person 

Greasepaint and printers’ ink got 
an Ed Murrow looksee on CBS- 
TV's “Person to Person” last Fri- 
day (8). For the show biz angle, 
Murrow went to orch leader Ted 
Lewis’ New York apartment and 
for the journalism peg, his cam- 
eras hopped down to the Stewart 
Alsop home in Washington. 

Murrow’'s fan mag touch didn’t 
get to the heart of either subject 
but it did manage to present a 
sketchy portrayal of them both as 
warm and likeable nalities. 
Lewis and his wife, Adah, make an 
attractive couple while Alsop, sur- 
rounded by wife and children came 
off as an upstanding family man. 


Of the two segments, Lewis 
showed up as the more interesting 
one. He told of his Circleville, O., 
origin and his show biz career. 
That and the story of the birth of 
his “Is everybody happy” line 
made for an interesting interview. 

Murrow was less successful in 
drawing out Alsop. Perhaps Al- 
sop needs his brether and co-by- 
liner Joseph Alsop to come across 
with the kind of spark that shows 
up in their syndicated column. It 
was a routine family visit that 
lacked a point a view. Gros. 





R Omnibus 
“Omnibus” on ABC-TV Sunday 
(10) did a journalistic whitewash 


job on one of history’s better- 
known villains, Captain Kidd. 
Script, by Alvin Sapinsley, por- 


trayed the famed pirate as a fellow 
caught in a doublecross and strung 
up as a coverup for some of the 
King’s ministers. Show benefitted 
from a gutsy performance by Vic- 
tor Jory as Kidd and was impres- 
sively staged. If it also threw new 
light on the Kidd legend, it prob- 
ably performed a disservice. 

For the Kidd that emerged on 
the “Omnibus” show wasn’t the 
bloodthirsty pirate of American 
lore. Instead, he was a desperate 
man, tricked into a business he 
didn’t want and sold down the 
river by men who exploited his 
honesty. “The Trial of Kidd” had 
the ring of authenticity, down to 
his outcry at the moment of stran- 
gulation. But it was a case of truth 
being considerably duller than 
fiction. 

Henry May’s sets were very 
effective and perfectly designed to 
allow the blending of the action. 
Cast did well down the line, and 
director Seymour Robbie kept the 
action fluid. At the end one 
couldn’t help wondering whether 
prodigious research 
couldn’t have been put to more 
constructive use. There are a lot 
of contemporary’ legends that 
might be more profitably spiked 
on tv, Hift. 





Disneyland 
After “Our Friend the Atom” 
several weeks ago and “Man In 
Flight” last Wednesday (6), ‘‘Dis- 
neyland” has established that it 


This segment,|¢Can bring textbook science and | 
interestingly and | 


history to life, 
attractively. The. history of flying 
on the ABC-TV hour followed the 
usual simple, graphic line laid 
dewn by Walt Disney, his corps of 
animators and. his writers. 

Yet as well as “Flight” was done 
by Disney Productions, the stanza 
raises a question or two. After 
reviewing “Atom,” this quarter 
allowed that the show might do 
quite well among juveniles, but 
with the benefit of dtstance be- 
tween then and now and since 
seeing “Flight,” it seems doubtful 
that either show could long have 
sustained the interest of the under- 
10 crowd. Even in their simplified 
terms, both programs amount to 
science geared for teeners and 
adults. Nonetheless, Disney does 
try to hold his kiddies by exercis- 
ing a form of storyline, which most 
educational features lack or do 
inadequately, 

And on a more emphatic topic: 
Nobody seems to gripe when Dis- 
ney uses old theatrical footage in 
“Disneyland,” because there’s al- 
ways a fresh crop of youngsters 





who have never seen Snow White, | 
Figaro, et al, and most oldsters | 
welcome having their memories | 

(Contin .ed on page 41) | 


MAURICE CHEVALIER’S PARIS 
With Chevalier, narrator; Michel 
Legrand, music 
Producer: Ted Mills 
Director: Andrew Marton 
Writers: Stephen White, 
Chevalier 
60 Mins.; Wed. (6), 8 p.m. 
BREAST-O-CHICKEN TUNA 
NBC-TV (film, color) 
(Foote, Cone & Belding) 
Ted Mills, NBC-TV’s freewheel- 
ing producer, has been able to in- 
ject freshness and imagination 
into his offbeat project in the past, 
but his “Maurice Chevalier’s 
Paris,” filmed: on location with 
Chevaiier as narrator-tour conduc- 
tor, was a complete flat and 
pedestrian effort. Mills has some 
ideas for a regular “city” series, 
with top personalities doing a pri- 
vate tour of their cities as they see 
it. If this is ever to come off, Mills 
will have to do some extensive 
reexamination of the concept. 


Trouble with “Chevalier’s Paris” 
is mainly that it wasn’t. It was an 
hour of overwritten, under-filmed 
series of effects, without any real 
continuity and point of view and 
without any lasting impression. At 
the outset, Chevalier attempted to 
divide himself in two, Chevalier 
the star and Chevalier the private 
Parisian, but between pointless 
looks at his old neighborhood and 
several shots of the people at work 
and play, he drifted back into the 
show-world: an empty theatre with 
memories and voices of Mistingu- 
ette, a sidewalk cafe on the 
Champs-Elysees (with Dave Garro- 
way posing as a Frenchman—it was 
supposed to be a gag), a looksee at 
a high-fashion house. By waverin 
between Chevalier’s real Paris an 
a rather uninteresting version of 
what he thought his Paris ought 
to be, the show achieved a real 
sense of neither. 


Again, an attempt at “a love 
story of a man and his city” ap- 
proach resulted in overwriting, 
with the words spilling out for 
writing’s sake, but the pictures 
dull and nondescript. Fact of the 
matter was, that with the absence 
of any point of view, it wasn’t even 
a good travelog. Michel Legrand’s 
score was effective only sporadi- 
cally; editing and direction were 
choppy. Breast-O-Chicken Tuna, 
which is sponsoring several one- 
shots through the year, ought to 
insist on a little more separation 
of its “integrated” commercials 
from the subject matter of the pro- 
gram. Lack of even a fade between 
the show and the commercials was 
confusing and misleading. 

Chan, 


NBC’s Educ’i TV Series 
In Impressive Kickoff 


Despite Premiere ‘Bugs’ 
By MURRAY HOROWITZ 


NBC-TV’s widely heralded en- 
trance into educational television 
programming got off the ground 
this week, with the launching on 
Monday (11) of the first series 
dealing with American literature, 
to be followed by four other series, 
each dealing with another educa- 
tional topic. 

The experiment, done in con- 
junction with the Educational Tele- 
vision and Radio Center, of Ann 
Arbor, was heralded by Bob Sar- 
noff, NBC prez, and D. H. New- 
burn, prez of the Center, as filling 
a gap in present educational tv 
programming. The’ five series, 
done “live” from New York; are be- 
ing fea by the 23 educational tv 
stations spread throughout the 
country via NBC’s leased intercon- 
necting cable facilities. 

.The_ first program in_ the 
“American Scene” series, featur- 
ing Julie Harris, Ed Begley and 
James Daly in readings, dealt with 
the Revolutionary period. The as- 
sembled talent surely made _ it 
worthwhile viewing, although 
there were some “bugs” in the 
kickoff, some of which can be cor- 
rected. Author Walter Edmonds, 
who wrote “Drums Along the Mo- 
hawk” was the guest. His opening, 
as he read from a prepared script 
was halting and weak. He warmed 
up, though, in a question and an- 
swer period with emcee Dr. Albert 
D. Van Nostrand, an associate pro- 
fessor of English at Brown U. Dr. 
Nostrand, as emcee, could relax 
more to good effect. . 


Buf the readings by Julie Harris 
and Ed Begley were excellent 
throwing light on the insights of 
the author. All in all, the program 
should stimulate interest in the 
field of literature and supply the 
pivot to many hours of discussion, 
The initialer looked like college 
level stuff, with no attempt to talk 
down to the viewers. 

The other four programs which, 
along with the “American Scene,’ 
are being telecast during the cur- 
rent 13-week period are “Geog- 

(Continued on page 41) 
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CBS Radio’s ‘New Impact’ 





—— 





with nine Saturday stanzas and 10 
Sunday shows. Among those in- 
cluded are “Our Miss Brooks,” 
Mitch Miller, “Suspense,” “FBI in 
Peace & War,” “Indictment,” 
“Johnny Dollar,” and the “A&A,” 
Lewis and Galen Drake Saturday 
stanzas. 

In setting the new rates, the net- 
work admits that circulation is a 
basic factor but also stresses that 
it’s retaining its top properties and 
stars, so that sponsors can buy into 
readily identifiable properties— 
the purchase isn’t simply a matter 
of “tonnage buying” but of mer- 
chandisable and known properties. 
Nonetheless, the circulation factor 


is vital, and the network points 
out that the programs will deliver 
on the average 77% more home 
impressions per dollar than the 
average show in 1949. On an in- 
dividual basis, “A&A” will deliver 
158% more such impressions, “Our 
Miss Brooks” 65% and “Suspense” 
57% 

Moreover, the network figures 
that an advertiser buying all 22 
programs will reach a net undu- 
plicated audience of over 8,000,000 
homes per week, with an average 
frequency per home of three times 


Continued from page 27 
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a week. On a duplicated cumula- 
tive basis, this will come to about 
26,000,000 home impressions a 
week. These figures are based on 
’56 Nielsen data; with 
the spring and summer months 
hiking the weekend auto audience, 
the figures will be-higher. 


On the sales front, besides the 
new business accruing under “Im- 
pact,” web also signed a couple of 
other deals, larger of the two being 
Simoniz for nine five-minute news 
and sports shows a week, starting 
March 18 for 21 weeks. Second 
deal is with Gillette, for the simul- 
cast half of the Triple Crown 
horseracing coverage. 





Chevy’s Detour on Boone 


Chevrolet, which has purchased 


the new Pat Boone series on ABC- 
TV for next fall, is giving the vo- 
calist a pre-season buildup on its 
own programs—but on NBC-TV. 


Boone’s already booked for two 
NBC-TV Chevy stanzas. First is 
Dinah Shore’s Friday show on 
March 22, when he'll be one of 
three guest stars, others being Dan 
Dailey and Shirley MacLajne. And 
Boone takes on costar status for 
the Chevy show in June; when he'll 
share top billing with Gisele 
MacKenzie. 


CBS’ Unique Rebate 


CBS Radio’s new “Impact” 
segmentation plan has intro- 
duced a new feature into net- 
work radio as it’s presently 
constituted. Web will. pay a 
pro-rated rebate to adver- 
tisers who don’t secure 100% 
clearance with their segments. 


Reason for the rebate is the 
fact that the $1,100 five-minute 
time & talent segment cost is 
based on a full network of 200 
stations. ence, if the net- 
work doesn’t succeed in clear- 
ing the full 100%, it will re- 
fund that proportion of the 
card which it doesn’t clear. 

CBS maintains this is the 
first time a rebate such as this 
has been used in the sale of 
segments, participations, et al. 
in radio’s new look. Web 
points out that when NBC, for 
example, pegs a price for a 
one-minute “Monitor” partici- 
pation, it’s pegged at a 75% 
clearance level, with no rebate 
if clearances are under that 
level. On the other hand, any- 
thing over is a bonus. 











Marvin Camp’s WOR Slot 

Marvin Camp, formerly with 
WRCA and WRCA-TV (N. Y.), has 
been named to the newly-created 
WOR (N. Y.) post of assistant news 
and special events director. He will 
report to George Brown, WOR 
news director, 





Tex McCrary Reshuffles 
Staff, Show Hits Road 


Tex McCrary has reshuffled his 
radio-tv staff, moving tv exec pro- 


ducer Hank Wexler into his syn- 
dication setup with an eye toward 
taking charge of the operation 
eventually and moving up Bob 
Chang to the exec producer spot. 
Also affected are three research 
staffers, who will move into book- 
ing guests both for the “Close-Up” 
tv show, which*goes out over the 
NBC-TV o&o lineup and to the rest 
of the web as a co-op, and for the 
WRCA, N.Y.-and-syndicated late- 
night radio stanza. o 


McCrary, in an effort to pep up 
the tv’er, which he does with wife 
Jinx out of New York’s Waldorf- 
Astoria, will take it on the road, 
hitting Chicago the week of April 
7, during the NARTB Convention, 
and also planning a week in Cleve- 


‘lland for the Supermarket Institute 


sessions, and a week later in Holly- 
wood. 





Two Jackies Team Up 


Hollywood, March 12. 
Jackie Coogan and Jackie Coop- 
er, moppet stars of two different 
generations, will appear together 
for the first time in an upcoming 
McCadden “People’s Choice” seg- 
ment, 


Cooper, director-star of the 
series, inked Coogan to appear in 
a stanza which rolled last week. 
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Meet the Bell System’s new guardian 
of microwave transmission quality 





Bell System automatic protection switching substitutes a spare 
channel when interference occurs during transmission. B. C. Bellows, 
a designer of the system, checks terminal indicating equipment, 


ATSPS5 Ee 


There’s 


s a new watchman on duty along Bell System 


microwave channels, protecting your transmissions 
against fading and equipment failures. 


Its name—automatic protection switching. 


Its re- 


flexes are so fast that it prevents failures before TV 
audiences are even aware of the trouble. 


It works this way: 


When a channel encounters 


trouble, a spare (or protection channel) is automati- 
cally switched so as to parallel the troubled channel; 
both then carry the same signal. At the receiving end, 
Bell System equipment determines which of the two 
signals—regular or spare—is better, and relays it on, 


The entire series of events takes less than one- 


twentieth of a second. 


This development is one more example of how the~ 
Bell System is constantly finding new and better ways 
to serve the broadcasting industry, 


BELL TELEPHONE SYSTEM 


Providing aay! channels for network television and radio throughout the nation — 
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WOR’s ‘Simplified’ 
Rate in 10%, Hike 


WOR, N.Y., 
an average of about 10%, effective 


April 1, with current advertisers 


afforded six months protection at 
current rates. 


Under the new “simplified” rate 


card, advertisers are given an op- 
portunity to buy a combination of 
participations and still take adva.- 


tage of maximum discounts. Elimi-- 


nated are run-of-station packages 
on all but 10 and 20-second an- 


nouncements, a step aimed at of-. 
fering the frequency sponsor low: 


rates with guaranteed positions, 
The projected rate boost is said to 
be. based on station’s increased 
“circulation.” 

Under the new simplified struce 


ture each WOR program. has a- 


base price (i.e. John B. Gam 


6 to 8 a.m., $180 per participation), 


All prices given are gross and all 
discounts apply to the gross price, 
Also, all discounts apply at the 
start of each contract, 

Advertisers are permitted 
combine their schedules among 
various programs and still get free 
quency discounts. Following dis- 
counts are offered: frequency dis- 
count applicable to all participa- 
tions and minutes in various pro- 
grams, with 10% on three or four 
participations per week, and 15% 
on five or more participations; dol- 
lar volume discbunt ranging from 
242% on buys of $750 to $1, 
weekly to 25% on orders for $4, 
or more per week: and consecutive 
week discount of 5% for a 26-week 
or 10% on 52-week contracts. 

A special price list is in effec ect 
for WOR’s “Music from Studio X 
program in which advertisers are 
permitted to buy only half-hour 
segments. Because of the price 
structure on this program (three 
half-hour segments a* week for 
$500, six half-hour segments per 
week for $900) the frequency dis- 
count does not apply, but the dol-+ 
lar volume and consecutive week 
discounts do apply. 

Prices of various WOR news 
programs vary from a peak of $180 
for the 6 p.m. news to $100 for the 
1:30 p.m, news, subject to all dis- 
counts. 


Sheldon Reynolds 
Dickers Berle Sale 


Sheldon Reynolds planed into 
N.Y. Monday (11) from his Paris 
hq. for confabs on the new comedy 
adventure series starring Milton 
Berle, which Reynolds produced- 
directed. 

Reynolds will spend week huddl- 
ing with Wm. Morris toppers and 
NBC brass, in addition to pows- 
wows with two prospective spon- 
sors for the Berle film series to 
kick off this October. 


WSB’s 35th Anni Hoopla 


Atlanta, March 12, 

WSB marks its 35th year of 
broadcasting with a day-long cele- 
bration Friday (15). Special pro- 
grams from morning till midnight 
will emphasize the anniversary 
theme, “First—for 35 Years,” in 
public service, news, music, infore 
mation and general entertainment 
in the Atlanta area. 

Oldtime performers heard years 
ago will return to reminisce and 
to point up the continuous progress 
from_a 100-watt transmitter atop 
the old Atlanta Journal building 
in 1922 to the present 50,000-watt, 
clear channel, station housed in 
“White Columns,” the $1,500,000 
structure dedicated last April. 








Station officials taking part in 
the anniversary broadcasting ine 
clude J. Leonard. Reinsch, execu- 


tive director; John M. Outler, gen- 
eral manager; 
radio manager; Elmo Ellis, pro- 
gram director; C. F. Daugherty, 
former chief engineer; Walter 
Paschall, promotion director. 





WCKY’S NEW GIDDAP 
Cincinnati, March 12. 

WCKY is the first in Cincy to 
latch on to musical identities for 
the station and all of its programs. 

The 50,000-watter, operating 
around the clock, this week added 
the Soundarama formula. Tailored 
by the team of Austin (Ginger) 
Groom-Johnson and Eric Siday, 
with electronic sound effects and a 
20-piece orchestra and choir of 
nine voices, the musical tags vary 
from 10 seconds to several minutes 
in length. 


is raising its rates. 


Frank Gaither,° 
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Just Like The Good Old Days—Only 


BETTER 


N 1949, The Jack Bennv Show, Our Miss Brooks, FB.I. in 
-eace and War, Suspense and Amos’n’ Andy were among 
the most sought-after properties in all advertising. 
TODAY. these CBS Radio programs are actually (and-on.the 


research record) better advertising buys than they were then! 


* 


< 
: 
$ 
3 
f 
E 
H 


oe at 





eer eee 





VARIETS Wednesday, March 13, 1957 





For example, these four shows... ‘ 


FBI 


in Peace 


* and War 
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part of CBS Radio’s new IMPACT plan, today aver. 





age 77% more commercial minute family impres.- | 








sions per dollar than seven years ago. Here are the} 








actual increases in advertising value that have} 


taken place at a time when the dollar is buying 


less and less: EF. B.I. in Peace and War—29% more | 
family impressions per dollar; Suspense—51% more; | 
Our Miss Brooks—65% more; and Amos’n’ Andy- | 
150% more, Since 1949! wcrsiigis mint inte nd dave 30% morecommercal mints ingress | 


IMPACT is a plan for weekend selling. 


It offers over 20 established, tested programs to 
choose from. And they cover the full range of audi- 
ence favorites: news, music, variety, comedy, public 
affairs, drama,-personalities, sports. 


An advertiser can use IMPACT as a precision buy: 
to pinpoint the kind of listeners he wants to reach. 
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Or he can use IMPACT for saturation: by sponsoring 
|}a segment in each program in the full schedule, his 
message reaches more than 8 million different fami- 
\filies over three separate times in a single weekend. 
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-f An advertiser buying IMPACT gets solid commer- 
-{|cilals in major programs. The program setting is 












e} right for those commercials—because the adver- 
| tiser selects it. The audience setting is right—because 
§} the listener seeks out the program. And IMPACT 
‘€| programs are easy to publicize and merchandise— | 
>; | by name, by star, and by broadcast time. 


The good old days? IMPACT makes them better. : | 
| For more productive selling and even greater dollar “al 
values, have us tell you all about it. 


IMPACT 


on The CBS Radio Network 
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commentary, all ingredients that 

(Apache Uprising) add up to good viewing. 

With Rex Allen, Peter Mamakos, Despite the many pluses of the 
Tony George, Gordon Jones, Gil skein, there appears to be some 
Rankin, Herbert Butterfield, Ana jnitial sales resistance to this type 
Maria Majalca ‘ of series. In the current bullish 

Producer: Edward J. White first-run syndication market, Guild, 

Director: William Witney ‘since about the first of the year, 

30 Mins., Wed., 9 p.m. has placed the series in only 20 

KTTV, L. A. (Syndication) 'markets. But with time that re- 
There must have been a few, sistance should melt a good deal, 

oater cliches missing in this Re- | for on the basis of the “Tuna Clip- 


: eee” ‘ac | per” the show delivers an enter- | 
public subsid series, but at times | taining 30 minutes. 


it seemed that every one devel- : “wit ae 
oped since a camera was first Series had its beginning in Los 


: Angeles, where tor the past two 
‘ red into 4 

ae Bg oe agg oy a ee yours Col. John D. Craig, author 
evening program entry, it holds S ys Is ge ri pare: has 
romise of attracting little but the | Pee™ Coms some tive’ commen: 
ardbitten western. fan: in an|t2ty on his sea adventure, utilizing 
earlier time slot, it might hold a|f00tage which he shot. Via Em- 
onnet. Satleurias reror Preductiors, the ingredients 
= First stanza deals with efforts of gg 3 a A — mage} - ry 
4 , ; y Stevens a as hosi, 
Rex Allen, portraying the town doe | and| underwater” swimmer Zale 
of the title, to keep Apaches and| parry added as another attraction 
settlers from each other's throais. Some minor weaknesses are that 
angen deputy sheriff a some of the footage is on the dark 
ones stirs te trouble, inclu 11N& | side, that a little too much time is 
sticking a knife accidentally into/ spent getting into the meat of the 
Apache chief Peter Mamakos adventure. But these are minor 
pretty daughter, Ana Maria Majal-| flaws compared to the pro camera- 
ca. But with the help of her boy! work ‘under difficult conditions 
Phy op Late Soe had Castes] ease NY Cin eine 

é ootage. oro. 
etween paleface and redskin. . 
Scripting of Robert Williams 
keeps to an elementary level. Wil- 
liam Witney’s direction hews strict- 
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Crestfallen, but with new de- 
termination, Miss tries to 
prove in reality thgt the climax 
of her book is not so ridiculously 
unreal. She buys the gun and 
threatens his murder, making him 
sweat plenty before acknowledging 
the hoax. 


Baragrey as the publisher was 
o.k., if somewhat wooden. Miss 
Davis was the 18th Academy 
Award winner.on this series, pro- 
duced by MCA-TV’s Revue Pro- 
ductions. She’s a welcome addi- 
tion to the tv roster. 





Horo. 





Zane Grey Theatre 
For the first few seconds, last Fri- 
day’s (8) “Dick Powell’s Zane Grey 
Theatre” over CBS-TV had a fa- 


;miliar look about it. Both Ernest 


Borgnine and Jan Merlin appeared 
a short time ago in Gross-Krasne’s 
“Reformation of Calliope,” one of 
the “O. Henry Playhouse” series. 
They played similar roles in both 
tetefilms: Borgnine, the much-suf- 
fering, patient and lawful -gun- 
fighter, and Merlin the big-jawed, 
twitchy kid who antagonizes him. 
‘Lhe two half-hours also had a simi- 
larly slick adult western story to 
relate. 

“Black Creek Encounter,” a Bob 
Berbash script, had no less of a 
twist ending than “Calliope,” which 
twisted but didn’t live up to O. 
Henry's trick of the unexpected. 
Borgnine, after suffering much 
humiliation brought on by Merlin, 
decides to strap on his guns, which 
have spent 15 years in the holster, 
only after his best friend is &illed. 


° /At the same moment, Merlin sees 
TV Film Follow-Ups the light and sheds his own rod, 
ly to traditional forms, eschewing |}! Aegon’ # Las? a ee ee 
a aa eer General Electric Theatre ‘|such as the foolish death of = 

In the lead, Allen is capable and buddy and hackneyed presence 0 


Bette Davis had her tv debut on|. 1; , hapin, at the 
personable, if hardly inspired. |Sunday’s (10) “GE Theatre,” and | 2p0tus boy» Billy Chapin, 


























Standouts in support are Mamakos. | the outing showcased her thespin agate 

George and Herbert Butterfield.| talents. The story, titled “With There was, just the same, suf- 
, ‘or Mali : i wan ficient interest built. up in the 

as the town mayor. Malice Toward One,” was a pol-| (a+. scenes to sustain audience 

As an aside, research was defi- | ished yarn with an ironic twist that de throughout Art. 
nitely off. Someone seems to have | probably would have slipped by ; 
felt than an Injun is an Injun, and | the wayside with lesser impact had 
confused Apaches with Plain In-|it not Miss Davis’ talents. She 
dians. Thus, the Apaches are/|lent it authority and projected a Seek Barbara Stanwyck 
garbed in full feather headdress roy a wg Nee that P ’ e 
and housed in teepees, both for-| provided by the script, based on a S S 
eign to this desert and mountain|story by Vivian Fletcher, and For Love tory eles 
tribe. Kove, gg into’ a teleplay by Hager Hollywood, March 12. 

ae ilde. vi + is dicker- 

he story, a bit outlandish, had Director Peter Godfrey is dicker 

KINGDOM OF THE SEA good plot lines for the circum-|ing with Barbara Stanwyck to top- 

LL ry or gg i ‘ , ria scribed filmed 30 minutes. It cog pane one of two new series he is 
ji ol. John D. Craig, obi cerned a spinster, an accountant a : : 

Stevens | by day sad a dreamer-writer of PrePerns for filming after he fin- 
Exec. Producer: Martin Ross romantic fiction at night. She had|ishes his current assignment on 
Producer-Director: Ed Leftwich | written a tome, the climax of} Wesmor “Dr. Hudson” series. Pro- 
30 Mins.; Sun., 7 p.m. which finds the fictional writer} ject pitched to Miss Stanwyck is 
WPIX, N.Y. (Syndicated) shooting a_ rejecting publisher.| entitied “Love Story,” his own pro- 

Guild Films, which is distribut-|(Oh, the wish fulfillment in that ant el 
ing this sea adventure documen-| idea). Her book is savagely attack- own script 
tary skein, has a tip-top show in‘ ed as tripe at a writers’-summer Np ; . : 
its shop, judging from the “Tuna| workshop she attends by a young,| Second project, in conjunction 
Clipper” half-hour episode. There | handsome magazine  publisher,| With producer Sidney Salkow, is to 
is exciting footage of the tuna!played by John Baragrey. He is| direct a pilot, “New Adventures of 
catch, a lot of sea “color,” some/especially maliciously critical of | Robinson Crusce,” to be colorfilm- 
good editing, and a workmanlike; her publisher - murder solution.|ed in Bermuda next month. 
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. Call Don Redell, Sales Manager, TV and Film Services. 
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duction-direction package, from his | 


Inside Stuff—TV Films 


The CBS-TV-RKO Teleradio deal for the “Schlitz Playhouse of Stars” 
reruns was for the negative rights of the 104 episodes. Background 
is that CBS-TV originally wanted to buy the series from John Gibbs’ 
Meridian Productions for a flat cash sum of about $1,200,000, but 
Gibbs, because of tax reasons, wanted a longterm deal spanning 10 
years. CBS-TV balked at this as contrary to its policy against long- 
term commitments. At this juncture. RKO Teleradio stepped in, mak- 
ing the $1,200,000 deal, which provided 10% payments each year over 
a 10-year period. RKO Teleradio then turned around and sold the 
negative rights to-CBS-1'V on a shortterm $1,200,000 pact, making its 
profits on the interest to be accrued. CBS-TV plans to strip the series. 





Internal Revenue Department agents are probing the sale of major 
libraries to tv, scrutinizing individual ceals in an apparent effort to 
weigh the tax procedure adopted by each company making such sales. 

Knowledge of the Internal Revenue Department probe came on the 
heels of Loew’s prexy’s announcement to stockholders that Loew's 
tax attorneys believe that the company’s income from leading films 
to television (now above the $34,000,000 gross mark) can be converted 
into a capital gains deal. . 





As result of Westinghouse Broadcasting Co.’s Boston Conference on 
local public service programming, WBC will go into film distribution 
—in a minor and very special way. WBC has received so many re- 
quests from stations, educators and ad agencies for showing of “It 
Could Be You!” spocfing film on day in life of a local tv program man- 
ager, that prints—will be made available upon request and bicycled 
around the country. 


“Could Be You,” which was produced by Dick Pack, WBC programe 
ming head, and directed by Cal Jones KDKA-TV program manager 
will be paired with “Challenge!” film prolog to Boston Conference 
which features special statements by VP Richard Nixon, Admiral Rick- 
over, Dr, Milton Eisenhower, Senator John Kennedy. Ralph Bunche 
and Carl Sandburg. Program manager film features Rege Cordic, 
KDKA radio morning d.j. and Arnold Stang, who plays role of all- 
around tv cliche expert. 

Requests for films should be sent to William Kaland, WBC national 


program manager, who produced ‘“‘Challenge!”, at WBC headquarters, 
122 East 42nd Street, New York City. 











TV Film Chatter 


Robert Manby, v.p. in charge of 
the tv_division of RKO Teleradio 
Pictures, has left for the coast... 
Ed Sutherland, tv and feature film 
director, in Bermuda after wind- 
ing up 13 films shot in Europe for 
ABC Film Syndication’s new se- 
ries, “Exclusive!” ... “Off to Ad- 
venture,” 15-minute filmed reli- 
gioso series lensed by the National 
Council of Churches of Christ in 
the U.S.A., will have its debut Sun- 
day (17) on WPIX, N.Y. ... Atlan- 
tic Television has acquired “Court 
Intrigue” for inclusion in _ its 
“Champion Package” .. . Follow- 
ing MCA-TV contingent will be on 
hand at the upcoming NARTB con- 
vention in Chicago: David Sutton, 
v.p. in charge of MCA-TV; Wynn 
Nathan, v.p., Lou Friedland, v.p., 
Frank McMahon, advertising man- 
ager, and Ed Aaronoff, publicity di- 
rector. MCA-TV this year.is not 
taking any exhibition room. 

Francis Carter (Bob) Wood be- 
comes Sound Masters’ new prexy, 
succeeding co - founder Harold 
Wondsel; other partner W. French 
Githens remains chairman... Gal- 
lic producer Jean Paul Blondeau, 
currently Stateside, plans to start 
dubbing CBS-TV film series into 
French . Leonard Goldenson, 
AB-PT prexy, receives this years 
Fame Achievement for “contribu- 
tions to twin arts—tv and motion 
pictures”... David Hunt and Ken- 
neth Fay to Associated Artists as 
salesmen ... Jack Lynn, once film 
buyer for WABD, N. Y., now over- 
all film buyer for both WABD and 
WTTG, the other DuMont station 
(in D. C.)... Dick Pack, Vice Pres- 
ident of programming for Westing- 
house, in Hollywood this week, by 
way of San Antonio, scouting films, 
feature and syndicated. Then on 
to KPIX, San Francisco, and KEX, 
Portland, WBC’s Coast station. 

Leon Cagan, coordinator of in- 
ternational operations for ABC 
Film- Syndication, to Havana for 
week’s vacation ».. Jerry Hyams 
and Bob Seidelman, Screen Gems’ 
syndication sales toppers, in Los 
Angeles on possible “Hollywood 
Premiere Parade” “package west 
coast deals ... J. B. Cron, Screen 
Gems head in England, due in 
N. Y. at weekend (16) ;.. George 
Hankoff, Screen Gems syndicated 
sales rep for the Philadelphia, Bal- 
timore, Washington area will make 
his headauarters in the firm’s new 
office located in Philly 








Kane’s Mysteriosos 


Hollywood, March 12. 
Mysterioso vidfilm series, based 
on the short stories and novels of 
Henry Kane, is planned by Kane 
and vet director Edward Buzzell. 
Kane also wrote the “Martin 
Kane” tv series for U.S. Tobacco 
Co. Pilot will roll when star is 
set. 





OF GETS TRAVELOG SERIES 
Hollywood, March 12. 
Bill Burrud Productions has ink- 
ed a pact with Official Films of 
N.Y. to distrib the Vagabond tra- 
velog series for national syndica- 
tion. 











SOUNDING! 


As any old riverboat-man will 
tell you, the best channel runs 
deep and lets you travel fastest. 
Same is true today with tele- 
vision throughout this busy Ohio 
River Valley of ours. 


No advertising medium gives 
you such smooth sailing into 
over 100 of its high-producing 
counties as WSAZ-TV .. . no 
station’s influence runs so deep 
with almost three-quarter million 
TV families comprising Amer- 
ica’s 23rd television market. 

Today the nation’s heaviest con- 
centration of industry crowds the 
banks of the Ohio — generating 
within the WSAZ.-TV areaa buy- 
ing potential nearly four billion 
dollars deep! You can reach it 
surely via WSAZ-TV’s Channel 
3, without fear of shoals, snags 
or backwaters. You’ll travel, too, 
in company with many of Amer- 
ica’s most successful advertisers. 


Any Katz office has the latest 
soundings for your inspection. 





HUNTINGTON-CHARLESTON, W. VA. 


vw.3.0. NBTWORE 
Affiliated with Radio Stations 
WSAZ, Huntington and WKAZ, Charlestos 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 
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26 EXCITING HALF HOURS OF THRILLING 
ADVENTURE FOR ALL-FAMILY TELEVIEWING 
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night fights when they originate 
from cities south of Washington. 
A studio is always available for 
web shows, and the ABC staff of 
newsmen based here makes sta- 
tion a natural for special events. 


40° National Spot Hike 


On thé local level, the figures are 
impressive. According to Houwink, 
national spot sales for the final 
quarter of 1956 increased almost 
40% over the preceding year, con- 
trary to an industry trend indicat- 
ing softness *for this period. Local 
sales show a 10% increase for this 
quarter over 1955, and the climb 
in sale of program elements, such 
as film and talent, exceeds 100%. 
Latter now accounts for over 20% 
of WMAL-TV’s total income. 

Accent in local programming 
has been on complete coordination 
between departments, and advance 
planning. Staff huddles, held week- 
ly in the early days of reorganiza- 
tion, are now held monthly, with 
complete review of finances, prof- 
fits, programming, etc., on the 
agenda. Planning is done on a 12- 
month basis, with a review every 
90 days to fit into what Houwink 
calls a “revolutionary growth 
cycle’—in industry as a whole, in 
web, and in station. 

Film buying policy was com- 
pletely overhauled, with a system 
of stockpiling rerun rights of syn- 
dicated film as a valuable source of 
fringe programming. Program- 
ming was cut from its costly peak of 
16 hours daily to 10, then built back 
gradually to its current 12 hours 
weekdays. Supplementing such 
high ranking network series as 
“Mickey Mouse Club,” WMAL 
schedules such surefire sellers as 
“Science Fiction Theatre,” and 
“Brave Eagles,” and dips into CBS 
for its 4-5 p.m. syndicated soap 
opera packages. (WTOP, CBS af- 
filiate here, does not clear time for 
latter.) 

In the feature film department, 
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WMAL-TV 
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purchases are made on a specific 
need basis, on the theory that it is 


impossible to predict long-term fu-_ 


ture needs. 


In the process of trial and error, ever, w 


station has hit the jaekpot on two 
live local shows. ~““Town and 
Country Time,” a Connie B. Gay 
package, and a veritable gold mine 
in revenue and audience appeal, 
occupies a three-hour time slot 
Saturday nights at 10:30. In addi- 
tion, it is carried asa 25-minute 
daily show featuring singer Jimmy 
Dean. Sold to Gunther Brewing 
from its inception, hillbilly show 
has spawned such promising new- 
comers as Patsy Cline, recent ad- 
dition to the Arthur Godfrey show, 
George Hamilton, of “Rose and 
Baby Ruth” disk fame, and Dean, 
a recent General Federation of 
Women’s Clubs award winner. 

Latest innovation, live bowling 
Friday nights (11:20-12:20), has 
been a commercial and audience 
click. Boasting the only in-studio 
duckpin bowling alley in the 
country, show is result of a canny 
deal between WMAL, Metropolitan 
Washington Bowling Operators’ 
Association, and the sponsor, Val- 
ley Forge Brewing Company. It 
features weekly competition be- 
tween area’s 15 duck pin champs, 
-_ was sold before it went on the 
air. 

In the controversial area of rat- 
ings, WMAL claims second place 
in quarter-hour wins and in cost 
per 1,000 homes. In overall share 
of audience, latest ARB figures 
show a climb from a poor fourth 
in 1953 to the third spot, with in- 
dications that it is breathing down 
the neck of its closest competitor 
in the No. 2 spot. 








Crosley 


Continued from page 27 





one of the principals of Mid-West 
and of resultant changes in its ap- 
plication. Refusal of the Commis- 
sion to do this, he said, runs coun- 
ter to the mandate of the Court of 
Appeals in several recent opinions. 

Comr. Hyde dissented hecause 
the decision “gives scant attention 
to local ownership” and because 
“it practically disqualifies one ap- 
plicant (WIRE-Indianapolis Star 
and News) because of its holdings 
in the newspaper field under the 
concentration of mass media doc- 
trine, while at the same time 
adding to the broadcast facilities of 
the most significant aggregate of 
radio and tv facilities in the gen- 
eral area concerned.” 

The majority favored Crosley 
because of past performance, long 
experience in the broadcasting in- 
dustry, and the qualifications of 
the proposed manager (James L. 
Butsch) and other Crosley veterans 
who will operate the station. 

While recognizing advantages of 
other applicants on factors of local 
residence and civic participation, 
the Commission held that Crosley’s 
past record and experience “pro- 
vide us with strong assurance that 
its proposed Indianapolis operation 
will rapidly become an integral 
part of the community.” 





Dallas—Karl Lambertz, who for 
the past. nine months has been act- 
ing manager of WFAA, has been 
promoted to assistant to the direc- 
tor of WFAA and WFAA-TV. 





Hugh O’Brian to Sub 


Hollywood, March 12. 

Hugh O’Brian will guest-emcee 
Jackie Gleason’s March 30 CBS-TV 
show, on which he'll intro units of 
his Foad show. . 

O’B left last week for Den- 
@fe he opened his “Wyatt 
‘Earp Western Variety Show,” under 
Sponsorship of Col. Tom Parker. 
Nine-day tour began Sunday in 
Denver, with nine midwest cities 


troupe includes 20 performers. 











Continued from page 23 


Chevy plum Jaffe’s way. He’s not 
only her lawyer but they have a 
warm personal regard for each 
other.) 


Saul —representing the other 
half in the Jaffe divorcement— 
has yet to reveal his plans for next 
season. As president of Showcase 
Productions, he’s the one primarily 
who has been on top of the “Pro- 
ducers’ Showcase” one-a-month 
specs, along with the Sunday night 
Alcoa-Goodyear drama displays, 
but since the latter bows off and 
NBC has yet to commit itself on 
next season’s “Showcase” plans, 
the Saul Jaffe status remains un- 
resolved. (The network in fact has 
been playing it cautiously since the 
Jaffe & Jaffe split, deliberately 
cancelling out the trademarked 
Showcase Productions imprimatur 
on both the specs and Sunday 
dramas). 


WABC-TV Features 


Continued from page 25 














market at higher prices among the 
feature-hungry tv stations. 


One of the Col pix is “You Can't 
Take It With You,” which recently 
appeared of WRCA-TV here. The 
rest, however, are first-runs. 
cluded in the American-produced 
group are: 
“The Awful Truth,” “You Were 
Never Lovelier,” ‘Dead Reckon- 
ing,” “Golden Boy,” and “You Be- 
long to Me.” Foremost British 
title is “Operation Diplomat” (Guy 
Rolfe starring). Multi-run WABC- 
TV deal spans about two years, 


Esso Axes Banghart 


Esso, which recently bought the 
John Cameron Swayze local 11 p.m. 
newscast on WABC-TV, N.Y., will 
drop its sponsorship of the WRCA- 
TV Ken Banghart segmett in mid- 
April. 

Cancellation is simply a matter 
of being unwilling to foot the bill 
for two local Gotham newscasts. 
Esso’s been bankrolling the 6:45- 
6:55 p.m. Banghart stanza for some 
time, but has been looking for an 
11 o’clock showcase. When the 
Swayze stanza became available, 
Esso gobbled it up . 








Corpus Christie — KVDO-TYV, 
operating here on Channel 22 and 
local affiliate with the NBC-TV 
network, has filed an agreement of 
sale which has been made by Ga- 
briel Lazano and filed with the 
FCC disclosing the sale of the out- 
let to two of is purchasers, E. J. 
Healy and Herbert Schmidt who 
head a group of local businessmen. 
Sale price was reported to be 
$195,000 including $100,000 in lia- 
bilities. 
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Gleason on March 30 
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be an additional 100,000 or more 
shares in the’ company issued in 
time as a result of $37 warrants on 
50,000 unused shares given to in- 
vestors in AAP debentures. 

A spokesman for the company 
said that there are no immediate 
plans for a dividend from AAP. He 
said that since’ AAP ‘changed its 
name from PRM Inc. on the board, 
it has essentially changed its op- 
eration and interests. PRM, which 
did declare a dividend not too 
long ago, allegedly owned Cana- 
dian mining and land properties. 

It owned a U.S. auto parts com- 
pany, too, which was divested to 


concentrate $7,000,000 in remain- 
ing capital in Warner pix. 


Bache & Co., Wall Street brok- 
erage, admitted that it had been 
recommending the stock to inves- 
tors for some time on the basis of 
AAP’s video earning capacity. The 
$21,000,000 purchase price of the 
over 750 feature films put the dis- 
tribbery in the best bargaining po- 
sition in the industry, according to 
a good many observers. 

AAP lawyer M. Mac Schwebel is 
understood to have engineered the 
stock split of four-for-one. 





Britannia 


=m Continued from page 24 


which is being made in color by 
Sam Bischoff and David Diamond, 
and their coproduction deal with 
Flamingo is based on a series of 
real-life yarns from the files of the 
Office of Strategic Services. Lat- 
ter are being directed by Robert 
Siodmak, who is due in London at 
the end of the month. In associa- 
tion with TPA, they’re~ making 
“The Adventures of Charlie Chan” 
with J. Carroll Naish. A further 
project to be undertaken jointly 
with Hal Roach will be the “Prince 
Valiant” series and the pilots for 
these will be lensed in the next 
few weeks, 


Another ITP project being made 
with TPA is a series starring John 
Hart and Lon Chaney Jr., now roll- 
ing.in Canada under the title of 
“Hawkeye and the Last of the 
Mohicans.” This series, currently 
running in the U.S., is due to be 
seen on the British commercial 
web in the fall. 

















| RKO-Ben Fox 
| Zs Continued from page 24 











| telefilm productions with Paul 
|MacNamara, formerly associated 

with Jack Chertok on “Private Sec- 
| retary,” Carl Dudley Productions, 
| and a number of other producers, 
| as well as culling six properties of 
|its own, some from the RKO li- 
| brary, for possible series. 


In the Fox deal, inked by Robert 
| Manby, v.p. of the television divi- 
| sion of RKQ, film company is sup- 
plying financing, for a 50-50 share 
lin revenues. Producer Fox will 
utilize RKO studios on coast as 
well as company’s library for extra 
footage. Possible features on pro- 
jected half-hour series “Rails” and 
“Charter Pilot” also is a facet of 
the deal. 


Fox, commenting on the 90-min- 
ute “spec” project, underlined the 
constant search to find a way to 
insure the monies invested in new 
tv properties. The Coast Guard 
“spec” offers recoupment in a mul- 
tiplicity of -outlets, as well as 
showcasing a possible pilot for a 
new series. Coast Guard Com- 
mander Robert C. Cannom, chief 


cooperating in the project. 








Writer’s Residual 


Continued from page 25 








writers in connection with pix re- 
leased to tv are now on with Lip- 
pert Pictures, United Artists, Stan- 
ley Kramer and a number of other 
indies. 





SAG Rerun Coin Builds 
Hollywood, March 12. 

SAG, which collected a record 
$1,400,000 in vidfilm reruns last 
year, will undoubtedly top that fig- 
ure in 1957. 

Rerun coin for first two months 
is “heavy,” a Guild source report- 





a  heimennmnimnetemmennememememnannaill 


of the motion pictu~e division, is | 








ed, with checks being mailed out to | 


| actors daily. 


Max Buck Upped To 
Sales Director in New 


Realignment at WRCA 


Max Buck has been named direc. 
tor of sales for WRCA and WRCA.- 


TV, the NBC flagships in N. y. 
Appointment of Buck to the new 
post, which involves supervision 
over television sales and advertis- 
ing-promotion, merchandising and 
publicity for both radio and tv, is 
one of two major exec shifts in the 
Station’s exec reorganization via 
Booz, Allen & Hamilton recom- 
mendations. 


Other exec appointment*is Peter 
Affe, who was director of opera- 
tions for WRCA-TV. He'll take en- 
gineering and technical facilities 
under his wing. Reporting to him 
will be John H.. Riedel, upped to 
manager of technical facilities. 
Other execs remain pat at the sta- 
tions—Art Hamilton. continues as 
station manager of WRCA Radio; 
George Heineman takes on the 
dual job of program director for 
WRCA-TV and NBC o&o division 
on a permanent basis and Fred 
Acker’ continues as business man- 
ager for both stations. 


Buck’s new appointment stems 
from the fact that WRCA-TY has 
no station manager equivalent to 
Hamilton's post, with Davidson run- 
ning the operation and Buck mov- 
ing up to the equivalent of a net- 
work exec v.p. 





There are all kinds, but if you 


revolution that's taking place 
in Southern California, move 
a little closer... 
in January, 1953, 
KTTV's nighttime 
share of audience was 
9.9. Last January, it 
had nearly doubled— 
17.6 to be exact. 
This is a papular revolution 
... sparked by the continuing, 
growing audience acceptance 
of the alert independent pro- 
duction and programming 
that has become a buy-word 
for KTTV. 
Want to start a sa/es revolu- 
tion with your product? 
Get full instructions from your 
wide-eyed, dedicated Blair 
man, today... 
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Why, NTA, of course... 


with typical ratings on 


feature films like this: 





With the two bruisers shown above, you can’t always 
tell which one’s on top, but in contests that aren’t fixed, 
such as television, there’s less confusion. 


For example: NTA’s fabulous feature films, which con- 
sistently outrate competition almost everywhere. The 
figures etched upstairs resulted when “Since You Went 
Away” was shown on Chicago’s WGN-TV, where it was 
the city’s top-rated feature film in December, almost 


Today, phone, 
Harold Goldman, V. P. in charge of sales 


doubling the rating of the next best rated feature film. 


That's typical of the ratings pinned to the mat by NTA’s 
feature films from here to Catalina. Why not...when 
they derive from not one but a whole slew of distin- 
guished producers, such as 20th Century-Fox, to name- 
drop just a little. 


So who's on top in the rating story? Why NTA and its 
buyer-stations, of course! A call, wire or letter can’t hurt. 





wire or write: 
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IN NEW YORK CITY... 


Four Lads journey up to Toronto March 20 to appear on CBC-TV’s 
“Chrysler Hour” ... Phil Sterling of the CBS Radio exploitation dept. 
has penned a feature for the March issue of The Skipper ... Walter 


Pierson named director of production facilities planning in the CBS- 
TV operations department, and will plan production and plant facilities 
for the network and its o&o stations . . . Eileen Rodgers booked for 
the Denny Vaughn show on CBS-TV in Toronto April 1... Charles G. 
Barkley aamed associate production manager for the CBS-TV program 
department, heading up in addition all color development and color 
production activities for the web ... Edward Mulhare of “My Fair 
Lady” guests on CBS Radio’s “Woolworth Hour” Sunday (17). . . Bar- 
nard Hughes featured on “Armstrong Circle Theatre” Tuesday (19)... 
Paul Roberts’ “CBS Radio Workshop” stanza Sunday (17) joins the 
calypso kick via Charles Paul’s special score and Henry Fitch’s script 
. . . Don Gordon featured on “Studio One” Monday (18)... Pamela 
Simpson in Toronto to start rehearsals for CBC-TV’s version of “Black 
Chiffon” March 24... Frank Lovejoy stars in “Suspense” and Larry 
Haines, Ralph Bell and Leslie Woods share billing in “FBI in Peace 
& War,” both on CBS Radio Sunday (17) ... Naney Wickwire featured 
on “Kraft Theatre” tonight (Wed.) . , Betty Sue Albert into a sequence 
on “Medern Romances” this week . ... Moppets Brenda Robin and 
Leland Mayforth set for Frigidaire commercials series via Kudner 
agency .. . Dolores Sutton featured on “Robert Montgomery Presents” 
Monday (18) ... Max Adrian doing CBS-TV’s “Look Up and Live” Sun- 
day (17)... Singer Dick Lee, after five appearances on the Sid Caesar 
show, has had his option picked up for the rest of the season, but takes 
two weeks off starting March 26 for a booking at the Mocambo in Holly- 
wood. Allan Swift doing voice imitations of sports stars Panche Gon- 
zales, Cary Middlecoff and Don Carter for a series of Viceroy commer- 
cials through Ted Bates . . . Karen Chandler will do commercials for 
Scotch Tape on the “Tic Tac Dough” series on NBC-TV ... Marty 
Allen and Mitch De Wood, new comedy team, set for the Ed Sullivan 


| ABE-TV’s 100 Million $ 


Continued from page 23 




















to attract bigtime programming, 
ABC-TV created an atmosphere of 
change and improvement that 
doesn’t in the same degree perme- 
ate the air at CBS and NBC. To 
much of the industry, both of the 
latter, long secure in their suprem- 
acy, appear to be simply “reshuf- 
fling” the programs they already 
have, occasionally adding a new 
touch here or there. 

This feeling ig not entirely ac- 
curate since CBS and NBC have 
each indicated’ new tv _ stanzas, 
which, when the facts are faced, 
are probably on a par with most of 
what ABC is planning. But -the 
very presence. of this partially er- 
roneous feeling of comparatively 
great advances by ABC-TY is felt 
to have been brought on by a genu- 
ine advantage ABC has made for 
itself under the new Leonard 
Goldenson-Oliver Treyz command. 

Robert Kintner, the former boss 
at ABC and now exec veep in 
charge of NBC-TV sales, program- 
ming in the eyes of some observers, 
has bowed to ABC’s supremacy in 
the “coordinated selling” area by 
hiring Don Durgin, ex-veep in 
charge of ABC Radio. Coordinated 
selling is described as an overall 
corporate sales attack, which em- 
: | braces the chief points to be 
stressed by individual salesmen. 
Most of the points, apart from the 
increased affiliate lineup at ABC, 
are based on research material. 
Durgin, an executive brought up by 
Kintner at ABC, through the re- 
search-sales presentation ranks, is 
NBC’s first veep in charge of tv 
sales presentation. As such, he’s 
expected to plot the general and 
detailed strategy of each pitch. 

'  Treyz, now veep over ABC-TV, is 
thought to have a great deal of in- 
sight into research and presentation 
as a result of his own early experi- 
ence at ABC, where-he trained Dur- 





There are all kinds, but if you 
want to get in on the rating 
revolution that's taking place 
in Southern California, move 
a little closer... 
in January, 1953, 
KTTV's nighttime 
share of audience was 
; 9.9. Last January, it 
had nearly doubled— 
17.6 to be exact. 
® This is a popular revolution 
... sparked by the continuing, 
growing audience acceptance 
of the alert independent pro- 
duction and programming 
that has become a buy-word 
for KTTV. 


Want to start a sa/es revolu- 
tion with your product? 





| attack, which made itself felt at the 
|Feb. 14 Waldorf-Astoria Cell-o- 
' |matie presentation by ABC. 
| Whether coincidental or not, many 
'of ABC’s current sales for fall 
|came shortly after that presenta- 
| tion. 

Recapping ABC’s' new and re- 
Philip Morris for 20-weeks of Mike 
Wallace’s new half-hour; Chester- 
fields for Frank Sinatra’s half- 
hour; -Chevrolet’s purchase of the 
entire Pat Boone half-hour; Seven- 
Up for 50% of “Zorro,” the three 
“Disneyland” sales; the five (as of 
last week) “Mickey Mouse” sales, 
and the Firestone renewal. In all 
the aforementioned cases, ABC 
made program as well as time 
Sales, it’s understood. 

In time sales, where the sponsor 
controls the package, the network 
kept from being burned by repact- 
ing Plymouth-Dodge to two full 
hours for Lawrence Welk for a 
$140,000 weekly gross or there- 
abouts. It got General Mills to re- 
‘new “Lone Ranger” on Saturdays, 
jin the late afternoon. It got Bell 
Telephone for a whole 30-minuter 
‘to house its “Telephone Time.” 


Get full instructions from your 
wide-eyed, dedicated Blair 
man, today... 


Los Angeles Times-MGM 
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6:00 PM—Midnight 
Sunday through Saturday 
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gin. A carefully defined promotion | 


| newed sales at this time, there are: | 


show May 12... Hank Sylvern signed as musical director for the an- 
nual convention of the Assn. of National Advertisers at~Hot-Springs, 
Va., this week . . . Robert Q Lewis signed to appear in the upcoming 
Cary Grant-Deborah Kerr film, “An Affair to Remember”; Lewis will 
narrate the opening scenes and do a tv interview with Grant in the 
20th-Fox film. 


hower-Macmillan Conference discussion, set for March 21-24. Scott, 
one of MBS’ Miles Lab newscasters, left early to get in a few days rest 
prior to the sessions . . ._Dale Dancé Studios, which has sponsored the 
“Spotlight” variety show on WPIX, switched this week to a money 
quiz format under the title of.“It’s Up to You,” also emceed by Murray 
Kaufman. The same Saturday from 5 to 5:30 p.m. remains. . . Senator 
John L. McClennan, Arkansas Democrat who is chairman of the Sen- 
ate subcommittee probing labor racketeering, was Mutual’s “Reporters’ 
Roundup” guest Monday (11) evening ... New emcee of Mutual’s 
“Musical Caravan” 15-minute series on Sundays at 1:05 p.m. is Army 
Sgt. Dan Martin, who has just been assigned to Governors Island.‘ fol- 
lowing a lecfig stint with the Armed Forces Radio and Television Serv- 
ices in Europe . . . Jimmy Stewart, currently starred in the “Spirit of 
St. Louis,” was Monday’s (11) guest on MBS’ “Millie Considine Show” 
... U. S S.enator Jacob K. Javits will appear on WPIX in a monthly 
report to his constityents commencing Sunday (17). Planned is a panel 
of New York and Washington correspondents to appear with Javits to 
question him on legislative matters ... Joe Bolton, WPIX’s triple- 
threat man who does the weather, who is “Officer Joe” of station's 
“Clubhouse Gang Comedies” and who does sportscasting, is the author 
of the “The Wind and the Weather,” to be published March 25 by 
Thomas Y. Crowell Co. .. . Morton Lichter changes his tag to David 
Mason for his tv debut in “A Walk Up the Hill” on “Studio One” next 
Mon. (18). He understudies the role of Peter in “Diary of Anne 
Frank” on B'way. Also cast for the teleplay is Frank Sutton, who next 
day will be seen again on CBS-TV’s “Edge of Night” and is repped 
in “Four Boys and a Gun” which hits Loew’s theatres week of March 
25 ... Herm Dinkin featured on Robert Montgomery’s “Last Train To 
Kildeyel” Monday (11)... . 


Mei Allen, Larry Goodman and Howard Cosell all lett from the ABC 
Radio camp to cover the Florida warmups . : . Russ Hodges and Bob 
Delaney start their WMCA pre-season ballcasts March 23 from L.A. 
.. . Martha Rountree, “Press Conference” femcee to address Colum- 
bia U. Jay school forum Friday (15) ayem on “New Concepis in Elec- 
tronic Journalism” . . . Aetress-Model Nancy French will be “Miss 
Emmy Award” at the NBC telecast Saturday (16) next ... Ted Webbe, 
vet auto racing sportscaster, will do a 10-minute nightly sportscar 
strip over WAAT for Castrol Oil . . ; Charles (Chuck) Bernard, Madi- 
son Ave. hillbilly station rep (sombrero and ail), moves Manhattan 
offices, with Len Ross of Forjoe joining him as account exec .. . Bert 
Briller, manager of ABC-TV sales development, speaks at Jo Ranson’s 
(WMGM) City College radio-tv class this week ... John Curtis heading 
WAEC-TY’s first sales development-research department . .. Don Mor- 
row to Mexico City ... . Walter Dunn, H-R Representatives exec, ad- 
dressing Pittsburgh’ad club today (Wed.) re media ratings. 


Lester Zimmerman, formerly associate producer on the Arthur Mur- 
ray tv’er and an ex-William Morris flack, joined CBS Radio's publicity 
department as a writer-exploiteer ... Treva Frazee set for “Robert 
Montgomery Presents” Monday (18) . . . William P. Rosensohn, ex-Box 
Office Television and Sheraton Closed Circuit Television, named v.p. 
of TelePrompter Corp.'s Group Communications Division . . . Pro- 
dueer-director Stephen L. Sharff,just finished “Decision,” a pilot film 
on the U. §. Constitution, conceived and written by Eric Barnouw, for 
the Educational Television & Radio Centre in Ann Arbor and now is 
planing to the Mid-East, Africa and Europe for location shooting on 
several assignments. 


[IN HOLLYWOOD... 


Norman Morrell, longtime missing from the Hollywood-scene, turned 
up as program aide to Hal Kemp at NBC-TV ...NBC’s Tom McAvity 
and the missus (Helen Mack) around for a fortnite ... William Phiilip- 
son hunting new properties for the next spec season now that he’s 
partnered with Henry Jaffe since the latter’s break with his brother 
Saul in Showcase Productions . . . That brace worn from elbow to 
hand by CBS-TV prexy Merle Jones is to soothe the pain of handshakes 
caused by a pulled tendon. Medics call it “tennis elbow”... Drum- 
mer Buddy Rich can now say he is perfectly typed. He has a running 
role in the new Marge & Gower Champion séries—as a drummer ... 
Larry Marks sold “Death and Taxes” to CBS for “Studio One.” It’s a 
comedy about Paris . . . Bill Parry returned to Coast Intercollegiate 
Conference after serving a hitch as KNXT executive director of sports 
. . . After months of dickering and wangling,.the Hollywood Stars 
finally got KABC and KDAY to broadcast their baseball games. 


IN CHICAGO .. . 


For the first time in the dozen years it has been carrying the Chicago 
Cubs games, WIND is airing the club’s exhibition games live with Jack 
Quinlan at the mike ... National Telefilm Associates has set up a 
Windy City shipping and booking department with Tom Carey in from 
N.Y. as midwest booker . . . Mary Hartline, erstwhile “Super Circus” 
regular, has inked an exclusive ticket with WBKB for a new show on 
the drafting boards . .. Jim Lounsbury has exited WGN and WGN-TV 
and Wally Phillips has taken over the helm of WGN-TV’s “Bandstand 
Matinee” . .. Ed Hart, has joined the talent and sales staff at KHJ, 
Los Angeles, after a hitch as a WBBM salesman ... ABC-TV veep 
Jim Beach on a two-week Florida breather . .. Talman Federal Sav- 
ings & Loan renewed WMAQ news director Bill Rays morning five- 
minute show for another year ... Don MeNeill auditioning a new 


(Cantinued on page 40) 


Battle of Jocks 
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to have similar formats—top rec- 
bre and a lot of hep in-between 
| commentary, 

| Trend toward putting the heavy- 





| weights in the best ayem slots was 
brought on by the highly competi- 
tive nature of local stations in New 
York for “radio’s prime time” ad- 
vertising. Time buyers are inter- 
ested primarily in two things that 
might come out of the four-way 
competition by the vets: Will 
WNEW, long supreme in the ayem 
among indies, be able to hold its 
rating lead against two alumni and 
a third sound-a-like as well? And 
will Block, the acknowledged 
daddy of “Ballroom” be able to 
draw enough listeners away from 
the three other 10 ayem starters by 
beginning at 11 ayem, directly after 
_ Radio stanzas carried by the 
cey? 





Denver — Ralph Davison Jr., 





regional sales manager for KUTV, 
Salt Lake, becomes sales manager 
lof KTVR here. 








MBS newscaster John Scott to Bermuda where he'll cover the Eisen- | 


Chi Radio Indies 
Sign AFTRA Pacts 


Chicago, March 12. 

American Federation of Televi. 
sion-Radio Artists has reached an 
agreement with four of the eight 
indie stations here on new two-year 
contracts. Pacts are retroactive to 
March 1. 

WIND and WJJD have okayed a 
$20 boost for staff announcer week. 
ly minimums to approximately $148. 
plus extension of the pension and 
welfare coverage to freelancers. 
WAAF and WAIT staff gabbers get 
a $10 hike, bringing their minimums 
to $135. Later stations also agreed 
to the p&w expansions. 

AFTRA exee secretary Ray Jones 
and counsel Sanford (Bud) Wolff 
are continuing their talks with 
WCFL, WGES, WHFC and WSBC. 


GE Names Lang 


Schenectady, March 12. 

J. Milton Lang, manager of Gen- 
eral Electric’s. tube department 
since 1946 and an employee of 
the company for 29 years, assumes 
the management of GE broadcast- 
ing station operations March 15. 
He succeeds Robert B. Hanna Jr., 
who recently was promoted to the 
managership of GE industrial heat- 
ing in the Shelbyville, Ind., plant. 


WESTCLOX’S ‘TODAY’ BUY 
Chicago, March 12. 
Westclox is returning to NBC- 
TV’s “Today” with a series of 26 
participations to be spread out 
over its spring and fall selling 
season. 
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REHEARSAL 
SPACE 


T.V., radio, theatrical produc- 
tions. Small to extremely 
large space at the new New 
York. Trade Show Building, 
500 8th Ave. 


Inquire Mr. D. W. Carlton, 
Pres. & Exec. Dir. 
Phone: LOngacre 4-4100 
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THEY LOVE ME IN 


HARTFORD 





WCHT-VHF-PULSE 
Sat., Jan. 12 
Visi 5 P.M, 







Contact: RICHARD A. HARPER, General Sales Mgr. ' 
MGN.-TV, a service of Loew's Incorporated 
701 7th Ave., New York 36, N. Y. 
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ON YOUR RADIO DIAL 


.«- joins the 
brightest lineup of 
personalities on the air! 
... your station for news and weather, too! 
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femme singer for the ABC “Breakfast Club” to replace Betty Johnson 
who checks off Friday (15) to make her home in Manhattan. . . Ernie 
Banks, Chi Cubs shortstop, working a daily sportscast on WBEE for 
Pabst Brewing . . . WGN-TV sportscaster Jack Brickhouse combining 
biz with pleasure on a swing through the Florida baseball training 
camps .. 
of Livestock Conservation Inc. ... Bankers Life & Casualty renewed 
Paul Harvey’s Sunday afternoon ABC news show for the fourth year 
.. . WBKB will originate the finals of the Illinois highschool basketball 
tournament for an eight station network March 25. Illinois Bell will 
sponsor the playoffs for the sixth year with Jack Drees and Chick 
Hearn calling the shots. 


IN WASHINGTON ... 


Herb Victor, ex of WFIL-TV, Philadelphia, has been named pro- 
ducer-director at WMAL ... Harry Clarkson, son of Willard Egolf, 
former NARTB exec, has been upped from director to radio program 
director at WMAL ... WRC-NBKC sportscaster Jim Simpson was at the 
mike for station’s broadcast of the Atlantic Coast Conference Basket- 
ball Tournament past week ... James MacArthur, son of Helen Hayes 
and the late Charles MacArthur, and star of the RKO film, “The 
Young Stranger,” will be a panelist on ABC’s “College News Confer- 
ence” March 31... Designer Marusia, who created costumes for Shir- 
ley Booth’s upcoming portrayal of capital hostess Perle Mesta in the 
Playhouse 90 “Hostess with the Mostes’,” in town to beat the drums 
for teleshow and for her own designs . . . Dan Daniels, WTOP sports 
director, back from Orlando, Fla., where he filmed interviews with the 
Washington Senators Baseball Club. 


IN SAN FRANCISCO ... 


A Frisco network station’s expected to sign a 1-to-2 p.m. daily radio 
deal for a broadcast out of Chuck Johnston’s nightclub, The Village 
. .. Ben Lockridge, CBS Radio sales manager, talked to the KCBS 
staff, day before made his pitch to a number of agency people... 
Clint Walker, of “Cheyenne,” in Frisco for some autographing . . . Ted 
Hediger, ex-ABC producer-writer, named to head Evans, McClure radio 
department in Frisco . . . Don Sherwood back in familiar radio sur- 
roundings at KSFO (and doing. fine), is reported talking a filmed tv 
series ... Dottie Hansen returning with “Hi Time” to KGO-TYV, switch- 
ing format a trifle ... KOVR added a local news strip, with Jerry 
Jensen, to follow John Daly’s 15 ABC minutes. . ..Northern California 
TV Academy's awards banquet now set for March 23 at the Mark 
Hopkins .. . Ben Draper, exec producer of “Science in Action,” gather- 
ing material in Princeton, N. J. 


IN BOSTON ... 


Disk jock Bill Marlowe left WCOP to join WBZ this frame with a 
new disk show from 12:15 to 3 p.m. Monday through Friday and from 
noon to 3 p.m. Saturday and Sunday .. . Eddie Fisher guests with 
Duncan MacDonald on “Yankee Home and Food Show,” WNAC, Wed- 
nesday (13); Danny Kaye will be her guest Thursday (14) with a dis- 
cussion of UNICEF . .. WNAC hosted Kaye with a press party Tues- 
day (12) ... Charles Ashley, news editor WEEI, returned from week’s 
vacash Sunday (10) . . . Joe Cullinane, sales promosh director, WEEI, 
married Pearl Cerwonka March 3 and couple aré on wedding trip 
to Jamaica, W.I. ... Mrs. Robert Wallace, former Judy Westaway, sec- 


. WBBM farm editor George Menard elected to the board | 
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retary to Arthur C. King, director of news and public affairs WEEI, 


back from honeymoon in Pocono Mountains ... Priscilla Fortescue, 
WEEI’s traveling reporter, cut tape backstage with Danny Kaye at 
Colonial Theatre opening night, Monday (11) 


IN CLEVELAND... 


| Ed Wallis named KYW radio sales manager succeeding John McIn- 
| tosh . . . Edward L. Herp succeeds Richard Wright as WJW-TV pro- 
|gram director... Alan Douglas named WEWS producer-director and 

will produce series of locally-filmed cop-robber series for Chrysler ... 
| WEWS’ Dorothy Fuldheim speaks at Easter Seal Luncheon (13)... 
| Ken Coleman, WHK sports director, signed for Mainline film spots... 
| Robert C. Weiss has joined the WHK sales staff .. . Chuck Young left 
'Cosnet Distributors to head KYW record library ...WHK chalked up 
its 35th year on the air (5) . . . WDOK’s Nerman Wain emceed Lake- 
| wood “Teen Club” shindig ... Mary Ellen, formerly with WEWS 

kiddie show operating “Fun Farm” on WVTV... Ann Ropchan exits 
| WGAR publicity, secretarial post . . . Ralph Kelly, former Cleveland 
| News columnist, doing nightly 15-minute 7:15 chitchat stanza. 


(IN DETROIT... 


The United Foundation Award was presented to WWJ radio & tv 
in appreciation of the station’s services in behalf of community health 
and welfare campaigns . . . George L. Kenyon, formerly service co- 
ordinator, is WJBK-TV’s new promotion-merchandising manager... 
Live heart surgery in color will be telecast by WWJ-TV in the 10:30- 
11:30 p.m. time slot from Grace Hospital using Smith, Kline & French 
Laboratories color tv unit. Co-sponsors are the Michigan State and 
Wayne County Medical Societies and the Michigan Heart Association 
. . . Ardis Kenealy, known to thousands as pre-school tots as the 
teacher, Miss Ardis, on WWJ-TV’s “Romper Room,” is vacationing in 
Cuba with her husband and two sons. Joan Thayer is substitute 
teacher .. . Three top sportscasters, Van Patrick, who does the Detroit 
Tigers and Detroit Lions play-by-play, Bud Lynch, who does the De- 
troit Red Wings play-by-play, and Lyall Smith, Detroit Free Press 
sports editor, will alternate on a weekly basis on WJBK-TV’s new 
“Three-Star Sports Final” show from 11:20 to 11:25 p.m. 


{IN PHILADELPHIA .. . 


Robert N. Pryor, veepee in charge of public relations for the WCAU 
stations, to address the Phila. Chapter of the Public Relations Society 
of America at the Warwick Hotel (20) .. . Peggy Wood to star in “The 
Hasty Heart” at Temple Adeth Israel (25-27) . . . Beb Forrest, who 
ankled WCAU to become producer for NBC, appointed director of 
program planning on the Coast for the network's film subsidiary . . . 
Gil Spector, who recently resigned as director of promotion and pub- 
licity at WIP, has formed his own p.r. office ... John G. Leitch, veepee 
in charge of engineering for WCAU, WCAU-TV, on a month’s trip to 
Haiti and the Dominican Republic . . . The Jerry Williams (former 
“Gagbuster”) broadcast from Lew Tendler’s Restaurant was axed 
abruptly with no advance notice. According to Williams the move 
by WIBG was for econmy reasons . . . Broadcaster Wendy Phillips is 
preparing to throw a suit at her former WPFH producer for alleged 
non-payment of wages . .. Ed Murray, former WRCV-TV film director, 
has purchased 1,000 watt radio station in Fernandina, Fla... . 


Inside Stuff—Radio-TV 


John L. Burns, the new RCA president, would be granted options 
on 50,000 shares of the company’s common stock, exercisable over a 
10-year period at $33.75 a share, closing price as of March 1 of this 
year, under an options. proposal presented to stockholders and to be 
voted on at RCA’s annual meeting May 7. Plan restricts Burns to 
exercising options on no more than 10,000 shares per year for the first 
five years. Burns’ salary was also revealed in the plan; under a 10- 
year pact, he’s to receive $125,000 annually as his starting salary, with 
annual raises of $12,500 a year until he reaches a maximum of $200,000 
annually. 


Option plan for Burns is being proposed as consideration for him 
for having left his former post as a partner and vice-chairman of the 
exec committee of Booz, Allen & Hamilton, the management consultant 
firm. A New York Times report last week had RCA board chairman 
David Sarnoff and exec committee chairman Frank Folsom also cov- 
ered by the option plan, with total options not to exceed 300,000 shares, 
But RCA promptly denied that Sarnoff or Folsom would receive op- 
tions under the new proposal. It added that Sarnoff received options 
last year under a stockholder-aproved plan and that Folsom, who is 
due to retire in 1959, would be ineligible for the new plan, which re- 
quires that recipients of the options remain with the company at. least 
five years. 











Scripter Sidney Carroll is doing all right with “Omnibus,” with Car- 
roll not only having had one script repeated three times on the Ford 
Foundation entry, but set for his third separate property this season 
on the show. Latest is a piece on Amelia Earhart, which is set for this 
Sunday (17). Others this season were “The Fine Art of Murder” and 
the three-time-repeater, “The Strangér Left No Card.” Carroll, who 
did the screen treatment for “Tender Is the Night,” the F. Scott Fitz- 
gerald story which David A. Selznick recently sold to 20th-Fox, also 
has an international preem coming up, an Easter Sunday telecast of 
his original, “Catch a Falling Star,” in London. Commercial web will 
preem the play with Fay Compton, Sam Wanamaker and Sarah 
Churchill in the leads. Under the London deal, play can’t be sold to 
American ty until after the London preem. 





Yankee star Mickey Mantle was elected the “Professional Athlete of 
the Year” by more than 700 sports broadcasters and sports writers in 
the voting for the annual Harry Wismer-General Sports Time Hats Off 
|award. Mantle received a Chevrolet station wagon in recognition at 
the awards dinner, held Thursday (7). at the Soreno Hotel, St. Peters- 
burg, Fla. Other annual awards winners included Bud Wilkinson, 


Redlegs, and Bobby Morrow, of Abilene Christian College. 





Nine students at the Columbia U. Graduate School of Journalism 
will serve weekly “interneships” with the CBS-TV news operation dur- 
ing the spring semester in a project worked out between the network 
and the university to heighten interest in television news among 
journalism students. The internees, all members of Prof. John Foster’s 
broaticasting mews seminar, will spend a week each at the network 
under the tutelage of Mac Johnson, assistant director of news for tele- 
vision, and other key news execs. They’ll sit through the preparation 
and delivery of the network’s major news shows. Project was worked 
out by CBS news director John Daly and Dean Edward W. Barrett of 
the School of Journalism, 





Harold E. Fellows, NARTB prexy, and Ben R. Donaldson, director of 
Ford Motor institutional advertising, are among the chief speakers at 
the April 25-28 confab of American Women in Radio and Television 
in St. Louis. Convention, themed to “The Scope of the Feminine 
Field in Radio-TV,” will highlight a panel on tv merchandising by 
femme personalities, moderated by Bea Adams, Kansas City broad- 
; caster, 








Oklahoma U. football mentar; Gabe Paul, general manager, Cincinnati | 


Mutual’s Million $ $ 
Quiz Starts Test Run 
On Upstate N.Y. Station 


. Jamestown, N. Y., March 12. 

Under the title of “Sounds in 
Action,” Mutual network yesterday 
(11) kicked off its three-weeks test 
run for its projected “Million Dol- 
lar Quiz” series. Tests are being 
made on WJOC, Pat Kane-run MBS 
affiliate here, and will continue 
twice daily through March 29. 


Bob Elliott and Ray Goulding are 
quizmasters for the “Sounds in Ac- 
tion” series, with tapes pre-set at 
MBS New York. MBS producer 
Joseph Keating, cooperating with 
Kane for the test runs, has found 
himself swamped with listener re- 
quests for the quiz-cards which 
ae fill in when they hear the 
show. 


Originally, 18,000 cards—printed 
so they can be readily scanned by 
IBM machines—were shipped here 
for the first runs in the test. How- 
ever, these were used up early 
when Kane began airing promo- 
tion spots for the test about 10 
days ago. A total of 54,000 have 
been sent to him, with an addi- 
tional 50,000 earmarked for his 
use by Thursday (16). Card dis- 





tribution is set via stores, public 
library and station. 


Title “Million Dollar Quiz” was 


shelved here because of prize 








limitations due to city’s size about 
40,000. Program format has Bob 
& Ray airing 10 questions, each 
based on an aired sound. They 
describe the situation, then provide 
four answers. One of these is the 
correct one. Listeners fill in the 
answer on the proper A,B,C,D ques- 
tion box—and mail the card to the 
station. Hope is to clear all “bugs” 
prior to net airings. 


CHUCK HENDERSON’S 
THREE-PLY STATUS 


Chuck Henderson has been up- 
ped to publicity manager for the 
NBC o&o division, NBC Spot Sales 
and the NBC Radio Network. Hen- 
derson, who’s been holding down 
the radio network chore on detaci- 
ed duty from the web’s exploita- 
tion department, moves into the 
three-ply position under the aegis 
of the web's press dept., reporting 
to publicity manager Ellis Moore. 

Don Bishop, who has been handl- 
ing NBC o&o’s and Spot Sales, 
will devote full time to his post as 
director of community service for 
the o&o’s, a chore he took on ret 
cently in addition to his other du- 
ties. Also realigned o&o0 setup are 
advertising and promotion, with 
Donald J. Foley named manager of 
trade and o&0 advertising and Ed- 
win T. Vane manager of audience 
advertising and promotion, both re- 
porting to NBC advertising direc- 
tor John Porter. 














COMMERCIAL — INDUSTRIAL 
T.V. 
INSTITUTIONAL & PRODUCT 
FILM PRODUCTIONS 


Will invest, finance, or purchase. 
Have complete facilities, desirable 
midtown offices—seeking to increase 
volume. 

Will also consider aggressive sales 
executive—salary, or participation. 

PRINCIPALS ONLY 
Write Box V522, VARIETY, 
154 W. 46th St., New York 36, N. Y. 














FOR RENT 


Dramatic Connecticut $70,000. House, 
only 5 years old; unfurnished; 3 bed- 
rooms, 2 baths, huge living room, 
spectacular fireplace and skylight; 
large patio; 2 landscaped acres with 
own stream on quiet tree-shaded lane 
in West Norwalk; only 7 minutes from 
Darien station. $450. a month. Call 
Sunday, Oliver 5-9580, Darien; week- 
days, MU, 3-6388, New York City, 
or TEmple 8-4711, Ext. 298, Nor- 
walk, Conn. 














RIVERVIEW APARTMENT 
55 East End Avenve — (82nd Street) 
44 rooms, 12th floor, balcony, sweep- 
ing south/East River view. 24 hours 
elevator operator & doorman, garase 
in building — April occupancy — $379. 
per month including utilities. Agent 











on premises—LE 5-0150. 
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NBC’s Educl TV 


c=——a COntinued from page 29 Coe 


raphy. for Decision,” “Mathe- 
matics,” “The American Govern- 
ment” and “Highlights of Opera 
History.” A similar 13-week séries 
is planned by NBC and the Center 
for this fall. 

Sarnoff, in a brief welcoming 
address at the RCA Victor Theatre, 
said the success of educational tv 
stations is important to all broad- 
casters. He expressed ho that 
NBC’s “pilot project” would stim- 
ulate the interest of others in aid- 
ing educational tv in the U.S. He 
said that NBS initially had alloted 
$300,000 for the project, with a 
simiJar amount to be matched by 
the Center, but that NBC expendi- 
tures for the project now look 
closer to $400,000 or $500,000. 


Series will be made available to 
NBC o&o’s and affiliates on a 
kinescoped delayed basis, he stated, 
adding that after their tv run, the 
programs will be made available 
on an extended use basis to the 
nation’s schools. 

Prior to NBC’s entrance into the 
field, Center prez Dr. Nostrand 
said that all ot ig rg | of edu- 
cational tv outlets had been de- 
pendent on films. He _ joined 
Sarnoff in expressing hope that 
NBC’s experiment will be the first 
of many such projects. 

Yesterday’s (12) guest on the 
first Pino te or Decision” 
telecast was Dr. Charles Malik, 
foreign minister of Lebanon and 
geographical scholar. 


| annie 


TY ‘Vaulties’ 


icmMmMmm=m Continued from page 2 jaa 


























television had done its worse to the 
cinema palaces and from here on in 
the ticket-sellers may anticipate 
nothing but a level-off or an up- 
beat. 

Most recent exponent of the 
point-of-view that television actu- 
ally may help the theatres was 
S. H. Fabian in his speech in Kan- 
sas City. Noting that tv was fall- 
ing back on old films to hold its au- 
dience, he said audiences were at 
the same time betng educated “in 
the differences between hastily 
produced tv shows and completely 
satisfying entertainment in thea- 
tres.” 

Said Fabian: “Competition from 
our own vaults may be tough to 
take now; but in the long run, it 
may be helping te create audiences 
for a vastly superior new theatre 
entertainment,” he said.. While de- 
manding quality, Fabian in almost 
the same breath urged a. greater 
mass output by the studios to sat- 
isfy the theatres’ needs. 

20th-Fox prexy Spyros P. Skouras 
on past occasions has followed a 
similar line, i.e. that old features 
on the air will. actually help the 
film biz due to.a. greater apprecia- 
tion on the part.of the. audience of 
the fine films .presented in the 
theatres. 

Those who argue with this point- 
of-view hold that the mass release 
of creditable product to tv has 
sharpened the issue of selectivity 
among patrons. who, in. recent 
years, already have become more 
selective for both taste and. eco- 
nomic reasons. . It’s pointed out, 
too, that the old films on tv are full 
of the kind of name values that are 
very often missing on the new pic- 
tures today. What's more, these 
personalities appear fresh and 
young in the old films, perpetuat- 
ing a legend of yesterday. 

















Cafe Chorines 


c—_=~m Continued from page 1 = 


New York, it’s. recalled. .In those 
days, the babe who placed in some 
kind of beauty or popularity con- 
test came to New York and.tried 
for work in a line as the first step 
in a theatrical career. These days, 
with the number of chorus lines 
at a low point, contest winners do 
some studying and go in for dra- 
matics, singing or some other field. 

The bonifaces, however, count 
on one fact to entice chorus mem- 
bers. They point out that the num- 
ber of theatrical careers that start- 
ed in the chorus of either the Latin 
Quarter or the Copacabana is 
highly impressive, and film tests 
of the linegirls are made with fair- 
ly frequent regularity. 





San Antonio — Neal Merritt, 
western and country’ music disk 
jockey here on the staff of KONO, 

as resigned his post to accept the 
job of program. director of KCIJ, 
Shreveport, La. Merritt is also a 
composer and singer of country 
and western songs. 


7 we % * wy 

CBS’ Nixon “Special 
CBS News has set another of its 
television “specials,” a half-hour 
one-shot March 24 on Vice Presi- 
dent Nixon’s trip through Ghana 
and six other African countries. 
Web’s chief European correspond- 
ent, Howard K. Smith, and camera- 
men Cyril Bliss and Frank Binney, 
have been accompanying Nixon on 
the tour and will have shot some 
18,000 feet for the show. Smith 


will fly to N.Y. for a live narration 
on the show. 


Program, titled “The Black Star 
Rises,” will go into the 5 to 5:30 
period on the 24th, a Sunday, pre- 
empting “Mama.” 
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JACK RAYEL’S FORMAT 
FOR GORDON MacRAE 


Hollywood, March 12. 

Format for a half-hour musical 
variety show has been submitted to 
Gordon MacRae by Jack Rayel, 
exec producer of Four Star Films. 
However, Rayel submitted idea as 
an individual, not as part of the 
Four Star operation. 

MacRae is under pact to Lever 
Bros., with his current duties the 
hosting of NBC-TV “Lux Video 
Theatre.” He’s also to star in five 
“Luxes” this season. However, he 
also has been promised a half-hour 
show by Lever Bros., although not 
= to be sponsored by 

ux. 











refreshed. But what's a fellah, be- 
ing paid as much as Disney for his 
vidfilm, doing using footage he 
produced for an earlier tv show, 
chiefly because it may have a re- 
mote connection to a later show? 
If commercials aren’t counted, 
“Disneyland” runs 48 minutes, the 
first 12 of which on “Flight” were 
devoted to extraneous matter about 
the warts on the moon, the intensi- 
ty of the sun, etc., exactly the stuff 
that appeared on one of his rocket 
shows. It would have been all right 
if it all was on the mechanics of 





LARGEST AUDIENGE 


EVER REACHED 
by any ‘Play of the Week’ 


A record number of viewers saw Arthur Laurents’ HOME OF THE BRAVE 
‘Play of the Week’ by Granada TV on Wednesday 20th February. 


Nielsen Television Index figures show that this programme 


reached in the entire |TV Network 





Daily Sketch: “ .. . electrifying in its effect on the nerves and 
masterly for its attention to detail.” 


Manchester Evening News: ““Granada’s HOME OF THE BRAVE 
had the impact of a sledge hammer.” 


Daily Mail: “ ,.. remarkably well done . . . a portrayal hard 


Liverpool Echo: “ ,..it romped home a winner.” 


IN.LONDON 
777,000 HOMES 
2,098,000 VIEWERS 


1,957,000 homes-5,594,000 viewers 


IN THE MIDLANDS 
403,000 HOMES 
887,000 VIEWERS 





Here is what the papers said about HOME OF THE BRAVE: 


Tele Followups 


Continued from page 





IN THE NORTH 5 
777,000 HOMES 5 
2,409,000 VIEWERS : 








the rocket, but it wasn‘t, and it 
didn’t jell with the ensuing mate- 
rial on the airplane. It shouldn't 
have been hard to lense an addi- 
tional dozen minutes of material 
for the latest otherwise worthy 
outing. Art. 





Columbus — Charles P. (Chuck) 
Dwyer, formerly a tv account ex- 
ecutive with the Katz Agency in 
Chicago, has joined the WIT VN-TV 
sales staff here as local sales man- 


ager. 
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Yorkshire Post: “War play with a difference... never faltered 


>? 


once. 


Daily Herald: “ . . 
presented on TV.” 


. one of the most gripping plays ever 


The Star: “ ... worth every one of its 90 minutes ... the 
clearest piece of psychological drama I have seen.” 


Granada’s next Play of the Week on Wednesday 20th March will be 
Arthur Miller’s adaptation of Ibsen’s AN ENEMY OF THE PEOPLE. 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 





Sonny James: “First Date, First 
Kiss, First Loye”-“Speak To Me” 
(Capitol). Sonny James has a nat- 
ural followup to his clicko ““Young 
Love” in “First Date, First Kiss, 
First Love.” Tune is cut out of the 
same country & western cloth and 
pegged lyrically for teenage ro- 
mance. James’ soft and unaffected 
delivery makes it a surefire disk 
winner. He’s in a mellow plaintive 
mood on “Speak To Me” and turns 
the ballad into an appealing side. 

Jerry Lewis: “Let Me Sing and 
I’m Happy”’-“It All Depends On 
You” (Decca). Nobody is gonna 
accuse Jerry Lewis of being a great 
crooner, but he’s proved himself a 
solid performer on wax and that 
no matter what the immediate fad 








Geoffrey Holder: “The Bottle 
Imp”-“Sugar Cane” (Vik). Title 
song of the CBS-TV Theatre Guild- 
U.S. Steel Show this week in which 
Geoffrey Holder gives it a multiple 
plug, “The Bottle Imp” should have 
a fast getaway. It’s calypso deliver- 
ed in Holder’s compelling basso. 
Flip is handled in the same man- 
ner. 

Eddie Lawrence: “German Base- 
ball”-“Golden Boskos” (Coral). A 
consistently funny man on wax, 
Eddie Lawrence turns up with two 
more jock-stocked routines. “Ger- 
man Baseball” is an interview with 
a German manager and “Golden 
Boskos” is a takeoff on the broad- 
cast of the Hollywood “Oscar” 





ceremonies. Both have topical pegs 





Best 


SONNY JAMES 


oeeereeee 


Bets 


.FIRST LOVE 


eee eee 


(Capital): .. << k ehVcig CcbWOS 6 odin i ees Speak to Me 
SURRY CWE oobsie vecc aes. LET ME SING AND I’M HAPPY 

CieeeR) «=. Beco Seas. 16d. ooo. ewe It All Depends on You 
JAYE P. MORGAN-EDDY ARNOLD ...... .DO YOU LOVE ME 

fo» Mg BRS Serre ans ote oat Cee se One 
ROSEMARY CLOONEY  .......... oa db van dene Baked MANGOS 

(Cobalt as. 2 3 thas oc 5 « dake tae « fea Independent 
THE NEIGHBORS ............-. .++.. WAVE TO ME, MY LADY 

(ABC-Paramount)  ./.i....00.0 8s .Bye, Bye Clementine 

A 











might be, the Jolsonesque format 
of oldfashioned, slightly corny 
belting is always in style. Lewis 
uts over Irving Berlin’s “Let Me 
ing” with lots of gusto. His de- 
livery of the De Sylva, Brown & 
Henderson oldie, “It all Depends 
On You,”. is a little more modulat- 
ed, but it’s in the same identifiable 
groove, 


Jaye P. Morgan-Eddy Arnold: 
“Do You Love Me’-“One” (RCA 
Victor). “Do You Love Me” is a 
standout bounce number and the 
Jaye P. Morgan-Eddy Arnold team 
should click, big on this one. The 
lyric is clever, the beat is snappy 
and the rendition is bright. “One” 
is pleasing in a more familiar pat- 
tern. 

Rosemary Clooney: ‘“Mangos’’- 
“Independent” (Columbia). ‘“Man- 
gos” could be called the jungle 
version of “Come On-A My House.” 
It’s a very smart number which 
Miss Clooney projects to the hilt. 
It could climb way up. “Independ- 
ent,” from the legit musical, “The 
Bells Are Ringing,” is more fine 
sophisticated material solid for 
jock change-of-pace programming. 

“The Neighbors: “Wave Tc Me, 
My Lady”’-“Bye, Bye Clementine” 
(ABC-Paramount). The Neighbors, 
a mixed vocal combo, hit potently 
with the old gang-styled song, 
“Wave To Me, My Lady.” The in- 
terpretation could set ’em all sing- 
ing in the juke joints. Flip is an- 
other fine entry, and oatuner de- 
livered against an excellent Don 
Costa orch background. 


with Lawrence handling all roles. 
Frances & Beverly: ‘Sinful 
People”’-““Maybe Tomorrow” (Dis- 
neyland). An excellent folksinging 
»pduo, Frances (Archer) and Beverly 
(Gile) have an attractive coupling 
extracted from their album, “Folk 
Songs From The Far Corners.” 
“Sinful People” is an uptempo 
spelling novelty while “Maybe 
Tomorrow” is a lovely ballad. 
Honey Dreamers: ‘‘Rain No More’”- 
“Talk-Talk-Talk” (Jubilee). Honey 
Dreamers are a slick vocal com- 
bo and they have an _ unusual 
calypso arrangement of the old 
street song, “It Ain’t Gonna Rain 
No More.” Rates jock attention. 
“Talk” is another neat calypso 
entry to ride the current cycle. 
Ray Rivera: “Lola Gone’’-“Ca- 
lypso Cat” (Web). This is another 
coupling of calypso numbers, nice- 
ly handled by Ray Rivera with 
backing by a vocal ensemble. “Lola 
Gone” is the likelier side because 
of a more cemmercial lyric. The 
melodies, of course are standard. 
Eddy Howard: “Delia’s Gone”- 
“Love Me A Little Bit” (Mercury). 
“Delia’s Gone” is a modified ca- 
lypso. The background seems to be 
caribe, but Eddy Howard delivers 
it without the usual inflections. 
This might give this side the edge. 
“Love Me A Little Bit’ is an old- 
fashioned two-step ballad which 
Howard and his crew project very 
attractively. 
Steve Clayton: “The Boy With 
The Golden Kazoo”-“I Wanna Put 





My Arms Around You” (Coral). 





, 
LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 
90th Consecutive Week 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
Sponsored by Dodge 
Dealers of America 
Top Tunes and Talent 
ABC-TV Mon. 9:30-10 p.m., E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 











The melodramatic mood of “The 
Boy With Golden Kazoo” is effec- 
tively spotiighted by Steve Clay- 
ton’s crooning. His reading raises 
his stock in the wax sweepstakes 
and makes him a boy to watch. 
He’s in a lighter mood with the 
pleasant latino rhythms of “I 
Wanna Put My Arms Around You,” 
and it, too, rates deejay attention. 

Jimmy Young: “My Faith, My 
Hope, My Love’-“Lovin’ Baby” 
(London). “My Faith, My Hope, 
My Love” is an effective blending 
of reverence and romance handled 
by Jimmy Young with appropriate 
sentiment. It’s not one of those 
quick takeoff jobs but should make 
out okay over the long spinning 
pull. “Lovin’ Baby” is out of the 
rock ’n’ roll school which Young 
belts in a style familiar to that 
genre. 


‘Are Brit.’s Swap Orchs 
Getting OK Deal in U. S.? 


London, March 12. 

Tentative offers have been made 
for the Eric Delaney band to do a 
concert hour in Canada and the 
U.S. around September. But orch 
agent Derek Boulton said they 
would only go if the bait was big 
enough and the dates on a par with 
those of the Ted Heath band. 

The general impression here is 
that many of the British bands that 
have visited the States on the 
Anglo-U.S. band exchange system 
have had a rough deal, and been 
assigned to smalltime venues. I's 
felt that visiting British outfits 
should get the same treatment the 
Yank combos get here. 
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[Tab Hunter .....+++++....--Dot 
1, YOUNG LOVE (9) ..cscccccccevvccesseresettasesessseet®s 1 Sonny James .........--Capitol 
| Crew-Cuts ...... cooeee- Mercury 
{ Terry Gilkyson .......Columbia 
2, MARIANNE (5) CEERUDUTSOCS SSeRSEloeRee ee Ree re Seo 9004S") | are PT ae 
{Harry Belafonte .........Victor 
4 THE BANANA BOAT SONG (9) SE Cee CE ee os ees eee vicbaenas <a 
| Fontane DES .nosdcecss ae 
{ Andy Williams ........Cadence 
4. BUTTERFLY (3) oe @ ee ee eette eee ees eee ee @eeeteaete i] Charlie Gracie a seete<s ee 
5. TOO MUCH (6) ......... ee Ss dine nile ie ; Elvis Presley ....... «++... Victor 
6. DON’T FORBID ME (8) ...... eT ee, eee pe wee ree Pat W@ONe ... vce. ewe ae ates Dot 
Co SUE TRUE ED nc wh eS boncdct Ove +p eenocereeses- Tommy Sands .........-Capitol 
{ Steve Lawrence .........-Coral 
8. PARTY DOLL (@) <.- seccose Metipelessn oe US Fe dsb antes ) Buddy Knor ........-. Roulette 
9. LOVE IS STRANGE (2) ...... WivTTirtTiy veeeoeee Mickey & Sylvia ....... Groove 
3). 2 LE? 44> We £456: 4deee de eees 6s 6s 6onweme es py Ba eee ee Imperial 
Second Croup 
WALKING AFTER MIDNIGHT ee eee ePeer erat Peoeereeser.eeetee Patsy Cline ‘fee ee eeeeees Decca 
BALLERINA eee eee . +@ ®#®eeeeeet tee eereeseeeseeee + ee ev Bees Nat (King) Cole “eee eewee Capitol 
PEDO AA GERD vs vbcwcevedcbasscsecccccscbesesocvets —— eae Con 
TS Sees ee Ta 
CINCO ROBLES *“e eeeae *reeeeeea er e@eeereeee een ee eeeeeeeseeeeeceeeaere | Les Paul-Mary Ford oe am > Capitol 
BLUE MONDAY eoeeeveeeeeeeeeee ee eevee eeevraeeweeeeeee teen eee Fat. Domino eoeeeeveeeee Imperial 
5 EE «ood tesdudseses co coc dé seeboresededoccccedens PCy SOMPE cy 5s ceeae =: Bally 
YoU DON’T OWE ME A THING eeteeeeereet sce eovreereeeet* * een eeas Johnnie Ray + eeee ...Columbia 
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Album Reviews 








“An Evening With Belafonte,” 
an RCA Victor package, presents 
the hottest name in the disk busi- 
ness in a repertory of varied num- 
bers, some familiar and some off- 
beat, that are a cinch to draw a 
wide audience. Although popular 
for his — stylings, Bel- 
afonte eschews any song typing in 
this set and runs the gamut from a 
French entry, “Merci Bon Dieu,” 
to the old American classic, “When 
The Saints Go Marching In,” in- 
cluding en route a Hebrew folk- 
song, an Irish air and a Spanish 
number. As usual, Belafonte de- 
livers with that intense, dramatic 
quality which, with few exceptions, 
makes all his song performances a 
moving experience. 


Kurt Weill, the late German the- 
atrical composer who came to the 
fore again recently via his “Three- 
penny Opera” score, is credited 
with introducing new musical tech- 
niques in Broadway musicals. As 
an important historical contribu- 
tion, MGM has packaged Weill’s 
first score for the American thea- 
tre, “Johnny eine a 1936 play 
by Paul Green. In this wax run- 
down of the score, an excellent 
cast performs with vigor and ex- 
citement. Performers include Bur- 
gess Meredith, Hiram Sherman 
and his widow Lotte Lenya, with 
the orch under Samuel Matlow- 
sky’s baton. Edward Cole’s liner 
notes are excellent, but that solid 
agate type is not at all inviting. 

The Mary Kaye Trio, a smart 
nitery act, turn up in a Decca set 
titled “Music On A Silver Platter” 
with a program of standards de- 
livered in ultra-slick style. The ar- 
rangements are superb in such 
oldies as “Come Rain Or Come 
Shine,” “Almost Like Being In 
Love” and “Without A Song,” to 
name the highlights of a uniformly 
fine album featuring the trio, com- 





prising Mary and Norman Kaye 
and accordionist Frankie Ross. 

With the guitar one of the most 
popular instruments for amateur 
musicians, George Van Eps’ “Mel. 
low Guitar” set for Columbia has 
a readymade audience. Eps is a 
standout exponent of the seven. 
string guitar of his own design and 
he plays with a cool, tasteful jazz 
style. Set contains a flock of stand- 
ards plus some original composi- 
tions, played by Eps with inciden- 
tal rhythm accompaniment. 

Mood music for insomniacs was 
undoubtedly the intention of a 
Liberty Records’ set, “Night,” with 
the Johnnie Mann Singers. Tunes 
include such stay-awakeners as 
“Through A Long and Sleepness 
Night.” “The Night Has A Thou- 
sand Eyes,” “How Blue The Night” 
and “The Night We Called It A 
Day,” among other numbers simil- 
arly themed. The vocal ensemble 
delivers nicely for the ear while a 
nude on the album jacket delivers 
for the eye. 

The score of “My Fair Lady” 
keeps turning up in varied guises 
on wax. George Feyer, whose 
“Echoes of Paris,” ete., sets have 
been consistent clicks, gives the 
Frederick Loewe music a ride for 
Vox Records in a set titled “Heav- 
enly Echoes of ‘My Fair Lady.’” 
One side is played straight in 
Feyer’s highly polished style and 
the other is a musical joke about 
how the score would have sounded 
as played by Mozart, Beethoven, 
etc. A charming idea wittily exe- 
cuted. 

Noteworthy items in the jazz 
pile-up are—‘Campus Concert” by 
The Mitchell-Ruff Duo (Epic)... 
“Jazz Kaleidoscope” by Pete 
Brown’s Sextet and Jonah Jones’ 
Sextet (Bethlehem) ... Elektra’s 
“New York Jazz Quartet” featur- 


(Continued on page 50) 
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Race to Albumize H'wood and B way 


Sees RCA Also 


With the packaged end of the 
disk biz assuming greater and 


greater proportions, the race of 
the major labels for top Hollywood 
and Broadway product is due to get 
increasingly hot. At the present 
time, Columbia and RCA Victor 
have been dominant on the Broad- 
way scene while Decca and Capitol 
have been potent with the film 
soundtrack sets. 


Now, RCA Victor is planning to 
play a major role in the pic sound- 
track market while stepping up 
its original cast operations on 
Broadway. George R. Marek, Vic- 
tor v.p. in charge of the album di- 
vision, stated that his whole staff 
is now on the lookout for proper- 
ties. Marek said we will now be 
“taking more chances” in order 
to close up with the hot product. 


On the Coast, Dennis Farnon, 
who is managing the album opera- 
tion there, has been put on his toes 
to wrap up as many big picture 
soundtracks as possible. First pay- 
off on the new perspective is the 
Franz Waxman soundtrack on War- 
ner Bros. “Spirit of St. Louis.” 


On the Broadway beat, Marek 
plans to pitch harder than ever for 
the top shows. “We don’t want 
every show—we aren't a grocery 
store,” Marek stated adding that 
the focus will be on a few each 
season. Victor already is due to 
get the upcoming legit musical, 
“Jamaica,” because of Lena 


Horne’s starring role and “Shinbone | 
Kitt is | 
With | 


Alley,” because Eartha 
headlining in that one. 
Gwen Verdon also on the Victor 
roster, the diskery 
cinch to wind up with “New Girl 
In Town,” which opens this spring. 
Marek said that the Victor sin- 
gles division, is giving complete co- 
operation to the album department 
in’ bidding for the Broadway and 
Hollywood sets. “We. know that 


not all showtunes are suitable for | 


the pop market, but if the. pro- 
ducers want singles, we won't let 
that stand in the way,” 


The global aspect of the disk biz 
assumes special significance for 
the original cast product, particu- 
larly 
For film producers, the value of 
soundtrack sets lies in the plug | 
for the production via album dis- 
play in the retail stores. Marek | 
stated that Victor is now prepared | 
to give that display on a world- 
wide basis. “The Spirit of St. 
Louis,” for instance, will be among 
the first sets to be~released in 
England this spring via RCA’s new 
reciprocal distribution tieup with 
British Decca. 

Marek pointed out that the value 
of a pic soundtrack set does not 
completely depend on the boxoffice 
punch ‘of the picture. “The Stu- 
dent Prince” 
Metro pie soundtrack, has been a 
standout seller for Victor, even 
though the pic’s b.o. was only fair 


with the album stepping up inter- | 


est in the film. Similarly with the 
“Carmen Jones” track which has 
been moving at a good clip here 
and overseas even though the film 
itself was not a high grosser. 





WBMS, BOSTON, THROWS, 
A ROCK AT THE ROLL 


Boston, March 12. 

Rock 

WBMS yesterday (Mon.) with the 

statement by Norman Furman, gen- 

eral manager, that “WBMS is bow- 

ing to public opinion and requests 
from members of the clergy.” 


Furman pointed out, “We played 
the first rock ’n’ roll rhythm & 
blues records in Boston over three 
years ago, but now we feel that this 
type of music has become associat- 
ed with certain unfavorable ele- 
ments. We pioneered jazz at 
WBMS, which we will retain along 
with pleasant music by popular 
singers. We will program some 
modified rock ’n’ roll music on 
Saturday afternoon and at the 


same time our disk jockeys will at- | 


tempt to improve the musical tastes 
of our youthful listeners.” 





Betting on Tracks’ 


> 





‘Take a Letter’ Girls 
Doubling in Disks 











The music biz secretaries are be- 
ginning to get into the groove. Cur- 
rently doubling between the type- 
writer and the recording studios 
are Adrienne Lawner and Mandy 
Martin. 


Miss Lawner, secretary at Larry 
Utall’s Monument Music firm, was 
pacted last week to the indie Rou- 
lette label. Her nom-de-disk will 
be Addie Lee. Miss Martin, who’s 
pitching in at the typewriter at 





is virtually aj} 


Marek said. | 


the Hollywood soundtracks. | 


album taken from the | 


’n’ roll was banned by | 


Kappy Jordan’s Flair-X label, has 
already put her first sides into the 
can for the diskery. They’re due 
for releasg later this month. 

Both femmes will stick to their 
desks awaiting reaction to their 
etchings. . 


Publisher Mellin 
Settles With Moon’ 








The rights of a songwriter were 


Lawrence. Amount of settlement 
| was not revealed by Sol Kline, at- 
torney-for Lawrence, who indicated 
| that it was “substantial,” however. 


Action had been brought by Law- | 


|rence against Mellin on the tune 
|“Music From Beyond The Moon.” 
| Written with Guy Wood, it was 
turned over to Mellin a few years 
ago. Mellin subsequently discard- 
ed the title and lyric and wrote 
new words to the Wood melody 
under the title of “My One and 
| Only Love.” 
several diskeries. 

Lawrence's reasoning in bringing 
a breach of trust suit against Mel- 
lin was to establish the point that | 


| publishers do not have the right | 


~ arbitrarily throw out a lyric or 
separate a melody from the 
| words, To avoid an injunction and 
| litigation, Mellin settled out of 
}court. The title, “Music From Be- | 
‘yond The Moon,” and the lyric 
reverted back to Lawrence. 


Guy Mitchell t to Aussie 


| Next Month With Kenton’ 


Riding internationally with his | 


“Singin’ The Blues” hit for Colum- 
bia Records, Guy Mitchell has now 
| been booked for a two-week tour 
of Australia, starting April 11, as 


headliner of a show with the Stan | 


Kenton orch. Aussie swing fol- 
lows on the heels of his click 10-| 
day trek through England last! 
month. Mitchell’s “Singin’ The 
Blues,” which was released in Aus- | 
‘tralia last month, is now the No, 1 
bestseller there. 

Mitchell, who had a couple of 
slack years, has been rolling 
strong. He’s been signed for 
own video series on the ABC net- 
work next fall and his current plat- 
ter, ‘“Kneedeep In The Blues,” 
ig also up on the bestseller lists. 





'Epic’s 6 Operas-in-Full 
For Etching in Europe 

Epic Records, Columbia subsid, 
has set six complete operas for re- 
lease during the rest of the year. 
The opera packages will be cut in 
Europe by Philips, Epic’s overseas 
affiliate. 

For its Italian series, Epic has 
signed Antoinetta Stella, Gianni 
Poggi, Guiseppi Taddei, Nicolai 
Lemeini and Ettore’  Bastianini. 
'Inked for the German opera pro- 





gram are Rita Streich, Paul 
Schoeffler, Sena Turinae and Karl 
‘ Boehm, 


Lyricist Lawrence 


further established last week in an | 
out-of-court settlement by ‘publish- | 
ler Bobby Mellin with lyricist Jack | 


Song was recorded by 


his | 


Inc. is looming as the next big is- 
sue to divide the writer and the) 
publisher ranks within the Ameri-| 
can Society of Composers, Authors 
& Publishers. 


At the present time, 80% of 
ASCAP’s publishers also have 
firms with BMI affiliations. Some 
of the major publishers, meantime, 
are reportedly thinking about 
modifying as ASCAP ruling, made 
last year, which bars payoffs on 
all tunes with split authorships | 


One exec of a major firm says that | 
ruling is a handicap to doing busi- 
ness, particularly because the cur- | 
rent affiliations with overseas firms 
which don’t care whether a writer | 
is BMI, ASCAP or Sesac. 


A group of influential ASCAP , 
writers is planning to press for | 
less, rather than more, contact be- | 
tween ASCAP and BMI. _ Since 
ASCAP writers are prohibited by 
ASCAP’s formula to collaborate 
with BMI cleffers, the writers want 
a similar prohibition to apply to| 
ASCAP publishers. 

One top writer, now involved in 
the litigation against BMI, stated 
that the termination of BMI sub- 
sids by ASCAP publishers will be 
an early issue on the agenda. Such 
a fight, he said, would be conduct- 
ed within ASCAP and, 
| sary, would be taken up with the 
U. S. Department of Justice. Un- 
|der the antitrust consent decree, 
| the D. of J. still keeps some reins 
on ASCAP’s operation and periodi- 
cally receives squawks from vari- 
ous segments of the Society. 

The move to end BMI affilia- 


(Continued on page 50) 


$360,000,000-Plus 
In 56 Disk Sales 


Record industry sales at the re- 
tail level last year hit a whammo 
$294,084,000: Figure is based on 
reeent U. S. Treasury report on ex- 
| cise tax paid by the disk manu- 
facturers. 

According to John W. 
|exec secretary of the Record In- 
dustry Assn. of America, actual ’56 
sales figure will be closer to $325,- 
| 000,000 since the excise report does 
not include the last quarter 
‘for that year. Industry sales in ’55 
based on excise tax, were $208,- 
068,000 while the sales in 
only $189,273,000. 

During the four quarters of the 
|’56 calendar year, the record com- 
panies paid an excise tax of $14,- 
004,000, or 10% of the manufac- 
turers’ selling price aggregate of 
| $140,040,000. The retail selling 
price is derived by multiplying the 
| manufacturers’ selling price by a 
| 2.1 markup. 

Excise tax payments totalled $9,- 
908,000 in ’55 and $9,013,000 in ’54. 


COSLOW’S FOREIGN TRIO; 
| FRENCH, ITALO, BRITISH 


The market 
turned into a hot material source 
for Sam Coslow. 
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foreign tune has 


'releases with his Anglais workover 
of overseas hits. 

The tunes are: “One Kiss Away 
From Heaven,” adapted from last 
year’s Italian click, “Malatea,” re- 


corded by Tony Bennett (Colum- 
bia); Kitty Kallen’s new Decca, 
“Star Bright (First Star I See To- 
night),’”’ which comes from the Ger- 
man hit, “Mara,” by Ralph Maria 
Siegal; and “Blue Fandango,” cut 
by Monia Liter’s orch on the Lon- 
don label. Latter tune is his own, 
but it was kicked off in England in 
the Monia Liter LP, “Lovers in 
Paris.” 

“One Kiss Away 
and “Star Bright” are published | 
by Bourne while Kassner Music 
ipublishes “Blue Fandango.” 


From Heaven” 





WRITERS VS. PUBS 
ON QUAL TIEs 


The issue of Broadcast Music | 


between BMI and ASCAP writers. | 


if neces- | 


Griffin, | 


take | 


54 were, 


Tunesmith is| 
currently repped on three U.S. wax 














Jerry in Dream Circle 
On Decca ‘Rock-a-Bye’ 











Jerry Lewis’ first pop outing for 
Decca Records, “Rock-a-Bye,” has 
hit the 1,006,000 sales marker. 
Disk was both his bow on Decca 
(he formerly recorded for Capitol 
Records), and his debut as a 
straight, rather than a comedy, 
vocalist. His Decca album, “Jerry 
Lewis Just Sings,” is also one of 
the top sellers in the package mar- 
| ket. 


| Lewis, who closed Sunday (10) 
‘at the Palace Theatre on Broadw ay, 
made the rounds of the N. Y. disk 
| jockeys last week with his new re- 
lease of “Let Me Sing and I’m 
Happy” and “It All Depends On 
You.” 
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Chi TV Clinic 
Hears Haverlin 


Flail ASCAP 


Chicago, March 12. 

BMI has moved its big guns up 
to the firing line in a coordinated 
campaign to publicly the 
“conspiracy” allegations being lev- 
eled against it by ASCAP. BMI 
|is using its annual regional Tele- 
vision Clinics, which bring to- 
| gether telecasters from the various 
| sections of the country, to lay out 
its side of the licensing 
wrangle. 

BMI prexy Carl Haverlin at the 
midwest clinic here last Thursday 
(7) repeated in virtually the exact 
phraseology the bhlast aimed at 
ASCAP earlier in the week at the 
N. Y. session .by BMI’s Sydney M. 
Kaye. It’s understood similar talks 
are being made at the other sec- 
| tional clinics. 

Using Kaye’s speech as his text. 
Haverlin said his organization 
hadn’t commented publicly before 
on the ASCAP charges that BMI 
and the nation’s radio-tv industry 
were conspiring to discriminate 
against the older licensing organi- 
zation because BMI expected to 
make its stand in the courtroom in 
answer to the suit entered by a 
group of ASCAP songwriters. -How- 
ever, Haverlin said his firm has de- 
cided to speak out against the ac- 
| cusations made by ASCAP at such 
| forums as the recent Congressional 
| subcommittee hearings chaired by 
| Rev. Emanuel Celler. 
| Haverlin asserted 
seeking redress of “the imaginary 
discrimination” through legislative 
0 and apparently is “not sat- 

fied to leave the case in Federal 
C ourt 





answer 


music 


ASCAP is 





Skinnay Ennis Returning 


To Disks Under MGM Pact 


Hollywood, March 12. 

Skinnay Ennis is the latest of the 
'disk and radio names of a decade 
| ago to blossom out as a new hi-fi 
recording artist. Ennis has been 
| siened by MGM Records and will | 
| make his return on a 12-inch album 
|now being cut here under the su- 


Jesse Kaye. 
Package will feature tunes with 


for his warbling. 





Betty Madigan to Coral 
Betty Madigan, formerly with 
| MGM Records, has moved over to 
’| Coral Records. 


First coupling for 
“True Love Gone” 
| Night.” 





Coral will be 
and “A Lovely 


pervision of the label’s Coast chief, | 


which Ennis has been identified in | 
the past. He’ll be backed by 18 men. 


Decca Earnings $4,543,902, Up 209, 
For All-Time Mark in Teens Boom 


¢ Decca Records racked up the 
highest net earnings in its history 
during 1956 with profits from both 
disk sales and the diskery'’s own- 
ership of Universal Pictures show- 
ing about 20% gains apiece. Net 
income, for the year ending Dec. 
1, 1956, was $4,543,902 compared 
to $3,794,585 during 1955. Net in- 
cludes the undistributed earnings 
of Universal. 

Decca’s disk operation made a 
striking gain in sales, jumping 
from $22,610,809 in 1955 to $26,- 
832.460 last year. Earnings, before 
taxes, from the disk division alone 
were $4,424,056, Decca prexy Mil- 
ton R. Rackmil disclosed in the 
, annual report to stockholders. Rack- 
| mil stated that “spurred by public 
| interest in better sound reproduc- 
'tion techniques, popularized under 
the ‘high fidelity’ slogan, the de- 
mand for records continues to 
|grow. The teenage group remains 
| the major market for popular rec- 
/ords. Since this group is expand- 
ing at an even more rapid rate than 
|the country’s population as a 
whole, purchases of records by 
young people can be expected to 
, increase.” 

Decca’s share in Universal Pic- 
tures is now approximately 80% 
with the+diskery -holding 743,785 
shares in the film company. The 
latter’s net for the fiscal year end- 
ing Nov. 3, 1956, was $3,993,000, 
equal to $4.06 per share on the 
927,254 shares outstanding. That 
compares: with $4,019,000, equal 
after preferred dividends, to $3.71 
a share on the 1,020,089 shares 
then outstanding. 

During the past year, 
leased 291 albums, 
the annual report. 
standout sellers were such film 
soundtrack sets as “The Eddy 
Duchin Story” and “The Man With 
The Golden Arm.” Rackmil point- 
ed out that Decca will continue to 
accent soundtrack sets from pic- 
tures produced by Universal and 
other studios as well. 

Decca stockhoiders’ 
this year 





Decca re- 
according to 
Among the 


meeting for 
has been set for April 9 


in New York. Proxy solicitation 
asks for the renaming of the five 
incumbent board members: Rack- 
mil, who is prexy of both Decca 
and Universal; Leonard W. Schnei- 
der, Decca’s exec v.p.; Albert A. 
Garthwaite, prexy of Lee Rubber 
& Tire Co.; Harold I. Thorp, re- 


tired industrialist; and Samuel H. 
Vallance, vice-chairman of Indus- 
tria Electrica de Mexico, manufac- 
turers of electrical equipment. 
Garthwaite was named to Decca’s 
board in January, replacing Robert 
W. Lea, who died late last year. 
The proxy statement discloses 
Rackmil’s salary as Decca’s prexy 
to be $42,500 with his pay from 
Universal $110,289, in addition to 
$18,200 paid as a flat allowance 
for entertainment and other ex- 
penses as prexy of Universal. 
Schneider’s salary is $45,199 while 
Samuel Yamin, secretary of the 
Decca company, gets $32,500. 


FISHER’S 25¢ COKE EP 
NEARS 1,000,000 MARK 


A promotional 
RCA Victor 
launched last fall 





between 
and yca-Cola, 
has resulted in 
near-1,000,000 sale of an ex- 
tended-play platter by Eddie 
Fisher. The disk, which sold for 
25c, was sold via a coupon at- 
tached to each six-bottle carton of 
Cokes. The sampler-type platter 
contained six hit tunes by Fisher, 
who had starred on the NBC-TV 
“Coke Time” series for the soft 
| drink company. 

To date, the Victor custom rec- 
'ord division, which handled this 
|disk sale, has shipped 800,000 
copies of the platter. The sale 
is expected to go over the 1,000,000 
| marker by the end of this month, 
| when the campaign ends. 


tie-in 





| 

| Mitzi Mason, Chase to Vik 
Mitzi Mason, nitery singer, has 

been signed by Vie Records. 
Herman Diaz, artists & repertoire 

chief of the RCA subsid, has also 

added Lincoln Chase, the com 

poser-singer, to the label’s lineup. 
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groun definitely could not avpear. Capitol Nat (King) Cole | P , Film Soundtrack 

Although no specific reasons Victor Capitol — bw on | Victor 
= be ted ¥ for phe refusal, LPM 1248 Capitol Columbia Victor W 740 SAO. 595 Capitol Decca | LPM 1150 Decca 
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which implied, 


Deems, that 1 gs Kapp’s y Sets for March 
were being put out of work. ; 
Include Label’s 1st Opera 


Despite the final tone of Petril- 
lo’s telegram, efforts are being | ‘ 
made bv Alan Bible, U. S. Senator; In a spring spree, Kapp Records 
frcm Nevada. to effect a favorable | is putting nine albums on release 
decision for Los Xochimileas. who | for March offering dealers a cuffo 
came from Juarez to Las Vegas at er ; 

LP for every 10 packages pur- 

















their own expense and who are 
chased. 
awaiting a decision. Their hard- Albums in the promotion include 
ship is being relieved as much as | the “Opera Without Words” series, 

agement of the Hotel Fremont: 
Latter establishment, meanwhile, is| corded by the Rome Symphony. 
series marks Kapp’s | 
groups. entry into the longhair field. Other 
- sets in the March release are “Go 

’ ° . 
Holder S (RCA-Vik) Plus Dean Elliott Dance Band,” Ruth 
| Price’s “The Party’s Over,” two al- 
Geoffrey Holder, onetime pre- | ecllection of Coast jazzsters, 
mier danseur for the Metopera, | 
s . . . 7 b J 
composing, painting, photography 
and designing has now turned up | MGM Joltin With Jazz 

Holder is breaking into the wax | album releases and incentive buy- 
field via a giant video plug on the | ing programs during its 10th anni 
“The Bottle Imp” tonight (Wed.),| the fast growing jazz market this 
in which he delivers the title song | month with a group of six jazz LPs. 
subsid, recorded the tune and will| tributors under a special purchas- 
cash in on the plug on the CBS-|ing plan are “Hi-Fi Suite,” “Jazz 
Vik execs have pressed 100,000 | Most,” “Wrappin’ It Up,” “Jazz In 
copies of “The Bottle Imp” for | New Orleans” and “The Eddie Getz 


without a source of income while 
possible by friends end the man-| consisting of four opera scores re- 
opverating with only two lounge; The “Opera” 
| Calypso,” “The Hi-Fi Sounds of the 

For ‘Rottle Imp’ (CRS-TV) | xroaem sazeGatlery:” latter 
among other vocations including 
as a calypso artist for Vik Records.| Continuing its policy of special 
U. S. Steel Hour’s presentation of | year, MGM Records is aiming at 
several times. Vik, an RCA Victor| The albums offered to the dis- 
TV network. Britannia,” “Musie She Digs The 
rushing to dealers this week. ; Quintet.” 





Houston Symph Tunes 
Up for Capitol Tieup | 


Houston, March 12. 
The Houston Symphony Orches- 


tra is on its way to a disk tieup Finegan band, 


and will make acoustical tests for 
Capitol Records. The tests will be | 
conducted by William Robinson at 
the Music Hall here, 
certs of the 
sented. 
Leopold Stokowski is conductor 
of "the Symphony, who is also 
under personal contract to Capitol. 


orchestra are pre- 








British Disk Best Sellers 


London, March 12. 


1. Young Love ...... Hunter 
(London) 
2. Don’t Forbid Me ...Boone 
(London) 
5. Knee in Blues... . Mitchell 
(London) 
4. Singing the Blues Mitchell 
(Philips) 
5. Garden of Eden. . Vaughan 
(Philips) 
6. Rock Daddy-O...Donegan 
(Pye-Nixa) 
7. True Love Crosby/G. Kelly 
(Capitol) 
8. Long Tall Sally... Richard 
(London) 
9. Friendly Persuasion Boone 
(London) 
10. Banana Boat... .Belafonte 


(HMY) 





where con- | 


| Sauter Exits Finegan 
For W. Germany Post 


Ed Sauter, half of the Sauter- 
is leaving April 1 


| . P : 
|for his new spot as a musical di- 


rector for the West Germany radio 
station, Sudwestfunk, at Baden-Ba- 
den. Sauter, who recently went to 


| Germany to talk over the offer, has | 


|ing and lead his own combo. 





been given a three-year deal under 
which he’ll do original jazz writ- 


The Sauter-Finegan band, mean- | 
time, will continue under that 
name with Bill Finegan as solo 
maestro. 


Fats Big $16,700, Port. 


Portland, Ore., March 12. 

Fats Domino orch headlining the 
“Biggest Show Of Stars” unit, 
grabbed a whopping $16,700 in two 
evening performances at the Civic 
Auditorium last week (5). Troupe 
included Bill Doggett, LaVern 
Baker, Clyde McPhatter, 5 Keys, 
5 Satins, Ann Cole, Chuck Berry, 
5 Moon Glows, Schoolboys, Eddie 
Cooley & The Dimples, Charles 
Brown, and Paul Williams orches- 
tra. The 4,000-seater was scaled 
at $3.50 up ahead, three days prior 
to Portland, show grossed $39,000. 








Northwest Releasing has the lay- 
out booked for I consecutive nites 
in the northwest. 


'Hecht-Lancaster 


Buzzell Form 


ASCAP-BMI Cos. 


Harold Hecht and Burt Lancaster 
have extended their activities into 


|the music publishing field. The 


film producing team has set up an 
ASCAP and a BMI in association 
with Loring Buzzell. 

The ASCAP firm will be known 
as Hecht-Lancaster & Buzzell 
while the BMI operation will be 
called Calyork Music,. Buzzell will 
prexy both firms. 

The publishing venture will kick 
off with the scores from two up- 
coming Necht-Lancaster pix, 
“Bachelor Party” and “Sweet 
Smell of Success.” The “Bachelor 
Party” score, by Alex North, will be 
placed in the ASCAP firm while 
the Chico Hamilton score from 
“Sweet Smell of Success’ will go 
into PAII. 

In addition to publishing pix 
scores, Buzzell plans to take in pop 
songs. Buzzell recently was gen- 
eral professional manager of the 
Howie Richmond music firms. 
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Britain Writes Obit on Sheet Music 
As Disk Sales Hit Great Pyramid 


4 


London, March 5. 

Pop sheet music sales in Britain 
are at an alltime low. They’ve been 
on the downtrend for several years 
now, and it’s estimated that there’s 
been about a 50% drop in sales 
over the past 10 years. In those 
days hit numbers reaped sales of 
way over 250,000. If they didn’t, 
they were classed as just moderate. 
But now, if a song hits the 90,000 
mark, it’s the tops. 


Publishers state, however, that 
they’ve found other compensating 
outlets. With disk sales in the 
highest bracket ever, publishers 
can look to this market to bring 
back considerable revenue. At the 
moment they get about three-quar- 
ters of a cent for each side of a 
disk carrying one of their numbers. 
Records, they claim, are the natu- 
ral trend of the music business, 
and very few would dare put a 
number on the markct before it 
had been waxed. This, in effect, 
puts the publisher in the hands of 
the artists & repertoire men, who 
can make or break a tune. But 
even with record royalties, music 
houses could not break even, 
though there’s a move to get the 
rates upped. 

At the beginning of 1956, sheet 
music was selling between 14c and 
28c, but an unofficial price stand- 
ardization came into being in the 
early part of last year which put 
the general price at 28c a copy. 
It’s felt in some corners of the 
business that this contributed to 
the downward trend. 








The profit 
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Total Ban on Elvis 
‘ Asked in Mexico 


Mexico City, March 5. 

A total ban on Elvis Presley per- 
forming pro, or otherwise, in Mex- 
ico has been asked of the Ministry 
of the Interior and the Ministry of 
Public Education (which controls 
all large public halls) by the Mexi- 
can Legion of Decency. Ban is 
necessary because the _ Legion 
avers Presley’s dancing.and antics 
are “unedifying.” 

Education Secretary Jose Angel 
Ceniceros has already banned the 
National Auditorium to Presley. 
The official said rock 'n’ roll verges 
on the pornographic; therefore it 
is officially frowned on. There is a 
twist to this. Up to new, Presley 
has not applied for any permit to 
perform anywhere in Mexico. 
Rumors are that he plans a non-pro 
visit to Mexico this month. 


Leeds Renews 


With Israeli 
Longhair Firm 


Tel Aviv, March 5. 
The pact between Israeli Music 





on each piece of music is estimated | Publications Ltd., Israel's only in- 
to be 9c, whereas pre-1956 it was | ternational - affiliated music pub- | but instead focussed on the active, 


about 5c. The explanation for the 
comparatively low profit margin, 


| lishing house in the serious field 


even with a 100% price increase, | #94 Leeds Music, has been re- 
is attributed to higher production |newed in New York. When pact 


costs and other overhead. 
Many publishers are concentrat- 
(Continued on page 48) 





Rothenberg Tome On 
‘Copyright Law’ ($20) 
A Complete Rundown 





One of the most authoritative | 


works on “Copyright Law Basic 
and Related Materials)” (Clark 
Boardman Co.; $20) is the weighty 
but arresting volume (almost 1,100 


pages) written by Stanley Rothen- | 


berg with an introduction by Mor- 
ris Ebenstein. Both have direct 
show biz backgrounds and this 
American and international review 
of literary, musical, play and per- 


formance rights cases is replete 
with notable case histories. 
Rothenberg worked with Eben- 


stein, who is Warner Bros.’ coun- | 
sel and chairman of the Copyright | 
Committee of the Motion Picture | 


Assn. of America, and the weighty 
tome is virtually a cavalcade of all 
there is to know about property 
rights, from the printed word to 
the broadcasting medium. 
Rothenberg dedicated the book 
to Benjamin Kaplan, professor of 
Law, Harvard University, and 
George H. C. Bodenhausen, ditto 
at Utrecht Univ. The author seem- 
ingly learned his lessons. well. 
There is a state-by-state breakdown 
of “statutory liabilities,” and there 
is a compelling exposition of inter- 
1ational copyright values by treaty 
under the Berne Convention and 
by international custom. 
Rothenberg’s “Copyright Law,” 
a more extensive work than his 
“Copyright and Public Perform- 
ance of Music,” is a must for law 
libraries, students, publishers, 
newspaper offices, and the like. It’s 
also good reading, at almost any 
segment, for anybody who is inter- 
ested in literary properties. Abel. 





Erich Leinsdorf To Holland 


Erich Leinsdorf, currently with 
the Los Angeles Philharmonic after 
handling last fall’s opera season at 
the N. Y. City Centre will conduct 
“The Rake’s Progress” June 15 
With a repeat June 17 at the annual 
Holland Musical Festival. 


| Josef Kaminsky, 


was first signed, the Israeli firm 
(initiated privately, with the back- 
ing of the Israeli Composers’ 
Assn.) eas a budding enterprise 
with a small catalog. 

Today, it’s catalog comprises 
some 100 works of Israel’s leading 
composers and some younger men, 
more than 60 symphonic and con- 
certo works in the rental library, 
and works by _internationally- 
known composers like Arnold 
Schoenberg, Darius Milhaud, Hei- 
tor Villa-Lobos, Mario Castelnu- 
ovo-Tedesco, Alan Hovhaness, A. 
W. Binder, and others. Israel’s own 
best-known composers are Paul 
Ben-Haim, Oedoen Partos, Josef 
Tal, M. Avidom, E. W. Sternberg, 
H. Jacoby, J. 
Stutschewsky, Robert Starer, Her- 
bert Brun, K. Salomon and Mare 
Lavry, many of them exclusively 
published by the Israeli firm. 

Most important in the Israeli 
catalog are the cantatas and op- 
eras. 





| 
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The firm owns world rights | 


AFLIEF BILL 
IN CONGRESS 


Washington, March 12. 

The music publishing business, 
facing a disastrous Federal tax 
squeeze because of the decline in 
sheet music sales and an increas- 
ing ratio of income from royalties, 
may get some relief during this 
session of Congress. A bill au- 
thored by Rep. Eugene Keogh (D., 
Brooklyn) would take active music 
publishing houses out of the cate- 
gory of “personal holding corpora- 
tions,” taxable at 85% rate, and 
place them in the standard corpo- 
ration bracket, taxable at the 52% 
rate. 

The spectre of the 85% tax rate 
has been looming larger and larger 
during the last couple of years 
with an increasing amount of rev- 
enue dependent on the take from 
disks and performances. Such 
money is rated as “royalties.” 
Under the present tax laws, any 
company of five or less owners 
which earns 80% or more of its 
revenue from royalties is liable to 
the 85% personal holding corpora- 
tion tax. 


The Music Publishers Protective 
Assn. has been studying the tax 
setup for the past few months with 
a view to coming up with some 
“relief” formula. Accountants and 
tax lawyers of representative firms 
have been consulted in MPPA’s 
effort to get an industrywide pic- 
ture of the situation. 

It’s understood MPPA decided 


| not to ask for an automatic exemp- 


tion of the whole publishing indus- 
try from the personal holding tax, 


“true operating” companies with 


regular staffs of professional plug- 
gers and office personnel. These 


(Continued on page 50) 


How Subsidiary Can You 
Get? Coral, a Decca Arm, 
Reactivates Brunswick 





11 PUBS FACE 89% TAX DISASTER | 














| 


Coral Records, a subsid of Decca | 


Records, is planning to develop its 


own fullfledged subsidiary via re- | 
|Harbach, Oscar Hammerstein 2d 


activation of the Brunswick label. 
Limited mostly to reissues in the 


past few years, Brunswick will now | 
only Washington is a Coasf writer. 


enter the pop market with singles 
and packages. 
Norm Weinstroer, 


Coral sales 


manager, will also helm the Bruns- | 


wick sales operation 


while Bob | 


Thiele will double as artists & re-| 
|pertoire chief for .both Coral and 


Brunswick. Weinstroer is currently 
finalizing plans for setting up an 
independent distrib 


owned branches handle both lines. 
Talent roster for Brunswick has 


in Milhaud’s biblical opera “Da-| been recruited from the Coral line- 


in Jerusalem in 
in June, 1954, 


premiered 
Hebrew language 
and since performed 
The new pact will also make avail- 
able for performance and exploita- 
tion some new operatic works. 
Many of the Israeli works have 
already been recorded on U. S. la- 
bels and by Columbia and Philips 


vid,” 


in Europe. One of the works in 
the educational catalog of the Is- 
raeli firm, “Eleven Musical Posi- 
cards” by Verdina Shlonsky, was 


picked last year by the U. S. Piano 
Quarterly as one of the 13 best 
publications for piano of the year 
in the particular field. Leeds con- 
trols all rights in the Israeli works 


| for the entire Western Hemisphere. 





Hy Grill F orms Tiara 


Hy Grill, who’s had artists & 


|repertoire spots at RCA Victor, 
| Decca and King for the past sev- 


| screen 





This coincides with 75th birth- | 


eral years, is now taking an indie 
crack at the disk biz. His new 
label will be know nas Tiara Rec- 
ords. 

He’s already signed Murray 
Shaff, Lou Lou Vegas and legit- 
comedian Leon Belasco. 
Grill has set distributor affiliations 
in New: York and New Jersey. A 
national distrib network current- 


day of composer Serge Stravinsky. | ly is in the works, 


worldwide. | and a group of performers appear- | 


|ing under 





up. 
Crewe, Jeffrey Clay, Three Kittens, 
the “Lawrence Welk 
Presents” banner. 
includes the Lennon Sisters, ac- 
cordionist Myron Floren, organist 
Jerry Burke, singers Alice Lon and 
Larry Hooper, pianist Tiny Little, 
violinist Dick Kessner and guitarist 
Buddy Merrill Brunswick also 
added Vicki Young and Bunny Paul 
to its stable. 


network for | 
‘the subsid label. Only in New York, | 
Chicago and Detroit will the Coral- | 
| slated to become a maestro. 
| his new representation pact which | 


Making the switch are. Bob | 
| around him, and he’s likely to start | 


Pix Producers Pounding the Beat 
For Offbeat Music: Kenyon Hopkins 





Epic Turning Over 


Its Talent Roster 


There will be a lot of incoming 
and outgoing traffic at Epic Rec- 
ords during the next few weeks. 
Arnold Maxin, who recently took 
over as pop artists & repertoire 
chief, is planning a complete re- 
shuffling of the diskery’s talent 
roster. 

- Coming into the label under 
Maxin last week were thrush Lee 
Kane and crooner Bill Farrell. 


Ned Washington 
In ASCAP Ballot 
Race With Gilbert 


A balloting contest has devel- 
oped in ASCAP’s Coast ranks over 
what writer is to represent the 
western contingent on the Society's 
board. Incumbent board member 
L. Wolfe Gilbert, who is also chair- 
man of ASCAP’s Coast committee 
is facing a challenge from Ned 
Washington, who is being pushed 
by a group of supporters, including | 
Mack David and Harry Ruby, who | 
are also urging writers in the east 
to support Washington’s bid. The 








latter has indicated that he would 
be willing to come east for ASCAP’s | 
monthly meetings. 

Basically, the group is asking | 
Coast writers to vote only for four | 
candidates for the board instead 
of the nine called for under the 
bylaws. Idea behind the scheme is 
that a concentrated vote for four | 
persons will rack up a sufficient | 
total to move at least one of the | 
four candidates into position where | 
the buckshot method of spreading | 
the vote among nine candidates | 
would fail to give the Coast writers 
the results they want. Group: has 
designated Stanley Adams, Otto! 





and Ned Washington as the-four 
candidates. Of the four named, | 


Understood as part of the cam-! 
paign, many Coast writers have 
written colleagues in the east ask- 
ing them to lend their support. 


PRIME DICK CONTINO 
AS A BANDLEADER 


Dick Contino is 
With 





Accordionist 


he signed last week with General 
Artists Corp., a band is being built 


. : > 
touring on one-nighters within a| 


| short time. 


Latter category | 


Step to make Contino a baton- 
eer is in line with GAC’s policy of 
trying to increase interest in the 
band biz by creation of new band- 


PHOS SH HGF 64664644664664664644446446444444446446464444464 


oh tte+ 


Broadcast Music Inc. execs have 
been having their hands full with 
pre-trial examinations in various 
legal actions. 

Top suit on the agenda is the 
$150,000,000 antitrust action 
brought by 33 ASCAP songwriters 
against BMI and the major broad- 
cast networks. That suit has been 
in the pretrial examination stage 
for over two years. 


is currently” being examined by 
BMI lawyers and will, in turn, 


BMI's Pre-Trial Scorecard 7 





| 
team of Murphy 


Motion picture producers are 
now looking for offbeat background 
music as well as offbeat plots, 
That’s the opinion of Kenyon Hop- 
kins, a recent arrival on the film 
composing scene with credits on 
“Baby Doll” and the upcoming “The 
Strange One” and “12 Angry Men.” 

The new screen composers, he 
said, are applying their serious mu- 
sic background to the modern 
American idiom and turning out 
material that the producers term 
as “different.” “Anything is offi- 
beat,” Hopkins interjected, “until 
it’s accepted. And then it’s new 
and fresh.” 

He also pointed out that most 
of the new screen composers have 
been able to build their material 
properly by handling their own 
orchestrations. In the old days, he 
said, a tunesmith would just submit 
a piano composition and leave it to 
others to handle the arrangement 
and orchestration. “Now,” he add- 
ed, “orchestrating has become an 
integral part of composing.” 

One of the major problems con- 
fronting Hopkins today is getting 
the proper recording exposure for 
background scores. “There’s no 
medium in the recording biz,” he 
said, “to handle a pic soundtrack 
score unless it runs 35 minutes.” 
His score for “12 Angry Men,” for 
example, runs only 10 minutes and 
he’s not yet been able to devise 
a way to give it a proper disk pack- 
aging. Hopkins feels that if it’s 
cut down to a pop single size, the 

‘Continued on page 48) 


Vet Elmore White 
In Ma & Pa Disk With 
Ethel Gilbert as Pard 


Elmore (Baron) White is finally 
getting into the groove. The vet 
music man who retired from vaude 
about 30 years ago will make his 
bow on wax via the RKO-Unique 
label. He’ll be showcased in duet 
with Ethel Gilbert, performer at 
Bill’s Gay ’90’s, New York nitery. 

Team will be known as Ma & 
Pa on the disk, and according to 
Joe Leahy, RKO-Unique’s artists 
& repertoire topper, it’s the olds- 





ters’ answer to Patience & Pru- 
dence, teenagers on the Liberty 
lahel. Duo cut “Sombrero Sue” 
and “After All These Years” for 


their first release. Both tunes were 
written by Morey Amsterdam. 

White worked in vaude as the 
& White. He’s 
now associated’ with. Herb Reis’ 
music operation which is publish- 
ing ‘After All These years.” 


Como, Belafonte Now 
Top Presley on RCA 


Is the Elvis Presley rage coming 
to an end? For the first time 
since the rock ’n’ roll singer broke 
the business wide open more than 
a year ago, he has begun to play 
a secondary role on the Victor best- 





leaders. At the same time, it re-| Seller charts. Out of the top 10 
vives a practice prevalent some | Victor bestsellers, Presley now only 
vears ago when instrumentalists | ®€aS one number, “Too Much,” in 
and vocalists were elevated to | thé No. 4 slot. Only a few months 
stickmen. ago, Presley accounted for more 
than two-thirds of Victor’s total 
single production. 
Harry Belafonte now has moved up 


444444444 


into the commanding position. Al- 
though Perry Como’s “Round and 
Round” is the No. 1 seller for Vic- 
tor, Belafonte has five out of the 


|later examine the BMI execs. 
As a sample of the legal com- 
| plexities involved, Young has in- 


| hibits” into his testimony for the 
| BMI staff to comb through. 
Another suit against BMI, by 
/songwriter Gloria Parker, is now 
/also in the pre-trial stage. 

BMI, meantime, has had a shift 
/on its board of directors. Herbert 


troduced no less than 12,000 “ex- | Victor, of course, is not writing 


|top 10, including ‘Mama Look at 
| Bubu,” “Banana Boat,” “Hold "Em 
| Joe,” “Jamaica Farewell” and ‘‘Ma- 
| tilda.” 


off Presley. On his next release, 


| an initial pressing of 1,000,000 plat- 
| ters and 1,500,000 sleeves is plan- 
ned. 





Decca Pacts Coakely 


Decea is staying with the calypso 


V. Akerberg, CBS v.p. in charge | trend and has just inked Beacham 
Barney Young, who filed a suit | of station relations, has stepped off | Coakely & His Emerald Isle orch, 
against BMI several months ago, | the BMI board to be replaced by a group from Nassau. 


iJ. F. Brauner, secretary and gen- 


eral counsel for CBS. 


Their first album, “Goombay,” 


-is due shortly. 
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together sensational! 
Ag aln DAVID HOUSTON acs 


and I AIN’T GOIN’ THERE NO MORE 
terrific! SOMEONE ELSE’S ARMS 


20/47-6837 





JAYE P. MORGAN 


AND 


EDDY ARNOLD 


IN THEIR FIRST RECORDING SINCE 
“MUTUAL ADMIRATION SOCIETY” 


ONE and watch this: 
|DO YOU LOVE ME it’s big! 


20/47-6482 
BOBBY JOHN SINGS 


(BOBBEJAAN) 


THE HAT 
I COULD LOSE THOSE BLUES 


20/47-6838 
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tops—and still climbing! | 
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On The Upbeat 








New York 


Toni Carroll, MGM thrush, into 


the legit comedy “The Joker” .. .|_ 


Murray Penn, Freddie Pollack and 
Myron Goldberg formed Pennare- 
cords ... Charley Gracie, currently 
riding high with his Cameo slicing 
of “Butterfly,” set for the Casino 
Royal, Washington, March 25... 
Chris Kay’s gypsy ensemble held 
over for two more weeks at the 
Leslie House .. . Judy Scott, recent 
Decca pactee, begins a one-week 


stand at Chubby’s, Camden, NwJ./... 


» .. The Four Voices guest on 
Mitch Miller’s CBS-Radio show 
March 24... Trudy Richards 
heads for the Coast next month to 
record an album for Capitol... 
Al Hibbler opens at Brooklyn’s 
Town & Country March 19. 

Ann Hathaway began a week’s 
stand at the Cliche, Detroit, Mon- 
day (11) ... Tommy Mara, RKO- 
Unique crooner, guesting on Ted 
Steele’s WOR-TV stanza for one 
week beginning Monday (18)... 
Thrush Angela Drake inked to 
MGM Records . ... Mike Pedicin’s 
combo, now working one-nighters 
in the east, inked to a personal 
management pact with Frank 
Pingatore . . . Martha Lou Harp 
and Bob Roubian have joined the 
roster at the new Prep label. 


Hollywood | 


Ned Washington will pen lyrics 
for “Limbo,” a Trinidado tune in 
the Rita Hayworth starrer, “Fire 
Down Below” . . . Nelson Riddle 
set to arrange tunes for Columbia’s 
“Pal Joey” , , , Nellie Lutcher has 
switched from Liberty fo Imperial 
Records ... Eddie Bracken has 
penned a tune entitled “Roxanne,” 
dedicated to Roxanne Arlen, his 
leading lady in the road company 
tour of “Will Success Spoil Rock 
Hunter?” ... Freddy Martin plan- 
ning a new Ip album for RCA Vic- 
tor to be entitled, “Mr. Cocoanut 
Grove” ... Mac Wiseman, Dot Rec- 
ords a&r topper in the c&w field, 
out plugging his “Sundown” disk- 
ing ... Mel Torme has recorded a 
new version of his own “California 
Suite” for Bethlehem Records. 


London 


The Earl of Whancliffe, drum- 
mer in his own rock 'n’ roll out- 
fit, booked for vaude tour with 
singer Lee Lawrence ... Dave 
Toff, Melchor-Toff Music topper in 
London, working on new number 
titled “We Will Make Love” by 
newcomer Russ Hamilton. Hamil- 
ton is a Redcoat at a Butlin holi- 
day camp. Toff has a deal with 
Southern Music Co, for its release 
on the Continent . .. Skyrockets 
orch signed as pit band for “Damn 
Yankees” opening London Coli- 
seum March 28. They’ve been 
resident band at the theatre for 
entire run of “Pajama Game” . 
Eric Rogers, conductor of London 
Palladium Orchestra, to quit after 
two years’ residence . . , Jazz ten- 
orist Ronnie Scott and trumpeter 
Dizzy Reece named as stars of 
British group scheduled for Rus- 
sian World Youth Festival appear- 
ance in July. 


Pittsburgh 

Bobby Cardillo, who’s been doing 
two-piano stint with Reid Jaynes 
and lately alternating every other 
month with Jaynes on their own 
trios at Town & Country Lounge, 
quitting that to join Al Marsico 
band at New Nixon ; . . Morry Al- 
len orch started its third year at 
Vogue Terrace ... Cavaliers had 
option picked up at Sky Vue Club 
. . « Bill Brant, WJAS deejay, ac- 
tive again in the band field and 
has Patti Troy on vocals... 
Tommy Payne band signed for 





weekly dances of Gateway Young 
Adult Club... Edythe Werner, 
organist, now at New Nixon lounge 
. . Frank Conti latune unit alter- 
nating with Chuck Marlin house 
band at Chez Dee, 


Chicago 

Johnny Noubarian Quartet set to 
do two frames at Iroquois Hotel, 
Toronto, April 8 . .. Tony Pastor’s 
orch will be doing one-nighters 
through the midwest during May. 
Ralph Marterie is booked for 
one-niters and school dates on the 
eastern seaboard during May... 
Hilltoppers at South Side Holida 
Ballroom Friday (15) . .. Nor 
Side Holiday Ballroom lineup: 
Diamonds, Sunday (17); Crew Cuts, 
— 24, and Four Lads, March 


Philadelphia 

Local singer George Diablitos, 
featured with the Xavier Cugat’s 
band, is to be sent out with a unit 
in June, to be called Diablitos & 
The Cugat Quintet ... Sammy 
Kaye in one-nighter at St. Alice’s 
Church social center in Upper 
Darby (24) . . . Sunnybrook, Potts- 
town ballroom showcase for name 
bands, bringing in Richard Maltby 
(16) .. . Chubby’s bill of disk stars 
this week includes Somethin’ Smith 
& Red Heads, Martha Carson 
Quartet, Laurie Sisters and Frank 
Verna (11-17) . . . Israeli vocalist 
Bas Sheva into Celebrity Room for 
a week’s run (April 16) . . . March 
lineup at Jersey’s Red Hill Inn 
features Dizzy Gillespie (15-17), 
Sylvia Sims (22-24) and Modern 
Jazz Quartet (29-31) ... Nina 
Simone, singing 88er at Queen 
Mary Bar in Rittenhouse Hotel, 
cutting an LP for Vik . .. Dave 
Brubeck drew biggest single night 
at“™Red Hill since Harvey Husten 
took over operation a year ago 
this week ... J. J. Johnson Quin- 
tet and Australian “Jazz” Quintet 
current at Pep’s ... Erie Social 
Club has inked Lou Monte (16-17), 
Four Lads (23-24) and Billy Dan- 
iels (April 7)... Cozy Morley, 
slated to open in Reno (15) can- 
celled out to continue his new 
WFFH slot . .. Frank Pingatore, 
lately with The Jodimars, now 
managing Mike Pedecin’s group. 


Kansas City 


Margaret Whiting due for a re- 
turn engagement at Eddys’, open- 
ing March 22. She was here about 
a year ago... Joe Maize & Chords- 
men hie to Rochester after closing 
two weeks at Eddys’. They join 
Tony Pastor for 10 days at the 
Eastman Theatre in Rochester 
opening March 27... Terry Robin- 
son returns to the Tropics of Hotel 
Phillips. She’s a frequent entry 
on the Hammond in this upstairs 
room, 





MacRae-Cap Longtermer 


Hollywood, March 12. 

Gordon MacRae, who has been 
under exclusive contract to Capitol 
for the last 10 years, has signed a 
new longterm pact with the Coast 
label. Voyle Gilmore will continue 
to produce his sessions. 

Label also inked Marcel Grand- 
jany, classical harpist, whose ses- 
sions will be produced by Dick 
Jones in New York. 





Downey’s Mex Quickie 

Wallace Downey, head of All 
America Melodies, off to Mexico 
this week for two-three weeks on 
business. 

Vet music man Is a specialist in 
Latin American music relations. 








“Naughty—But, Oh So Nice!" 


(CUP 
CAKE) 


rrently—FOURTH Record-Breaking HOLDOVER 
LARRY POTTER'S SUPPER CLUB, Hollywood, Cal, 
and Then in Succession—WAGON WHEEL, Lake Tahoe; 
HOTEL GOLDEN, Reno; GOLDEN NUGGET, Las Vegas (Return 
Engagement); LARRY POTTER’S, Hollywood (Return Again) 


To Be Followed by North Western Tour 


TERRI 


MASON 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York- 
PL 9.4600 
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Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 











POSITIONS 
This Last 
Week Week 


1 2 


2 4 





arrived at under a statistical system com 
merated above. These findings are correlate 
with VarRIETY. The positions resulting 


ELVIS PRESLEY (Victor) iG te, 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 

mg each of the three major sales outlets enu- 
with data from wider sources, which are exclusive 
om these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


ARTIST AND LABEL 
HARRY BELAFONTE (Victor) ines] 


Too, Much 
4 1 Love Me Tender 
Love Me 
I’m Walking 
5 7 FATS DOMINO (Imperial) Cer ereerecececes [ete Monday 
{Blueberry Hill 
{Don’t Forbid Me 
6. 6 PAT BOONE (Dot) ...cccssecsecsssseeeees 4Why, Baby, Why 
[I’m Waiting Just For You 
7 8 TOMMY SANDS (Capitol) ....... study Teen-Age Crush 
8 9 ANDY WILLIAMS (Cadence)............... Butterfly 
9 5 SONNY JAMES (Capitol) ............++ee++ Young Love 
10 ne PERRY COMO (Victor) .............e+.... Round and Round 
TUNES 
POSITIONS (*ASCAP, +BMI) 
_ This’ Last 
Week Week TUNE PUBLISHER 
1 1 Fee Te. Bi aad dae dys c cc cen esebebeeeseccccccce cues. Lowery 
2 3 FRREREET EEE hob CRS UE EM nah bes taehidetesevecocs vecceseci Montclare 
3 2 TTHE BANANA BOAT SONG .ccccccccccccccccscsccccs Marks-Bryden 
+ 4 me Bh SE eee Tee Roosevelt 
5 6 Fees © BEE, 86-053 0060 Ch cnd-echbbed bun Waedb ede cccecsenss Hill & Range 
6 5 *TOO MUCH ...... cc ccccccsocccccesocsvceccessss SOUthern Belle-Presley 
7 7 Teen ASE EEE an bb db ssh PUWREETe Coote ceed eieeesccees Central Songs 
8 ot SRO Fee BO chin nde cess beecc cave ccccctccccccee Tere re 
9 10 Fer Re SINE ob ah bh ibd 096008 bck o deere Ks cc ceecensocs coccee Jackie 
10 ee TLOVE IS STRANGE ....006 00% ...55: cs Meen es 00 bes sate oe .» Ben-Ghazi 
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The Banana Boat Song 
Mama, Look At Bubu 
Jamaica Farewell 


TERRY GILKYSON (Columbia) ....:..... Marianne 


3 3 TAB HUNTER SOR) us, cio tecknabede tons Young Love 


Ninety-nine Ways 
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Roulette’s Number Is Up; 
Monte Carlo the Winner 


On the basis of squawks from 
Monte Carlo Records, Coast label, 
the indie New York diskery, Rou- 
lette Records, is changing its disk 
trademark. Monte Carlo objected 
to Roulette’s priating “roulette 
numbers” on the edge of its plat- 
ters, claiming that it was a Monte 
Carlo registered trademark. 


The new Roulette disks, current- 
ly on the presses, won’t have the 
“roulette numbers.” 


Fats’ 15th Gold Disk 


Hollywood, March 12. 

Fats Domino’s Imperial Records 
disking of “I’m Walkin’” passed 
the 1,000,000 mark to give him his 
15th gold disk in 10 years with the 
label. A top R&B disker for many 
years, he recently switched to the 
pop field. 

Label prexy Lew Chudd will 
present the gold disk Friday (15). 


6 
Hopkins 
mmm Continued from page 45 =e 


exploitation values of a pic tie-in 
are dissipated somewhat if there 
isn’t an LP package to promote. 

Sales potential of a pic music 
album already has been proved by 
such Decca bestsellers as “The 
Man With Golden Arm” and “Pic- 
nic.” Hopkins’ “Baby Doll” was 
recently released in a Columbia 

















package. Coral plans to release 
“The Strange One” soundtracker. 

Hopkins currently is mulling a 
disk affiliation. Although nothing 
yet has been firmed, Archie Bley- 
er’s Cadence label has the inside 
track. Cadence, incidentally, is 
packaging Hopkins’ ballet score, 
“Rooms.” 


music slump range from the expan- 
sion of ty to the fact that people 
no longer liked to make their own 
entertainment but preferred to 
hear music on disks. This is borne 
out by a recent survey which 
showed that British teenagers were 
spending an average of $2.80 a 
week on records. 











Brit. Music Biz 


—=u=aas Continued from page 45 





ing on albums and educational pub- 
lications. Albums are the perfect 
method of getting rock ’n’ roll 


numbers over, which are tough to 
sell as individual items. Collec- 
tions of these numbers under one 
cover, with a sprinkling of reading 
matter, and several photographs of 
rock artists, do brisk trade. The 
same goes for standard type bal- 
lads. Publishers collect a few 
oldies, compile them as an album 
at a very low production cost, and 
find they sell. 

Instrument tutors, too, are do- 
ing brisk business, and it’s the 
sales of tutors and albums that 
are keeping the business thriving. 
But the two outlets mentioned 
don’t cover the smaller publishing 
houses who don’t have the backing 
of a catalog. Suggestions that the 
future of the industry lay in the big 
firms absorbing the smaller con- 
cerns, were strongly denied by the 
lesser houses, who claimed there 
was still enough business for every- 
one. 


Reasons given for the sheet 
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DON'T PROMISE ME 
_(THE CAN CAN SONG) 
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As Performed Live 
for 30,000,000 people 


on the U.S. STEEL HOUR 
Wed., March 13th, 10 P.M. (EST) 
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GEOFFREY HOLDER 
Star of the 
US. STEEL HOUR 
produced oy re 
THEATRE GUILD -CBSTV 


Frective Producer Dwector . 
Marshall Jamison Eliot Silverstein 
Musical Oivector = Ralph Norman Wilkingon 
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Satchmo’s ‘Birth 
At Newp't 57 Bow 


The 1957 edition of the Newport 
(R. I.) Jazz Festival will kick off 
July 4 with a concert keyed to cel- 
ebrate the birthday of Louis Arm- 
strong. Louis Lorillard and George 
Wein are arranging a reunion of | 
Satchmo’s original band plus an | 
all-star lineup. Already inked for | 
the bash are Ella Fitzgerald, Sarah | | 
Vaughan and Count Basie. 


The Festival will run three days | 
and follow the pattern set in pre- 
vious years. The main concerts | 
will be held at Freebody Park and | 
jazzsters and critics will hold panel 
discussions open to the public. | 
Special emphasis this year will be | 
on the international jazz scene | 
with musicians and composérs | 
from all parts of the world mua! 
pating. 

The Jazz Festival was inaug- | 
urated in 1954 at Newport by Loril- | 
lard and Wein, president and di- | 
rector, respectively, of the non- | 
profit org. 


R&R Choir Better’n 
Gossip to Brit. Vicar. 


Durham, Eng., March 12... . 
A church minister said here he 
would rather his choir rock ’n’ 
rolled than took part in gossip. 
Rev. Neville Brooks, vicar of 
Kimblesworth, said: “People who 
condemn rock are very likely doing 
werse mischief by gossiping. When 
I watch my choir rocking at dances, 
I say good luck to them, because 
I like to see them doing anything 
well.” 
Writing in his parish magazine, 
the minister said rock ’n’° roll, foot- 











ball pools, a glass of beer and | 
raffles had been called major | 
evils. “But,” he added, “they do 


much less damage to the souls of | 
men than wagging tongues. There 


has been gossip in parish affairs, | the 


and I thought it time to give a 


warning.” 











Album Reviews a 


Continued from page 42 





eee a mew me 
ing Joe Puma, guitar; 
clarinet; 
and Whitey 

In a 
foreign jazz has been getting 
creasing attention on the home| 
side of the Atlantic. On Vanguard 
Records, the Hans Koller Quintet, 
a group of mitteleuropa cats play- 
ing in Vienna, make it sound just 


Herbie Mann, 


Mitchell, bass. 


like in Birdland on Broadway. It’s 
a fine modern jazz combo, . et 
ing up to the best in the U. On 


the Epic label, “Swedes peene. Jazz- 


ville” spotlights swinging combos 
from. Sweden who, though from a 
northern clime, don’t play it ( 
cool as the Viennese. Heri 








Teresa Brewer’s 


New Hit on Coral 


'M DROWNING 
MY SORROWS 


Mills Music, Inc. 





Matt Mathews, accordion, | 


reciprocal trade program, | 
in- | 
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Survey of retail sheet music -|& elzl8ls g B | o 8 =| « 

best sellers based on reports 8148/5 Els|= L gig/=12/8 
obtained from leading stores in eleleislel|gisiegl=els 8 a 
13 cities" and showing com Sicliclels\|sis Belg 3|310 
parative sales rating for this gies x 2 Fif@igis 3 -¢/8/S/ 9 
and last week. ClelOolel" 2|\% Fi} S181 - - A 
* ASCAP + BMI SI2ITITISIiTialeigie ls | Sib 

Tlelaislaidlel Lies] ¢ 
| = — _ 2 oO mp = o n § O-) P 

asiS Il S&IliBIi yIisezixvis on ei-7- | O 
National ra ais © ra 4 ZSIisif£iyio 

; Ss} lisgis ei | eiel si i 
Rating ~lelolSi el gsgiz 2 B;/Siel&ic;! 
This Last Mes sisis le lelsisleialei</<i2 - 

wk. wk. Title and Publisher e = 3s |3 a ;|2 
lelelelSlElzlsi2idis!§ia/3ls 
1 1 __#¥ong Love (Lowery)....... Sl 2.3 Os 2 sk toe 2 “Se 
“2. 4  +Marianne (Montclare)...... cf ee S - bo-e @-2 8. 6.2 2 1.364 
3. 2 ‘Banana Bodt Song (Marks-B) 5 8 4 2 5 3 6 5 2 2 6 4 5 866 
“4 3  +Don’t Forbid Me (Roosevelt) 3 é 2°83 3.3 3:3. & 3 16 °R 
6 ; 7  *True Love (Buxton Hill). ie S 8 fF Si. ee: Oe ; 47 
Ce | Siait ~~ +Cineo Rebles (Warman). 7 10 m 71 Be a 5 -o . 2 
‘7 11 *Chantez, Chantez (Chantez). i €o2 2 a 25 
8 9 ‘Butterfly (Hill & Range)... 4 .. 7 .. 6 ¥ ‘i 3 24 
9A “9 +Too Much (Southern Belle-P) .. 7 es Fe tee ow cll | 22 
9B 6 tSinging the Blues (Acuff-R). .. 6 .. 5... 10 ..°.. 6:86 22 
11 __ +Almost Paradise (Peer).... .. .. . lee ic ot aot ae stan Sa 18 
12A 12 #1 Dreamed (Trinity)........ by heii. eke Tes, Se 7] (~s Si ae eS 
12B 12 ~~ *Round and Round (Rush). , tt i oe ae oe 15 
14 +8  *Anastasia (Feist)........... oo wadaed 9 9 J BF 14 
15 15  *Moonlight Gambler (Morris). 10 fe". 5 oa 8 12 

y Inside Stuff—Musi 
ASCAP Row side USIC 
———= Continued from page 43 Sees} = CCleffer L. Wolfe Gilbert’s new book, “Without Rhyme or Reason,” 


tions of ASCAP publishers would, 
of course, lead to bitter internecine 
war. The publishers, particularly 
the small and medium-sized ones, 
|need the performance coin from 
| BMI and, in fact, many of them 
would go out of bus’ ness without 
it. While the ASCAP catalog has 
longterm value in building up 
some equity in the ASCAP pot, 
BMI operations are needed to 
the current @day-to-day activi-| 
ties. Under BMI’s deal, publishers 
|are paid off according to present 
activity while the ASCAP for mula | 
takes into account such factors as | 





oil 


| sonhowste and availability which 
operate over a long number of 
years. 














Tax Disaster | 


| 
Continued from page 45 jee 


| companies are deemed to be 4 
‘mate companies which are in | 
position, not of their own atten Bs 
where royalty money, as against | 
|income from sheet music, has be- | 
come the dominant factor. | 

Such “true operating companies” 
are distinguished in the MPPA | 
thinking from the “incorporated | 
pocketbooks.” The latter publish- | 





| 
| 


ing firms are the repositories of | 
old copyrights wih no plugging ac- 
tivity of any consequence. Their 
whole income derives from the 
royalty route and these firms like 


Hence, they should be 
full 85% 


it that way. 
taxed at the 
holding rate. 


| Kramer P.A. of Atlantic! 


| Atlantic Records has set up an 
advertising-publicity department | 
bringing in Gary Kramer to head | 
up the division. 

In addition to his ad-pub duties, 
Kramer will assist Nesuhi Ertegun 
in the production of jazz LPs and 
some pop singles. Diskery also has 
set up Lester Sill as Coast rep. 
Sill will continue with the opera- 











tion of: his Quintette Music firm. 
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| vet writer, 
| ‘ : . =r - x: 
| recollection-of going to the former Edison lab at 79 Fifth Avenue 


nation’s 


| for piano and instruments entitled “Calypso Jazz.” 


personal 


tells the story of Gilbert’s successes as songwriter and vaudevillian, 
but omits any mention of his having been a recording artist. In fact, 


Gilbert still doesn’t recall how he happened to make his one-shot effort 
as a platter thrush, which was brought to light in an odd way. In the 


book Gilbert tells of writing, in 1923, a followup to “Waiting for the 
Robert E .Lee,” called ‘The Natchez and the Robert E. Lee,” and says 
that when Vincent Lopez's Orchestra played it in stage shows he tagged 
along and gave a recitation describing a race between the two vessels. 
(Natch, the Lee won!) Apparently the only recording of the tune was 
an Edison Diamond Disc by the Broadway Dance Oychestra . 
Recognizing this as an alias for the Lopez outfit, which was under 
exclusive contract to Okeh, Vartety diskologist Jim Walsh noticed the 
platter features a recitative (not credited on the label) of the type 
mentioned by Gilbert. Walsh made a tape recording and sent it to the 
who confirms the voice is unmistakably his’) But he has no 





James L. Davis, San Antonio author, has compiled a new book on 
| popular music titled “Your All Time Hit Parade.” It’s the result of 
several years of research and, along with documented text about the 
most celebrated dance orchestras, it contains “hit parade” 
| tunes, over 3,000 of them, dating back before the turn of the century. 
Actually, Davis has dug up the names of the songs people were sing- 
ing long before the American revolution. The first public sale of the 
book will be held this week in the lobby of the Majestic Theaire, San 
Antonio. 





Composer Johnny Richards has signed a two-year writing pact with 
| Silhouette Music’s Quincy Jones. The first assignment under the deal 
will have Jones and Richards producing a special instrumental folio 
Richards, composer 
just. completed a new album for Bethlehem titled 
“Something Else by Johnny Richards.” Jones’ latest disk release is 
“This Is How I Feel About Jazz”” on an ABC-Paramount LP. Hansen 
Publications acts as selling agent for the Silhouette properties. 


ef “Young at Heart,” 





The songwriting team of Diane Lampert and Johnny Gluck Jr. have 
| gone out on a calypso limb. Team’s efforts in the Trinidad temp so far 
| include “Let’s Go Calypso” recorded by Rusty Draper.for Mercury, 

“Push-Push Pushcart” by the Goofers for Coral, “Pull Down De Shade” 
| by Kay Brown for Decca and Len Quadling for Coral, “Joe He Gone” 
| by Norma Douglas for RKO-Unique, “Li’l Steel Band” by David Car- 
roll for Mercury, and “Big Belly (De Mayor)” by Warren Covington & 
The Commanders for Decca. 


ABC-Paramount has tied in with the Milwaukee bottling firm of 


| Squirt & Nesbitt’s to promote the-George Hamilton IV etching of ° ‘Only 
| One Love.” The bottler will include a coupon with each “six-pack” 

of Squirt & Nesbitt’s entitling the buyer to purchase the Hamilton disk 
|with a 25c. discount upon presentation of the coupon. Bottling firm 
|also is incorporating the promotion in spot plugs over the Milwaukee 
| stations. Deal was set by Irwin Garr, diskery’s national promotion 


*!' manager. 
| 





Nacirema Productions, indie film firm, intends to cash in on the ris- 
ing public interest in west coast jazzmen by exploiting the use of top 
| sidemen in the film “Hot Rod Rumble.” In an unusual move, Nacirema 
will utilize a separate screen credit card listing the 22 musicians who 
recorded the Sandy Courage score for the Allied Artists release. Side- 
men involved include Barney Kassel, Shelly-Manne, Frank Rosolino, 
Pete Candoli, Maynard Ferguson, Bud Shank, Bob Cooper and Dave 
Pell, 





Skiffle Group leader Lonnie Donegan, a big disk seller in Britain 
with “Rock Island Line’’and other folksy specialties, is to make his 
first film, a light domestic comedy entitled “Light Fingers.” Donegan 
is composing the theme song together with all the background: music. 
He and his Skiffle Group will record the music for the picture during 
the week of March 18, prior to their departure tor the States on tour 
with the Harlem Globetrotters. 





Country music is getting a national salute from the U.S. Chamber 
of Commerce May 5-11 which has been designated as “Grand Ole Opry 
Week.” There'll be a special country music show at the National 
Press Club in Washington that week, in addition to other ceremonies 
being set by WSM in Nashville, home base for the “Grand Ole Opry” 
show. 
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Small Combo Reviews | 





6 JACKSON’S RASCALS 





‘Cloister Inn, Chicago 

| Back on the bistro beat after 
serving his term in tv, Chubby 
Jackson’s bass fronts a showl quin- 
tet that gets on the floor strictly 
to provide entertainment. The 
musical ideas seem a bit rigid but 
ithe heavy volume is a frantic effort 


| to reach a happy music. 
| The group toys with its music 


‘and occasionally something comes 
| out of this; like the sustained pas- 
| Sages of Don Osborne’s drums or 
| the wide ranging tours of Jack- 
,son’s bass. All five members of ‘the 
Rascals display a eeery téhnique 
that makes for enthusiasm in the 
barroom crowd, but the cornball 
antics of Jackson and stagey pos- 
ings of the combo seem to prevent 
a consistently high calibre of musi- 
cal effeets. 


Heftiest hands come on num- 
bers like “Northwest Passage” 
where the combo’s drive and flex- 
ibility are at their best. The bass 
| trumpet of Cy~Touff and tenor sax 
of Sandy Mosse give deep trench- 
ant sounds and low-register mate- 
| rial that fits into small rooms bet- 
iter than the shrill volumes of 
| high-noted brass. Marty Ruben- 
stein's keyboard handles the up- 
per octaves adequately. But the 
group sometimes is more competi- 
tive than cooperative. Quintet re- 
mains here indefinitely. Leva. 








| EDDIE HEYWOOD TRIO 
London House, Chicago 

Eddie Heywood pleases the fol- 
lowing he has built up at this eat- 
ery with a keyboard styling full of 
feeling and surprises. He keeps a 
comfortable audience with a louder 
piano than is common to eating 
spots, but it’s an intense sound and 
characterized by rich, left-hand fig- 
ures that carry through to the 
house. 

The “Begin Beguine” arrange- 
ment makes some profound com- 
ments on that warhorse while 
keeping hold of its thematic qual- 
ity. Heywood not only shows ideas 
but gets them across to his hearers. 
He remains throughout the evening 
the central figure of the trio con- 
sisting of Laverne Barker on bass 
and Jimmy-Johnson on drums. The 
arrangements are strictly for piano 
potential. Trio stays on until 
April 9. Leva, 


MITZI MASON TO VIK 
Mitzi Mason has been added to 
the Vik label's artists roster. Deal 
was set last week by Herman Diaz, 
Vik’s artists & repertoire chief. 
Thrush previously recorded for 
MGM and ABC-Paramount. 
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Chez Paree Artists 


Pacts Mastin Trio 


For Tour; Await AGVA ‘Employer’ OK 


Chicago, March 12. 

Chez Paree Artists has inked 
the Will Mastin Trio (Sammy Da- 
vis Jr.) through William Morris to 
headline a travelling package 
show operating on a one-nighter 
pasis across eight mid@est states 
during the period May 18.-June 10. 

The contract, already signed by 
Phil Consolo of Chez Artists, is 
pending approval from national 
headquarters of American Guild of 
Variety Artists, according to Ernie 
Fast, AGVA’s midwest regional 
chief. The contract, says Fast, 


gives Chez Paree Artists AGVA. 


status as an employer of talent by 
which they are obligated to pey all 
salaries net; no commissions are 
to be deducted and salary bonds 
must be posted. Organizations func- 
tioning as employers of talent 
can’t serve dual function as agents 
receiving commission from AGVA 
acts, according to Fast, and this 
contract thus serves to define the 
status of Chez Paree Artists with 
AGVA if approved by its New York 
office. 

The show will involve salary 
bonds of approximately $42,000, 
says Fast. Consollo and Jay Lurye, 
speaking for Chez Artists, said four 
acts in all will be involved in the 
revue type show with Ted Fio 
Rito’s 12 man orch handling the 
scores. Fio Rito heads the house 
band at the Chez Paree nitery 
here where Sammy Davis Jr. is 
appearing through Monday (18). 


Candelabra at $5 Couvert 
As Liberace Plays Quickie 
SRO for N.0.’s Monteleone 


New Orleans, March 12. 

The older generation of local 
ladies shelled out an unprecedent- 
ed $5 cover in addition to a $3 
minimum for the privilege of see- 
ing Liberace at the Monteleone Ho- 
tel here Friday and Saturday (8-9). 
Even at these tariffs the room -was 
so crowded that the dance space 
had to be occupied by tables in 
order to accommodate the girls, 
many of whom were up far beyond 
their normal bedtime. During his 
stay, Liberace did four shows. 

The candelabra kid played 2 





batch of requests, kidded the Brit- | 


ish critics who took him apart dur- 
ing his recent trip to England, and 
even ribbed his fancy wardrobe. 
Routine included virtually every- 
thing in his normal repertoire from 
“Beer Barrel Polka” to “Warsaw 
Concerto.” 

George Liberace, as usual, pro- 
vided the musical accompaniment 
for his brother during the two-hour 
recital. Nick Stuart’s band, supple- 
mented by a number of men from 
the George Liberace orch, worked 
throughout the show. 

Liberace played the date in ap- 
preciation to boniface Frank Mon- 
teleone, “who gave me a break 
when I was nobody.” 


EX-NEWARK BURLEYCUE 
AIMS AT VAUDFILMER 


The Adams Theatre, Newark, 
closed recently when the city 
cracked down on burlesqueries, has 
now applied for permission to op- 
erate as a vaudefilmer, Application 
has been referred to the city’s legal 
department to determine whether 
the revocation of the burlesque 
license also affects the theatre in 
which the violations occurred. 

Theatre had been operated by 
Harold Minsky who is presently 
appealing the new legislation that 
closed the house. 

The Adams’ operation as a 
vaudery will be sans Minsky. Ap- 
lication has been made in the name 
of the Essex Amusement Corp. 
officered by Thomas A. Adams, 
president; Emanuel A. Adams, 
secretary; (both sons of the original 
owner, the late Adam A. Adams), 
and Frederick J. Ewald, treasurer. 


Jane Froman’s Cafe Return 


Jane Froman, absent from show 
biz for further surgery resulting 
from the 1943 crash of the Lisbon 
Clipper on the Tagus River, Por- 
tugal, will return to the cafe orbit. 

She’s been set for the Beverly 
Hills Country Club, Newport, Ky., 
for July 5, with other dates still 
to be set. 
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DOWNSTAIRS’ ‘BELOW’ 
ON THE UP AND UP 


New York’s Downstairs Room 
has one of the longest running 
shows this year. Opus, “Son of 
Four Below” second edition of the 
layout which opened the room last 
year, has passed its 250th per- 
formance. 

Julius Monk, the boniface who 
runs the spot on a cooperative ba- 
sis, meanwhile has found prosper- 
ity in other fields. He has be- 
come one of the most successful 
male models in New York, having 
hit ads in some of the top mags. 

Another oddity connected with 
the room lies in the fact that the 
éomedy team of Fletcher & Sheidy 
isn’t separated by virtue of the fact 
that Fletcher is the only member 
of the team working in the show. 
Sheidy has become the spot’s head- 
waiter, and since he no longer has 
to rehearse during the day, has be- 
come connected with the passenger 
dept. of’/a major airline. 


Phil Rosen 0.0.s 
Versailles, N.Y. 


Phil Rosen, operator of the 
Chambord, N. Y., may take over 
the operation of the now shuttered 
Versailles which folded recently, 
going into the red for more than 
$658,000 which represents about 
$450,000 owed to the Government 
in cabaret taxes. There’s likeli- 
hood that the effects of the res- 
taurant will be sold at auction to 
satisfy certain legal requirements, 
and then Rosen may take over the 
lease, provided he will not be sad- 
dled with the backlog of. debts. 

Rosen until recently operated Le 
Perigord in the Sherry Netherland 
Hotel, N. Y., and has been with the 
Chambord for many years. The 
Versailles had been operated by 
Nick Prounis and Arnold Rossfield. 
John Boggiano had at one time) 
been partnered in the enterprise, 
| but stepped out some time ago. | 
| Should thé Rosen deal go through, | 
it’s probable that the Versailles 
| will go under the hammer next 
| month. 


| 
| 


MCA UP (NOT DOWN) 
IN CHICAGO OFFICE 


Far from cutting down the ac- 
| tivity of the Chicago office as has 
| been rumored off and on in the} 
|midwest, Music Corp. of America 











Tallu’s Debut 


Tailulah Bankhead has been 
signed for a six-week date at 
the Cafe de Paris, London, 
her first European nitery en- 
gagement. Miss Bankhead’s 
cafe career was previously con- 
fined to the Sands Hotel, Las 
Vegas. 

Deal was made recently by 
the cafe owners directly with 
Miss Bankhead. Ordinarily, 
her pacts are made by the Wil- 
liam Morris Agency. However, 
under rules of the American 
Guild of Variety Artists, an 
act can freelance where for- 
eign engagements are con- 
cerned, and deals can be made 
with no agent involved or 
even with another office. 

The Cafe de Paris is prob- 
ably the top user of Ameri- 
can names in the London 
nitery market. 


Acts Working N.Y. 


“Travelling Ti 

Time spent in travelling to and 
from qa place where a performer is 
working is now construed as being 
part of the job through a decision 
handed down by the N.Y. State Un- 
employment Insurance Appeal 
Board. Board ruled that time spent 
in travel to place of employment 
is part of the service being ren- 
dered to the employer, and there- 
fore injuries suffered during that 
time would make the performer 
eligible for unemployment insur- 
ance. 

Decision is regarded as an impor- 
tant gain for all performers work- 
ing in N. Y. State. Present law 
requires at least 20 weeks of work 
prior to filing a claim. Since com- 
paratively few performers can dig 
up enough time to be eligible, all 
added time periods, even the time 
spent in travel, looms as important 


in helping an entertainer pile up 
the total working time. 


Designed by Dali: An 
‘Organic’ Mex Nitery 
In Assorted Sizes 


Salvador Dali is now going in 
for designing night clubs. The 
surrealistic painter, working on an 
Acapulco cafe, has a lot of ideas 
about how an after-dark spot 
should operate. New venture in 
Mexico, to be readied by the end 
of the year, will reflect that ar- 
tist’s ideas not only in the design 
of the place, but in the uniforms 




















|is expanding activities there. 
| Agency has transferred Hugh Hel- 
ler from the San Francisco office 
and has put on two additional | 
agents, one of whom, Charles War- | 
fel, had been a Detroit percenter. | 

The personal appearance depart- 
ments in New York haye expanded 
activity with the acquisition of sev- 
eral new performers and. bands, 
and agency has felt that additional 
manpower in this section was need- 
ed to maintain its expanded pace. 
Among those recently pacted with 
the office is the Ralph Flanagan 
| band which moved over from Gen- 
|eral Artists Corp. 


‘Hub Bradford Roof Folds 
Shows for Party Setup 








The Bradford Roof nitery, which 
had been running year round for 
several years, does its last floor 
show tonight (Tues.) and room goes 
over for functions. Boniface Al 
Taxier said, however, that the club 
may be reopened this fall. 

Closing leaves Hub with chly two 
supper clubs going, Blinstrub’s 
and Steuben’s, smallest number in 
history here. Owner Ralph Snyder 
made the decision to close the room 
and turn it into a function setup 
on his return from Florida last 
week, 


Shaw’s H’wood Wing 

Milt Shaw, prexy of Shaw Art- 
ists Corp., left for the Coast Mon- 
day (11) to supervise the opening 
of the agency’s California office. 

Ira Sidelle, who’s been in the 
N.Y. outlet, will head the Holly- 





of the servitors, the decor, the kind 


|of glass and chinaware used, and 


even the menu. 

Dali said in New York last week 
that the new night club would be 
the opposite of functional. It would 
be “organic.” ‘It would lend itself 
to physical transformation wirtu- 
ally overnight. It would be just 
like a “living organism,” he said. 

Dali has been commissioned to 
design the nitery as a venture sep- 
arate and apart from the Hotel 
Presidente to be constructed in 
Acapulco by Cesar Balsa & Javier 
Arias. Nitery wil be on the grounds 
of that inn. Balsa & Arias now op- 
erate the Jocaranda, a Mexico City 
nitery, and the Focopare, an eatery 
in the same city. . 

The owners haven’t yet been 
told by Dali what the night club 


Boston, March 12. | will look like, except that it will | 


seat around 1,000. - However, they 
do know that it will have the abil- 
ity to become larger or smaller as 
befits the needs of the spot. Even 
its function can change when nec- 
essary and it could even be trans- 
formed into a plaza de toros (bull- 
ring). 

The Dali concept fits in with the 
duo’s ideas of nitery operation. 
Balsa said that other than music, 
there will be no entertainment. He 
said that he doesn’t want to work 
for actors. He relies mainly on 
novelty and atmosphere to attract 
a clientele. He apparently feels 
that Dali can provide enough nov- 
elty and atmasphere to make the 
spot pay off big. 





Archie Robbins has been signed 
for two dates at the Steel Pier, 
Atlantic City, the Easter show 
April 20 and with the Mills Bros. 








wood operation. 


layout starting Aug. 18. 





Loew and Par Slot 


Easter Shows 


In N. Y. Area for Vaude Highpoint 





N.Y. COPA COOKIN’ 
NAMES TO END OF ’57 


Jules Podell, operator of the Co- 
pacabana, N. Y., has signed nearly 
enough headliners to take him 
through the balance of this year. 
Boniface has pacted Joe E. Lewis 
to open next season for a six-week 
period starting Sept. 5. Following 


jon Oct. 14 will be Nat King Cole 


with the likelihood that Jimmy Du- 
rante will come in about Nov. 14. 
Podell will discuss the amount of 
time to be played by the Schnoz 
next week following the dinner be- 
ing tendered him by the Jewish 
Theatrical Guild, Sunday (17) at 
the Waldorf-Astoria Hotel. 


Sammy Davis Jr. coupled with 
Gene Baylos are due in April 11 
for five weeks, to be followed May 
16 by Tony Martin and two weeks 
of Jerry Lewis starting June 13. 
Podell is currently mulling the 
summer bookings, though keeping 
this time perfod open in case some 
names will be coming into New 
York. 


According to Podell, the current 
season is one of the best in the 
history of the cafe. Each month, 
with the exception of February, 
which was on the same level as 
last season, is ahead of last year. 


Set $10,650,000 
As A. C. Budget 


Atlantic City, March 12. 

It will take $10,650,000 to keep 
this resort’s government ticking 
this year, with taxpayers kicking 
in more than half ($5,608,000), the 
so called luxury tax $1,550,000, and 
the rest coming from various 
sources such as mercantile fees 
and liquor licenses. Luxury tax is 
collected mostly from visitors. who 
are assessed 3% on hotel bills, 
cigar and cigarets, liquor and 
amusement tabs. 


It will cost the resort $362,635 
for its Press Bureau to function, or 
about $5,000 more than requested 
last year. Of this total $290,675 
is being expended for adver- 
tising and. staging local events 
while operating costs of the 
City Press Bureau is estimated at 
$71,960, of which $44,000 is spent 
for salaries and wages. . 

Biggest bite in Press Bureau 
budget is the $175,000 spent for 
magazine and newspaper advertis- 
ing The bureau will expend $35,- 
000 for special features and promo- 
tions staged mostly in season, 
while $25,000 has been appropri- 
ated for radio and tv shows (pro- 
gramming, production, line 
charges, etc.) 

For public entertainment, con- 
certs, etc., staged on Garden Pier, 
$13,000 has been fixed. During 
season the city sponsors weekday 
concerts and entertainment on the 
pier. Not in the Press Bureau 
budget but in a separate appro- 
priation is $37,120 for maintaining 
and repairing the pier, once a top 
amusement spot. 

Apparently the city has dropped 
jany idea of sponsoring a tv pro- 
|gram~once weekly following two 
summer programs tried here. In- 
stead it will endeavor to bring in 
established shows such as the Gar- 
|roway morning show, which has 
|originated here one morning for 
the past three years, and will move 
to televise big events, not except- 
ing the Pageant, which is spon- 
sored by Philco. 











Connie. Towers Must Rest; 
Ravazza Subs in Toronto 


Toronto, March 12. 

Connie Towers bowed out of her 
date at the Royal York Hotel here 
last week suffering a throat infec- 
tion. Singer was ordered to..take 
a six-week rest. It’s the third time 
this season that a throat condition 
has forced her to curtail engage- 
ments. She had been stricken pre- 
viously at the St. Regis Hotel’s 
Maisonette, N.Y., and the Palm 
Beach Towers, Miami. 

Carl Ravazza was rushed into 
the spot the following night (5) to 





finish out the stand. 


+ Easter Week will have more 


vaudeville in the N. Y. metropoli- 
tan area than has been around for 
a long time. Loew and Paramount 
circuits have already plotted one 
show each, and a second is being 
blueprinted by the Loew chain for 
the Metropolitan, Brooklyn. 


As the score now stands, Loew’s 
State will play the Jocko Hender- 
son Show, starting April 19. The 
Brooklyn Paramount will day-&- 
date a return of the Alan Freed 
Show, and the Metropolitan, 
Brooklyn, has virtually set a 
calypso show starting the same 
day. 

Another bill in the works is a 
layout headed by Pat Boone for 
the N. Y. Paramount. Date hasn’t 
been picked as yet. 

Possibility of three spot shows 
on these two chains gives New 
York more stagers than it has had 
in a long time. Of course, the reg- 
ulars playing stageshows in New 
York include the Radio City Music 
Hall, the Roxy (ice show plus 
vaude acts) and the Palace. On 
April 20, a day following the spot 
shows by Loew and Par, the Pal- 
ace starts an engagement of Lib- 
erace, 

All the circuits headquartered 
in N. Y. are quite anxious to pre- 
sent stageshows when suitable at- 
tractions become available. In re- 
ceat years, tendency by the loops 
has been to slot the displays during 
the peak holiday weeks, Easter and 
Christmas, when the schools aren’t 
in session. Nearly all the houses 
have done extremely well with the 
occasional vaudfilm forays during 
those periods. 

Hendersgn, a newcomer to mid- 
town theatres, is a WOV disk jock- 
ey, who has played the Apollo in 
Harlem. Freed, a WINS deejay, 
holds the record at the Brooklyn 
Par. He recently played the Par 
on Broadway. 





Jerry Lewis Winds Up 
With Silver and Gold 


In Palace Finale Gala 


There was no economy of en- 
comiums as Jerry Lewis did his 
bowout turn at the Palace Theatre 
Sunday (10) night after a 42-per- 
formance (four and a half weeks) 
run. Sol A. Schwartz, president of 
RKO Theatres, took the stage at 
the end to present the comedian 
with a silver tray on which the 
Palace front was etched, this tie- 
ing in with Lewis’ previously-ex- 
pressed (to Schwartz) eagerness to 
play the house. 

Circuit chieftain wrapped up his 
sentiments with an invitation to 
Lewis to “come back any time for 
as long as you want.” Exec noted 
the run could have been extended 
perhaps another six weeks except 
for Lewis’ pic commitment with 
Hal Wallis, Schwartz, incidentally, 
handles the mike like a pro. 

Also part of the getaway was an 
appearance by Steve Allen, who 
placed Lewis in the same league 
with the greats of comedy. Allen, 
who identified himself as Ed Sulli- 
van, handed Lewis a gold platter 
of “Rock-A-Bye Your Baby,” sig- 
|nifying sales of 1,000,000 for the 
| Decea single. 
| Within the framework of the 
|finale performance, as Lewis 


| brought members of the aud into 





| the act to play stooge in his “Shine 
| on Harvest Moon” segment, more 
| plaudits were delivered by Arlene 
| Dahl» Fernando Lamas, Jan Mur- 
| ray and Joe DiMaggio. 

| The house was capacity and 
| Lewis was no letdown. He main- 
tained his usual robust pace 
throughout and the yocks made it 
seem that everyone was a partison. 
But in acknowledging the praisery, 
he was strictly from solemnity. He 
needed a lift in switching to a sin- 
gle and the smash run provided it, 
he said. Gene, 


Miss Atwell’s Aussie Tour 


London, March 5. 
Winifred Atwell is to make a six 
months’ tour of Australia in the 
fall. This will be her second tour 
of the country. She recently 
turned down a big money offer for 
a 30-day stint of one-nighters in 
Australia. ’ 
Miss Atwell starts her own 
weekly BBC-TY series April 14, 
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Palace, N. Y. 

Laurie & Argo, Fred Lowery, 
Lee’ Davis, Sandy Gamory Trio, 
Helene & Howard, Lillian Briggs, 
Myron Roman House Orch; “The 
Big Boodle” (UA), reviewed in 
Variety Jan. 30,57. 





The Palace is back to the grind 
standard following the_hard-ticket 

olicy with the run of Jerry Lewis. 
The initial show, which opened 
Monday (11) for a 10-day run, 
looks like a new deal for the thea- 
tre. There’s a conscious attempt to 
appeal to new audiences, and there 
does seem an effort to spend a 
little more loot and get a better- 
known grade of act. Also new here 
is the transfer of the band from 
the pit to the stage. 

The first bill has a lot of new 
elements inciuding, of all things, 
rock 'n’ roll and calypso. The num- 
ber-of acts has been cut down from 
eight to six, so that a mcre repre- 
sentative routine can be elicited 
from each performer. Again, with 
fewer acts to buy; more can be 
expended for the individual turns. 

illian Briggs, known as an r&r 
adherent, has apparently gone into 
this house armed with the knowl- 
edge that here go a lot of the 
squares. She did a. wise thing in 
concentrating on the old items like 
“Some of These Days,” “Robert E. 
Lee” and swanee-type numbers, 
but done with a savage beat and 
hep tromboning that impresses it- 
self on any type of audience. She: 
does extra well here. 

The calypso dept. by the Sandy 
Gamory Trio is further discussed 
under New Acts. } 

The comedy sector is especially 
strong, with Helene & Howard hit- 
ting a good stride with their satiri- 
cal terps. Even though some of the 
talk can well be eliminated and 
parts of their act tightened, the 
general effect is good. Lee Davis 
displays a new line of material in 
his gab about country living and 
he goes over with his usual effec- 
tiveness. 

Whistler Fred Lowery, a fave at 
this house, works his way to a good 
hand, trilling a repertoire that 
winds up with the “William Tell 
Overture” finale. 

The Myron Roman band onstage 
is highly effective for this show. 
Laurie & Argo are under New 
Acts. Jose. 


L°’Olympra, Paris 
Paris, March 5. 
Charles Aznavour, Peters Sisters 


somewhat topheavy in song acts, | 
the supporting bill should help) 
push this into a big grossing three 
weeks. ; 

Aznavour seems quite recovered 
from recent auto accident in which | 
he almést lost -both* arms... -He* 
proves it in his free wheeling, | 
physical underlining of his songs 
of love, youthful yearning and the 
sudden releases of energy in jam 
sessions and new types of dansapa- 
tion. He has a raspy, hoarse voice 
full of agonized glissandos. How- 
ever, he makes up for it on his ob- 
vious fervor and sincerity. A rare 
entry, with his powerhouse drive 
and solid songalog, he is a chancey 
bet for the U.S. He was heavily 
mitted by the younger element 
and grudgingly admired by the old- | 
sters. 

Peters Sisters, in first Paris ap- 
pearance since they parachuted to 
the stage of the Folies-Bergere in 
their headline stint five years ago, 
score on their. fine choral work, 
drive and fractured French fling. 
Dressed in white gowns, they give 
the heft to the show and theft the 
plaudits for the first segment. 


Trio Aravah bring the beguiling 
sound of Israeli rhythms to the 
boards and are aptly applauded on 
their fine choice of songs, dynamic 

roupings. So is Dalida, a sultry 
ooking, big voiced singer who may 
be heard from when she finds the 
right songalog. (Both turns in last 
week’s New Acts.) 

A welcome singing parody is do- 
nated by Bordas & Andre Martin. 
A big, bearded man does the sop- 
rano ard a woman does the male 
chores in a group of Pisible duets. 





Prinee ef Wales, London 


London, March 5. 


co ‘ ' . 
House Reviews - gts Big hi 


Pacnie Des Marottes (4), Dany 
Ray, Les Bingsters (4), Woodrow, 
Lucienne, Bob & Astor, Ghezzi 
Bros. (3), Harold Collins Orch. 


An all-French bill gives the 
Prince of Wales one of the best 
vaude layouts it’s had for a long 
time. Much of the talent is new to 
London and the all-round enter- 
tainment standard makes this look 





{a stout b.o. attraction for its two- 


week run. 

Headlining the bill is Henri Sal- 
vador, a.versatile comedian who is 
an accomplished impressionist, a 
smooth guitarist and, above all, a 
smash entertainer. His act has the 
stamp of originality and is designed 
to achieve maximum yocks. He’s 
a natural clown, speaks English 
quite fiuently,- and constantly im- 
presses by his versatility,. One of 
the neatest items in a half-hour 
stint is the offstage playing of a 
recording of Salvador’s own laughs, 
while he anticipates what’s coming. 

Irene Hilda is no newcomer te 
London. She starred for a year in 
the West End production of “Can 
Can” and has frequently been on 
view in cabaret and tv. She’s a 
vivacious blonde who puts plenty 
of vitality into a songalog, which 
has a distinctive Parisian flavor. 
She, too, knows the English lan- 
guage and that, naturally, is a big 
help. A couple of specialty num- 
bers set the standard and she has 
the audience with her to close 
strongly with a pre ation ren- 
dering of “C'est Magnifique.” 

A completely different vocal 
mood is set by the Blue Stars, a 
close harmony group comprising 
three males and three gals. They 
deliver in the strict modern idiom, 
with pleasing arrangements to suit 
their style. La Compagnie Des 
Marottes have one of the most 
pleasing marionets routines seen 
for quite a while. It has taste and 





The one joke pales before the act 
terminates, but it is in for good 
response, 
dance on stilts for a fast, short and 


Duxy (3) in sailor suits are in 
for an acrobatic act. The knock- 
about and tenor of the act is fami- 
|liar, but it makes for an okay in- 
terlude. Tom & Jerry essay.a fine 
parallel bar number, A fast run- 
through makes this a peppery fil- 
ler, and a good comic note is sus- 
tained -due to perfection on the 
bars. Vargas (5) are a Hispano 
group who favor the heel & toe 
routines. Never quite rising to a 
romp in their stomp, this is only 
a passable entry. 


Dean & Baxsen, a couple of Dan- 





(3), Trio Aravah, Bordas & Andre 
Martin, Dalida, Hoppers (2), Duxy 
(3), Vargas (5), Tom & Jerry, 
Dean & Baxsen, Simone Morin; $2 
top. 





The current bill has pull for the 
young set via singer Charles Azna- 
vour and a come-on for the Ameri- 
can colony in the Paris return of 
the Peters Sisters (3). Though 
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inventive routines that shape this 
into a yockful slapstick number. 
It is helped by timing and aiming, 
| they look a good item for U:S. 
| video chances. 
| engaging femcee who displays a ra- 


|pid, intelligent manner that is| 


| needed in this atmosphere of fast 
changing acts. Mosk. 


| 


| AGVA Taps Clayton Hart 





| As Twin Cities Fagle-Aide 


Chicago, March 12, 
| . Clayton’ Hart is handling Ameri- 
‘can Guild of Variety Artists’ new 
| Minneapolis sub-office. Hart, work- 
|ing under AGVA midwest regional 
director Ernie Fast, will handle the 
| Minneapolis and. St. Paul area 
| which according to Fast requires 
| closer policing. 
| Two additional men for the Chi- 
| cago office of AGVA to handle out- 
door events.and club dates are be- 
ing chosen also. More office help 
here will also be necessary to sup- 
port increasing AGVA activity, ac- 
| cording to Fast. 
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pleasing filler. 


ish musical clowns, have a series of | 


Simone Morin is an | 


charm, with matching sound ef- 


fects. Dany Ray has highly ac- 
Hoppers (2) do a square | = y Ray has a highly 


complished magico act, which, too, 
| has its note of originality. 

Les Bingsters, a femme vocal 
| trio with a male guitarist to accom- 
pany them, have specially designed 
costumes which enable them to 
make quick changes to suit the 
needs of each individual number. 
They’re also a versatile trio as 
their closing acrobatic display con- 
firms. Woodrow’s juggling also has 
a surefire appeal. Most of his busi- 
ness is done with three tophats, 
which he manipulates with remark- 
able skill. Lucienne, Bob and Astor 
are well known “locally for their 
tough apache routine, while the 
Ghezzi Bros. get plenty of laughs 
with their hard-hitting knockabout 
acrobatics. Myro. 


Apolio, N. Y. 

Jay Smythe, Edna McGriff, Amos 
Milburn, Jackie Mabley, The Clov- 
ers (6) George Wiltshire, Lloyd 
Price Band (12); “World Without 
| End,” (AA). 








Rhythm and blueser Amos Mil- 
burn and the strong rock ’n’ roll 
the eurrent sesh at the Harlem 
delivery of Lloyd Price highlight 
| vaude house. The rest of the bill 
is run-of-the-mill. 

An interesting sidelight is the 
inclusion of calypso tunes by regu- 
lar rock ‘'n’ rollers such as the 
Clovers (6) and Amos Millburn, a 
real pro with the pipes and the 
piano, who apparently also is rid- 
ing the calypso bandwagon, The 
Trinidad. variation in both cases 
helps their respective songalogs, 
adding a touch of variety to the 
r&r beat. 

All the performers this sesh have 
been at the house before. Open- 
|ing the bill is tapping roller skater 
| Jay Smythe. He does some quick 
interpretations of a variety of 
|popular dances ranging from the 
cha cha to the Charleston and a 
\litthe trick atop a small table. 
| But he seems to have some way to 
| go before he gets the needed grace 
| and individual style. 
| Coming in secohd is young, at- 
tractive Edna McGriff who goes 
through her three numbers in okay 
fashion. Negro gal is a sexy dish 
and with more grooming in the 
voice department and the acquisi- 
tion of better stage savvy, she ean 
upgrade her.engagements. 

Jackie Mabley in the No. 5 posi- 
tion is a weak comedienne, the 
weakness stemming from _ her 
cliched material. She appears to 
be a trouper who has mastered all 
the comic facial expressions to 
good effect. But along with that 
she needs the lines, now sorely 
lacking. 

The Clovers’ songalog, hardly 
distinguishable from other r&r 
teams, set the stage for the cur- 
|tain-closing Lloyd Price. Latter 
has a lot of vitality and throws him- 
self into the mood of the song. 











Vande, Cafe Dates 





New York 


Jackie Miles signed for three 
dates at the. Americana, Miami 
Beach ... Penny Singleton inked 
with Mercury Artists Corp. ... 
Living Room marked its first anni 
Monday (11)... Ben Blue goes into 
the Dunes Hotel, Las Vegas, Mareh 
27 for a 12-week run... Rusty 
Draper to the Town Casino, Buf- 
falo, June 14... Jimmy Nelson 
preems at the Radisson Hotel, 
Minneapolis, March 28 .. . Isobel 
Robins a newcomer at the RSVP 
. . . Corbett Menica to the Jeffer- 
son Hotel, St. Louis, March 15... 
Hazel Webster, longtermer at One 
Fifth Ave. and latterly the Bon 
Soir, moved to the Byline Room 
.. . Andrews Sisters to entertain 
at the ;Radio-TV Correspondents 
Dinner, Sheraton Park Hotel, 
Washington, March 23 ... Fisher 
& Marks inked a pact with Gen- 
eral Artists Corp. Morty Gunty 
ditto with William Morris Agency 
. . « Marguerite Sierra tapped for 
the Ritz Carlton, Montreal, May 
14. Caprice Chdntel ‘to hit - that 
spot May 1... Carl Ravaza going 
to the Nacional, Havana, May 1 
and follows with the Fontaine- 
bleau, Miami Beach, May 22... 
Hilltoppers hit the Town Casino, 
‘Buffalo, April 19 . . . Felicia San- 
ders moved to fhe Bon Soir, last 
night (Tues.) . . . Dave Bines han- 
dling lights and scenery for the 
Sece | Kaye show at the Colonial, 


n. 

Pat Matthews starts at the Dar- 
bury Room, Boston, Friday (15) ... 
Malagon Sisters open at the Cha- 
teau Madrid March 21... Joan 
Bishop moves from the Cafe Pi- 
erre to the Hotel Manager Vander- 
bilt March 18. . . Deep River Boys 
have shortened their name to The 
Deeps ... Shirley Leigh moves 
into the Monsignore tomorrow 
(Thurs.) 


Chicago 

Ben Beri into Club Crescendo, 
Houston, with Los Barrancos for a 
two-weeker opening today (Wed.). 
.. « Dagmar opens Friday (15) at 
the Black Orchid in spot originally 
skedded for Denise Darcel ... 
Dick Shawn and Giselle & Francois 
Szony to open four-weeker with 
Richiardi Jr. at Palmer House 
April 20... Mort Sahl, who wound 
up four weeks at Mr. Kelly’s on 
Feb. 28, is in for four more, cur- 
rettly with Billie Holiday and con- 
tinues with Josephine Premice, 
March 25. 

Steve Lawrence opens at Eddys’, 
Kansas City, April 22, for a dou- 
ble set... Fredianis into the 
Chase, St. Louis, for two weeks, 
April 26 ... Margaret Whiting at 
Eddys’, Kansas City, for two sets 
March 22 ,. . , Rusty Draper to 
Balinese Room, Galveston, for two 
stanzas, May 9... Sarah Vaughan 
into Mr, Kelly’s April 9 for three 
weeks ... Lenny Colyer into the 
Chez Paree, Montreal, for two 
weeks, March 19, follows with a 
two-weeker at Bradford Roof, Bos- 
ton, April 3. 


Hollywood 


Earl Barton in Las Vegas stag- 
ing the opening show at the Tropi- 
cana Hotel ... Barbara Heller 
signed a personal management 
pact with Gabbe, Lutz, Heller & 
Loeb . .. Johnny Mandel signed 
as one of the arrangers for “Can 
Can,” which opens at the Hacien- 
da, Las Vegas, shortly ... Jack 
Broder, owner. of the California 
Racquet Club, looking around for 


a “super-pianist” for weékend 
stints at the club... . Treniers 
open March 19 at Zardi’s Jazzland 
.. . Deal being dickered for Bobby 
Short to return to the Keyboard. 


Scotland 

Howard Keel will’ headline at 
Empire Theatre, Glasgow, week of 
May 20... The Teenagers set for 
two weeks at the Glasgow vaud- 
ery April 22 and 29... Bob & Alf 
Pearson, Gitsom Sisters and Four 
Dark Knights inked for Pavilion, 
Glasgow, spring season . . . Tom- 
my Morgan ~ sear 8 annual vaude 
stint at Pavilion, Glasgow, April 
22... Mitchell Torok played full 
week’s vaude at Empire, Edin- 
burgh @ . . Slim Whitman pacted 
for the Edinburgh house — 15 
. . . Frankie Vaughan, glish 
disk singer, heading new roadshow 
at Glasgow April 8. 


Saranac Lake 
By Happy Benway 

Saranac Lake, N.Y., March 12. 

Among the trustees elected to 
serve on the Saranac Lake 
Library Assn. for the next twe 
years was William Morris Jr. The 
Library commit’ ze recently rt- 
ed acquisition of the Robert 
Stevenson collection donated by 
Morris. 

The Jacques DeMattos, owner 
manager of station WNBZ, off to 
Florida; ditto Mose LaFountain, 
ownér of the Birches and Durgans 
niteries. 

Jack Norton, who has been suffer- 
ing from virus neumonia, is back 
in circulation after a two-week bed 
ordeal; ditto Dr. D. M. Brumfiel, 
house medico of the Will Rogers, 
who is now at the general hospital. 

Charles (IATSE) Fisher, chief 
projectionist Warner Bros, Cine- 
rama Theatre, Washington, D. C., 
motored in with his frau for a 
bedside chat with L. A. Franks. 

Arthur J. Slattery winged to 
Gotham to settle a business deal 
before going into our local general 
hospital for a second major opera- 
tion on his fractured arm. 

Alice Farley in from Gotham for 
a week of sports and annual check- 
up, then back to work. 

Julia (IATSE) Donohue, one of 
the oldest of the wardrobe mis- 
tresses still on the job today, mo- 
tored in from N. Y. with Eiselman 
for a chat with Charlotte Eiselman, 
her daughter. 

Write to those who are ill. 


Bell Boys’ Brit. Dicker 


London, March 5. 

British agent Leslie Macdonnell 
is back to London after a week in 
New York negotiating for Freddie 
Bell & His Bell Boys to appear 
in Britain in May. They’ve en- 
joyed big click here with their 
disk of “Giddy Up A Ding Dong.” 

An exchange deal for the group 
is under negotiation. 
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WHEN IN BOSTON 


it’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms availiable, 


The Home of Show Folk 











ZIEGFELD FOLLIES 
LATIN QUARTER, MIAMI 











| His pipes do not match his vitality, 
|although that factor seems not to} 
| miff the ré&r fans, Horo, 


is on 


2 








VING MERLIN | 





Miami, Fla., News (Herb Rau) said — 
“Cab Calloway has never been better 
as a bandleader, solo vocalist and a 
comedian.” 


CAB CALLOWAY 


Currenlty Eleventh Week 
COTTON CLUB, Miami Beach 


Mgt. BILL MITTLER, 1619 Broadway, New York . 


and his 
VIOLIN BEAUTIES 











——s : 
Mgt.: Jerry Levy - Fred Amsel 
Direction: William Morris Agency 
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Inside Stuff—Vaudeville 


aits, of the Caits Bros. vaude act, who died last week, be- 
eisthed $1,000 to the Friars Club, where he had been employed for 


the last 10 years. 


The organization hired Caits at a time when he 


, do nothing but be around show people. He was given a job 
Tolats pom 9 room, where he maintained contact with the 


theatrical werld. His brother Lou 
sales manager. 


found employment elsewhere, as a 





alvpso had a big night at Cornell U. on March 3 when a show 
Rens Enid Mosier, her Trinidad Steel Band and the Tarriers 


ccored an SRO $10,200 at a recital in Barton Hall. 


Bash clocked 7,100 


admissions, a record for a single night’s entertainment event in this 


site. 





Dave Solti, veteran outdoor booker, has retired. 


With the George 


A. Hamid office for many years, Solti went over to General Artists 
Corp. when. that office absorbed the Hamid concern and formed the 
subsidiary GAC-Hamid. Solti’s duties in the office have been assumed 
py Henry Hamid, nephew of the head of the outfit. 





A question of ethics has been bothering several agent-members of 


Artists Representatives Assn. 


One of the percenters brought in a 


specific complaint about one of the “Big 3” offices, claiming that he 
was asked to submit a singer at $750 to a Boston booker that he repre- 
sents in New York. The agent claims that a few hours after he put in 
the $750 bid, the agent controlling the act sold the singer directly to 
© the cafe involved for $300. 2 
It’s unlikely that the ARA will do anything since it’s a sharp bit of 


chicanery that’s an old story with 
exclusive booker out of a spot. 


agents who are trying to lodge an 


It also has the virtue of hiking the 


value of a turn so that when a lewer price is presented, the buyer gen- 


erally tends to lock up the deal quickly. 


Meanwhile, the Hub agent 


and his correspondent-percenter in New York feel that they’ve been 
discredited by these tactics, but there’s little that either they or the 


ARA can do about it. 





Lon Walters Batérprises | Jerry Lewis’ SRO 2756 


Accenting Industrial Wing; 
Tapering Off on Talent 


Lou Walters Enterprises, headed 


by Cass Franklin, with the excep- | 


tion of a few performers will grad- 


ually withdraw from the personal | 


management field. Instead, out- 


fit's big activity will be in the in-| 
' dustrial show ‘field. 


Firm has al- 
ready lined up the Cadillac Show 
which will tour in 10 cities in the 
fall, and anticipates repeats on the 


» Colgate-Palmolive shows which it 
» staged for several seasons. 


i tion will. pay off to a greater ex- | 
} tent than concentration on enter-| 


Bt 


Feeling of the firm is that the 
same effort expanded in this direc- 


tainers. Franklin pointed out tal- 
ent is too prone to leave after 
they've gotten started, and the 


same effort expended in building | 


) the industrial show field will result 
) in some permanent business for the 
s firm. 





Baldwin Quits Ky. Fair 


Louisville, March 12. 
J. Dan Baldwin has resigned as 
manager of the Kentucky State 
Fair to take a job with the Ca- 
nadian promotional firm, Exhibi- 
tion Advertising Ltd. 
American general manager, 
headquarters in Louisville. 


with 
Bald- 


' win has been manager of the Ken- 


» erations, 





tucky Fair since 1950. There were 
indications that no successor will 
be named to Baldwin’s $8,100 post. 


He will be | 


| Jerry Lewis wound up four and 
'a half weeks at the Palace, N. Y., 
Sunday (10) with a total of $275,- 
,100. Last four days in which he 
' did six shows scored $38,600. Pre- 
viously he scored $61,500 during 
‘the first week, two frames at 
$58,500, and one at $58,000, for 
| SRO business throughout. 

Surrounding show comprised 
Eydie Gorme, Wiere Bros., Seven 
Ashtons, Arren & Broderick and 
Chiquita & Johnson. 


‘MASS. CRIME PANEL’S 
LIQUOR-CAFE STUDY 


Boston, March 12. 
The Massachusetts Crime Com- 
mission is making a study of liquor 
conditions in the Hub together 
with night clubs and entertainment, 
it was learned Thursday (7), when 
it obtained copies of the annual re- 
ports of the Boston Licensing 
Board for the past six years. An 
investigator for the commission 
| paid an unexpected visit to the of- 
fices of the Licensing Board and 
picked up reports covering the 
years from 1950 through 1955. No 

report for 1956 has been issued. 
The reports, customarily sent to 
the governor, cover the issuance of 
more than 10,000 licenses a year, 
including entertainment, 





Despite Names, Auto Show 








night 


ROCK ’N’ ROLL TALENT 


FOR UPTOWN. N. PHILA Vegas Frontier in Reorganization; 


Philadelphia, March 12. 


In the footsteps of the sock Rock 
‘n’ Roll sessions at the Stanley 
Warner Broadway in Camden, N. J., 








Sam Stiefel, owner of the Uptown, 
North Philly. fim-vauder, has KAVE’S RECORD 1006 
skedded tryout runs of top local | 
and big name rock and rollers for 
the ent two weeks. ' | : IN BOST ON ADVANC 
Stiefel has set Bo Diddley, Fay | Boston, March 12. | 
Adams and the Turbans for the; Danny Kaye's International Show | 
first frame (13-16); Mickey and Syl-| opened a four-week stand at the | 


via, Bullmoose Jackson and the) Colonial Theatre last night ‘ Mon.) 
Jive Bombers for the following | with advance sale edging $100,000, 
round (27-30). Tab will be hiked to Jjargest in Hub legit history, accord- 


| son. | 


$1.49 for evening performances. 


N.Y. Senate Votes 
Hatcheck Tax 


Albany, March 12. | 

The N.Y. State Senaie last night 
(Mon.) passed by a vote of 55 to 2 
the Moritt Bill which allows cities 
to tax up to 50% the income de- 
rived from hatcheck concessions. 
Measure was introduced by Sen. 
Fred Moritt, of Brooklyn, who oc- 
casionally is a songwriter. 

This bill has passed the Senate 
several times in previous years but 
has always been killed in the As- 
sembly. 

Passage of this measure would 
hit niteries tremendously since a 
substantial part of the income is 
derived from the cloakroom. Value 
of the concession would be cut in 
half by enactment of this bill and 
conceivably could force tottering 
cafes to shutter. 


} 











In K. C. Drops Behind ’56 


Kansas City, March 12. 


Annual Auto Showin the Mu- 
nicipal Auditorium exhibition hall 
(downstairs) came off considerably 
under previous year’s show in at- 
tendance. While figures were Still 
being mulled after Sunday’s clos- 
ing show, it appears the show ran 
at least 15° behind the 1956 
edition in the same hall but run a' 
couple of weeks earlier last sea- | 





| 
Motor Car Dealers Assn. spon- | 
soring the show went in heavily 
for names, the talent including 
Bob Crosby, Teresa Brewer, Guy 
Mitchell, Brenda Lee, the Tarriers, | 
William Lundigan, Mary Costa and 
Les Harding orch. Each was in 
for only three days, except Crosby | 
who came for only two, and lineup | 
was staggered through the week | 
in an attempt to get repeaters. 


Entertainment was rated good 


clubs, sales of alcoholic beverages, | for the week. but traffic at the | 


food and drugs. 





The Canadian promotional firm | 
s plans to make Louisville the cen- 


tre of its Canadian and U. S.~op- 
according to its 


R. A. Hodges. 


prexy, | 














~ YVONNE MORAY 


SAHARA HOTEL 
LAS VEGAS, NEV. 


MILTON DEUTSCH AGENCY 
9157 Sunset Bivd. 
Hollywood 46, Calif. 














MOSS Mvoc.00 PHOTOS 
FOR VELVIS PRESLEY 


PHOTOS as low as ic each 
Write for samples, prices. 


MOSS PHOTO SERVICE 
350 W. 50th St.. N.Y. 19, N.Y 
PLAZA 7-3520 





Cotillion Eyes Debra; N.Y. 


Debra Paget may go into the Co- 
itillion Room of the Hotel Pierre, 
N.Y., to finale the regular season 
with spot likely to continue during 
the entire summer. Hot weafher 
booking policy is still to be deter- 


| 


| 


| 
| 


Room May Ride in Heat | 


mined. Film actress has played the | 
Flamingo Hotel, Las Vegas previ- | 


ously. 


As lineup presently stands for 
the Cotillion, Robert Clary’ and 
| Kovach & Rabovsky go in March 
|25; Jane Morgan and Lucille & 


| DeHaven, who dropped out, start 
April 8; Celeste Holm, May 6, with 


boxoffice did not come up to ex-| 
pectations. Admission of 90c pre- 
vailed for both mats and éves. 





RAPS CENTENNIAL BUDGET 
Politician Calis Restertalament 
Items Over-Priced 





Minneapolis, March. 12. 
Opposition has developed in the 
Minnesota legislature against a re- 
quest for $2,000,000 to defray the | 
cost of the state’s 1958 centennial | 


| celebration which a special centen- 


nial commission is planning to 
make into a big show. 
The show will include consider- 


|able pageantry, special attractions 
|Eddie Roberts, subbing for Gloria | 


| Miss Paget pencilled in for June | 
10. Summer dates would start after | 





Since 35, Serving America’s Stars 





Miss Paget’s stand. 








— an See 








HOLLYWOOD 
9157 Sunset Blvd. 





BUDDY LESTER 


is proud to announce that 


BUDDY LESTER 


is now represented by the 


MILTON DEUTSCH AGENCY 


NEW YORK 
200 W. 57th St. 














of various kinds in cities through- 
out the state.and colorful parades, 
among other things. 

Rep. Lee Mosier, chairman of the 
House appropriations committee, 
has put himself on record to the | 
effect that “one or two hundred | 
thousand dollars, rather than one | 
or two millions, should suffice for | 
the aforesaid items. 

At the same time, Mosier de- | 
clares he favors taking the cele- | 
bration away from the present | 
commission and turning it over to 
the governor. 








Adams’ Rib 


San Francisco, March 12. 
Joey Adams spent a fort- 
night in the Frisco area push- 
ing Israel bonds, finished last 
weekend with a rally in Oak- 
land. 


“But the audience was so 
cold,” said Adams afterward, 
“that I wound up selling 


$100,000 worth of Arab bonds.” 


ing to the theatre management. 
Prospects are that Kaye and troupe 
will do capacity $48,000 for each 
week of the “limited engagement.” 
Kaye may extend his stay for two 
extra weeks if Coast film commit- | 
ments permit. 

Capacity week would establish | 
new house records for the Cole- | 
nial. 


Brit. Hi Diver’s Near Miss — 


In K.C.; Circus’ 906 Draw 


Kansas City, March 12. | 
Stan Bond, English high diver 
making his first appearance in this 
country, narrowly missed a catas- 
trophe on second night of the an- 
nual Police Circus in which he was 
a leading attraetion. Billed asthe 
“flaming torch,” Bond ignites him- 
self before diving into a water 
tank with burning gasoline atop it. 
He was pulled unconscious from 
the trough at the Wednesday mat- 
inee, but was back at his regular 
perch for the evening show. 
After recovering, the performer 
explained that he made a bum dive, 
failing to hit the water en | 











when smoke from the flames con- 
fused him. He carried on his en- | 
tire performance under difficulty 
as much of his equipment, includ- 
ing metal tank, was lost in ship- 
ments and had to be replaced here. 
Circus in the Municipal Auditor- | 
ium enjoyed bullish biz throughout | 
its six-day run, chalking up a $90, 
000 take, about 5% ahead of last | 
year’s show. It’s staged to aid the | 
police Benefit Ass’n pension fund. 





Krupp, Manchon Take Powder 


Las Vegas, March 12. 
Mrs. Vera Krupp and Louis Man- 
chon have given up control of the 
New Frontier Hote] to a group of 


stockholders. Mrs. Krupp exited 
last week after attorneys advised 
her against investing any more 
money in the financially troubled 
spa to tide it over until the busy 
summer season begins. 


Mrs. Krupp, Manchon and sev- 
eral .partners took over the hotel 
four months ago when they invest- 
ed some $300,000, pulling the New 
Frontier out of a money crisis. 
Mrs, Krupp ankled on the eve that 
a $100,000 monthly renta) became 
due. Hotel is also obligated to pay 
Uncle Sam $118,000 on Thursday 
(14) for unpaid back taxes. 


Heading up the stockholders who 
have taken over are the original 
New Frontier promoters, Maurice 
Friedman, Irving Leff and T. W. 
Richardson. Latter has assumed 
post of general manager. Reports 
are that stockholders have come up 
with .a fresh bankroli with which to 
keep the hotel in action. 


WALDORF’S DIAL-OWN 
PHONE NUMBER SYSTEM 


The Hotel Waldorf-Astoria, N-Y., 
is installing a new telephone sys- 
tem permitting guests to dial their 
own numbers whether it be long- 
distance, local or within the hotel. 
Considerable time will be saved by 
dialing calls direct and bypassing 
the inn’s switchboard, especially 
during peak hours when, for ex- 
ample, meetings held in the hotel 
adjourn and the guests start an- 
swering messages left for them. 

Changeover will cost the N.Y. 





| Telephone Co. $175,000. while an 


initial investment of $75,000 will 
be made by the hotel. Program 
has already started with modifica- 
tion of the hotel’s switchboard. 
Project will be completed in 1958. 
Plans are being studied to equip 
all Hilton hotels with this system. 














Harold V. Cohen 
Pittsburgh Post-Gazette 
for these kind words: 


"You think the Andrini 
Brothers were good when 
they left town 15 years or 
so ago? Then catch them 
now at the Ankara; terrific 
is the only word for these 
string wizards who are also 
singers, comedians and en- 
tertainers par excellence. 
The town has had a lot of 
$10,000 a week acts that 
can't hold a candle to the 
Andrinis." 








226 South Beverly Drive, 


The World Famous 


ANDRINI BROTHER 


(Now Booked Solid Through May 25th) 





THANK YOU 


Personal Management: 


Heanford Juokevand Apsoviales 


MR. AL PARVIN for 4 won- 
derful weeks at the Flam- 
ingo, Las Vegas 


JOE HILLER for these past 
two weeks at the Ankara, 
Pittsburgh 


GEORGE MACKENZIE and 
HAROLD CAMPBELL for 
the next five weeks of Gen- 
eral Electric Shows 


BILL YEAMAN and JIM 
CORNELIUS for our April 
22nd return engagement in 
Detroit 


Beverly Hills, Californie 
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Numerals in connectio 


VARIETY BILLS 


WEEK OF MARCH 13 


n with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit: (1) independent; (L) Loew; (M) Moss; - 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


i. h 








NEW YORK CITY 


Music Hall (P) 4 
Ann Gilbert 
Foursome 
Rockettes 

Eleanor Reina 
Ann Buchan 


Palace (R) 11 
Fred Lowery 
Lillian Briggs 
Helene Howard 
Lee Davis 
Sandy Gamory 3 
Laurie & Argo 
Myron Roman Orc. 


AUSTRALIA 


AUCKLAND 
His Majestys (T) 11 
Katherine Dunham 


Co. 

PERTH 
His Majestys (T) 11 
Johnny Lockwood 
Bobby Limb 
Rayes & Faye’ 
Dawn Lake 
Johnny O’Connor 


Tivoli (tT) 
George Wailace 
Jim Gerald 





Jandy 
Christine & Moll 
Tony Moynihan 
Brenda Charles 
George Nichols 
Jack O’Dowd 
Wilbur Wheeler 
Flat Tops 
2 Randows 
Honky Tonk 4 
SYDNEY 
Tivoli (Tt) WW 
Richard Hearne 
Julia 
Nicolas Darvas 
Ross & La Pierre 
Lane Bros. 


Colleano & White | Bob Bromley 
Jennie Howard The Albins— 
Queenie Paul Alwyn Leckie 
Millie Hansen Frank Ward 
Morry Barling Daniel Davey 
Peggy Mortimer Lewis Jacob 
BRITAIN 
BIRMINGHAM Die Naukos 


Hippodrome (M) 11 
Winifred Atwell 
McKennas 

Jimmy Wheeler 
Slack 3 

Hall, Norman & 


Lad 
El Granadas & P 
Billy Baxter — 

Jack Francois 
BRIGHTON 
Hippodrome (M) 11 

Norman Evans 
Raynes 3 
Betty Jumel 
Norma Evans 
T & P Derrick 
Brazilianos 
Victor Seaforth .« 
CHELSEA 
Palace (I) 11 
Lee Lawrence 
Nat Gonella 
Arroll & Meadows 
Les Rayner & Betty 
Soony Farrar 
Kazan & Katz 
Gilbert & Sylvia 
EDINBURGH 
Empire (M) 11 
Mitchell Torok 
K & A Alexis 
Bamberger & Pam 
Billington 
Warren & Genie 
Topper Martyn 
FINSBURY PARK 
Empire (M) 11 
Anne Shelton 
Rey & Ronjy 
4 Jones Boys 
J & S Lamonte 
Tommy Fields 
2 Palmers 
Sally Barnes 
Archie Glen 
GLASGOW 
Empire (M) 11 
Tex Ritter 
Gillian & June 
Fraser’s Co. 
Alan Clive 
Ladringlos 
Len Young 
Maurice French 
LEEDS 


Empire (M) 11 
Jimmy Young 
Mayfairs 
Allen Modley 
Juggling Brauns 
Jimmy Gay 


Sherwood & Carnell 
Marcies 
DON 


LON 
Hippodrome (M) 11 
Dave King 
Shani Wallis 
Andrea Dancers 
Jones & Arnold 
Los Gatos 
Jimmy Lee 
Metropolitan (1) 11 
Arthur English 
Ray Burns 
Harry Dawson 
Bamberger & Pam 
Sandow Sis 


Empire (M) 11 
Max Bygraves 
Kaye Sis 
White & Ann 
Rita Martell 
Yolandos 

NOTTINGHAM 

Empire (M) 11 
Max Miller 
A & B Black 
Emerson & Jayne 
Earle & Vaughan 
Paulos 
Rusty 
Ron & Rita 
PRINCE OF WALES 

(M) 11 
Irene Hilda 
Dany Ray 
Les Bingsters 
Woodrow 
Lucienne 
Bob & Astor 
Ghezzi Bros. 

SHEFFIELD 

Empire (M) 11 
Hylda Baker 
McAndrews & Mills 
Billy McCormack 
Alexis Tr 
Granger’s Puppets 
Overbury & Suzette 
Walthon & Dorraine 

SUNDERLAND 

Empire (M) 11 
Skiffle Gr. 

Little Abner 

Suzi Miller 
Edwin & Rachelle 
Josephine Anne 
Manton Bros. 
Billy ‘Uke’ Scott 





Andy Stewart 








Cabaret Bills 


Faith Winthrop 
Bob Gibsen 
C Williams Trio 


Biack Orchid 
Dagmar 
Jay Lawrence 
Wayne Roland 
Bive Angel 
“Calypse Tropi- 
cana” 
Jennifer Marshall 
Lord Christo 
Priseilla Hood 
Maraca King & 
Tijuana 
Lady Alina 
Al D’Lacy Orc 
Blue Note 
Gene Krupa (4) 
Two Ton Baker 
Chez Paree 
Will Mastin 3 with 


Chez Paree 
ables (8) 
Ted Fio Rito Ore 
Cloister Inn 
Chubby Jackson’s 
Rascals (5) 

Dick & Kiz Harp 
Conrad Hilton 
“Skating Memories’ 

Boyers (2) 


Bar of Music 
Bill Norvas 
Dee Arlen 
Jimmie Shawn 
Jerry Linden Ore 

Ciro’s 

Shirley Bassey 
Janik & Arnaut 
Geri Galian Orc 


Crescendo 
Mary Kaye Trio 
Ray ‘Toland Orc 


LAS 


Desert inn 
Frankie Laine 


Murray Brisco 

Grace Reed 

Pat “Amber” 
Halladay 

Larry Griswold 

Minsky Girls 

Hoyt Henry Ore 

El Cortez 

The Rover Boys 

Chop-Chop & Char- 
lene 

Cirquettes 

Buster Hallett Ore 

El Rancho Vegas 

Milton Berle 

Betty George 

Stan Fisher 

Metropolitan Sextet 

The Dunhills 

Renee Molnar Ders 

Dick Rice Orch 

Flamingo 

Dinah Shore 

The Skylarks 

Flamingoettes 

Lou Basil Orch 
Fremont Hotel 

Ish Kabibble & 
& Shy Guys 

The Make Believes 











NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Phil Leeds 
Jimmie Daniels 
Three Flames 
Bruce Kirby 
Warren Vaughan 
Bive Angei 
Alice Pearce 
Johnny Mathis 
Charles Manna 
Bart Howard 
Martha Davis 
& Spouse 
Jimnty Lyons 3 
Charaas 
a Kapitanny 
’ Lili 
Bela Babai Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 
Chateau Madrid 
Carmen Amaya 
Sabicas 
Al Castellanos Ore 
Luis Ortiz Ore 
Copacabana 
Roberta Sherwood 
Myron Cohen 
Gaylords 
Dorianne Gray 
Ron Beatty 
Kathi Dean 
Bud Spencer 
Michael! Durso Ore 
Frank Marti Ore 
Downstairs Room 
Ceil Cabot 
Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 
No. 1 Fifth Ave 
Nancy Andrews 
Dick Smart 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Orc 
Jani Sarkozi 
Gypsies 
Quintero Rhumbas 
Hotel Pierre 
Frank Parker 
E & L Roberts 
Stanley Melba Ore 
Alan Logan Ore 
Joseph Sudy 


Hotel Rooseyelt 
Eddie Lane re 
Hote! Taft 
Vincent Lopez Orc 
Hotel St. Regis 
Monique V. Vooren 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Statier 
Ray McKinley Ore 
Latin Quarter 
A. L. Simpkins 
Isabel & Miguel 
Georgia Reed 
Kitty: Dolan 
Billy ‘Fellows 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Orc 


B Harlowe Orc 
Hotel Plaza 
Jacquel’n Francoise 


Ted Straeter 
Mark Monte 

Park Sheraton 
Mimi Warren 
Jose Melis 
— Thurman 

own & Country 
Billy Vine 
Alan Dale 
Enid Mosier 
Burnell Dancers 
Ned Harvey Orc 
La Playa 

Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 
Viennese Lantern 
Monica Boyar 
Dean Sheldon 
Barbara Kirk 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Village Barn 
Norma Smith 
Ralph Michele 
Danny Davis Ore 
Larry McMahon 
Billy Kelly 
Irving Harris 
Village Vanguard 
Mae Barnes 





Golden Nugget 
Polly Possum & 


MIAMI-M 


Americana 
Patti Page 
Harvey Stone 
Jackie Heller 


Dave Lester Orc 
Bar of Music 
Bill Jordan 
Gma Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Vivian Lloyd 
Cotton Club 
Cab Calloway 
Lonnie Sattin 
Sallie Blair 
Will Gaines 
George Kirby 
Joe Chisholm 
Anjoel Trio 
Savar Dancers 
Michelle Clark 
Norma Miller 
Orioles 
Eddie Barefield Or 
j Baimoral 
| Helene Aimee 
Sonny Kendis Orc 
Tana Lenn 
Club Calypso 
Lord Flea & Co. 
Carlos Varella’s 
Cubanaires 
Lido 
Pupi Campo Orc 
Bea Kalmus 
Marilyn Davies 
Maria & Toni 
Caney Ore 
Eden Roc 
Lena Horne 
Jimmy Komack 
Chiquita & Johnso 
Ma! Malkin Ore 
Chuey Reyes Ore 
Buddy Greco Ore 
Empress 
Mickey Katz 
Sheila Guyse 
Mandy Campo Ore 
Fontainebleau 
Liberace 
George. Liberace 
Liberace Symphon 
Jean Fenn 
Al Navarro Ore 
Sacasas Ore 
Heizapoppin’ 
Olsen & Johnson 
Marty May 
Malagon Sisters 
Eileen O’Dare, 
June Johnson 
Leonard Sues 





Sammy Davis, Jr. 
Hal Loman Dncrs 3; Eddy Heywood (3) 
Ador- 


Felix Martiniqne Or<« 


Joe Reichman Orc 


Ders 


Club 


Waldorf-Astoria 

nny Goodman Orc 

i) Coleman Orc 
Mischa Borr Ore 


CHICAGO 


Cjifford Guest 
Colstons (2) 
Karen 
Jo Ann McGowan 
Bill Christopher 
Paul Gibben 
Naomi Wold 
“China” Clark 
Ann Cucksey 
Encores (4) 
Frankie Masters Orc 
Boulevardears & 
ms (12) 
Drake Hotel 
Gale Robbins 
Gate of Horn 
Luc Poret 
Glen Yarborough 
Jo Mapes 
London House 


Ahmad Jamal (3) 
Mister Kelly’s 
Billie Holiday 
Mort Sahl 
Harry Slottag (3) 
Marx & Fr‘gyu 
Frank D’Rone 
Paimer House 
‘| Edith Piaf 
Charlie Fisk Orc 





LOS ANGELES 


interlude 
Cal Tjader Quintet 
Mocambo 
Johnny Bach 
Ann Mason 
Paul Hebert Orc 
Moulin Rouge 
Goofers (6) 
Statler Hotel 
Lucille Norman 


Kodell 
Dick Stabile Ore 
VEGAS 


Joe Wolverton 
Harry Ranch 


Beverlee Dennis Jig Adams 
Art Johnson Hacienda 
Donn Arden Dncrs | Eddie Peabody 
Carlton Hayes Ore Day, Dusk, Dawn 
: Dunes Joe Graydon 
“Minsky Goes To Bruce’ Davis 
Paris” The_ Players 
Kathy Barr New Frontier 
Ted Lawrie Venus Starlets 
Patti Ross Garwood Van Orch 
Niki & Noel Riviera 
Miss Loni Harry Belafonte 
Vallkyra Ray Sinatra Orch 
Joe DeRita Sahara 
Irv. Benson Ames Bros. 


Fran Warren 
Saharem Dancers 
Sands 

Dean Martin 

Copa Girls 

Antonio Morelli Orc 
Showboat 

Joe Cappo 

Brenda Hollis 

Garr Nelson 

Showboat Girls 

Mike Werner Orch 

Silver Slipper 

Hank Henry 

Boubouka 

Jody Lawrence 

Barbary Coast Boys 

The Peop-etts 

Jessica James 

Jimmy Cavanaugh 

Sparky Kaye 

Mac Dennison 

Slipperettes 

Geo. Redman Orch 

4 Thunderbird 

“Intérnational Rev” 

Leny Eversong 

Lara Lee 

Peg-Leg Bates 

Barney Rawlings 

Thunderbird Dncrs 

Al Jahns Orch 


IAMI BEACH 


Gene Austin 
Conrad Dancers 
Latin Querter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 
Leon & Eddie's 
Vanities of ’57 
Bubbles Parlene 
Lucerne 
Havana Revue 
Marquez Sisters 
Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 
Mardi Gras Girls 
Don & Tyler 
Luis Varona Orc 
Malayan 
The Riveros 
Mighty Panther 
c | Bahama Mama 
Conrad Hodges’ 
Calypsonians 
Monte Carlo 
Jackie Miles 
Abby Lincoli 
Leonard Young 
Sid Tucker ~ Ore 
Murray Franxtin‘s 
Irwin Corey 
Leon Fields 
Dick Haviland 
Joan Perry 
Johnny Franks 
Murray Franklin 
Billy Mitchell 
Eddie Bernard 
Nautilus 
n | Frank Fontaine 
Holly Warren 
Antone & Ina 
Syd Stanley Ore 
Sans Souci Hotel 
8 ed & Damita 


° 
Freddy Calo Ore 
Place Pigalle 
BS Pully 
Dixie Evans 
y | French Follies 
Seville 
Charlie Farrell 
Mickey Gentile 
Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Orc 
Saxony 
“East Meets West” 
Louise Hoff & Co. 
Housler Dancers 








lie Spivak Ore ;Rey Ore 
Sariee Ow leet 
Lord Count ( 


Juliette R s ° | Helen Forrest 
Serge Valdez Orc Eastman 
S$ O'Clock B & C Robinson 
Nudema Jay Salerno 
Tommy Raft Scott & Boyd 
olden Frank Linale Orc 
Parisian Rev Versailles 
Thunderbird Alan Gale 


The Kentones 


Dick Sterling Arnold ver 


Rip Taylor Teddy King Ore 
HAVANA 
anal —eapeeee Sonia Calero 
ohnny eo "i a 
Célia Cruz ; ane Alvarez 
Gloria & Rolando | Ortega Ore 
Carmela Reyes Montmartre 
Ruffinis Lillian Roth 
Elsa Marval Fajardo Orc 
Ramon Calzadilla Casino Playa Orc 
Paulino Alvarez Nacional 


S Suarez: Org 
A Romea Ora 


Vicki Autier 
Allegro Quintetto 





Sans Souci Dancing Waters 

June Christy W Reyes Orc 
RENO 
Mapes Skyroom Riverside 
Jack Durant Rosemary Clooney 
Starlets 

Alan Copeland Bil) Clifford Ore 
Ray Malone New Golden 
Skylets Art Engler 


Fitzpatrick Orc ' Sherry Martin 











Circus Review 











Medrano, Paris 


Paris, March 6. 
Moustache & His R ’n’ R (14), 
Coronas (6), Lothar, Michele Mar- 
cont & Andre Rancy, Biasinis (5), 
French (2), Miehel De La Vega 
(2), Edgard & Amnerys, Realls 
(2), Silvano (2), Toly Beer; $2 top. 


The sawdust has been seeping 
out of the Cirque Medrano pro- 
grams since the war, and the main 
circusy aspect is now in the name. 
The present content, except for a 
horse, two clowns and a trapeze 
act, is practically music hall. In 
fact, the topper this stanza is a 
jazz outfit (Moustache & His R’n’ R 
(14), whose only concession to the 
one-ring tradition of the house is 
a knockabout routine during the 
music. 


Jerome Medrano is still trying 
to find that cross between circus 
and house and, in three weeks, fea- 
tures one of the lead comic video 
mames in pantomimist Fernand 
Raynaud. The current bill has 
some good numbers, but biz, when 
caught during a weekend, was 
slow. A definite formula has to be 
devised or this renowned circus 
may be in trouble. Incidentally, 
the Cirque d’Hiver, the other perm 
sawduster in town, does okay by 
sticking to the tried and true 
classical shows: Perhaps Medrano 
should take heed. 

Moustache is a hefty drummer 
who makes plenty of jazz noise, 
and tries some Gallicized r&r to 
garner some half-hearted clapping. 
Music is okay but it sounds hollow 
under the big top. The addition of 
a group of dancers does not help 
much either. 

Coronas (6) leap on a trampoline 
for smart sight values. Their 
trumps are a sustained series of 
somersaults and a_ blindfolded 
bounding bit. Lothar balances pre- 
cariously on a trapeze, and swings 
back and forth while in a head- 
stand sans hands. He gets the 
gasps and palms to the spectators, 
Biasinis (5) are a youthful bicy- 
cling act with enough variety and 
zest for a solid entry. 

Mony Moren & Cg, (2) 
shapely girl upping to a perch on 
her partner’s shoulders for ac- 
ceptable handstands and _ contor- 
tions. Realls (2) are a risly num- 
ber mainly distinguished for the 
precision in their footing of vari- 
ous objects. Silvano (2) do a solid 
acro-pratfall number. It is sftand- 
ard but always a fine filler. Toly 
Beer essays a fast and snappy jug- 





|gling routine for palatable sight 
| values. 

| Edgard & Amnerys are a dance 
|act which looks out of place and 
lonely in the ring. The woman is 
thrown into splits for the lead ap- 
|peal. Mitts are desultory, French 
1'(2) are a clown interlude for the 
principal yocks. Their oldhat gags 
and props give needed nudge to 
the proceedings. Michel De La 
Vega (2) is a trunk magico affair 
always in for the right audience 
reaction. The assistant is trussed 
and put into the trunk. A curtain 
is drawn around it; De La Vega 
changes places with the inmate 
quicker than you can say Joe E. 
Lewis. It is a good entry. 

~ Michele Marconi & Andre Rancy 
do a notable offbeater. Miss Mar- 
coni, a shapely ex-Opera Ballet 
dancer, executes a neat haute ecole 
terp session, She expertly mimes 
the various gaits of a horse. Color- 
ful Hispano outfit and shapely 
gams are also an asset. The part- 
ner, Rancy, enters on a real mount 
and they do a series of steps to- 
gether. Their number could be ex- 
tended for house chances, and 
Miss Marconi could also do this 
|alone for more ample opportuni- 
| ties. Mosk, 
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DEAN MARTIN (1) 


60 
The Sands, Las Vegas 
Dean Martin’s opening as a 
single Wednesday (6) at Jack En- 
tratter’s desert playgound estab- 
lished at least one other important 
precedent besides that of his solo 
flight. For first time since the Las 
Vegas casinos began importing big- 
name shows, a production got on 
and off in 60 minutes, which sur- 
prised the croupiers to such an 
extent they were caught with their 
sticks down, 


The credit, and its only one of 
many, goes to Martin, who kept 
his entire turn, including a begoff 
speech and the introduction of a 
number of celebs in the audience, 
to 38 minutes. This is in sharp 
contrast to the average Vegas 
headliner, who appears to make 
a contest of who can outwait the 
other, he or the audience. The 
audience up to now has found it as 
difficult to win in the cabaret as 
in the casino. If only for his sen- 
sible running time, Martin rates 
honorable mention. But he’s a big 
click besides, delivering expertly 
as a nitery performer with a win- 
ning personality that’s a relaxed 
admixture of Schenley and Crosby. 

Martin’s way with a song is 
surefire and he faltered on his 
oy show only with a couple 
of bits of comedy that are sure to 
go. In fact, he announced imme- 
diately that an unfunny bit with 
an expose mag and also the gag 
of having one of the chorines come 
onstage with a portable bar were 
seeing their first and last perform- 
ances. 


But when singing “Just a Gypsy 
in My Soul,” “Inamorata,” “When 
You’re Smiling,’ “True Love,” 
“That’s Amore,” a medley of “Once 
In Awhile,” “Embraceable You,” 
“J Don’t Know Why,” “All of Me” 
and, finally, “Memories Are Made 
of This,” in an informal, unem- 
broidered style, Martin wraps up 
his audience with ease. On the 
other hand, a calypso number, 
“Marianne,” is not his forte and 
should also be eliminated. 


Like Joe E. Lewis, Martin makes 
a point of kidding a love of the 
grape and the grain. Also ditto 
Lewis, he obviously has the knack 
and personality to sell this type 
of comedy for big laughs. At his 
very opening he announces, 
“There'll be no songs from “My 
Fair Lady,” but there will be 
drinking,” then follows with other 
material in this genre. For instance, 
“Drink up! The drunker you get 
the better I sound”; “I don’t drink 
any less, but I don’t drink any 
more!”; “I will sing a song from 
my new album — ‘Ballads for B- 
Girls’.” 

If audience reaction is any crite- 
rion, Martin will be around long 
and strong as a single cafe en- 
tertainer and headliner. Opening 
night he could have heeded the 
customers’ demands and remained 
on much longer. He wisely quit 





way ahead. 

Antonio Morelli’s 17-piece orch, 
with Hal Borne joining at the 
piano for Martin’s session, plays 
the show expertly. Scho. 





LAURIE & ARGO 
Dance 

9 Mins, 

Palace, N.Y, 





_ Laurie & Argo (a tag that sounds 
like a spoonerism of Margo 
Augie, a somewhat better known 
dance twain) are a hard-working | 
tap twosome who pound out an as- | 
sortment of rhvthms. 


It’s an old-fashioned turn, de- | 
spite the youth of the dancers, with | 
an overhaul of routines necessary 
if they’re to widen their horizons. 
Some of the bids for applause 
aren’t effective and there’s little | 
departure into anything that would 
distinguish their efforts. Jose. 





BORY & BOR 
Novelty Dancing 
10 Mins, 
Blinstrub’s, Boston 
European one-man dance “team,” 
in which lad works jackknifed, us- 
ing hands in Women’s shoes. and 
his own feet as partner, appearing 
as two dolls four feet high, has 
been in the U.S. about a year, but 
not yet documented in VARIETY. 
The novelty act is slick flash and 
when blond youth stands upright 
holding femme costume and show- 
ing hands in distaff side shoes, 
impact is sock. Opening with fast 
foxtrot, he segues to a waltz, then 
to fast samba and clinches with 
jitterbug swinging onto a table. 
Short comedy routine, with both 
halves falling off table, leads to 





disclosure of single performer. | 
Sock novelty, Guy. | 


MARILYN DAVIES 
Son 


gs 
20 Mins, 
Di Lido Hotel, Miami Beach 

Marilyn Davies, svelte blonde 
looker, has obviously been around 
the cafes, but hasn't been summed 
up- under the New Acts files, She's 
a guileful songstress with a flair 
for high-range balladings plus tal- 
ent for a tongue-in-cheek cleffing 
to spell the straight chansons. 

Working in a touch spot for a 
thrush—this is a rhumbaddicts ren- 
dezvous where they gather to show 
their derriere-tossing talents to 
Pupi Campo’s music—she grabbed 
attention fast, and held them via 
smart use of her carefully arranged 
book and authoritative manner. 
Big item in her repertoire, is lim- 
ning of Eva Tanguay, Nora Bayes, 
Helen Morgan and for the payoff- 
puller, Judy Garland, Good mate- 
rial, showing she can handle any 
type of tune scored from middle- 
register to high. Gowning is on 
the smart side, to add to overall 
impact. 

A good bet for the smarter intim- 
eries. Lary. 


LYDA FAIRBANKS 
Songs 

15 Mins. 

Mayfair, Boston 

Tall, well-stacked blonde in eye- 
filling wardrobe delivers come- 
hither ballads with plenty s.a. in 
first pro appearance. Using Hub 
date as break-in of act, looker with 
throaty pipes needs only selection 
of more personalized arrangements 
to rate as good draw for intimate 
niteries. Carefully groomed and 
garbed, thrush handles mike and 
sage appearance with aplomb of 
vet. 

Best number is upbeat “Mood 
For Love.” Also delivers strongly 
with Roberta Sherwoodish “Lazy 
River.” Guy. 








RONNY BISHOP 
Comedy 

35 Mins. 

Bradford Roof, Boston 

Ronny Bishop, who has played 
around the Pittsburgh area for 
some time, now out on the nitery 
circuit, but not yet documented in 
VARIETY, shows promise as a comic. 
He has a wide range of material 
ranging from carbons to ae 
and piping. His act, now breakin 
in, is a succession of bits, some 0 
which are sock, but needs integra- 
tion and streamltining, for rounded 
polished whole. 

Standout comic. uses derby and 
stick to get laughs, carbons Ted 
Lewis, Durante, Cagney and Bette 
Davis, pipes “Laugh Clown Laugh” 
straight, makes a comic production 
number out of “Ebb Tide,” segues 
into a nice English music hall bit 
and bows off with clever eccentric 
terping, which could be expanded. 

He has an abundance of extrane- 
ous material and could throw out 
almost half of the unrelated bits 
without harm. With his routine 
slicked, polished and integrated, 
Bishop looks to be heard frdm. 


Guy. 
SANDY GAMORY TRIO 
Calpyse 
13 Mins. 
Palace, N.Y. 
With calypso the big noise, 


there’s been some feverish activity 
in digging up new units of Trini- 
dad-style singers and instrumen- 
talists. Not all attempts were suc- 
cessful. With some outfits, it's 
feared, by the time they develop 
into good acts, the calypso fad will 
be over. Fortunately, the Sandy 
Gamory Trio look like they don’t 
have to wait that long. P 
As it now stands, the eombo com- 
prises three individuals, strange 
to the mores of working together 
and not familiar with stage tech- 
nique as yet. However, just a bit 


|of work will get them on the right 


road. Gamory, playing an over- 
sized uke, is accomped by two lads, 
one with the guitar and another on 
the couge drum, whg chime in with 
song only occasiondily. Their num- 
bers are ee familiar, ‘‘Mari- 
anne” and “Hold 'Em Joe” go over 
well and constitute their strongest 
numbers. The others may be big 
in Trinidad, but not so at the Pal- 
ace. - 

Their saucy tunes aren't overly 
indigo and generaly, with more 
work and further experimentation 
with their routine, they should be 
eligible for the bulk of cafes try- 
ing the calypso beat. Jose. 


MAC-Marcus Calypso 


Mercury Artists Corp. has added 
Dick Marcus to work in a newly 
formed calypso dept. He was for- 
merly with Music Corp. of America 
in Chicago. 

Agency recently signed dancer 
Goeffrey Holder for all fields. 
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Copacabana, N. Y. 
‘Jules Podell presentation with 
Roberta Sherwood, Myron Cohen, 
The Gaylords (3), Mike Durso & 
Frank Marti -Orchs, Doug Coudy 
Line; $5 minimum. 7 





The new Copa card looms as 
one that will continue the healthy 
business streak at the Jules Podell 
spot. Roberta Sherwood, who 
elicits the praiseagentry of syndi- 
cated columnist Walter Winchell, 
plus Myron Cohen, who attracts 
more Seventh Avenuers than a 
buyers’ meeting, provided an ex- 
tremely responsive opening (8) 
with the. Gaylords aes | an extra 
fillup to a highly playable bill. 

Miss Sherwood just about a 
year ago came out of Miami Beach 
obscurity when Winchell latched 
onto this matronly singer. She 
has zoomed from modest takes at 
Murray Franklin’s Lounge to im- 
portant coin in some of the top 
spots in the country. Miss Sher- 
wood looms as an inspiration to 
the Serutan set who cheered un- 
abashedly at the oldtime salesman- 
ship of this singer. She shows 
the ardor of the revivalist and a 
zeal that’s contagious to many. 
Whether this contagion hits every- 
body is problematical. The packed 
Copa did have faces with a lot of 
blank stares who didn’t dig what 
the shouting was all about. It 
seems that she has to have a very 
partisan and pre-sold audience. 


Miss Sherwood knows of no 
subtlety. She bangs out a series 
of the durables, sometimes accent- 
ing the rhythm with her beat-up 
cymbal. Her tunes are of the 
hardly variety and her applause for 
her is prolonged. There’s been a 
divided school of thought through- 
out the country, since her entry 
into the top stratum of performers 
and the controversy is likely to 
be continued with each change of 

eography. At the Copa, Miss 

Hierwood’s partisans easily have 
the upper hand. 


Myron Cohen's series of stories 
are easy to absorb. He projects a 
series of yocks mixing some of his 
staples with a liberal. dose of new 
material. His dialectics are funny. 
Cohen tells stories with genuine 
affection for his subjects. Although 
bulk of his yarns are in the Yid- 
dish vein, they are germane to old 
folks and nouveau-riche of any ra- 
cial strain. The prototypes of 
Cohen’s tales are inherent in any 
nationalistic background. It’s this 
quality that gives him a strong ap- 
peal to most large niteries. 

Completing the layout are the 
Gaylords, a trio who have clicked 
on the Mercury label. The lads 
are good singers, have good ar- 
rangements and when they stick to 
straight songs get a deservedly 
big hand. The lads do best with 
the melodie tunes of Italian 
deriyation. They hit a swing and 
a lilt that’s accented by two of the 
boys who double on piano and 
bass. 

The Mike Durso orch showbacks 
with authority and Frank Marti 
entices the latino addicts to the 
floor. The Doug Coudy line rou- 
tines plus the tasefully contrived 
costumes add to the show values. 

Jose. 








Cafe de Paris, London 
London, March 5. 

Pearl Bailey with Benjamin 

Lloyd Phillips; Arthur Coppersmith 

and Harry Roy Orch; $8 minimum. 





Pearl Bailey joins the elite of 
the Cafe de Paris headliners whose 
success is without question. In a 
show running for a full hour she 
makes the top impact with a per- 
formance that has the stamp of 
spontaneity, but is, in fact, care- 
fully rehearsed down to the last 
detail. It is top-grade performance 
which should keep this ritzy room 
at capacity level for the month’s | 
run, 

Right from her first entrance, 
the sepia songstress strikes an un- 
conventional note. Instead of mak- 
ing the standard entrance down 
the famed Cafe ‘staircase to cus- 
tomer plaudits, she stops halfway 
to complain that the, maestro had 
forgotten to Pad oma her with a 
trailing mike for her opening num- 
ber. The mike is handed over, the 
lights are dimmed and the en- 





is all the stronger. 


For her delayed opening num- 
ber, Miss Bailey makes a boff start 
with “Rocking in My Rocking 
Chair,” which sets the mood for 
the next hour. From then on it’s 
one hit after another, with entries 
of the calibre of “‘The Solid Gold 
Cadillac,” “Tired of the Life I 
Lead,” “Since I Became a Hussy 
for My Husband” and “Sing With 
the Strings in My Heart.” The 
tempo is maintained with “He’s 
Gone,” another song in similar 
vein, and then comes “Bill Bailey,” 
Which she has done on a previous 
cafe stint in London. In the begoff 
Class she gives a powerful inter- | 
pretation of “House of Flowers,” | 





lively 
radds up to a winning parlay. 


|the ankle-bending seshes. 


although the buildup to the num- 

ber packs a powerful comedy wal- 

lop. And, as a consummate artist, 

she closes on a strong comedy note 

ror a By. = ny ad entry, “Write My- 
Sag 


self a 

— from the obvious strength 
of her material, much of Miss 
Bailey’s success is scored by her 
casual in-between-the-number com- 
ments, which are in the nature of 
confidential asides to ringsiders. 
More particularly is her fooling 
around with maestro Arthur Cop- 
persmith and, in one number, he’s 
arm-twisted to follow her around 
the floor doing a solo accompani- 
ment on the fiddle. All of which 
proves there’s nothing quite as 
spontaneous as a piece of carefully 
rehearsed horseplay.. 

The Arthur Coppersmith combo 
have a difficult tas 
with the star, but with her own 
accompaniment (Benjamin Lloyd 
Phillips) sitting at the 88’er, they 
never miss a cue. The Harry Roy 
orch is, of course, also on hand to 
share the dance sessions. Myro. 


Desert Inn, Las Vegas 
Las Vegas, March 5. 
Frankie Laine, Beverlee Dennis, 
Art Johnson, Jerry Jackson, Diane 
Varga, Cindy Girard, Larry Mal- 
donado, Donn Arden Dancers (9), 
Carlton Hayes Orch (18); $2 mini- 
mum, 





Frankie Laine registers solidly 
in his return to the Painted Desert 
Room, delivering a_ well-planned 
repertoire of his disclicks plus new 
numbers which seem destined for 
top popularity. In a relaxed man- 
ner, he showcases his distinctive 
voice with about 20 songs, drawing 
enthusiastic applause, especially 
for “That’s My Desire,” “Moonlight 
Gambler” and “Jezebel.” He nixes 
all chatter, save for intro of band 
and his pianist, Al Lerner, drum- 
mer Stanley Kay and guitarist Joe 
Sinacore. His “torch medley” with 
excellent lighting effects is good 
showmanship. 

Beverlee Dennis firms up the 
yocks with her exuberant musi- 
comedy seg which provides Laine 
a formidable complement. Miss 
Dennis’ infectous, spright person- 
ality is well aligned to her mate- 
rial, which includes her now w.k. 
Sophie Tucker impresh ‘and her 
classic chorus doll takeoff. Bright 
opener and ensuing patter cement 
the foundation for her numbers, 
which individually nail down avid 
response. 

wo plush and imaginative pro- 
duction numbers, “Concerto Ba- 
roque” and “The Ballad of Frankie 
& Johnnie,” are held over, latter 
being an exciting Donn Arden 
presentation with touches of 
tongue-in-cheek humor to make it 
one of the best staged here in 
many a season. Carlton Hayes 
guides his orch (18) with ear-pleas- 
ing ease through show, which shuts 
dewn April 1. Duke. 





Hotel Roosevelt, N. O. 
New Orleans, March 5. 
Jan Garber Orch (14), Paul Gil- 
bert, The Quarternotes (4), The 
Cordolins (4), Deanna St. Clair, 
Marv Neilson; $3 minimum. 





Current layout in the town’s 
Jeading nocturnal rendezvous is a 
Mardi Gras offering that 


Jan Garber and crew dispense a 
brand of toe-tingling, danceable 
music. The maestro has achieved 
a happy blend of the lilting and 
the mellow, and the result, as al- 
Ways, is a rewarding evening for 
those who are as particular about 
their music as their food. The 
Garber rhythms are bouncy but 


in keeping up | p 


|ber Song.” 





not raucous. It was a tribute to 
the irresistibility of his music that 
the dance floor was packed during 


Paul Gilbert is a funny guy who, | 
unfortunately, uses some coarse | 
material that is not in good taste. | 
The customers didn’t seem to mind, | 


| however, because his songs and| 
|raucous comedy bits kept them | 
|howling. He knows how to time 


and punch his lines across. And | 
he’ll do anything for a laugh, in- | 
cluding pratfalls. 

The Quarternotes, making their 
bow here, are a young harmony 
foursome loaded with talent and 
musical stylings. Their turn is a 
well-balanced bag of rhythmt, bal- 
lad and rock ’n’ roll. Kids put style 
and imagination into their songs, 
fishing out some solid voice blend- 
ing to the backing of two guitars. 

The Cordolins, four pretty red- 
heads, generate plenty of enthu- 
siasm with their musical turn fea- 
turing three violins and an accor- 
dion, Youngsters score heavily 
with fare ranging from classics to 
hoedown., 
~Garber’s vocalists, pert Deanna 
St. Clair and Marv Neilson, also 
share in the evening’s honors. Neil- 
son nets plenty of palm-pounding 
with warbling of tunes from “Show 
Boat.” Show runs until March 27. | 

Liuz. 





;Band in support. 


Hotel N. ¥. 
Jacqueline Francois, Ted Straeter 
Orch, Mark Monte Corttinentals; 
$2-$3 cover. 





Jacqueline Francois is a good 
performer, a ditto singer, and 
when she left the floor after two 
sets of encores at her Persian 
Room opening (7), she left a good 
taste. In fact, everything about the 
the Mile. from Paris ‘her theme- | 
song) is good. She can belt them | 
out or coo; she can handle ballads, | 
torchants, bluesy and souffle songs | 
with equal facility. Her poise is’ 
the mccoy, the personality is sin- | 
cere, meaning not artificial; the | 
song repertoire represents a savvy | 
mixture of class stuff without) 
brassy trimmings. The arrange- | 
ments are easy to take. She’s a/| 





ro. 

The chantoosey has come quite 
a way since that day about six | 
years ago when she worked out at | 
the Montmartre in Montreal to a 
rather downbeat reception for her 
North American debut. She got 
to the Persian last May and they 
liked her well enough to ask her 
back. To the extent that the 
French singer commands attention, 
has a pleasant way about her, and 
won’t pander to any of the stylized 
“cute” stuff that some imports ac- 
cent, she fits into the posh room as 
a regular. 

She is apparently steadfast in 
playing it straight French without 
so much as an English word 
dropped in, except after her first 
number when she does a thank-you 
and states, “that’s all the English 
I know.” If she knows American 
and doesn’t want to make with it 
in the songs, that’s her business. 
Some monolingual customers 
might enjoy her even more if they 
were privy to French, but the per- 
formance is extra-enjoyable as is, 
so no complaint on this score. 

Forepart of the nicely gowned 
mademoiselle’s act is a runthrough 
of her formalized repertoire with 
the admixture as noted. In the de- 
served bring-back department, she 
shrewdly plays it largely in French 
versions of U.S. tunes, such as a 
very winning “September Song.” 
She gives caressing devotion to 
everything she does. 

For her act, an unbilled male re- 
lieves maestro Ted Straeter at the 
piano and does a corking job. 
Straeter and his musickers, along 
with Marke Monte’s latino-bent 
crew, are key assets at the 1 hag 

rau. 





Statler-Hilton, Dallas 
Dallas, March 8. 
James Melton (with Richard 
Hankinson), 4 Violinettes, Bob 
Cross Orch (12); $2-$2.50 cover. 





Lengthy radio and Met Opera 
stints of James Melton are bring- 
ing the tenor results in a nitery 
stint at the Empire Room. At 
Thursday’s (7) opening he clicked 
with a near full house and word- 
of-mouth should augur a healthy 
fortnight here. Clad in pre-sum- 
mer white suit (as was his pian- 
ist Richard Hankinson), Melton 
proved his pipes are still hot with | 
a runthrough of w.k. tunes. 

He gets off “Almost Like Being 
in Love” and “I Don’t Want to 
Know” (from the Spanish “Ay, Ay, 
Ay”) ahead of a hit bit, “Septem- 
Comely femme fiddle 
quartet backs throughout and 
showcases with _ instrumentals, 
“Hot Canary” and “Lover.” Mel-| 
ton plugs one femme, soprano) 
Barbara Meister, a looker who’s a 
hit with solos of “I Could Have 
Danced All Night” and “Si Te 
Vas” in Italian. Longhair afi- 
cionados are assuaged only by 
tenor’s duet with his singing doll, 
a nice projection of “O Soave 
Fanciulla” from “La Boheme,” de-| 
spite mike trouble. Rousing wind-} 
up is’ duetting of “El Rancho 
Grande.” Hankinson 88s at show-| 
time and gets ace support from the 
Bob Cf®ss crew, which—at terp 
turns—packs the woodwork. 

Act ends March 20, with the De- 
Castro Sisters opening March 21 
for a fortnight. Bark. 








Town & Country, B’klyn 

Alan Dale, Billy Vine, Enid 
Mosier & Trinidad Steel Band, Bus- 
ter Burnell Dancers, Ned Harvey 
Orch, La Playa Sextet; $5 mini- 
mum, 





Ben Maksik has_ apparently 
found a profitable modus operandi 
for his 1,750-seater in the outer 
reaches of Brooklyn. When the 
uppercrust of names such as Mil- 
ton Berle, Sophie Tucker and 
Harry Belafonte aren’t available, 
he’ll take those that have been on 
the verge for a long time, and then 
depend on the natural flow of 
weekend biz to put him in the 
profit column. Apparently, these 
tactics are paying off handsomely. | 

In his present show, Maksik has | 





; collected Alan Dale and Billy Vine | 


with Enid Mosier & Her Steel 


The entertain- | 


| adequate, 


ment combination is sufficiently 
potent.to insure a lot of traffic in 
that direction, at least over the 
two strong days of the. week. 

Dale, a youngish vet on the song 
circuits, has been getting a lot of 
applause without the commensur- 
ate payoff at the wickets. He has 
scored in the waxworks with 
“Cherry Pink” and “Sweet & Gen- 
tle,” when his earnings graph in 
niteries goes up, but like most 
singers who score on etchings, the 
rise is only with the spin of the 
disk. In his stint here, Dale hits a 
good score with his collections of 
ballads and rhythm numbers. He 
goes strongly until his finale, when 
he lets some of the vocal impres- 
slons get away from him. Other- 
wise, he weaves a potent registry 
with the viewers. 

Vine is a dependable performer 
for virtually any nitery situation. 
He works sharply, cleanly and in 
a thoroughly professional manner. 
Vine has some durable bits of busi- 
ness which includes his crying 
drunk, a series of good stories and 
a Zero Mostel impression that 
does the subject a lot of good 
should he want to resume work in 
niteries. He hits the maximum re- 
sponse in his stint. 

Miss Mosier, more accustomed 
to smallies like the Village Van- 
guard, where she’s a staple. indi- 
cates an excellent potential for the 
large rooms. The sepia singer han- 
dles calypso and comedy for a high 
degree of potency. Her Trinidad 
Steel Band helps heighten the ef- 
fect of her turn. 

Buster Burnell has whipped up 
some imaginative dances for the 
mixed line, and Ned Harvey backs 
the show with his accustomed ex- 
cellence. La Playa Sextet neieyen 

ose. 


Bradford Roof. Restou 
Boston, March 6. 
Jackie Kahane, Fran Leslie, Agos- 
tinos (2), Harty DeAngelis Orch 
(5), Zarde Bros. Trio; $2.50 mini- 
mum, 








This is the Bradford Roof’s last 
show, opening Wednesday (6) and 
closing Tuesday (12), following 
which rooftop boite becomes a 
function room. Some possibility 
that the room will be opened again 
in the fall as a nitery is indicated, 
however, by boniface Al-Taxier. 

Jackie Kahane, fast gagging 
comic, is off on a slick French rou- 
tine portraying the typical Gallic 
piper with beret. He does some 
funny bits with a trumpet and 
works his gimmick of passing out 
coins for laughs to good returns. 

Agostinos open with drunk bit, 
both as tramps, with femme carried 
on in a sack, Blonde strips from 
tramp garb atop partner’s should- 
ers revealing well stacked chassis. 
Pair execute slick panto in open- 
ing segue to pyramid balancing 
and close strongly with aud thrill- 
ing body-lifting by male while jack- 
knifed over a chair, 

Fran Leslie, slim, nicely cos- 
tumed, dark thatched thrush, sells 
her stint with boff showmanship. 
Her selection of ballads and pops 
is well integrated and she goes 
off ahead. Guy. 


The Village, S. F. 
San Francisco, March 7. 
Lili St. Cyr, Phillis Inez, Lois 
Ray, Joy Healey Dancers (6), Joe 
Kirchen, Leon Radsliff Orch (9); 
$1.50-$2 cover. 





Lili St. Cyr’s 
been  bobtailed, 


“Carmen” has 
apparently, 


Flamingo, Las Vegas 
. Las Vegas, March 7. 
Helen Traubel, Robert Lamouret, 
Richiardi Jr., Don Kirk, Mary Men- 
zies, Flamingo Starlets (8), Louis 
Basil Orch (13); $3 minimum. 





A robust, gala career is reflect- 
ed in the seng interpretations of 
Helen Traubel, whose return to Las 
Vegas this time is showcased for 
three frames in the Flamingo 
Room. Miss Traubel exudes all of 
the elegance of her operatic back- 
ground, yet maintains an earthy, 
intimate acquaintance with her au- 
dience as she tunes up an assort- 
ment of classics, standards and 
pops that range from Puccini to 
Romberg to Durante’s “Real Pi- 
ano Player” roll. 

Underscoring her performance is 
acute savvy of show business tech- 
nique that enables her to freely li- 
berate her songology, whether it be 
a stern Wagnerian overture or a 
cakewalk to “Bill Bailey.” Further 
enhancing her excellent presenta- 
tion is the extremely delicate taste 
with which hér material was sel- 
ected and scored. Miss Traubel, a 
jovial, warm performer, is one of 
the now numerous divas who have 
stepped on the nitery boards, sug- 
gesting rather convincingly that 
opera t’aint as stuffy as accepted 
opinion would have one believe. 

Early portion of show, which em- 
braces the magico of Richiardi Jr, 
and the ventrilocomedics of Rob- 
ert Lamouret, fails to build the 
firm foundation which should sup- 
port Miss Traubel’s entrance. Both 
Lamouret and _  Richiardi have 
their values, but on the same bill 
they lack the proper hookup. La- 
muoret scores yocks with his ani- 
mated ducks to which he plays foil 
during.some keenly honed panto- 
mimics. He caps it with his now 
w.k. “Barber of Seville” kicker. 

Richiardi knows his _ business, 
whether it be sleight-of-hand mani- 
pulaions or creating a hanky panky 
illusion such as horizontal suspen- 
sion of a girl from a broomstick. 
But his mannerisms tend to come 
off a bit too affected, and at time 
he appears to be a frustrated bal- 
let dancer as he flits from trick to 
trick, prop to prop via some over- 
ly decorative terps. 

Producer Hal Belfer has elected 
to hold over from the previous bill 
that gaily enacted Irish vignette, 
inserting it at the center for this 
opus. But opening night (7) was 
an almost totally disastrous one for 
the Irish when somebody goofed 
and the music became fouled up, 
the Starlets dancing to one refrain, 
the Louis Basil orch tootling an- 
other that wasn’t due for several 
bars. However catastrophic, this 
faux paux served to give rise to the 
talent of production singer-dancer 
Don Kirk, who captured the audi- 
ence with an extemporaneous ses- 
sion that, in the truest sense, 
saved the night. Alan. 


Eddys’, K. C. 
Kansas City, March 8. 
Joe Maize & His Chordsmen (3), 
Pin-Ups (5), Tony DiPardo Orch 
(8); $1-$1.50 cover. 





The Eddy floorshow for the cur- 
rent session has comedy antics as 





'Maize & His 


| bining 


the chief ingredient, with Joe 
Chordsmen as the 
purveyers. They are in for their 
first engagement in the spot, com- 
with the house line, the 


| Pin-Ups, for a 45-minute show that 


| moves nicely and has a plus score 


| 
} 


but | serious 


on the laughs. 
The Chordsmen in their 
have 


more 


moments some 


stripper is still a fine draw and in smooth sides albumed by Decca, 


her own limited art is tops. 
But what kind of booking 
this? 


purvey two other sexy acts on 
what amounts to almost an all-gal 
bill. 

Phyllis Inez, clad in a form- 
clinging white gown, punches 


but here they play it strictly for 


k is|fun. Maize has a glamorized steel 
In addition to St. Cyr’s sex, | guitar in a console mounting, John- 
| Village’s management is trying to|ny Cassinari squeezes the pinch- 


box, and Chuby Dorin thumps the 
string bass. This lasts only a few 
bars by their format before the 
comedy touches are injected. Maize, 
with a nest of unruly hair, leads 


. | * 
| across half a dozen. specialty songs|the romp as they kid away at a 


like a minor league Dorothy Shay. | variety of numbers from Latins to 


include 
“Never, 


Numbers 


Woman,” Never Trust 


“Three-Handed | Hawaiians to pops. A single num- 
aiber, “I Wonder, 


9 


comes off almost 


Man” and the more onbeat “Silver | straight, and gets a generous hand. 


|Dollar” and calypso “Marianne.” 


} 
} 


But the wacky song treatments 


Lois Ray, a real looker and a}keep the customer’S laughing and 


pretty fair tap dancer, bounces 
around stage in one of the brief- 


est — and most attractive — cos- 
tumes Frisco’s seen in many 
months. She doesn’t have to 


dance too well to rate a heavy 
hand, 

St. Cyr’s “Carmen” has been 
cut from something like the 18 or 
20 minutes she’s done in recent 
years at Las Vegas to 11 or 12. 
Explanation is that this night 
spot’s stage is too small for full 
one-woman act. Understood cops 
caught a rehearsal, too. Short or 
not, customers like her fine, de- 
spite the fact that her act on top 
of Miss Ray’s and Miss Inez’s is 
rather like a banana split after a 
baked alaska. 





Joy Healey line is okay, on re-| 
stricted stage, emcee Joe Kirchen | 


Leon’ Radsliff’s 


orch 
loud and clear, 


Stef. 


; bigtime, 


takes the trio off to a strong finish. 
Quin. 


Seven Seas, Oniaha 
Omaha, March 9. 
Grover Ruwe, Sam Fraser Trio; 
50c. cover weekdays, $1 Sat. 





Definitely one of the most tal- 
ented ventros ever to play this lone 
downtown Omaha nitery, 

Ruwe employs two dummies, a 
brash, redheaded punk named 
Luwe, and old grandpa dubbed Sun- 
shine. Clever manipulation, ex- 
cellent ad libs and eye-catching 
garb are Ruwe’s trademarks. Top 
gimmick with Luwe has the dummy 
playing the harmonica, while Sun- 
shine concludes with a “Memories” 
songfest that has tablers joining in. 
Ruwe is polished and ready for the 
Trump, 
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Evelyn Waugh’s Award 
Author Evelyn \ 
awarded $5,600 damages against 
Nancy Spain, Daily Express book 
critic and Beaverbrook Newspa- 
pers Ltd., for libel. Waugh com- 
plained he was libelled in_an ar- 
ticle by Miss Spain in the Express 
on March 17, 1956, headed “Does 
a good word from me sell a book? 


Defendants denied thet the 
words complained of were defama- 
tory. Miss Spain’s counterclaim 
for damages alleging libel é by 
Waugh in an article titled Dr. 
Wodehouse and Mr. Wain,” pub- 
lished in the Spectator on Feb. 24, 
1956, was dismissed with costs. 





Chi Sun-Times’ Amus. Setup 

Herman Kogan has been in- 
stalled as editor of the Chicago 
Sun-Times new arts & amusement 
department. Kogan continues as 
the tabloid’s drama and book 
critic, a post he has held since 
1951. New appointees to the A&A 
sector are Paul Molloy, as televi- 
sion critic, and Robert C. Marsh. 
as music critic. Latter berth had 
been filled on an interim basis by 
staffer Glenna Syse since the death 
of Dr. Felix Borowski last Septem- 
ber. Mrs. Syse now will double as 
amusement reporter and second- 
string critic. 

Other regulars are Bentley Steg- 
ner, who writes a Sunday night 
club column; Eleanor Keen, film 
critic using the Doris Arden house 
byline; and Frank Holland, art 
critic. 





Chi Actions Vs. ‘Confidential’ 

Confidential Ine., which pub- 
lishes Confidential mag, and the 
Kable Printing O©o., its printer, 
were indicted last week for mail 
law violations by a Federal grand 
jury in Chicago. Publisher Robert 
Harrison was not named in the six- 
count indictment which carries a 
maximum $5,000 penalty for each 
count. 


Indictment charges the defend~-’ 


ants with mailing out 139,364 
copies of the March issue which 
carries an article that violates a 
Federal law against “mailing ob- 
scene or crime-inciting matter. The 
Government claims the article, 
tagged “The Pill That Ends Un- 
wanted Pregnancy,” described a 
drug “in a manner calculated to 
lead another to use or apply it for 
producing an abortion.” 





Ted Collins’ Column 

Ted Collins, partner-manager of 
Kate Smith, is starting a news- 
paper column, formatted after his 
ol “Cracker Barrel’ television 
feature. Local outlet for the 
weekly column will be the New 
York Enauirer, where it starts this 
Sunday (17) 

Syndication will be handled 
through Art Franklin Inc., Collins’ 
pubrelations counsel, 





Mike & Screen Press Directory 

The Radio - Newsreel - Television 
Working Press Assn. has published 
the third edition of “Mike and 
Screen Press Directory.” It’s a dur- 
able hardcover that, as a ready- 
reference for newshounds, should 
be helpful. Moreover, press agents 
should be able to turn to the book 
and get some help, too, since it 
pinpoints a multivariety of news 
outlets. Of further help is the in- 
clusion of special editorial advice 
on such “occult aspects,” as the 
editors describe them, as pooling, 
special news credentials, reuse of 
filmed news stories as tv commer- 
cials, audience potential, etc. 

Rundown on the network news 
departments, newsreel houses, tv 
station news directors and news 
facilities, on metropolitan radio 
outlets and newspapers seems com- 
plete and should be of considerable 
help to publicists. After the news- 
men themselves blink at the euph- 
emistic “Spokesman” substitute for 
the word pressagent, they can find 
a well-rounded compendium of 
Federal government, United Na- 
tions and industrial sources for 
stories. 

Though it weakly suggests the 
growing importance of “industry 
news film,” the tome’s lead article 
is too broad and ill-defined to 
serve as a guide to this specialty. 
Editor Arnold Lerner, who by- 
lined “Industry News Film: A Sur- 
vey,” defines “news film” as “mo- 
tion picture film of news events. 
either 16 or 35m, made by or for 
tv networks. syndicates or stations 
and/or theatrical newsreels.” This 
is done without recoenizing or dif- 
ferentiating from what the trade 
knows as “industrial film:” He 
doesn't discuss, even in the usual 
broad terms he employs elsewhere. 
the value film can have in terms 
of public relations and news. With- 
out lucid direction by T.erner and 


hand-out newsfilm by industrial 


Waugh was/| companies become somewhat point- 


j less. | * Art. 


Whodunit Org’s New Slate 
New prexy of Mystery Writers of 
America Inc. is Margaret Millar 
(alias Ross MacDonald). Others 
elected for ’57 were James Reach, 
exec veep; Lawrence Treat, treas- 

urer, and Holly Roth, secretary. 
Group will have 13th annual 
Edgar Allan Poe Awards dinner 
April 25 at Toots Shor’s restaurant, 


at. . 








Cocteau’s Show Biz Angies 

“Journals of Jean Cocteau,” 
edited by Wallace Fowlie (Crite- 
rion; $6), may interest stagers be- 
cause of Cocteau’s achievements in 
theatre and film, both touched on 
in this self-revealing book; and be- 
cause of the Frenchman’s associa- 
tions with many persons prominent 
in international show biz. In reflec- 
tions on 70 days spent in New 
York, Cocteau writes penetrating 
observations of the city, of Life 
Magazine, and of some of the 
town’s celebs, as well as touching 
on Manhattan’s cultural suburb, 
Hollywood. 

Drawings by the author embel- 
lish the tome. Down. 





British Smalltime Show Biz 

“Our Glad” by Joyce Warren 
(Harper; $3.50), is a sparkling 
novel of smallitime show biz in 
Britain. Heroine acts with a. Pier- 
rot company in an English village, 
and is the central character in an 
eccentric, amusing family of stage 
pros, 

Book gives excellent glimpses of 
British provincial theatre life, and 
though somewhat special in its 
appeal, it should, in proper hands, 
make a good film. Rodo. 





Krutch’s Updated ‘Drama’ 
“The American Drama _ Since 
|1918” by Joseph Wood Krutch 
(Braziller; $5), is a revised edition 
of the author’s earlier work of the 
same title. New tome updates ma- 
terial from end of World War II 
through 1956. In this _ period, 
Krutch observes, the plays of Ten- 
nessee Williams and Arthur Miller 
would have been the only major 
events of a decade “had it not been 
for the appearance in 1956 of 
O’Neill’s posthumous ‘Long Day’s 
Journey Into Night’, which unex- 
pectedly reaffirmed his greatness.” 

As drama critic for The Nation 
(1924-52), and as professor of dra- 
matic literature at Columbia U., 
Krutch has dealt with the stage 
for many years. In this book, he is 
on firm ground tracing the devel- 
opment of contemporary theatre; 
yet the book opens and closes with 
Eugene O'Neill, and the average 
reader may conclude that one play- 
wright has actually given our thea- 
tre its true claim to international 
stature during the last 40-years. 

Rodo. 





‘America’s First Hamlet’ 

“Americ?’s First Hamlet” by 
Grace Overmyer (N.Y.U. Press; 
$6.50), is the only complete biog- 
raphy of this unusual personality, 
who not only was the earliest 
American to play the Dane (in 
Boston on April 9, 1809), but who 
also was a noted child actor, boy 
author, playwright, composer, and 
diplomat. Miss Overmyer has cut 
through legends about John How- 
ard Payne to achieve a fascinating, 
accurate portrait. Once Mary 
Shelley’s suitor, after the poet’s 
death, Payne remained a bachelor 
but won enduring affection from 
his countrymen by composing 
“Home, Sweet, Home,” which was 
part of the score of Payne’s 1823 
operetta, “Clari; or, the Maid of 
Milan.” 

Payne’s career as U. S. Consul 
at Tunis, and his work among the 
Georgia Cherokees (for which he 
once was jailed) are _ reported. 
Tome combines excellent scholar- 
ship with attractive writing. One 
of the season’s highlights among 
show biz books. Robe. 


The Windmill Girl’ 

“No Excuses,” by Sheila Van 
Damm (Putnam, London; $2.20), 
(daughter of Windmill Theatre 
topper Vivian Van Damm), is 
largely about her experiences as a 
ear rally driver. Only brief men- 
tion is made of the theatre side of 
her life, but it ties in with the 
flow of the story. The influence 
her father has had on her life is 
revealed without pulling any 
punches, even to the fact that she 
started her rally driving as a pub- 
licity stunt in a car christened 
“The Windmill Girl.” 








‘3 Lives of Mrs. Ayer’ 
Ex-Ziegfeld singer Margaret 
Hubbard Ayer, onetime women’s 





on the N.Y. Journal, later married 
to Frank I. Cobb, editor-in-chief of 
the World, and Isabella Taves have 
coauthored “The Three Lives of 
Harriet Hubbard Ayer” for Lip- 
pincott. 

The subject concerns the famed 
beauty preparations manufacturer, 
but that’s not the basic story of 
the biog by her daughter and Miss 
Taves (now Mrs. Dan Mich, wife 
of the editorial director of Look 
mag). 





Art Buchwald’s No. 2 

In the same idiom as “Art Buch- 
wald’s Paris,” the* Paris columnist 
on the Paris edition of the N.Y. 
Herald Tribune has collated his 
entertaining column into another 
volume titled “The Brave Coward” 
(Harper; $3.50). 

It is organized into three seg- 
ments but whichever and at what- 
ever point the book is picked up 
it’s funny reading. Buchwald’s col- 
umns have lasting flavor for all the 
fleeting fame of the scores of topi- 
cal names that he drops en route 
between his travels from sundry 
global points until they see print 
from the rue de Berri bureau of 
the Paris Herald. Abel. 


CHATTER 
Theo Lang named press officer 
to Speqeng Edinburgh Film Fes- 
tival. 


Helen Gould leaves Coast next 
month for 12-mhonth tour of Eu- 
rope. 


Dora Albert has completed her 
second book on popular psychology 
for Prentice-Hall. 


Caskie Stinnett, p.r. exec of 
Curtis Pub. Co. and humorist, off 
to Cuba to work on his second 
novel for Rinehart. 


M. R. Werner and John Starr, 
co-authors of a new book on the 
Teapot Dome scandal, utilizing 
new source material, will shortly 
deliver the manuscript to Viking 
Press, 


Lyle C. Wilson, veep and general 
Washington manager for United 
Press, was taken to the capital’s 
Doctors Hospital after a heart at- 
tack. He’d been treated at home 
several days. 


William B. Stapleton, formerly 
picture editor of Collier’s may, 
joined the Eastman Kodak’s edi- 
torial service bureau. He’ll direct 
the Newspaper National Snapshot 
Awares and will also handle spe- 
cial contacts with magazines. 

Prentice-Hall is circulating a 
new Book Promotion Merchandiser 
among 10,000 booksellers. Apart 
from its design as a promotion 
hypo, the handbook is a partial 
reference guide to stores. It out- 
lines the promotion-publicity plans 
the pjublisher has for the overall 
spring catalog. 

Mabel Herbert Urner, for 30 
years author of her syndicated 
“Helen and Warren” column, which 
was widely distributed in the U.S., 
Canada and England until she re- 
tired 15 years ago, died in her 
New York home after a long ill- 
ness, age 77. She was Mrs. Lath- 
rop Colgate Harper in private life. 


Hearst’s morning San Francisco 
Examiner, biggest, richest daily in 
northern California, started pub- 
lishing its first tv tabloid last Sun- 
day (3). Other three Frisco dailies 
went to special tv tabloids several 
years ago, but Examiner has con- 
tinued publishing program logs in 
departmental features section un- 
til this week. 


Anthony Sampson, who came 
from London to run “Africa’s first 
newspaper, written for and by 
Africans,” has written a book on 
“‘Drum’: The Newspaper That 
Won the Heart of Africa.” “Drum” 
has a rep as “a newspaperman’s 
newspaper” because of its unique 
local impact. Houghton, Mifflin is 
publishing. 

Society of Magazine Writers 
plans big drive to recruit new 
members for west coast chapter 
according to Murray Teigh Bloom, 
chairman membership committee. 
Booklets and information have 
been mailed to top non-fiction 
writers on Johnston list. Richard 
Tregaskis and Jim Joseph are 
Coast leaders in recruting program. 

William Veitch, vet editor-in- 
chief of Kemsley-controlled Aber- 
deen Journals, Scotland, retiring 
after active career of 55 years: 

L. (Hae) Straight has quit 
after 15 lears as m.e. of Vancouver 
Sun (plus nine in sports dept.). 
He’s going into real estate. Hymie 
Koshevoy, news editor, becomes 
acting m.e. of daily owned by the 
Cromie family (Donald Cryomie, 
publisher). 

Clive Bell, eminent 75-year-old 
English art critic and historian, has 
put together some of his recollec- 
tions in book form for Harcourt- 
Brace publication titled “Old 
Friends.” These include personali- 
ties like Picasso, Segonzac, Matisse, 
Deraine, Mrs. Virginia Woolf (Mrs. 





Bell is her sister), Lytton Strachey, 
| T. S. Eliot, Roger Fry, Stravinsky, 
| Joyce, Proust, Diaghileff, John 


Co., the wealth of statements about | editor of the old N.Y. World, later Maynard Keynes and others, 


SCULLY’S SCRAPBOOK > 


+eeeeseeeeseees By Frank Scully 


Palm Springs. March 12. 

One of the America’s subtlest satirists on stage, screen, video and 
disks has returned recently from a tour of Australia and immediately 
reported to me at Bedside Manor as if I were Sir Francis Scully. Name: 
Stan Freberg. 

I didn’t ask him to surrender his passport so I could stamp it, “Good 
only for return to Hollywood.” ‘It would have been silly anyway. He 
had just come from Hollywood with his equerry, Robert Lewin. He 
arrived ,smiling and beaming, with a copy of MAD under one arm and 
a staggering load of press clippings under the other. 

He had enjoyed a most successful tour of Antsaq, kidding every- 
thing from the Olympic torch to his shirt-tearing contemporaries in 
the field of entertainment . 

Much of his humor is skating on thin ice these days, but he’s home 
with -his shield, and not on it, so { guess he knows how far he can go 
in ribbing people at home and abroad. 

He made at least one “first” in Australia and these are hard things 
to take away from a man. While has was on tour live tv came to Aus- 
tralia. He was on a program called “Sneak Preview” and sneaked so 
well that the show ran a half-hour over schedule. 

“One reason for the program running overtime was the ad lib humor 
of Stan Freberg,” wrote the critic of the Daily Telegraph. “This 
caused almost continuous laughter among the studio atdience and at 
times had Compere Bruce Gyngell speechless with amusement.” 

A compere is old French for emcee. They use old French in Aus- 
rtralia. Freberg gave them everything from his glove puppet show to 
his performance of “intense pain set to music.” This was described 
as a parody of Johnnie Ray called “Try.” He picked Ray because 
Australians were familiar with Johnnie and hadn’t quite got around te 
the sexy serpentine weavings of the latest Tennessee shad. 

Probably no place in the world could better understand a humorist 
with social vision than Australia. There are places in America where 
it may still be understood, though. there seems to be fewer of them in 
this generation than there were in the last. Because of this, Freberg 
is a mid-century anomaly. That he hit the McCarthy menace with his 
“Point of Order” right on the nose, instead of getting busted right on 
the beak himself, is proof that his timing in the main is as good as 
Mickey Mantle’s. 

Freberg, though 30, looks very much the Ivy Leaguer—all, slender, 
blond with squarish shaped horn-rimmed glasses, hair cut half between 
a butch and a Caesar’s coiffure. He wore a Malayan type sports coat 
and dark gray flannel trousers, proof that he’s ready for any style-show 
coming up this year. 

Australia appreciated his “John and Marsha” satire of soap operas, 
though they can’t possibly have as many of them there as we have 
here. It amused them to know that later, when played straight, his sad 
sex satire was a gold medal as the best commercial of the year. As a 
result, stations which banned his satire now use the same dialog to 
plug the merits of a cake mixture. 

In his time Freberg has satirized about everybody except Liberace, 
and the legal department has stopped him there, which goes to show 
that one more wing of liberty has been clipped since the heydey of 
burlesque when anything some people took seriously, from T.R. to 
Billy Sunday, could be laughed at by other people. 

How To Light A Cigar 

The lengths to which Freberg’s daring carried him is best illustrated 
by the fact that he appeared before all the Olympic athletes carrying 
that Olympic torch . Some things get sacred and symbols like this 
frequently do, but Freberg thought the torch was more characteristic 
of Australia during the.Olympic games than the kargaroec. And so he 
used it as a prop. 

He played boxing stadiums mostly because houses were not big 
enough for the crowds he was drawing. On stage would be a charac- 
ter hunting for matches to light his cigar, which had gone out. Fre- 
berg would enter the arena running down an aisle; holding that lighted 
Olympic torch aloft . On reaching the stage, he would run over to the 
cigar-smoker and light his butt with the torch. It never failed to pro- 
duce a whole houseful of beilylaughs, and when you get 10,000 people 
laughing you know you're in. 

Before going to Australia, Freberg talked with the editor of the 
currently extinct Collier’s and got himself accredited to cover the 
Olympics for them. In Melbourne, he got his official passes and a 
little Italian Olivetti typewriter. These were loaned to al! correspond- 
ents. The Olympic offcials asked Stan his name and the names of the 
papers he was representing. 

“Mad,” said Freberg. 

“I say?” 

“Mad,” Freberg repeated. 

All the offcials stopped and looked at each other. They asked him 
again and he repeated, “Collier’s and Mad.” 

To head off international repercussions, they sighed and handed him 
his credentials . 

“He may be representing a psychiatrists’ house organ,” one official 
whispered to another. 

After Freberg returned home and Collier’s was no more, he ran into 
his old editor who asked him, “What are you going to do with all your 
notes?” 

“What are you going to do period?” Freberg asked the editor. 

Apparently part of the notes he brought back from Australia the 
Mad Man Muntz of show biz has since used to plug Quantas, Aus- 
tralia’s overseas air line, Most of the glossy magazines have been 
running full page ads written by Freberg, plugging a victory for 
J. Dunlap McNair of Muncie Inc., for finding new names for old con- 
tinents. The judges, all deadpan, reading from 1. to r. were Stan Fre- 
berg and the Rev. Bob Richards (the pole vaulter, holding a 16-foot 
pole in one hand and his other arm a kangaroo). Next to Richards 
was Anna May Wong and next to her Stanley Slotkin, prez of Abbey 
Rents. 

As well as writing the ad copy, Freberg played himself at the ex- 
treme left of the picture of the judges. That way he got to name him- 
self, first, the sly one. 

Like all presumably suddenly arrived genuises, Freberg has been in 
there pitching almost from infancy. From the time he was 11 it was 
his job to load the pockets of the coat of his uncle, Conray the Magician, 
with mice, rabbits, guinea pigs, and white doves, and then hop down 
in the audience and steam up public interest in the act. 

Voice Trick Of The Century 

Born in South Pasadena, he met up with Cliffie Stone when he was 
in high school . It was here that Freberg discovered his skill at imitat- 
ing famous voices. During the war he was called upon by CBS to im- 
personate the voice of President Roosevelt. He did it so well that he 
simulated greetings from the President to himself, only to discover 
he had been inducted into the Army. 

When he got out he found a lot of babies iad been born during the 
war and the only place where jobs were plentiful were among truck- 
drivers for baby laundries. So he took one of these until he could 
get his voice into the cartoon field. In time he worked for Disney 
Lantz, Paramount, Warners, Columbia and UPA. 

His “Time for. Beany” show established him as a smart puppeteer 
He and Daws Butier played five to 15 characters on that show. It had 
a terrific following on the west coast in the early days of tv. 

His “St. George and the Dragonet,” “Little Blue Riding Hood,” 
| “Yellow Rose of Texas,” and of course, “Point of Order” made him the 
| champ at this sort of nonsense. Beyond ‘Heartbreak Hotel” he hasn’t 
; done much with Presley. But then everybody else has. 
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Sergeants’ Booked 


by Concert Subsid 





‘Organized Audience’ Concept Starts in Fall of ’58— 





Mostly 2-3 Night Stands 





— 


Columbia Artists Management, 
the concert outfit, is ice-breaking 
in the legit booking field with “No 
time for Sergeants,” which it will 
tour next fall through its new 
Columbia subsidiary, Broadway 
Theatre League, Inc., under the 
supervision of Bill Judd. , 

Maurice Evans turned over the 
New York company te the new- 
comer, which promises to use 
some new-to-legit methods. This 
will be a cut down version to travel 
py bus and truck. As a starter the 
new League is ‘inviting theatres 
and auditoriums “and educational 
institutions” in specified cities to 
wire open dates for a coast-to- 
coast trip—differing from Chicago 
Company. 

“Sergeants” booking, with others 
expected to follow, is one result 
of recent demise of the United 
Booking Office. As a separate 
undertaking for the autumn of 
1957 it should not be confused with 
the “grand plan” of Columbia to 
transplant its “organized audi- 
ence” concept from concert to road 
legit. That will get going in the | 
fall of 1958, much time being re- |, 
quired to line up subscriptions, 
town by town. 

Broadway Theatre League field 
men will make preliminary visits 
this spring. Actual campaign to get 
subscriptions would span next 
season. Thereafter, each town 
would be fully sold in advance. 
Target is 36 towns minimum to 
start, 100 ultimately. They’re ex- 


(Continued on page 62) 


Move to Scratch ‘Match’ 
Dates for Chicago Stay 
Sparks Booking Blaze 


A proposal by co-producer David 
Merrick to extend the click four- 
week Chicago run of ‘“Match- 
maker” is meeting opposition. The 
extension would mean the cancella- 
tion of a week at the Nixon The- 
atre, Pittsburgh, and possibly sub- 
sequent dates at the National The- 
atre, Washington and elsewhere. ~ 

The comedy, an American The- 
atre Society-Theatre Guild sub- 
scription entry, is scheduled to 
play the Nixon Theatre, Pittsburgh, 
as the final offering in a seven- 
play local subscription series. Gabe 
Rubin, manager of the house, is 
refusing to go along with the can- 
cellation unless a suitable replace- 
ment is found. It would, according 
to Rubin, have to be a production 
that has been grossing as well as 
“Matehmaker” on the road. 

The juggling of road bookings is 
not uncommon, but in the case of 
the Nixon there will be no avail- 








able time for bringing in the com- 
edy at a later date since the the- | 
atre has booked the film, “Around | 
the World in 80 Days” for a run, | 
beginning April 8. Failure of the 
house to get “Matchmaker” or a} 
Suitable replacement would there- | 
fore make fulfillment of its sub- | 
scription series impossible. 
Subsequent bookings which Mer- 
rick is seeking to scratch, besides | 
the two-week stand beginning 
April 8 at the National, Washing- | 
ton, include Ford’s, Baltimore, the | 
week of April 22; Her Majesty’s, | 
Montreal, the week of April 29; 
Royal Alexandra, Toronto, the | 
week of May 6, and the Hanna, | 
Cleveland, the week of May fs. 
Ironically, the Theatre Guild is | 
partnered with Merrick in the 
“Matehmaker” production. 





Big-Towners’ Show-Bus 
Te New Haven Tryout 


Alexander H. Cohen fs linking 
his Theatre Tours operation with 
the out-of-town opening of ‘First 
Gentleman,” which he’s co-produc- 
ing with Ralph Alswang. A special 
New York-New Haven legit tour 
has been set up by Cohen for the 
show’s March 206 debut perform- 
ance at the Shubert Theatre in the 
latter city. 

The Tours package will include 
roundtrip bus transportation, din- 
ner at Kaysey’s in New Haven, an 
orchestra seat to the Walter Sle- 
zak-starrer and souvenirs. The tab 
per person will be $17.50. Cohen 


,}are Uralee 


Ask $2,500,000 U.S. Funds 


For a ‘National Theatre’ 


Washington, March 12. 

A bill to provide $2,500,000 of 
Federal Funds for a “true national 
theatre” is being introduced in the 
Senate by Sen. Jacob K. Javits 
(R., N.Y.), and in the House by 
Rep. Frank Thompson (D., N.Y.). 
Javits said that part of the em- 
phasis is developing a _ national 
theatre under his measure would 
be “at the college level,” because 
some colleges already offer per- 
formances which “rival commercial 
theatres in the quality of their 
productions.” 


Thompson notes that Congress is 
now voting about $2,500,000 annu- 
ally to send leading performers 
and groups overseas to make good 
will. “If we can contract with 
ANTA,” he explained, “to carry 
on an important overseas cultural 
program, we should, in all logic, 
be able to contract with it to help 
the arts at home.” 


Equity Set For 
Quiet Election? 


The perennial factionalism in Ac- 
tor’s Equity has apparently sub- 
sided for the moment. At 
least, that is indicated by the lack 
of controversy in the selection of 
the nominating committee for the 
union’s annual June election. This 
initial phase of the election is 
normally the occasion of member- 
ship uproar. 


The committee, regarded as 
being almost entirely moderate in 
complexion, is expected to come 
up with a non-controversial regu- 
lar ticket. In consequence, it’s an- 
ticipated that no opposition slate 
will be entered. It had been fig- 
ured that the dissident element in 
the union would make another at- 
tempt to gain control of the nom- 
inating committee. 


The upcoming election involves 
only 13 council replacements. The 
council representatives on the nom- 
inating group include Jane White, 
Stephen Douglas, Robin Craven, 
Leo Kayworth and Sara Bettis. The 
first three are principals and the 
latter two chorus members. All 
supported last year’s independent 
ticket put up in opposition to what 
was regarded as an ultra-liberal 
regular slate. 


Membership reps elected to the 
nominating committee at the quar- 
terly meeting last Friday (8), in- 
clude principals Alan Hewitt, Ruth 





White, Jean Stapleton, Peggy Cass, | 


Joyce Van Patten, 
and Jack Gilford. 


Don Ameche 
The chorus reps 
Leonardos, David 
Thomas and Nancy Hackenburg. 


The council members whose 
terms are expiring are: John Drew 
Deveraux, John Forsythe, Marjorie 
Gateson, Richard Gordon, Kathar- 
ine Meskill, Claudia Morgan, Elli 


|ott Nugent, Kent Smith, William 


Talman and Frederic Tozere, all 
principals. Those on the chorus 
slate are Bettey Jane Keating, Ed- 
die Weston and Gordon Woodburn. 


Wha’ Hopped to Liz, 
Chi Stock Group Asks 


Chicago, March 12. 
Theatre Co. has 





Studebaker 


jasked Actors Equity to look into 


the circumstances under which 
Elisabeth Bergner recently can- 
celled -her contract to appear in 
the stock company’s revival of 
“Cherry Orchard.” Actress, cur- 
rently in Germany, notified the 
local stock management that she 
would be unable to fulfill the com- 
mitment because of illness. 

“The Guardsmen” has been sub- 
stituted for the Chekhov comedy, 
starting April 2 as the third entry 
in the Studebaker’s current sub- 
scription series. Plans to present 
three one-act plays by Tennessee 
Williams as the windup production 
May 14-June 2 have also been 
erased. The same author’s “Cat 





previously ran a bus tour to New 
Haven early in 1955 for the Shu- 
bert preem of “The Pajama Game” 


on a Hot Tin Roof” opens April 
29 at the Erlanger, $0 his agent 





Toad company. 


withdrew the stock rights for the 
one-actors. 


Got Two 10’s for a 5? 


Toronto, March 12. 

Whenever he has occasion to 
enter the ladies’ dressing room 
backstage at the Avenue Thea- 
tre here, electrician Lyle Al- 
ton sings out, “Close your 
eyes, girls, ['m coming 
through!” , 

One of the femme players in 
“Spring Thaw,” current revue 
at the house, suddenly gasped 
last week with the realization 
that she’d been absent-mind- 
edly falling for the gag. 


Add 2 Skits To 
Tiegfeld Follies’; 
Squawk on ‘Lady 


Two new sketches for Beatrice 
Lillie are to be inserted in the 
“Ziegfeld Follies” in the next 
couple of weeks. The first will be 
“Bad Times Just Around the Cor- 
ner,” an up-to-date version by Noel 
Coward of a number Miss Lillie 
did several seasons ago in London. 
The comedienne will be dressed 2s 
Brittannia. 


Another, to be added to the show 
at the Winter Garden, N. Y., a week 
or so later, is “Pledge Allegiance,” 
in which the star, for once attired 
as she normally is offstage, will 
play a British applicant for U. S. 
citizenship. The skit is by Nancy 
Hamilton. 


A third item due to be put into 
the revue is “Bea and Sympathy,” 
Charles Cheever’s travesty of the 
Robert Anderson drama, “Tea and 
Sympathy.” It was in the “Follies” 
during the tryout tour, but was 
dropped because Miss Lillie felt it 
wasn’t ready for Broadway. Billy 
De Wolfe, featured comic in the 
show, plays the young student in 
the piece. 

John Philip, Miss Lillie’s per- 
sonal representative and a featured 
performer in the “Follies,” denies 
a statement in the VARIETY re- 
view of the show that several of 
the star’s sketches are oldies. The 
only one previously done on Broad- 
way, he says, is “Miss (All You 
Don’t Catch) Follies of 192—,” in 
which the comedienne sits in a 
large crescent moon swung out 
over the audience. 


Two of the pieces, “Milady Dines 
Alone” and “Kabuki Lil,” were 


strawhat tour last summer, but 
never in New York. The others are 
| being performed for the first time 
|in this revue, according to Philip. 








Ah, Strawhat Peace, It's Wonderful; 
As Equity-Stock Managers Agree 


+ 





Madge Sadler Retiring; 


Moxtreal, March 12. 

Mrs. Madge Sadler, owner and 
producer of the Brae Manor Thea- 
tre in Knowlton, Quebec, will re- 
tire from the active theatrical 
‘scene this year and the theatre is 
up for sale. 

Brae Manor is the oldest straw- 
hatter in Canada and has been 
operated under the same manage- 
ment continuously for 21 years. 
Property is located some 60-miles 
from Montreal in the Eastern 
Townships and not far from the 
U.S. border. It consists of a house 





jused as living quarters for per- 


formers and an adjoining theatre 
seating approximately 200. 


Fella Near 50% 





“Most Happy Fella,” currently 
in its 46th week on Broadway, is 
nearing the 50% profit mark. That 
is based _on a Feb. 2 accounting. 
plus subsequent estimated earn- 
ings. 

For the five weeks ending on the 
date of the audit, the Kermit 
Bloomgarden-Lynn Loesser _ pro- 
duction garnered $42,667 operating 
profit. Highlights of the Feb. 2 re- 
port on the Frank Loesser musical 
adaptation of Sidney Howard's 
play, 
Wanted,” are as follows: 

Original investment (returned), 
$375,000. 

Total profit to date, $152,437. 

Distributed profit, $90,720 (split 
50-50 between the management and 
backers). 

Bonds, $31,425. 

Sinking fund, $30,000. 

Balance available for 
tion, $292. 


JOSEPHINE HULL DIES; 
STARRED IN ‘CADILLAC’ 


Josephine Hull, who achieved 
|stardom and became a boxoffice 


distribu- 











|the stage, died yesterday (Tues.) 
|in St. Barnabas Hospital, N. Y. Her 
|age, according to “Who’s Who in 
|the Theatre,” was 70. Death fol- 


Profit to Date 


“They Knew What They) 


+ Actors Equity and strawhat pro- 


ducers have buried the hatchet. 
For the first time in the history of 


Ran Strawhat 21 Years barn operations, rules covering per- 


|former employment in all pro com- 
lpanies have been jointly estab- 
lished. It brings to an end the 
perennial producer beef over uni- 
lateral union action in the stock 
field. 

Complete coverage of the stock 
circuit involved the setting up of 
four different contracts, one of 
which was negotiated last year and 
applied only to the largescale al 
fresco showcases, represented by 
the Assn. of Civic Musical Theatres. 
The others recently negotiated, ap- 
ply to different types of regular 
barns and the musical tents. 

Agreements pertaining to the 
straight silos were made between 
Equity and the Council of Stock 
Theatres, representing the larger 
operations, and the Council of 
Resident Stock Theatres, repping 
the smaller ones. The canvastop 
pact was negotiated with the Musi- 
cal Arena Theatres Assn. In all 
three cases the contracts call for a 
gradual salary hike over the next 
three summers. 

A breakdown of the wage scales 


(Continued on page 62) 


Moss Hart in Hospital; 
Lerner Directing ‘Lady’; 
‘Lysistrata’ as Musical? 


With Moss. Hart undergoing 
treatment at Harkness Pavilion, 
N.Y. for a kidney stone condition, 
librettist Alan Jay Lerner is tem- 
porarily in charge of the staging of 
the touring edition of “My Fair 
Lady,” which opens a one-week 
breakin stand next Monday night 
| at the Auditorium, Rochester. He’s 
being assisted by Samuel Liff, 
production stage manager of the 
Broadway version at the Mark 
Hellinger Theatre, N. Y. 
| Hart, who directed the original 
“Lady” company, was repeating 
the assignment with the road 
troupe, but became ill late last 
week and was hospitalized Sunday 
(10). According to his wife, act- 
|ress-singer Kitty Carlisle, he has 
been in considerable pain, but may 
be sufficiently improved by this 
weekend to leave the hospital and 








written by Miss Lillie and one in a | name after about a half-century on | Perhaps attend the “Lady” opening 


in Rochester. 
A report that the author-director 
|has begun working on the book of 


|a musical based on “Lysistrata,” 


Another skit, “My Late, Late | jowed a series of paralytic strokes |t®e Aristophenes comedy classic, 


Lady,” has drawn a protest from | suffered over the last three years. |COUld not be confirmed from asso- 


| Alan and Frederick 
| Loewe, respective, adaptor-lyricist 
| and composer of “My Fair Lady.” 
Although burlesques of other 
shows are traditional in revues, 
Lerner and Loewe object to some 
|of the paraphrasing of music and 
lyrics in the Dean Fuller-Marshal 
Barer piece, in which Miss Lillie, 
De Wolfe and Philip spoof the re- 
| spective parts played in ‘My Fair 
Lady” by Julie Andrews, Rex Har- 
rison and Robert Coote. 


| ‘VOYAGE’ ENDS, PHILLY; 


Jay Lerner 








Philadelphia, March 12. 
“Maiden Voyage,” which folded 
at the Forrest Theatre here last 
Saturday (9) after a 12-perform- 
| ance pre-Broadway tryout, was 
capitalized at $100,000, with provi- 
sion for 25% overcall. The Paul 


Osborn play was produced by Ker- | 


| mit Bloomgarden, in association 
with Anna Deere Wiman, 

Melvyn Douglas, Mildred Dun- 
nock and Walter Matthau were 
costarred, 


Shawn Cops Prize 











COST 1006, PLUS CALL’ 











dancer of the classic tradition with 
a history of 150 world premieres of 
important terp landmarks, whose 
career spans half-a-century, will 
accept on March 19 at the St. Regis 
Roof in Manhattan the sixth an- 
nual Capezio Dance Award. 

Previous winners: Zachary So- 
lov, Lincoln Kirstein, Doris 
Humphrey, Louis Horst, Genevieve 
Oswald. Horst is a dance critic; 
Miss Oswald the dance archivist of 
the N. Y. Public Library. 








Ted Shawn, 66-year-old veteran | 


| The actress, said to have been a 


|beauty in her ingenue days, be- 
came aé_ sought-after character 
|comedienne on the strength of her 
performances on Broadway in “You 
|Can’t Take It with You,” “Arsenic 
and Old Lace” and “Harvey,” and 
she finally became a star, with her 
name above the title, in “Solid 
Gold Cadillac.” Mrs. Hull with- 
drew from the comedy in August, 
1954, because of illness, but subse- 
| quently made a few television ap- 
| pearances, notably in a_CBS pres- 
|entation of “The Meanest Man in 
the World,” in 1955. 

| Survivors include a brother-in- 
law, film-legit actor Henry Hull, 
and two nephews, Shelley Hull 
and Henry Hull Jr. The former, 
named for the actress’ late hus- 
band, is a tv producer associated 
with Producers Showcase. The lat- 
ter is an exec with a radio-tv firm 
in London. 





'Antioch’s Shakespeare 
Set for Toledo Again 


Toledo, March 12. 

With $50,000 pledged to under- 
| write possible losses, Shakespeare- 
under-the-Stars will be presented 
/again this summer in the amphithe- 
atre of Walbridge Park here. The 
Toledo Zoological Society, which 
presented the Antioch Theatre 
Area Players in a Bard season 


for a $38,000 gross and $68,000 
deficit, including $40,000 outlay for 
a lighting system, and has bowed 
out for this year. 

The budget for this summer has 
been set at $70,000. Arthur Lith- 
gow, 
plans to offer two companies again 





jtioch and Toledo. 


| Everett Horton as star. 


| was first done in London in the 
Antioch Players producer, | fall of 1954. 


|ciates. A straight-play version of 
the play, adapted by Gilbert 
Seldes, was produced on Broad- 


| way in 1925-26-and has been re- 
| vived briefly several times since. 


BRENDA LEWIS CLICKS 
| AS VIENNESE ‘ANNIE’ 


Vienna, March 5. 

singer Brenda Lewis has 
scored a personal hit as guest star 
of the first Viennese production of 
“Annie, Nimm Dein Schiessgwehr” 
(“Annie Get Your Gun”), which 
opened last week at the Volksop- 
| era. It’s a repeat triumph for Miss 
Lewis, who was a sensation here 
several years ago in “Kiss Me, 
Kate,” also in the German lan- 
guage. 

The Irving Berlin-Herbert and 
Dorothy Fields musical comedy has 
been translated by Marcel Prawy, 
staged by Heinz Rosen, with Anton 
Paulik as musical conductor, Dia 
Lucca doing the choreography, 
Walter . Hoesslin designing the 
scenery and Herbert Schill provid- 
ing the costumes. Max Lorenz 

| plays the male lead, with Eberhard 
| Waechter featured as Buffalo Bill. 


‘Pasadena Preems ‘Mary’; 
Eddie Horton to Star 


Los Angeles, March 12. 
“All for Mary,” a comedy by 





} i ee 


| 





at the outdoor playhouse last year |Harold Brooke and Kay Benne- 


|man, will be given its U. S. preem 
beginning March 28 at the Pasa- 
dena Playhouse, with Lenore 
|Shanewise directing and Edward 
The play 


ZaSu Pitts in “The Curious Miss 


this year, alternating between An-| Caraway,” current at the Play- 
i house, closes March 24. 
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By way Off Again; Follies’ $48,700, 
‘Head 316, ‘Holiday’ 206, ‘Shed’ 186, 
Tunnel $31,300, Barbara’ $23,300 


Broadway continued downbeat 
last week. Business eased off for 
the second straight frame for most 
shows, as usual for the Lenten pe- 
riod. 

Capacity entries were “Auntie 
Mame,” “Bells are Ringing,” “Li'l 
Abner,” “My Fair Lady” and Visit 
toa Small Planet.” 

Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tazes. 


Auntie Mame, Broadhurst (C) 
(19th wk; 149; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As al- 
ways, $43,600. 

Bells Are Ringing, Shubert (MC) 
(15th wk; 116; $7.50; 1,453; $55,- 
039) (Judy Holliday). As always, 
$55,600. : 


Damn Yankees, 46th St. (MC) 
(97th wk; 772; $8.05; 1,297; $50,573). 
Has to vacate theatre April 27. 
Previous week, $34,800; last week, | 
over $33,600. 


Diary of Anne Frank, Ambassa- 
dor (D) (75th wk; 597; $5.75; 1,155; 
$35,000) (Joseph Schildkraut). Pre- 
vious week, $15,500; last week, 
around $13,200 on twofers. 

Happiest Millionaire, 
(C) (16th wk; 127; $5.75; 995; | 
$26,000) (Walter Pidgeon). Previ- | 
ous week, $21,800; last week, al- 
most $21,400. 

Happy Hunting, Majestic (MC) 
(14th wk; 108; $8.05; 1,625; $69,- 
989) (Ethel Merman). Previous 
week, $68,100; last week, 
$67,100. 

Hidden River, Playhouse (7th | 
wk; 53; $5.75; 994; $30,033) (Rob- | 
ert Preston, Dennis King, Lilli 
Darvas). Closes next Saturday 
(16). Previous week, $16,200; last 
week, almost $13,800. 


Hole in the Head, Plymouth | 
(CD) (2d wk; 12; $6.25-$5.75; 1,062; 
$36,625) (Paul Douglas). Previous 
week, $24,000 for first four per- 
formances and two previews; last 
week, almost $31,000. 


Holiday for Lovers, Longacre (C) 
(4th wk; 28; $5.75; 1,101; $29,378) 
(Don Ameche). Previous week, 
$18,000; last week, nearly $20,000. 

Inherit the Wind, National (D) 
(86th wk; 686; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
weekk, $21,500; last week, over 
$23,600. 

Li’l Abner, St. James (MC) (17th | 
wk; 132; $8.05; 1,028; $58,100). As 
always, $58,200. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (18th wk; 108; 
$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge). Previ- 
ous week, $29,400; last week, 
over $27,500. 

Major Barbara, Morosco (C) 
(19th wk; 151; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Eli Wallach, Cornelia Otis 
Skinner). Previous week, $24,200; 
last week, almost $23,300. 

Middle of the Night, ANTA (D) 
(49th wk; 389; $5.75; 1,185; $39,- 
116) (Edward G. Robinson). Previ- 
ous week, $25,000; last week, 
over $23,700, with about $2.500 re- | 
funded at the Saturday (9) matinee 
as a result of Robinson missing the | 
performance because of an _ in- 
jured ankle. Curt Conway subbed. | 

Most Happy Fella, Imperial (MD) 
(45th wk;-356; $7.50; 1,427; $57,875). | 
Previous week, $48,500; last week. 
around $38,700; management has 
been giving VARTETY padded | 
grosses. 

My Fair Lady, Hellinger ic) | 
(52d wk; 411; $8.05; 1,551; $67,696) | 
(Rex Harrison, Julie Andrews). As | 
always, $68,700. Miss Andrews be- | 
gins a two-week vacation March | 
25. Lola Fisher will substitute. 

No Time for Sergeants, Alvin (C) | 
(73d wk; 580; $5.75-$4.60: 1.331; 
$38,500). Previous week, $26,600; 
last week, nearly $24,800. 

Potting Shed, Bijou (D) (6th wk; 
47; $5.75-$5.25; 603; $20,400) (Sy. 
bil Thorndike, Robert Flemyng, 
Leueen McGrath). Previous week, 
$18,600; last week, over $18,000. 

Separate Tables, Music Box (D) 
(20th wk; 156; $5.75; 1,010; $31,021) 
(Eric Portman, Margaret Leighton). 
Previous week, $25,300; last week, 
nearly $25,500. 


Lyceum 


over | 








| City 
| vivals. 


| Cong. 


|negie Hall Playhouse (2-21-57); 
| to vacate house March 31. 


last week, almost $31,800, with sub- 
scription rate limiting the take. 

Uncle Willie, Golden (C) (12th 
wk; 92; $5.75; 800; $24,000) (Men- 
asha Skulnik). Previous week, 
$15,000; last week, nearly $13,000. 

Visit to a Small Planet, Booth 
(C) (5th wk; 36; $6.60-$5.75; 766; 
$27,300) (Cyril Ritchard). Previous 
week, $27,500; last week, nearly 
$27,400 

Waltz of the Toreadors, Coronet 
(CD) (8th wk; 60; $6.90; 1,001; $35,- 
040) (Ralph Richardson), Previous 
week, $27,300; last week, almost 
$17,700, with Richardson out all 
week. Chris Gampel subbed. 

Ziegfeld Follies, Winter Garden 
(R) (2d wk; 11; $8.05; 1,404; $63,- 
000) (Beatrice Lillie). Previous 
week, $24,800 for first three perfor- 
mances; last week, nearly $48,700. 

Closed Last Week 

Good as Gold, Belasco (C) (lst 
wk; 4; $6.90-$5.75; 1,037; $34,000) 
(Roddy McDowall, Paul Ford, Zero 
Mostel); Opened last Thursday (7) 
to unanimously negative reviews 
(Atkinson, Times; Chapman, News; 
Coleman, Mirror; Donnelly, World- 
Telegram; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post); almost $3,500 for first four 
performances and closed last Satur- 
day (9) at an approximate loss of 
its entire $138,000 (including 15°% 
overcall) investment. 

Taming of the Shrew, Phoenix 
(C) (3d wk; 23; $3.85; 1,150; $25,- 
000). Previous week, $9,900; tast 
week, over $9,900; second Ameri- 
can Shakespeare Festival Theatre 
production closed last Synday (10). 

Opening This Week 

Beggar’s Opera, City Center (OP) 
($3.80, 3,090; $45,000) (Shirley 
Jones, Jack Cassidy, Paula Laur- 
ence). First in a series of five N.Y. 
Center Light Opera Co, re- 
Opens tonight (Wed.). 

Sin of Pat Muldoon, Cort 
($5.75; 1,036; $28,854) (James Bar- 
ton). Comedy by John McLiam, 
presented by Richard Adler & 
Reger L. Stevens; capitalized at 
$75, 000, cost about ‘$60, 000 to bring 
in‘ and can break even at around 
ae gross. Opens___ tonight 
(Wed.). 


(C) 


OFF-BROADWAY 
American Savoyards, St. 


Anatomist, Royal (2-26-57). 
Box of Water Colors, B’way 
Church (2-17-57); closes 
April 21. 
Dr. Faustus & Parade at the 
gh Bridge, Blackfriars’ (2-18- 
) 
Dr. In Spite of Himself, Tempo 
(2-27-57); closes March 24, 
Exiles, Renata (3-12-57). 
Iceman Cometh, 


Igna- 


| tis Church (2-26-57). 


Circle-in- 


| Square (5-18-56). 


In Good King Charles’ Golden 
Days, Downtown (1-24-57). 
Lady’s Not For Burning, Car- 


has 


On Whitman Ave., W. E. Collegi- 
ate Chapel (3-8-57); weekends only 
through March 30. 

Purple Dust, Cherry Lane (12- 
27-56). 

Right You Are, Carl Fischer 
Hall (3-4-57). 

. _ Trilogy, Theatre East (3- 
-57). 

Take a Giant Step, Jan Hus (9- 
22-56). 

Threepenny 
20-55). 

Volpone, 

Wedding 
(3-11-57). 


Opera, de Lys (9- 


Rooftop 
In 


(1-7-57). 
Japan, 





SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 

Orpheus Descending, Beck (3-21). 

Brigadoon, City Center (3-27). 

Hide & Seek, Belasco (4-2). 

Liza (4-2). 

Hotel Paradiso, Miller (4-3). 

Joker, Playhouse (4-4). 

Merry Widow, City Center (4-10), 

Shinbone Alley, B’way (4-13). 

South Pacific, City Center (4-24). 

First Gentieman (4-25). 

Moon for Misbegotten, Bijou (4-30). 

Greatest Man Alive (5-8). 

New Girl in Town, 46th St. (5-9). 

Pajama Game, City Center (5-15). 


OFF-BROADWAY 


Trojan Trio, Theatre Marquee (3-18). 
Doubie Bill, Provincetown (3-19). 
Duchess of Malfi, Phoenix (3-19). 
Land Beyond the River, Mews (3-28). 
Giraudoux Twin Bill, Carnegie (4-2). 
Wayside, Barbizon Plaza (4-18). 
Livin’ the Life, Phoenix (4-25). 


ELT Shows 


(March 11-23) 








Tunnel of Love, 
wk; 29; 
Ewell), 


Royale (C) (4th | 
$5.75: 994: $34,200) (Tom | 
Previous week, $32,900: 


Annie Set Your Gun—Bryant 
Queens (15-16 
Hill 


Another 
he ouse N.Y Clinton H.S., 


H.S., 


ge Re EP enox 
(13-17); 


Play- 


Greystone | 





Bronx } 


‘Hatful’ Modest $17,500 
In Triple-Split Week 


Toledo, March 12. 

“Hatful of Rain,” costarring Vi- 
vian Blaine and Ben Gazzara, 
ed $17,500 in a three-way split last 
week. ‘The drama did a one-night- 
er Monday (4) at the Palace, South 
Bend; played Tuesday-Wednesday 
(5-6) at the College Auditorium, 
East Lansing, Mich., and had four 
performances Thursday-Saturday 
(7-9) at the Paramount here. 

The current week is being split 
between Indiana U., at Blooming- 
ton, and the Memorial Auditorium, 
Louisville, 


‘Muldoon’ $4,300, 
‘Janus’ 22446, Hub 


Boston, March 12. 

There were two legits in town 
last week, but both exited over the 
weekend to leave the Hub with 
only Danny Kaye and his vaude 
bill at the Colonial Theatre this 
week. The touring “Damn Yan- 
kees” is due March 25 for two 
weeks at the Shubert. 

The future slate also includes 
the Ballet Russe, due April 1 for 
a single week at the Boston O = 
House; a tryout of “The First 
tleman, ” opening April 8 at the 
Plymouth; a tryout of the musical, 
“New Girl in Town,” arriving 

April 16 for three weeks at the 
Shubert, and the touring “Hatful 
of Rain, ”" due April 22 for: two 
weeks at the Plymouth. 

’ Estimates for Last Week 

Sin of Pat Muldoon, Colonial 
(D) (2d wk) (1,500; $4,40-$3.85; 
$36,000) (James Barton). Eked out 
a more $4,300 and exited for New 
York after extensive rewrites, 
changing the tone of the play from 
comedy to virtual tragedy; previ- 
ous week, $4,000. 

Janus, Plymouth (C) (2d wk) 
($3.85-$3.30; 1,241; $29,880) (Joan 
Bennett, Donald Cook, Romney 
Brent). Tourer picked up a nice 
$22,500 and left town Saturday (9); 
previous week, $20,000. 


‘JOKER’ GLUM $9,300 (4), 
BOWING IN NEW HAVEN 


New Haven, March 12. 

“The Joker,” starting off its pre- 
Broadway tryout tour at the 1,650- 
seat Shubert Theatre here, grossed 
a mlid $9,300 in five performances 
last Thursday-Saturday (7-9). Top 
was $4.50. 

Another tryout, “Liza,” opens 
tomorrow night for five perfor- 
mances. “First Gentleman,” star- 
ring Walter Slezak, is due March 
20-23; “Hide and Seek” costarring 
Franchot Tone, Geratdine Fitzger- 
ald and Basil Rathbone,” the full 
week of March 25, prior to Broad- 
way. 

Only other entry booked for the 
Shubert is the breakin of the mu- 
sical, “New Girl in Town,” costar- 
ring Gwen Verdon and Thelma Rit- 
ter, April 6-13. 


British Shows 


(Figures denote opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24-57), 
Boy Friend. Wyndham’s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56). 
Diary Anne Frank, Phoenix (11-29-56). 
Double Image, St. James (11-14-56). 
D’Oyly Carte. Prince’s (12-3-56). 
Dry Rot, Whitehall &-31-54). 
Ewige Feuilliere Co., Palace (3-4-57). & 
Fanny, Drury Lane (11-15-56). 
For Amusement ‘Only, Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56) 
Mousetrap, Ambassadors (11-25-52). 
Mrs. Gibbons’ Boys, Westmin (12-11-56). 
New Crazy Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick 11-3-55). 
Repertory. Old Vic (9-7-55) 
Romanoff & Juliet, Piccadilly (5-17-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54), 
Subway in Sky, Savoy (2-27). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10- 11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zero Hours, St. James’s (9-4-56), 

Scheduled Openings 
Wit to Woo, Arts (3-12-57). 
tron Duchess, rng ing 14-57). 

Closed Last W 
Member of Wedding, Noval Ct. (2-5-57). 
No Laughing Matter, Arts (1-23-57). 
Pajama Game, Coliseum (10-13-56). 
Reluctant Deb, Cambridge (5-24-55), 











On Tour 
Doctor in the House 
D’Oyly Carte Opera 
anus 
Kid’s Last Fight 
Kism 
Look Back in Anger 
Lovebird 
Love's a Luxury 
Peter Pan 
Restless Heart 
Reluctant Debutante 
Separate Tables 
Spider’s Web 
Towards Zero 
We Must Kill Toni 
Zuleika 





Philly Getting By; 


‘Orpheus’ $18,400, 


Yanks OK $30,200 ‘Maiden’ $17,700 





Tops’ Moderate $9,000, 
Time’ Fairish $4,600, L.A. 


Los Angeles, March 12. 

Slightly better b was re- 
corded last week by the town’s 
only two legit entries. A third 
house relights Friday (15) when 
“Lost in the Stars’ ‘opens at the 
Civic Playhouse, but “Time Limit” 
exits the following night from the 
Ivar. “Cat on a Hot Tin Roof” 
opens next Monday (18) at the 
Huntington Hartford. 

“Pajama Tops” registered an- 
other $9,000 at the Forum in its 
20th session and “Time Limit” 
climbed to around $4,600 for its 
third session at the Ivar. 


‘Match’ OK $29,200, 
‘Sets. $25,600, Chi 


Chicago, March 12. 

he touring “Matchmaker” drew 
solid rave reviews and potent busi- 
ness last week, and the four-week 
engagement may be extended, per- 
haps as much as four more weeks, 
if the booking schedule can be 
shuffled. 

Studebaker Co.’s production of 
“View from the ee A 
over and opened last night (Mon.) 
at the Harris for at least a two- 
week stand. “Desk Set” enters the 
same house April 1 and “Cat on a 
Hot Tin Roof” arrives April 29 at 
the Erlanger, on subscription. 

Estimates for Last Week 

Matchmaker, Blackstone (C) (ist 
wk) ($5; 1,450; $37,000) (Ruth Gor- 
don, Loring Smith, Patricia Cutts). 
Nearly $29,200 for first eight per- 
formances, on subscriptiom 

No Time for Sergeants, Erlanger 
(C) (26th wk) ($5; 1,335; $35,495). 
Over $25,600; previous week, 
$27,700. 

Opened This Week 

View from the Bridge, Harris (D) 
(4.40; 1,000; $22,000) (Luther Ad- 
ler). Opened last night (Mon.) 
after three-week stock run at the 
Studebaker. 

Miscellaneous 

Lysistrata, Studebaker. 
stock production opens 
(Tues.) for three weeks. 


EVANS-‘APPLE’ $32,200 
ON SUBSCRIPTION, D.C. 


Washington, March 12. 

“Apple Cart” rolled to a slick 
$32,200 on subscription at the Na- 
tional Theatre last week, almost 
$5,000 above the preceding stanza 
at the 1,650-seater. Capacity would 
have been $37,000 for the Maurice 
Evans starrer. Top was $4.40 week- 
nights and $4.95 weekends. 

National and Shubert are both 
currently dark. However, the Shu- 
bert relights Saturday night (16) 
with a tryout of Bert Lahr in 
“Hotel Paradiso.” 





New 
tonight 








Touring Shows 


(March 11-24) 


Apple Cort (Maurice Evans)—Shubert, 
Det. (25-9 
Crantion Players (Peer Gynt, Hamlet)— 


Michigan State U., East Lansing. (11-12); 
Central Michigan College Aud., Mt. 
Pleasant (13); Western Michigan College 
Aud., Kalamazoo (14); Northern Illinois 
College Aud., De Kalb (15); Wisconsin 
State College Aud., Stevens Point (17-18); 
St. Mary’s in the Woods College, Terre 
Haute, Ind. (19); Emporia (Kan.) State Col- 
my Aud. (21); Miller Aud., Tulsa, Okla. 
(23). 

Cat on a Hot Tin Roof (Thomas Gomes, 
Marjorie Steele, Alex Nicol)—Geary, S.F. 
(1146); Hartford, L.A. (18-23). 

Damn Yankees (Bobby Clark)—Commu- 
nity Aud., Hershey, Pa. (11-16); Ford’s, 
Balto (18-23, with Ray Walston succeed- 


ing Clark). 

Fanny (Italo Tajo, Billy Gilbert)— 
Place, Youngstown (11-13); Paramount, 
Toledo (14-16); Shubert, Cincy (18-23). 

First Gentleman (tryout) (Walter Sle- 
zak)—Shubert, New Haven (20-23). 

Hatful of Rain (Vivian Blaine, Ben 
Gazzara)—Indiana U., Bloomington (11- 
12); Memorial Aud., L’ville (13-16); Nixon, 
Pitt. (18-23). 

Hide and Seek (tryout) (Franchot Tone, 
Geraldine Fitzgerald, Basil Rathbone)— 
Playhouse, Wilmington (14-16); Shubert, 


Wash. (18-23). 

Hotel Paradiso (Bert Lahr, 
Angela Lansbury, Arthur Treacher, Vera 
Pearce, Douglas Byng)—National, Wash. 


(16-23) 
Donald Cook, 


Janus (Joan Bennett, 
Romney Balto (11-16, 
Philly (11-23). 


Brent)—Ford’s 
closes). 
N.H. (13-16); 


(tryout) 


Joker (tryout)—Forrest, 

Lea (tryout)—Shubert, 
Walnut, Philly (8-23). 

Matchmaker (Ruth Gordon, Loring 
oc Patricia Cutts)—Blackstone, Chi 

My Fair Lady (2d Co.) (Brian Aherne)— 
Auditorium, Rochester (18-23). 

No Time for Sergeants (2d Co.)—Erlan- 


-| ger, Chi (11-23). 


Orpheus Descending (tryout)—Walnut, 
—", (11-16) (Reviewed in VARIETY, 
"eb. 27, °57). 





Philadelphia, ,March 12. 

Tennessee Williams’ new entry, 
Re on Descending,” drew a 
h ury in the press, but found 
 seay phe tay favor here last week. Max 

e Schauensee (Bulletin) was luke- 
warm, Murdock (Inquirer) favor. 
able and Gaghan (News) turned in 
a veto. The tryout of “Maiden 
Voyage” folded cere & night (9) 
a week ahead of sched 

“Damn Yankees” wound up its 
three week stay with a profitable 
third stanza and left town to con- 
tinue its tour. The Forrest re. 
lighted last 5 > we (Mon.) with a 
tryout, May MS 

The onl ‘ine, item on the fu- 
ture schedule is a tryout of “Liza,” 
due next Monday (18) at the Wal- 
nut, Indications are that the Lo. 
cust may stay dark, as the Shu- 
berts are reportedly dropping it 
under the terms of the Govern- 
ment’s consent decree. 

Estimates for Last Week 

Maiden Voyage, Forrest (C) (2d 
*wk) ($4.80; 1,760; $32,500) (Melvyn 
Douglas, Mildred Dunnock, Walter 
Matthau). The tryout drew $17,700 
and folded Saturday (9); previous 
week, $12,400 in four perform- 


ances. 
Damn Yankees, Shubert (MC) 
1,870; $48,000) 


(3d wk) ($5.40; 

(Bobby Clark). Tuner got a neat 
$35,900 and left town; previous 
week, $39,600. 

Orpheus Descending, Walnut (D) 
(Ist wk) ($4.80; 1,340; $32,000) 
(Maureen Stapleton). Revised Wil- 
liams play getting fair response, 


moved | $18,400 


Equity-Theatre League 
3-Year Pact Modifies 
Alien Actor Regulations 


Actors Equity’s alien restrictions 
have been considerably modified 
under a_ three-year agreement 
reached last week with the League 
of N. Y. Theatres. The settlement 
ended several weeks’ stalemate. 

Included in the changes, which 
involve compromises by both 
Equity and the League, are the 
following: 

A new limit of 30% (in contrast 
to the former 40%) on the quota of 
aliens in any company up to a 
maximum of 10 (fractions are now 
included in figuring percentages). 
Exempt from this ruling, however, 
are shows with five or less speak- 
ing parts. In those cases, a special 
number of aliens can be hired, but 
not for American roles. 

A continued okay in bookings of 
recognized foreign repertory com- 
panies such as the D’Oyly Carte 
and Old Vic, with the provision 
that the Equity council may waive 
its rules for the importation of 
plays or companies of special char- 
acter. 

The elimination of the require- 
ment that aliens wait six months 
between appearances in Broadway 
shows, provided they're starred 
above the show title or if the pro- 
ducer guarantees that their con- 
tracts call for listing in the daily 
ABCs. 

The exclusion from the 30°% 
maximum performers in the spe- 
cial alien category. 


‘Cat’ Climbs to $35,500 
In Third Week, Frisco 


San Francisco, March 12. 
“Cat on a Hot Tin Roof” grossed 
$35,500 last week, its third at the 
Curran Theatre here. That was 
up $3,000 from previous session. 
Thomas Gomez, Marjorie Steele 
and Alex Nicol are co-starred in 
the Tennessee Williams tourer. 


HELLINGER THEATRE INC. 
Albany, March 12. 

The Mark Hellinger Theatre Inc. 
has been chartered here to conduct 
a realty business in New York, 
with capital of 100 shares no par 
value, 

Morris Mitchell, of New York, 
is a director and was filing attor- 
ney, representing Stanley & Max 
Stahl, who are to take title next 
Friday (15) of the Mark Hellinger 
Theatre, N.Y., under purchase 
from the present owner, Anthony 
Brady Farrell. 














Clayre Ribner, company man- 
ager of “Happiest Millionaire,” is 
back at the job after a five-week 
Key West vacation, 

The first stock production of 
“Pajama Game,” booked for a 
week’s run at the Stamford (Conn.) 
Playhouse, has been extended to 
three weeks, 
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BROADWAY THEATRE LEAGUE PROUDLY ANNOUNCES:- 





September 1957 Through May 1958 


COAST TO COAST TOUR 
BY NEW YORK COMPANY 


The Great Broadway Comedy Hit 


no 
ye “ 
sergeani nts, 


Presented by 
IN ASSOCIATION WITH 


MAURICE EVANS = emmerr"koctrs 


A New Comedy by IRA LEVIN 


Adapted from the Novel by 
MAC HYMAN 
























Production Directed by 
MORTON DA COSTA 





Unprecedented demand from the road for dates on this hit comedy indicates that this 


tour will quickly book out. Listed below are cities proposed for the route. If you are 
interested in engaging this company we invite you to wire us for particulars. Preference 
will be given to cities warranting more than one performance, educational institu- 


tions, and guarantee location 

















AKRON DAYTON “FRESNO LAFAYETTE NEW HAVEN REGINA SHREVEPORT 
ALBUQUERQUE DES MOINES GRAND RAPIDS LAWRENCE NEW ORLEANS RICHMOND SOUTH BEND 
ASHEVILLE EAST LANSING GREENSBORO LIBERAL NORFOLK ROANOKE SPARTANBURG 
ATLANTA EDMONTON HAMILTON LITTLE ROCK OKLAHOMA CITY ROCHESTER SPOKANE 
ATLANTIC CITY ELMIRA HANOVER LONDON, ONT. OMAHA ROCKFORD 
AUSTIN EL PASO HARTFORD LOUISVILLE OTTAWA SACRAMENTO SPRINGFIELD, ILL. 
BALTIMORE ERIE HAYS LYNCHBURG OXFORD, MISS. SAGINAW SYRACUSE 
BATTLE CREEK EUGENE HOUSTON MADISON PASADENA SAN ANGELO TACOMA 
BEAUMONT EVANSVILLE HUNTINGTON, W. VA. MEMPHIS PENSACOLA SAN ANTONIO TOLEDO 
BELOIT FARGO INDIANAPOLIS MOBILE PHOENIX SAN DIEGO TOPEKA 
BERKELEY FLORENCE JACKSON, MISS. MONTREAL PORTLAND, ORE. SAN JOSE TORONTO 
BIRMINGHAM FORT WAYNE KALAMAZOO NASHVILLE PROVIDENCE SASKATOON TRENTON 
BLOOMINGTON, IND. FORT WORTH KNOXVILLE NEWARK RALEIGH SEATTLE TROY 
BRIDGEPORT : TUCSON 
BUFFALO 

"5" IF YOU ARE NOT IN ONE OF THE ABOVE CITIES, BUT HAVE wate 
BURLINGTON, VT. UTICA 
CALGARY A LIKELY PROPOSITION, PLEASE CONTACT US VANCOUVER 
CANTON 

WHITE PLAINS 

CHAPEL HILL ; WICHITA 
CHARLESTON, W. VA. WILMINGTON 
mene BROADWAY THEATRE LEAGUE en 
ee Subsidiary of COLUMBIA ARTISTS MANAGEMENT INC. WINSTON-SALEM 
ORV WORCESTER 
DAVENPORT 113 West 57th Street, New York 19, N. Y. YOUNGSTOWN 
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Show On Broadway 


Good as Gold 
Cheryl Crawford-William Myers produc- 
tion of farce in two acts (12 scenes) by 
John Patrick, based on book by Alfred 


Toombs. Stars Roddy McDowell, Paul 
Ford, Zero Mostel; features Lorejja Lev- 
ersee, Robert Emhardt. Direct by Al- 


bert Marre; scenery, Peter Larkin; cos- 
tumes. Noel Taylor; production manager, 
Billy Matthews; lighting, Al Alloy; pro- 
duction assistant, Sylvia Drulie. At Belas- 
co Theatre, N. Y., March 7, °57; $5.75 top 
weeknights, $6.90 Friday-Saturday nights 
($7.50 opening). 


Commentator ..........- Edward Fuller 
Benjamin .seeeeeess Roddy McDowall 
Oe ere fr on Dana Elcar 
Dee. PeOny . ..«cscer deeds . Zero Mostel 
Barbara se cscevcecee-- Loretta Levérsee 
Congressman ; Fairweather .. Paul Ford 
Congressman Jason......- Robert Emhardt 
McDougal ............--.-.John Harkins 
a ee eS Dana Elcar 
Jail Officer .............. Tom Ahearne 
Radio Announcer.......-. Edward Fuller 
Radio Announcer ........ Joseph Dooley 
Reporter case ba Ones Clarence Stemler 
Photographer ........... Todd Patterson 


Caucus Room Guard. Clement Brace 
Committeemen Loui Gilbert, Hugh Evans 
Storage Vault Director.. Hugh Evans 
Fredrica ... ............Juleen Compton 
Pilsudski . Lou’ Gilbert 





A lot of laughs, it is again dem- 
onstrated, does not necessarily im- 
ply a lot of play. Nor is a novel 
farcical premise enough if the 
over-all structure wobbles. i 

“Good As Gold” has a strong gig- 
gle spurt toward the end of the 
first act, but the comic pace is 
never recovered. The second and 
final act is talky, silly and a let- 
down which thrusts upon a 
couldn’t-care-less audience a be- 
lated boy-girl romance seemingly 
insisted upon to sweeten the prop- 
erty’s appeal for screen rights. 


Although much of the fun in the 
first act derives from wisecracks 
about the postures and postulates 
of political life in Washington, the 
play’s dialog overall is surprisingly 
dull. Repeatedly, actors are left 
dangling with awkward silences 
where a quip is needed, or at least 
a characterization line. 

Indeed, Zero Mostel’s perform- 
ance (in a beard) is one long strug- 
gle against what the author did not 
provide, and it is perhaps a con- 


siderable compliment that he 
seems so consistently saucy and 
promising. The actor is also a- 


signed a bit of business—drawing 
himself a swig of Bourbon from a 
petcock in his wooden leg—which 
swiftly loses its charm. 

Various stage plays and feature 
films have explored the situation of 








LIGHT 
HOUSEKEEPING 


48th St., West of Bway 
Circle 6-8800 

















FOR SALE 
BRAE MANOR THEATRE 
KNOWLTON, QUEBEC 
CANADA 


21 SUCCESSFUL SUMMERS 
UNDER ONE MANAGEMENT 


Playhouse and 2) Room 
House Fully Equipped. 











APPLY: Mrs. Filmore Sadler, 
Brae Manor, Knowlton, Que., 
Canada. 
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a simple-hearted idealist from the 
sticks visiting the nation’s capital. 
This time it’s a botonist from Uto- 
pia, Ore. He has perfected a for- 
mula to turn pure gold, which he 
despises, into magical dirt which 
grows cabbages the size of cot- 


woges. 

oddy McDowall, first of the 
three starred names, is less hero 
than straightman for the Congres- 
sional blowhards he encounters. 
Although ostensibly the _ inner 
spring of the farcical plot the char- 
acter is only remotely involved. 
That’s a basic weakness, among 
many others, in the John Patrick 
adaptation of the novel by Andrew 
Toombs. It says something for 
young McDowall’s attractive per- 
sonality and stage presence that 
he looks as good as he does for 
his part is as wooden as his side- 
kick’s gam. 

Possibly because blowhard Con- 
gresmen are well-established in 
American folklore, the two rivals 
as played by Paul Ford, starred, 
and Robert Emhardt, featured, are 
the most convincing characteriza- 
tions. They provide some quite 
delicious touches. 


What a young actress’s brave at- 
tack and best techniques can do 
Loretta Leversee does with and 
for the love interest, but as writ- 
ten the whole thing is stock. True, 
there is the “complication” of the 
young botonist having a home- 
town fiancee, a dumb-doll played 
by Juleen Compton. She’s one of 
the script’s cardboard cutouts. It 
means a Broadway credit and a 
Broadway showing, and not much 
more. 

Although failing to make the 
grade as a Broadway work, “Good 
as Gold” may, with a fatter and 
fresher treatment of the material, 
make a good screen comedy. In 
that event the writer would have to 
attend to characterization, explain 
how people got that way, and effect 
a reconciliation between satire, 
farce and human beings. 


Fatuous Congressmen will hard- 
ly go out of style as a theme for 
netional relish. Moot, of course, 
is whether any mass media—films, 
television, radio—would risk the 
taboo of the FBI as here spoofed, 
although said to be watered down 
from the broad strokes of the play’s 
Boston break-in. 

There is nothing terribly “criti- 
cal” and surely nothing “radical” 
in the play’s political gags. It’s 
all fairly standard, save for the 
inclusion of the earnest young Fed- 
eral sleuths. The popularity-seek- 
ing, headline-hungry natures of 
officeholders go back to Dickens in 
fiction and Gibbon in history. In 
the end all that is implied against 
J. Edgar Hoover’s stalwarts is (a) 
that they spy on everybody and 
(-) that a sense of humor is not 
mandatory in their training. 

“Good As Gold” plays against 
atmospheric Washington sets de- 
signed by Peter Larkin and uses 
offstage commentary and other 
“novelties” in production. If is 
arguable either way whether the 
direction of Albert Marre is to be 
credited for the zippy first act, 
while the Sluggishness of the sec- 
ond act is blamed on the adaptor. 


The lesson, if any, seems to be 





| phia or 


the familiar one that farce is the | 


most hazardous of literary forms 
and the hardest of all theatrical 
ways of life. Incidentally, after 


spending the evening in the spirit | 


of slapstick, adaptor Patrick loses 
his nerve and drags in a “don’t- 
get-me-wrong - fellows - I’m - for - 
democracy” peroration. It is as 
superfluous as the second act ro- 


|mance—both constipating the hu- 


| mor, 


| 
| 


Land. 





Anna Maria to Dallas 


Hollywood, March 12. 
Anna Maria Alberghetti will 
make her first appearance in legit 
this summer at the State Fair 
Auditorium, Dallas. 


She’ll star in an updated version | 


of ‘Rose Marie,” produced by 


1iCharles Meeker Jr. 
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Our 20 Years Tax Experience Will 
‘| Help You Get Ali DEDUCTIONS 
You Are Legally Entitled Teo 
' PRIVATE APPOINTMENTS 
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1 FEDERAL TAX SERVICE CO. George zonn, Director 


No Appoidtment Necessary, Open 6 Days, 9 to ? 
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Show Out of Town 











The Joker 


New Haven, March 6. 

George Kondolf production of comedy 
in two acts (five scenes), by Arthur 
Sheekman. Directed by Bretaigne Win- 
dust; decor, Paul Morrison. Features 
Tommy Noonan, Anne Kimbell, Marjorie 
Gateson, Frank Overton, Mort Marshall. 
At Shubert, New Haven, March 6, °57; 


$4.50 top. 

Waiter ..eseeee. Norman Howard 
Danny Manson ¢............ Bruce Kirby 
CR = SR  - Pe Nat Polen 
TE | ane Tommy Noonan 
Bellboy .. tena Mort Marshall 
Stephanie Bradford........ Anne Kimbell 
Stretcher Bearers.......... Howell Byrd, 


Wade Dansby 
NR RR ORERE ey Truman Smith 
Martha Bradford ...... Marjorie Gateson 
Theodore Bradford ...... . John Boyd 
Kendall Morton ......... Frank Overton 
Rah Rah Johnson ....... Toni Carroll 
Dodie Garrison . Connie Van 





Several seasons ago, George 
Kondolf had a hanging-in-the-bal- 
ance play (“Fifth Season’’) in this 
tryout town and parlayed it into a 
healthy Broadway and road payoff. 
He may turn the trick again with 
his current “Joker,” although the 
present prospect looks a little 
tougher. 


Script, a mixture of originality 
and corn, involves a tv comic who 
never knows when to stop clown- 
ing, and has the familiar pattern 
of boy and girl marry, boy and 
girl quarrel, boy and girl make up. 
The play starts slowly, but im- 
proves in the closing frame. The 
early lethargy is largely a matter 
of writing rather than Bretaigne 
Windust’s staging, as sympathy for 
the central character is not devel- 
oped. 

As the perennial laughing-boy, 
who repeatedly talks himself out 
of sponsors by his out-of-line ad 
libbing, Tommy Noonan is a good 
choice. 


Anne Kimbell carries the femme 
lead attractively and convincingly. 
Marjorie Gateson and John Boyd 
are a conventional parents-of-the- 
bride couple. Frank Overton is 
properly stuffy as a uondam 
playmate, Mort Marshall is a be- 
lievable bellhop, Truman Smith 
pulls hefty chuckles as a frenetic 
insurance adjuster and _ Bruce 
Kirby and Nat Polen fill the bill 
as.a team of comedy writers, 

Bone. 











: Stock Review 


performance pay. 








Subway in the Sky 
London, Feb. 28. 


Peter Saunders presentation of melo- 
drama in two acts (six scenes), by Ian 
Main. Stars Margaret Lockwood, Zachary 
Scott; features Nigel Stock. Staged by 
Murray Macdonald; decor, Disley Jones. 
At Savoy Theatre, London, Feb.. 27, °57; 


$2.35 top. ; 
Anna Grant .. Valerie White 


Dinah Holland ...... Margaret wood 
Josepr Hopkins ......... Reed Rouen 
EC ES eae Zachary Scott 
PC 2.5 cede ceubas Nigel Stock 
Co. ceituah bathnns Joseph Wise 





Ian Main, a former stage man- 


of his first play in New York, al- 
though he has never crossed the 
Atlantic. He has created the right 
atmosphere for a taut and well 
constructed meller. It looks like 
another winner for Peter Saunders 
one has obvious prospects for the 


The author has mastered the art 
of the shock tactic and the timing 
of the curtain fall. Zachary Scott’s 
first appearance, made from be- 
hind drawn curtains, has a re- 
markable chilling effect. And the 
subsequent incident in which it 
transpires that he’s not only a 
deserter and suspected traitor, but 


the tense dramatic situation. 
Army officer, 
suspected of passing secret infor- 
mation, and a not-so-gay British 


divorcee who falls in love with him. 
Scott plays the suspect entirely 

















The Glass Cage 
Toronto, March 5. 


Murray & Donald Davis presentation 
of comedy-drama in two acts (four 
scenes), by J. B. Priestley. Stars Murray 
Davis, Donald Davis, Barbara Chilcott. 
Directed by Henry Kaplan; set, Marie 
Day; lighting, Walter Sawle; costumes, 
Judy Peyton Ward. At Crest _ Theatre, 
Toronto, March 5, ’57; $3 top. 
Tn. +. 2¢¢6h baseee William Job 
Bridget cum ts chew edds 
Mildred McBane ....... 
Elspie McBarie Dae aul Janet Reid 
Dr. Edward Gratton..... James Edmond 
Malcolm McBane........ William Needles 
BPVEE DOOMOMO 6 nciccesccic Frank Peddie 
Douglas McBane Murray Davis 
Jean McBane ......... Barbara Chilcott 
Angus McBane ............ Donald Davis 


..... Edna Pozer 
. Margot Christie 





Though localed in Toronto in 


| 1906, J. B. Priestley’s “‘The Glass 


Cage” is general in appeal and, 
with a few dialogue changes, could 
be transferred to Boston, Philadel- 
Priestley’s own British 
midlands. This presentation is the 
play’s world preem. 


As usual, the author is an in-! 


ternational moralist who despises 
greed, big business and middle- 
class smugness. The philosophy 
deals with words rather than ac- 
tion in the first act, but “Cage” 
subsequently rises to humanitarian 
values whereby revenge is not nec- 
essarily the penultimate of human 
existence. (Incidentally, Priestley 
has optioned the entire cast to ap- 


}] pear in the play in proposed pres- 


entations in London and subse- 
quently on Broadway). 

The author wrote “Cage” for a 
brother-and-sister trio, the Cana- 


dian actor-manager duo of Murray 
and Donald Davis, operators for 
four seasons of the Crest Theatre 
here, and their sister Barbara Chil- 
cott. 

On playwriting technique, Priest- 
ley has evolved a morality comedy- 
drama involving two brothers and 
a sister who had an Indian mother 
and happy-go-lucky Scots father. 


Murray Davis is excellent as the 
happy, alcoholic Scot, and Donald 
Davis is outstanding as the more 
calculating brother. Miss Chilcott 
is alternately regal and raffish as 
the unpredictable sister. 


Frank Peddie gives a splendid 

rformance as the hard-drivin 
usinessman brought up on Old 
Testament precepts, with Margot 
Christie as his prim, Command- 
ment-driven wife. James Edmond 
is excellent as an understandin 
family doctor. Janet Reid is g 
an Edwardian nice-girl, and Wil- 
liam Job is believable as a tipsy 
theology student sayoring the 
flesh-pots, 


without relief, and his perform- 
ance goes a long way toward main- 
taining the taut atmosphere. Miss 
Lockwood, as the Englishwoman in 
New York, hits the right note in a 
smooth and polished portrayal. 
Nigel Stock, as the man from the 
D.A.’s office, is fortunate in having 
a part with the best dialog and the 
only one in which real humor has 
been injected, 

Reed De Rouen, who came to 
London originally for the Drury 
Lane production of “Plain and 
Fancy,” turns in a compact study 
as the divorcee’s lawyer friend, 
Valerie White suggests the hysteri- 
‘cal wife and Joseph Wise, with 
only a small scene as a cop, com- 
pletes a fine acting team. 

Murray Macdonald’s staging is 
properly vigorous. Myro., 


A Hatful of Rain 


London, March 8. 

Edward J. & Harry Lee Danziger and 
| Nicholas Duke 
with Jay Julien) presentation of a drama 
in three acts (six scenes), by Michael V. 
Gazzo, Stars Sally Ann Howes, Bonar 
Colleano, Sam Wanamaker; features 
George Coulouris, Jean Dawnay. Staged 
by Wanamaker; decor, W. Stanley Moore. 
At Princess Theatre, London, March 7, 
"57; $2.20 top. 


SO Wee Br. co vcccce George Coulouris 
Johnny Pope ........... Bonar Colleano 
SA OID cc ccccccees Sally Ann Howes 
a Wie ne bname 6 8g.0!n . Al Mulock 
26 6's i eb aieeree + 0. Vivian Matalon 
RS a Bernard Bresslaw 
I » 4 oes.0¢ ede Sam Wanamaker 
Dt i 12 éenen ea eee cele Jean Dawnay 
nT 26 0466 4 06a nba Oa? « - Leonard Davies 





The Danziger brothers, 


main activity has hitherto been 


first legit venture. “A Hatful of 
a strong meat entertainment, 
powerfully acted and 
dramatic. It’s worthy of a long 
run, but Londoners do not always 
take readily to such challenging 
entertainment, 

The agonies endured by a dope 
addict unable to get his shot in 
time, are far from a pleasant sight, 
but Bonar Colleano simulates the 
tortured “junkie” with such realism 
that revulsion is turned to pity. 
His powerhouse performance is 
one of three acting triumphs. 

Sally Ann Howes, a musicomedy 


NEW 
PLAY 











ager turned writer, sets the action | 


Biddle (by arrangement | 


whose | 


i 
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Performance-Rehearsal Parity 


Reports that Actors Equity is aiming for an eventual evening-up 
of rehearsal and performance pay on Broadway and in stock are 
apparently substantiated in gradual salary hikes worked out for 
summer theatre performers from 1957-59. 
smaller resident company operations, rehearsal and salary pay, 
which were already the same last year, increase at an even rate, 
In the larger non-resident company houses, which book star 
packages and job performers, the rehearsal pay jumps $20: to $75 
over the three years, while performance pay goes up only $5 to 
$90. The same boosts apply to the larger resident co 
ploying stars, with rehearsal pay hitting $75 in 1959 against $80 


In the case of the 


mpanies, em- 


An eventual evening off of salaries, has been worked out, though, 
.for the smaller star houses and the larger nen-star resident com- 
pany setups, with rehearsal! pay jumping $15 to $70 in ’59 and per- 
formance pay advancing $5 to $70 also. 
hearsal and performance pay for resident company and chorus 
members evens off at $75 in 1959. 


Shows Abroad 


In the tent field, re- 











star, essaying the role originated 
on Broadway by Shelley Winters 
(later played there by Vivian 
Blaine), shows a remarkable dra- 
matic talent as the pregnant wife, 
unaware of her husband’s drug 


|habits but suspecting that his 
prolonged absences from home 
involve another woman. Sam 


Wanamaker, who has on this occa- 
sion also directed himself with 
noteworthy restraint, achieves a4 
striking “emotional note as fhe 
misunderstood brother. 

Wanamaker’s deliberate and lei- 
surely staging has its advantages. 
Even so, the tension, striking 
though it is, could: be heightened 
by stepping up the pace. This is 
particularly true of the hour-long 
opening act, which takes a little 
more time than necessary to estab- 
lish the characters and the situa- 
tions. The direction is aided by 
W. Stanley Moore’s composite set 
with the overhead railway above 
as the instrument for additional 
sound effects to hypo the general 
nervous tension. 

Apart from the three leads, there 
is also a noteworthy performance 
by George Coulouris as the father. 


also wanted for murder, adds to It is a difficult role, but he plays 


it with distinction. Al Mulock’s 


The meller involves an a.w.o.L. | sinister interpretation of a dope 


an ex-Communist, | peddler has a eT effect, while 
wanted on a murder charge and/| Vivian Matalon and 


ernard Bress- 
law are properly sinister as his 
henchmen. Jean Dawnay, best 
krown as a top model, plays the 
fur-coated nymphomaniac realisti- 
cally. Myro. 














Next Wednesday _ 
March 20th 


Departs Sardi's 4 p.m. sharp 





AMM 
SLEZAK 


, 


“THE FIRST 
GENTLEMAN” 


A Comedy by NORMAN GINSBURY ~ 
Production Staged by 
TYRONE GUTHRIE 











Round Trip via Scenic Cruiser 
Dinner at Kaysey’s 
Orchestra Seats 
Return to Sardi’s at midnight 
All inclusive $17.50 
Reservations Circle 6-0594-5-6 
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confined to film production, have | 
made an auspicious start with their | 


Rain,” imported from Broadway, is | 


intensely | 


Secretary /Exec. 


Male 28, seeks growth opportunity in 
entertainment/related fields; thorough 
show business background, public re 
lations, top stenographer, initiative. f 
accustomed heavy responsibilities. Ex: } 
cellent references. ) 


Write BOX V315, Variety. 
154 W. 46 St., New York, N. Y. 
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Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 
American Legitimate Theatre Service 


Sunset Bivd. 
Hollywood 28, California 





Seek producer or agent for B’way (or Sum- 
mer Stock) presentation of new mystery com 
edy thriller (one set), 

By author with motion picture background. 
Interest in motion picture rights already dis- 
played. 


Box V313-57 Variety 


154 W. 46th St., New York 36, N. Y. 
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"THE MIGHTY HERMAN LIGHTS UP THE sky’ 


—TOM DONNELLY, N.Y. WORLD TELEGRAM & cata 


A NEW THEATRICAL RECORD , 
$1,000,000 IN 113 PERFORMANCES!| 
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J0 MIELZINER presents | j 


se Ethel Merman 


“TONIGHT ; Syn 
eae Happy Haunting i 
ALL-TIME HIGH | t 
IN THEATRICAL | | 


HISTORY Fernando Lamas 


BY PLAYING TO GROSS BOX 
OFFICE RECEIPTS OF 
ge et wn Vieginia Gibson Gordon Polk Mary Finney 
a Leon Belasco Olive Templeton Renato Cibeli 
in Hew York City has such a record sity FOWARD LINDSAY .. Russet CRouse 


history of any legitimate theatre 
gross been achieved in so short 
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a time. _ me 
Never before has there been such Lyrics by Matt Dusey Music by HAROLD KARR <2 ee 

a demonstration of popular acclaim Settings and Lighting by Costumes designed by , nd Musical Ni Staped ~ 

Sa JO MIELZINER IRENE SHARAFF ALEX ROMERO & BOB HERGET 


Musical Direction by  Orchestrations by «Dance Music Devised by 


ETHEL MERMAN JAY BLACKTON TED ROYAL ROGER ADAMS 


***Does not include one-third of @ million dollars 


from 48 performances in ae and Philadelphia. D; RECTED BY Ape By RROWS 











a 
“When Ethel Merman strides on A gay, giddy, heart-lifting show in ‘In ‘Happy Hunting’, Ethel Merman 
stage, audiences visibly relax. They which Ethel Merman, that heavenly has the best show of her great | 
are sure of one thing, a superb calliope, is at her marvelous best.” career. It roars through the evening | 
. entertainer in a highly professional JOHN MASON BROWN in a gale of rough-house humor, 
show. ‘Happy Hunting’ fills the bill. exultant and exhilarating. Do not 
it is one of the most eye-filling “A cheerful, handsome musical hit, expect anything arty. It is an up- oi 
musicals | ever saw." distinguished by the presence of roar, not an opera." a 
-—CLAUDIA CASSIDY Ethel Merman, who is superb in it.” —ELLIOT NORTON | 
Chicago Tribune —WILLIAM McDERMOTT ‘Boston Record | 
Cleveland Plain Dealer 
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Broadway 


Halliwell eg ae for the 
Coast yesterday es.), 

Errol Flynn readying his me- 
moirs for ubleday publication. 

Century Theatres doing a $200,- 
000 renovation job on its Hunting- 
ton Theatre, Huntington, L.I. 

Arthur B. Krim and Robert S. 
Benjamin back from Coast produc- 
tion confabs. 

Roger H. Lewis, United Artists 
ad-pub director, back from a week 
of Coast conferences with indie 
producers. 

Barney Ross back from the Coast 
where he was technical adviser on 
Edward Smail’s production of his 
biopic. 

Red Cross drive has Larry Low- 
man of CBS heading the hucksters 
and Bruno Zirato of the Philhar- 
monic the longhairs. 

Henry Cornelius, Brtish film di- 
rector, made a brief Gotham stop- 
over Sunday (10) en route from 
London to the Coast. 

Herman Levin, producer of “My 
Fair Lady,” has two or three indie 
picture production offers which he 
may crystallize shortly. 

Daniel Barenboim, 14-year old 
Israeli pianist, off to London and 
BBC concerts. Spent two months 
in U.S. under S. Hurok. 

Paul Raibourn, Paramount v.p, 
due back at the weekend after 
three weeks of intermittent sun 
and rain in Boca Grande. 

General David Sarnoff and Mrs. 
Sarnoff will house-guest in Frank 
M. Folsom’s Palm Beach apartment 
when they head south on the 15th. 

“Night Chase” is the new title of 
the British Academy Award-win- 
ning picture “Chance Meeting” 
being distributed by Pacemaker 
Pictures, 

Stanley Warner Cinerama exec 
Patrick McGarry told the N. Y. 
Kiwanis Club about “The Motion 
Picture Revolution” at the Lexing- 
ton Hotel, 

Dinner in salute to Bruno Wal- 
ter indefinitely postponed. The 80- 
year old conductor has virus, 
missed his Met Opera chore Satur- 
day matinee. 

Joseph Rosenstock, who was 
with N. Y. City Center some time 
ago, is currently conducting the 
NHK Symphony, adjunct of the 
broadcasting system in Japan. 

Bill (Elwood C.) Hoffman, whose 
“Affair of Honor’ was on Broad- 
way last season, has completed an- 
other play, “The Ravished Sleeve,” 
which Theatre Guild is currently 
reading. 

The 70-year-old Joseph A. 
Michel who was slain with wealthy 
63-year-old widow Mrs. Edith Hal- 
lock, while vacationing in Aca- 
pulco, was the brother of Dr. Leo 
Michel, w.k. in show biz. 

Dave Munro, who will be re- 
membered in N. Y. advertising cir- 
cles as founder of the newsletter 
Space & Time, has been visiting 
Manhattan but has now returned 
to his teaching post at Orienta U. 
in Cuba. 

Eddie Davis, the ex-taxidriver- 
turned - gagmen-turned-playwright, 
and Sam Alper have a new legit 
musical on tap satirizing tv, titled 
“Madison Ave. Boys.” Davis is also 
working on a musicalization of 
Jacques Deval’s “Tovarich.” 

Pressagent Dick Weaver, hand- 
ling “Stage Struck” for RKO, is 
making sure his clients don’t beef 
about being misquoted. At press 
conferences with company toppers, 
Weaver has a stenotypist present. 
After the conference, full notes of 
the meeting are sent to reporters. 

Columbia hired the Latin Quar- 
ter Thursday (7) afternoon to audi- 
tion for a dog with a talent for 
eating bagels. It was a gimmick 
for “Pal Joey” and the press 
showed up in good number. But 
neither a line nor a photo appeared 
in any of the papers despite the 
fact that the original announce- 
ment of the canine talent scouting 
got good coverage. 

(Johnny) Wayne & (Frank) 
Shuster, Canada’s top comics, teed 
a weekly column in Toronto Star, 
“The World of Wayne & Shuster.” 


. 


They remarked, “We have an in- 
ternational reputation. We're the 
only comedy team in North 
America that’s still talking to each 


other.” Both were on the editorial 
staff of the Daily Varsity at U. of 
T., of which _they’re grads in Eng- 
lish, 3-3 -« ate he. 


; 


Showfolk were on a shuttle this | ° 


past Sunday between the elaborate 
cocktail‘dansant at the Waldorf to 
tee-off the new Harry E. Gould 
Clinic in the about-to-be-opened 
Beth David Hospital (UN zone), and 
Clara Bell Walsh’s ditto at the 
Plaza for Mary Martin. Gould, 
w.k. in show biz, is general chair- 
man of this coming Sunday night’s 
dinner for Jimmy Durante. Mrs. 
Walsh’s party was part of the 
Plaza’s golden jubilee celebration. 

Allen Meltzer, ex-CBS & Warner 
Bros. who in later years has been 
operating as an indie press agent 
and in public relations, is doing 
what most men dream of but never 
get around to doing. He’s chuck- 
ing it all to live in the Virgin Is- 
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St. Thomas. 
hotel in a weekly mag three weeks 
ago and by last week had the deal | 
fina He leaves N.Y. “to work 
out the rest of my days in Ber- 
muda shorts” on March 29. 


Paris 
By Gene Moskewitz 
(28 Rue Huchette; Odeon 4944) 


Plush La Nouvelle Eve, shut- 
tered for three months, reopens 
next week with a big revue spec. 

Israeli actress Haya Hararit in 
to do a role in the next Leo Joan- 
non pic which will star Pierre 
Fresnay. 

Paul Guers, Bernard Dheran 
and Jacques Toja quitting the 
Comedie-Francaise for more lucra- 
tive film and legit offers. 

Talk here of reopening the long 
defunct Bal Tabarin nitery to serve 
as a starring spot for Zizi Jean- 
maire, backed by a big scale show. 

Besides Martine Carol, Brigitte 
Bardot and Francoise Arnold are 
being approached to make pix for 
Hollywood in new move for Conti- 
nental ceproduction. 

Gillies Margaritus, lead tv va- 
riety show producer, will direct his 
first feature film here next month, 
“Paris Follies.” He will also con- 
tinue his biweekly tv chores. 

“Anastasia” (20th) gota gala 
preem in presence of.Ingrid Berg- 
man, Anatole Litvak, Haya Hararit 
and Jacob Tsur, Ambassador of Is- 
rael, in a benefit for the Aliah 
Youth Center for aid to Israeli or- 
phans. ‘ 

According to producer Ernest 
Menzer, he has set up a deal for 
Tobis Film to make a pic on the 
es Sey Revolution to be spon- 
sored by the Hungarian National 
Revolutionary Committee, a group 
officially recognized by the U.S. - 


TY Comics 
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at best, he’ll be back in a half-hour 
show but even that’s a moot point 
right now. George Gohel may be 
teamed with Eddie Fisher in a 
Tuesday hour but his solo stint 
scrapped. Jonathan Winters, the 
only other live entry at the mo- 
ment, will lose his weekly quarter- 
hour in the fall when NBC con- 
verts its 7:30 to 8 strip to half- 
hour programs. 

Moreover, there won't be any- 
body around to replace the depart- 
ing comedians. Like the warnings 
about the impossibility of the task 
of furnishing comics with enough 
material to perform on a week-in, 
week-out basis, the warnings that 
television must develop fresh 
young talent have come true. 
There have been only four new 
comedians with regular exposure 
over the past three years. Only 
one made the grade, Gobel. Win- 
ters came close. Johnny Carson 
flopped last year and Buddy Hack- 
ett dittoed this season. 

Yet, the predictions didn’t come 
altogether true because television 
doesn’t need ’em—not badly. In- 
stead of being an indispensable 
commodity to television, the comics 
have become an adjunct. The rea- 
sons are simple—new personalities 
and new kinds of programs. The 
persgnalities are mainly the vocal- 
ists, the Perry Comos and Dinah 
Shores (and the Frank Sinatras 
and Pat Boones, to judge from 
ABC’s plans). Three years ago, 
they were vocalists and nothing 
more in fact, the webs tried and 
failed with Sinatra and others 
fronting the hour variety displays. 

Como and Miss Shore changed 
all that. When the former moved 
into his Saturday hour opposite 

















lands, where he’s bought a hotel int 
an ad for thef 





Gleason last year, he had the bene- 
fit of competing against the ill- 
“Honeymooners” _ series, 
but few thought he’d survive the 
Nielsen wars against the full-hour 
Gleason layout this season. Not 
only did he survive, but he knock- 
ed Gleason out of the box. Miss 
Shore developed this season, 
sweeping away all opposition with 
all the grace, charm and stagecraft | 
of a Broadway musical queen. 
Then there. are the bands, like 
Lawrence Welk, who knocked Sid 
Caesar off his perch. Then the 
westerns (“Wyatt Earp” made it 
no-contest against “The Brothers,” 
for example). So successful were 
they that all three webs are going 
all-out next season with at least a 
dozen on the books so far. There 
are the costumers, with “Robin 
Hood” opening the floodgates. 
There are the quizzers, which 
though apparently on the wane, 
helped kill off the golden hams 
for a couple of seasons. ~ 

What will happen next year, no- 
body knows, but for now, the in- 
dustry is unconcerned about the 


} fer 
| productions, which are apparently 
|surefire b.o. in this country. 
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(Temple Bar’ ) 

Gavriel Messeri in from Tel Aviv 
on a product prowl. 

Victor Borge opens a sixweek 
season at Palace Theatre April 9. 

Otto Preminger off to Paris to 
edit “Saint Joan” and prep “Bon- 
jour Tristesse.” 

Terence Morgan taking over the 
lead in “The Country Wife” from 
Laurence Harvey. 


Mary Murphy in town to co-star 
with Rod Cameron in “Escape- 
ment” for Anglo-Amalgamated re- 
lease. 

The Variety Club is endowing a 
bed at the St. Agnes Orphanage to 
perpetuate memory of the late 
“Dickie” Dickinson, 

Ron Randell planes to the U. S. 
today (Wed.) on urgent personal 
business. He guested on “What’s 
My Line?” last weekend. | 

Sam Eckman Jr., whose contract 
as chairman of Metro in London 
ended last week, opened his own 
offices off Berkeley Square. 

Leslie Frewin, who quit Associ- 
ated British studios last year. to 
open his own publicity organiza- 
tion, setting up a branch office in 
Paris next month. 

George Singleton elected new 
prexy of Cinematograph Exhibitors 
Assn., with E. J. Hinge as his dep- 
uty; latter continues as treasurer. 

George H. Elvin, general secre- 
tary of the Assn. of Cine, Televi- 
sion and Allied Technicians, al- 
lowed out of hospital for a few 
hours Sunday (10) to attend his 
union’s annual meeting. 

Henry. Cornelius planed to Hol- 
lywood over the weekend on the 
prowl for an American femme star 
to play opposite Kenneth More in 
his upcoming production of Paul 
Gallico’s comedy, “Enchanted 
Hour.” Pic rolls in the spring for 
British Lion release. 


Philadelphia 


By Jerry Gaghan 

Lee Henderson, chorus line pro- 
ducer, in Methodist Hospital. 

Wilbur Evans opened midtown 
studios for voice and dramatic 
training. 

Conchita Nakatani, amusement 
editor of Pittsburgh Courier, re- 
signed after 15 years in post. 

Classic guitarist Rey de la 
Torre will leave on tour of Japan 
after appearance here last-week. 

Local film press agents grousing 
because Sheraton Hotel ignored 
them in bringing in the glamor for 
opening hoopla. 

Eva Gabor and Jerry Colonna 
will make personal appearances 
Friday (15) at local mercantile 
houses to aid Hungarian-Relief. 

Former- disk jockey Harvey 
Sheldon pacted by Board of Edu- 
cation to put on double jazz show 
at Northeast High School assembly. 

Harold Berg, general counsel for 
AGVA, here to contest booking 
agent Charley Marano’s __ suit 
sete actors’ union $50 franchise 
ee. 

Johnny Dee, Campbell College 
sophomore and pop song composer, 
taken about town to exploit his 
new ABC-Paramount recording, 
“Sitting in the Balcony.” 


Belgrade 


By Stojan Bralovic 
(8. Ohridska, Belgrade; Tel 41232) 


Josef Palencek, prominent 
Czechoslovakian pianist, scored in 
Belgrade concert hall. 

Westminster Chorus from the 
U.S. gave a successful concert at 
People’s University here. 

Thirty of the 60 pix so far made 
by Yugoslav producers have been 
sold to 48 foreign countries. 

The government intention to 


|pass a special law for domestical- 


ly produced films indicates clear- 
ly that the Yugoslav film produc- 


{tion is undergoing a serious crisis. 


The distributors and cinemas pre- 
foreign films, especially U.S. 
The 
new anticipated law for the protec- 


|tion of domestic films is expected 


to eliminate the present practice. 


‘Miami Beach 


By Lary Solloway 

(1755 Calais Dr.; UNion 5-5389) . 

TV producer Ed Wolf buying 
a home here, on Allison Island. 

Errol Flynn and Patrice Wymore 
made the plush-cafe circuit - last 
week. 

Tony Bennett comes back to the 
Americana early in April; sooner 
than originally planned. 

Gene Austin took over all-night 
lounge adjunct to Olsen and John- 
son’s Heliz-A-Poppin’ Club, 

Lou Walters reported taking 
over Copa City for next season, 
backed by group of localites. 

Lew Parker joined wife Betty 
Kean for first wedding anni; they 


| soothe 














lwere married at the Thunderbird 


in Hallandale. 

Murray King at Roney Plaza set- 
ting up new indie film to be shot 
against Beach locale. Gloria De- 
Haven first to be inked for role. 

Balmoral Hotel installed weekly 
show a with Margerita Sierra 
kicking off the run; Helen Aimee 
is current and Judy Tyler follow- 


g. ° 

Bubbles Darlene, banned by the 
gendarmes from the Beach last 
spring for a year for giving an 
“indecent” performance, leaving 
the Miami Leon & Eddie’s for re- 
turn across the bay to Five O’Cloc 
Club. ‘ 

Rocky Marciano, who’s set to 
join Jimmy Durante’s company at 
the Chez Paree late this month, 
gandering all shows around town. 
When he was champ his appear- 
ances at local bistros when here 
were rare. 








Joe Pasternak 


=m Continued from page 3 seam 


would be to make nine pictures 
over the next three years. 

Pastnerak’s philosophy is that no 
indie producer should be complete- 
ly independent. He maintains that 
an indie, in order to have a success- 
ful operation, should be associated 
with a major studio where he will 
have the advantage of a world-wide 
distribution organiZation as well 
as the guidance and experience of 
the studio officials. “After all,” he 
said, “these men are not stupid. 
They know their business. Other- 
wise they would not be in the posi- 
tions they are today.” 

Although he is taking the plunge 
into the indie ranks, Pasternak be- 
lieves that the trend, in the not 
too distant future, will be reversed 
and- many independent film-makers 
will return to the major studios. 
He said he thinks it would be bet- 
ter for the industry if it were not 
“spread out so much.” 

Currently on a nationwide tour 
“to sell” his “10,000 Bedrooms,” 
Pasternak recently wound up his 
M-G contract assignment with 
“This Could Be the Night.” His 
next picture, as yet unannounced, 
will be his first indie production. 
For his future slate, Pasternak said 
he would, continue to make the 
type of pictures that he has been 
associated with in the past, name- 
ly, escapist entertainment films. 
“I’m not a good enough politician 
to sell the world,” he said, “and 
any time kissing and laughing gets 
out of style we’re in trouble.” 


=—=—_—_ continued from page 1 = 


their expenses in return for what- 
ever footage they brought back. 
Pair were watched closely by 
Batista’s police and when they 
reached within two miles of their 
rendezvous with Castro were 
picked up. After a couple of days 
in jail, they were sent back to the 
U. S. by Cuban authorities. Since 
the Matthews series, which was 
highly unfavorable to the Batista 
regime, the Cuban President has 
been extremely sensitive to the 
rebel situation, deleting references 
to Castro in the domestic press and 




















correspondents. 

The attempt by Prentice and 
Falletta to get to Castro obviously 
embarrassed Batista, and he felt 
that the fact that they weft work- 
ing for an RCA subsidiary was rub- 
bing salt in the wounds. Attitude 
of RCA and NBC is that objective 
newsgathering is a legitimate and 
vital function of a network, but 
Batista obviously doesn’t see it 
that way. RCA is attempting to 
matters down with the 
Cuban dictator. 








‘Sergeant’s’ Tour 


a=—a_a_ee«. continued from page 57 = 
pected to be two-three day stands 
mostly. Each town would get four 
legit shows a season. League might 
handle more but route them vari- 
ously. Again precepts established 
in concert economics would govern. 

Under the League a legit pro- 
ducer sending his attraction on the 
road would be.free of the run-of- 
mine hazards since this would be 
ticket-money-in-the-bank econom- 
ics. Concert impresari typically 
send no program anywhere on 
spec. 

Two major agencies already 
vying for touring shows are the 
Legitimate Independent Theatres 
of North America, formed by out- 
of-town theatre managers, and the 
Independent Booaing Office, or- 
ganized by the League of New York 
Theatres, 
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~ Hollywood 


James Stewart to Fort 
for a week. 


Vet cameraman Harry Stradling 
in Cedars following a heart attack 


W. P. “Whijtey” Hen mark 
his 33d anni as Metro police chies 

Spyros P. Skouras and Joseph 
Moskowitz in for week of studio 
confabs. 


Jimmy Stewart's twin daughters, 
Kelly and Judy, recuping 
tonsillectomies. . 

Lone Ranger to Hartford, Conn., 
to star fh annual Greater Hartford 
Fair March 13-17. 

Bill Bradley appointed a mem. 
ber of the AM-tv committee of Na. 
tonee 4 Council. 

atty rmack’s agency pact 
with MCA approved by Superior 
Judge Harold W. Schweitzer. 

Cecil B. DeMille’s “10 Command.- 
ments” kudosed by California 
Federation of, Women’s Clubs. 

Nat W. James, vet RKO flack, 
set as ad-publieity director of 
Bartlett-Champion Productions. 

Leon Jaris appointed administra- 
tor of the Motion Picture Country 
House, Hospital and Rest Home. 

George Murphy elected to suc- 
ceed Ronald Reagan as prexy of 
Motion Picture Industry Council, 

George L. Bagnall named gen- 
eral chairman of Motion Picture 
eo Fund’s educational cam- 
paign. 

Frank Sinatra Asthma Reserach 
Fund set up by Asthma Research 
Institute for actor’s humanitarian 
activities. 

Lloyd C, Ownbey and Morton W. 
Scott, first and second assistant 
barkers, will be Tent 25 delegates 
to the Variety Clubs International 
convention in New Orleans next 
month. 

Gloria Swanson lunched at Par- 
amount and stirred speculation. 
But it was.a ws social get to- 
gether with old friends Y. Frank 
Freeman, D. A. Doran and Bill 
Meiklejohn. 

William Dieterle, Fritz Lang, 
Richard Oswald and Franz Wax- 
man honored by German govern- 
ment for furthering better under- 
standing between the U.S. and 
Germany. 


Worth 
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in the different types of companies 
represented by MATA, COST and 
CORST follows: 


MATA 
Resident performers and chorus: 
rehear- perform- 
sal ance 
"57 $65 $70 
"58 70 70 
59 75 75 
Jobbing: 
‘  yehear- perform- 
sal ance 
"57 $65 $75 
"58 70 75 
59 75 80 


Summer theatres: (those without 
resident companies): 


rehear- perform- 

sal ance + 
"57 $70 $85 
"58 80 85 
"59 80 90 


Summer theatres (those func- 
tioning without a resident com- 


| pany, but booking star packages 
keeping an eagle eye on foreign | 


and jobbing performers). 


rehear- perform- 
sal ance 
"56 $55 $85 
"57 60 85 
"58 65 90 
59 75 90 


X companies (the larger star 
houses, with resident companies), 


rehear- perform- 
sal ance 
"56 $55 $75 
"57 60 75 
"58 65 80 
"659 75 80 


COST & CORST 
Y companies (smaller star houses 
and the larger resident company 
operations). 


rehear- perform- 
sal ance 
56 $55 $65 
"57 60 6 
"58 65 : oor ; 
"59 70 70 


CORST, 
Z companies * (sivaller straight 
resident company groups). 


rehear- perform- 
sal ance 
56 $55. $55. : 
"D7 57.50 57.50 
58 60. 60. 
9 62.50 62.50 


The contract covering the Z com- 
panies includes a provision for re- 
opening negotiations at the end of 
the second year if the managers 
feel the third year’s $62.50 figure 
would constitute a hardship. The 
new contracts also include wage 





boosts for stage managers. 
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JOSEPHINE HULL | 
Josephine Hull, 70, vet legit ac- 
tress, died March 12 in New York 
after a long illness, 
Details in legit. 





WILLIAM C, MENZIES 

William Cameron Menzies, 60, 
veteran production designer and 
winner of the first Oscar for art 
direction, and sometime film di- 
rector, died March 5 in Hollywood. 
He started in the film industry just 
after World War I, as art director 
for Famous Players-Lasky and his 
37-year career covered many of the 
top productions of that period. His 
last assignment was on Mike 
Todd’s “Around the World in 80 
Days,” on which he was associate 
producer in addition to production 
designer. 

During Memies’ career, he had 
worked with many of the bigger 
independents, such as Pickford- 
Fairbanks, Alexander Korda, David 
O. Selznick and Sam Wood, in addi- 
tion to studio associations. His top 
credits included “Thief of Bagdad,” 
“Alice in Wonderland,” “Gone with 
the Wind,” “Foreign Correspond- 
ent” and “Our Town.” He won the 
Academy Award in 1928 for his art 
direction on “The Dove” and “The 
Tempest.” 


Surviving are his wife, two 
daughters, his mother and a 
brother: 





WILLIAM JOHNSON 
William Johnson, singer who 





Irene Bordoni 


March 19th, 1953 





appeared in last season's Broadway 
production of “Pipe Dream, died 


March 6 in Flemington, N.J. lata in N. Y. March 10 of a heart 


Johnson's first Broadway appear- 
ance was in 1941 in “Banjo Eyes, 
with Eddie Cantor. Two years later 
he joined Ethel Merman in “Some- 
thing for the Boys.’ He then went 


to Hollywood appearing in 


films, “Keep Your Powder Dry” 
and “It’s a Pleasure.” 
He returned to Broadway in 


1945 in “The Day Before Spring,” 
and two yea.’s later appeared in the 
London version of “Annie Get 
Your Gun.” He played this role 
for three years opposite Dolores 
Gray. He remained in London to 
play the lead in “Kiss Me, Kate. 

Johnson returned to the U. S. 
in 1954 to replace Alfred Drake In 
“Kismet.” At the time of his 
death, he was preparing for his 
return to Broadway in 
of Baby Doe.” He appeared in the 
tv version of this opera on “Omnl- 
bus” Feb. 10. 

Wife, singer Jet McDonald, 
daughter, father and brother sur- 
vive. 





ADDISON (JACK) FOWLER 

Addison (Jack) Fowler who, with 
his late wife and partner Florenz 
Tamara, was a familiar exhibition 
ballroom dancing figure in the ca- 


In Memoriam 


Sid Grauman 


(The Little Giant of Show Biz) 
You'll never be forgotten, Sid. 
Arthur $. Wenzel 





sinos and spas of Europe and in 
the variety houses and music halls 
all over the world, died as result 
of a stroke suffered some-months 


ago his home in Riverside (East 
Pr nce), Rhode Island, on 
March 9. He was 67. With his 


second wife, Jayne, he operated 
the Fowler & Tamara School of 
Dancing in Providence, a billing 
devised; by both primarily as a 
memorial for Miss Tamara who 
died in 1946. 

In the heyday of the class niter- 
ies in the U. S. and the lush spend- 
ing of the 1920s Fowler & Tamara 
toured the top spots. They were 
of the same dancing tradition as 


Tony & Renee DeMarco, Irene & 


Vernon Castle and kindred top- 
flight ballroom teams. 

Besides his widow,.two children 
survive. Mrs. Jayne Fowler plans 
to continue operating the Fowler 
& Tamara terp school, Services 
were Tuesday (12) in Providence. 


OBITUARIES 


the | 


“The Ballad | 





HAROLD A. GAUTIER 
Harold A. Gautier, 57, member 
of the vaude and circus family 
training and producing dog acts, 
died March 6 in Plainfield, N.J. 
He became ill in January while 
touring in South Africa with his 
canine turn known as “Excess Bag- 
age.”’ 
. fie was the sop of the late Leon- 
ard H. and Emmeline Gautier, who 
for years doubled in a bareback 
riding act with Barnum & Bailey 
and other circuses, The elder 
Gautier, who for a time had his 
own circus in Europe, later origi- 
nated and devised a number of top 
animal acts. 

Born in Holland, Harold Gautier 
joined with his late brother, Leon- 
ard, in handling the famed “Brick- 
layers” act following the death of 
their parents, Canines in this nov- 
elty turn were put through paces 
as members of a house construc- 
tion gang. Among other dog acts 
of the family were Gautier’s Ani- 
mated Toyshop, Phonograph Dogs, 
Hot Dogs and the Steeplechase. 

Surviving “is another brother, 
Arsene, who works “The Steeple- 
chase” turn. Brother Leonard died 
in 1948 while a third brother, 
Rene, died in 1927. Harold was a 
bachelor. 


GEORGE KOMAROFF 
George Komaroff, 65, arranger 
of music for the shows at the Latin 
Quarters in New York and Miami 





, Beach for the past 14 years as well 
'as the Bellevue Casino, Montreal, 


attack. He worked with his wife, 
|Mme. Natalie Komarova, choreog- 
'rapher of the LQ and Bellevue. 
| Komaroff also arranged nitery 
shows at the Dunes, Las Vegas; 


Earl Carroll’s Hollywood, and 
other cafes. He did the music for 
ithe Shuberts for some _ years. 


|Others he worked on included dis- 
|plays at the San Francisco and 
Chicago World Fairs. Komaroff 
|} was brought to the U. S. by the 
|late Clifford C. Fischer and initial- 
ily worked at the French Casino. 
'He also did one edition of “Zieg- 
feld Follies.” 

Survived by his 
daughter, 


wife and a 





SAMUEL ORNITZ 

Samuel Ornitz, 66, author and 
screenwriter and one of the ‘Hol- 
lywood- Ten” Congressional wit- 
meseet, died March 10 in Los An- 
geles, 


A native New Yorker, Ornitz was 


act, the Erettos. Touring South 
America, he met his wife, a mem- 
ber of Brewster’s Planets, English 


cycling act. They were married 
in 1914. 
Billed as Fred and Florence 


Overbury, they started an acro- 
dancing act in Europe in 1920. 
Two years later their son, Rey, 
six years old at the time, joined 
his father as the One-and-a-Half 
Overburys, a comedy acrobatic and 
musical act. Rey nee is still 
active tn British and European 
vaude and tv as a musical acro- 
dancer (Rey Overbury & Suzette). 


HOWARD E. WHITE 

Howard E. White, 67, longtime 
exec with Fox Midwest Theatres, 
died March 2 in Nevada, Mo., 
where he became ill while attend- 
ing a meeting of the Veterans of 
Foreign Wars. With Fox Midwest 
for a number of years, he retired 
in 1955 as assistant purchasing 
agent for the circuit. 
At the time of hie death White 
was assistant sales manager for 
DIT-MCO, a firm making outdoor 
theatre equipment. Long active in 
veterans’ affairs, he was named 
deputy national chief of staff of the 
VFW in 1954. 


MEMO BENASSI 

Memo Benassi, 65, Italian actor 
who last appeared with Vittorio 
Gassman, in Jean _Paul-Sartre’s 
“Kean,” died Feb. 25 in Bologna, 
Italy, after a two-month illness. 
More than three decades ago he 
trouped in the U. S. with Eleanora 
Duse during her last tour which 
ended in her death. 

Benassi later appeared as the 
Dauphin in the Italian premiere of 
Shaw’s “Saint Joan.” He also was 
— in a number of Shakespearean 
roles. 











JOSEPH CAITS 
Joseph Caits, 68, an actor who 
had appeared in vaudeville, musi- 


in New York. 

For about 40 years, both he and 
his brother Louis played together 
as the Caits Bros., a comedy and 
dancing team. Besides vaude, they 
were seen in many musicomedies, 
including “Strike Up the Band,” 
|\“Night in Spain,” “Ups-A-Daisy” 
|and “Artists and Models.” 

Another brother and sister also 
survive. 





comedy and films, died March 9 je 


‘pen name of Sherman Myers he 
—_ out a number of i hits 
during the 1920s, including “Moon- 





light on the Ganges.” 
Surviving are wife, son and 
daughter. 
WILLIAM CRAWFORD 
William (Tiny) Crawford, 47, 


Hawaiian bandleader, died March 
6 in San Francisco. A native of 
Honolulu. he came to the Frisco 
area 25 years ago, organized an 
Hawaiian band and played hotels, 
supper and on ships, He recently 
concluded a year’s run at the 
Tonga Room of the Fairmont 
Hotel, Frisco. 
Wife and daughter survive. 


LOUIS O. DENSMORE 
Louis Ogier Densmore, 67, vet- 
eran dancer, died in Hollywood 
March 6 of a heart attack. 
A vaude hoofer for years, he ap- 
eared with the Gertrude Hoffman 
ancers and worked with Elsie 





sec of the Theatre 
ane aa Supply Manetactinete 
Assn., died March 3 in New York. 


Bert Hewitt, 62, musical direc- 
tor for 14 years at the Empire 
Theatre, West Hartlepool, Eng., 
died recently in that town. 


Mother of Lawrence E. Spivak, 
producer-panelist of the tv-radio 
show, “Meet the Press,” died 
March 7 in New York. 











Mother of Rosemary O’Shea, ac- 
ee er, died March 7 in New- 
ark, N 





Mother of Robin (Mrs. Tom) Pat- 
terson, president of the Canadian 
Players, died March 7 in Seattle. 





Sister, of Remigio Paone, Italian 
impresario, d'ed Feb. 28 in Rome, 


MARRIAGES 








World War I. 





JAMES B. COLLEANO 
James Bonar Colleano, 63, one- 
time acrobat and father of actor 
Bonar Colleano, died March 7 in 
London. He was attending the first 
night of “A Hatful of Rain” at the 
Princes Theatre, starring his son, 
when he collapsed. He died en 
route to the hospital. 
His wife and son survive. 


DAVID JAVA 

David Java, 49, violinist and 
bandleader, died of a cerebral hem- 
orrhage March 2 in London. He 
collapsed the previous day during 
a “Music While You Work” BBC 
broadcast. Fer 14 years he was 
resident leader of the band at 
the Queens Brasserie, Leicester 
Square, London. 

His wife and son survive. 


JOSEPH H. HUSTON 








circus and animal show operator, 
died Mareh 1 in Los Angeles. Or- 
ganizer of the Gentry Bros. Dog 
and Pony Show, he also helped 
found the Floto Circus with Hugo 
Floto in 1902. Later he toured with 
animal shows in the southwest and 
Mexico. 
Two daughters survive. 





MATTHEW A. LENNARTZ 
Matthew A. Lennartz, 76, cellist, 





MARY P. PERRY 


of a cerebral hemorrhage March 10 


handled publicity for — stations 
WMAL and WMAL-TV, owned by 
the Washington Star. She was 
engaged in general publicity work 
at the time of her death. 

A native of Tulsa, Okla., she is 
survived by her mother and a 
brother. ™ 





AUGUSTUS W. GARDNER 

Augustus W:; Gardner, 85, pio- 
neer exhibitor, died March 5 in 
.Albany, N.Y. With his late brother, 
John, he operated one of Albany’s 
first nickelodeons. They opened 
the Pearl Theatre in 1909 and 
relinquished it in 1928 when talk- 
ing pictures replaced silents. 

Surviving is a nephew, John W. 
Gardner Jr., operator of drive-ins 
near Albany and Unadilla, N.Y. 





MOORE AFRIC 





the author of the 1926 novel, 
| “*Haunch, Paunch and Jowl,” which 
| dealt with N.Y, politics. He went 
| to Hollywood in 1928 and wrote for 
|films until 1944. His last assign- 
iment there was 20th-Fox’s “Cir- 
|cumstantial Evidence” in 1944. 


Ornitz was among 10 Hollywood 


actors, writers and directors sen- 
tenced to prison in 1950 for con- 
tempt of Congress. They refused 
ito tell the House Committee on 
|Un-American Activties in 1947 
| whether they had ever been mem- 
|bers of the COMmunist party. He 
| served nine months of his one-year 
| term, 

| Wife, two sons and three broth- 
ers survive. 








THOMAS HOLMES 


Thomas (Tommy) Holmes, 44, 


One-Two, died 


ronto. 
half interest in the club with Lou 


ner. 


breweries. 


survive. 


” ‘FRED OVERBURY 





circus performer, 





owner-operator of the swank Club 
March 10 in To- 
Since 1952 he had held a 


Chesler, an extensive investor in 
show biz properties, as his part- 


Holmes had been a boxer, body- 
guard to Premier Mitchell Hep- 
burn in the '30s, an executive with 
the Ontario Liquor Control Board 
and later a beer salesman for top 


Wife, two sons and daughter 


Fred Overbury, 66, vaude and 

died recently in 
Birmingham, Eng. Starting on the of pop tunes, 
stage at 14, he was a member of! Finchley, 
the famous Stein Eretto Troupe of | known of his many novelty songs is 
acrobats. Later he formed his own 


was stricken after a performance 
in that city while on tour with his 
own vaude company. 

Founder of the ‘Spanish Magici- 
ans Club, Afric trouped in Latino 
countries for more than 20 years. 
He returned to Spain some months 
ago. 





FEDERICO O. CRESPO 
Federico Olivér Crespo, 84, play- 
wright who authored more than 40 


works, died Feb. 6 in Madrid 
after a long illness. His first play 
was produced in 1898. He also 


wrote a number of books on show 
| business. 

| Surviving are his wife, Carmen 
Cobena, onetime legit  star;, a 
daughter, Carmen, an actress-man- 
ager, as well as several sons also 
active in show biz. 


PAOLO SALVIUCCI 

Paolo Salviucci, 55, composer and 
former superintendent of Rome’s 
Teatro dell’Opera, died of a heart 
attack Feb. 23 in that city. He held 
the chief office at the opera from 
1950-52 and was a leading candid- 
ate to return to the post during the 
opera’s current difficulties regard- 
ing government subsidies. 

His best Known symphonic work 
was “Il Pianto della Madonna.” 


MONTAGUE EWING 
Montague Ewing, 67, composer 
died March 4 in 
North London. Best 














“Policemeéen’s Holiday.” Under the 


Juan Sanchez Amores, 59, fakir | 
and magician known professionally) 
jas Moore Afric, died recently of a 
| heart attack in Melilla, Spain. He 


died March 6 in Philadelphia. A 


| 


Mary Pauline Perry, 45, former | native of Germany, he was a mem- | daughter, 
member of the Variety and Dairy} ber of the Phila Orchestra from! Father is an ABC-TV film depart- 
Variety Washington.bureau, died | 1902 to 1916. He also played with iment staffer. 


ithe old Victor Talking Machine 


Wife survives. 





| PEARL HIGHT 

Pearl Hight, 83, former musi- 
comedy actress and comedienne, 
i'died March 3 in New York. 
| She appeared on Broadway in 
numerous productions, including 
“Little Jesse James,” “Oh, 
| Please!,” “The Town’s Woman” 
and “Loose Moments.” 


| 
| 
| 





HUGH ROSE BROWN 

Hugh Rose Brown, 81, retired 
| manager of the Metropolitan Opera 
| House, died March 7 in New York. 
| Brown retired in-1946 after 34 
|years as house manager of the 
| opera_and superintendent of all its 
| buildings. 

| Son, brother and sister survive. 








MILDRED H. STONE 

Mrs. Mildred H. Stone, 67, pi- 
oneer radio announcer, died March 
|7 in Albany after a year’s illness. 


| She was the first woman announc- 
er with station WEAN, Providence. 
Her daughter survives. 


Mary B. Winslow, 42, owner- 
producer of the Monomony The- 
atre in Chatham, Mass., and active 
in the theatre for 20 years, died 
March 11 in New York. Mother, 
three brothers and two sisters sur- 
vive. 








Norman J. Farrell, 33, former 
drummer with Tony Pastor’s orch 
and more recently with Stanley 
Martel’s band in Nashua, N. H., 
died March 4 in Nashua. 





Mervin K. Slosberg, 43, NBC 
foreign correspondent from 1939 
to 1942, died in San Francisco 
March 2. Wife survives. 





Mother, 62, of William Collins, a 
member of the circulation staff of 
VARIETY, died March 8 in New 
York. 





Herman Ferguson, exhibitor who 
operated theatres in Malden, Mo., 
for more than 40 years, died of a 
heart attack March 2 in that town. 


Sylvia Wright, 22, showgirl, was 
killed Feb. 23 in an auto crash near 
Paris. She was en route to Italy, 
where she was to join a company. 


Daniel Makarenko, 78, on the 
Yiddish stage for 50 years, died 
March 6 in Philadelphia. 














Wife of Merlin C. Lewis, exec 


Janis entertaining servicemen in' 


Joseph H. Huston, 88, former | 


Baronessa Afdera Franchetti to 
| Henry Fonda, New York, March 9. 
| He’s legit-film actor. 

Anita Crozier to Alex Welsh, 
| Leith, Scot., March 5. He's a 
| trumpeter-bandleader. 

Rose Brennan to George Hurst, 
| Wakefield, Eng., recently. Bride is 
| singer with Joe Loss orch. : 
| Myrna Weinstein to Jerry Tokof- 
isky, New York, March 3. He’s with 
ithe William Morris Agency. 

Bobby Driscoll to Marilyn Jean 
Rush, Mexico, Dee. 3. He’s for- 
{mer child actor. 
| Peggy Deen to Joe Pinner, Jack- 
| sonville, Fla., March 3. Bride is a 
singer; he’s a disk jockey with 
WMBR, Jacksonville. 

Ann Covington Warner to 
Michael John Arlen, March 9, 
Claremont, Calif. Bride is a Time 
staffer; groom, son of late novelist 
Michael Arlen, is a Life staffer. 

Jo-Ann Sandra Reed to Joseph 
T. Newlin, Barre, Vt., March 2, 
Bride is an actress; he’s a pro- 
ducer-director. 


BIRTHS 


Mr. and Mrs. Don. Hammond, 
| son, New York, March 3. Father is 
a staff writer at WCBS-TV, New 
York, 

| Mr. and Mrs. Jay Andres, daugh- 
| ter, Chicago, March 5. Father is a 
| WBBM disk jockey. 

| Mr. and Mrs. Dave Jarecki, son, 
| Hollywood, March 3. Father is an 
| engineer at KNX. 

| Mr. and Mrs. William Edwards, 
Hollywood, March 2, 








| Mr. and Mrs. Robert Wolfe, 


in Washington. She also formerly | Co. and in local theatre pit bands. | daughter, Burbank, Cal., March 3. 


| Maternal grandfather is Irvin Maz- 
izei, Coast AGVA chief. 
| Mr. and Mrs. Syd Yallen, son, 
| Hollywood, March 2. Father is 
loperations director at KFWB; 
mother is former tv singer Penny 
| Joyce, 
| Mr. and Mrs. Stanley Harris, 
daughter, Toronto, March 4. Father 
| is a CBC musical preducer; mother 
i was With Young & Rubicam. 
| Mr. and Mrs. Don Gevirtz, son, 
Hollywood, March 8. Mother is 
‘daughter of UI music dept. head 
| Joseph Gershenson. 
| Mr. and Mrs. Louis 
Hollywood, March 4. 
actor. 

Mr. and Mrs. Robert Greenseth, 
daughter, Hollywood, March 6. 
Father is a cameraman. 


Zito, son, 
Father is ‘an 


| Mr. and Mrs. Robert J. Rubin, 
daughter, March 6, New York. 
Father is Paramount v.p. 

Mr. and Mrs. Darren McGavin, 
daughter, New York, March 10. 


Father is an actor. 





| Who Needs 


Singers? 


——aaa= CONntinued from page 1 = 





, tv-sereen thesp Sal Mineo is being 
groomed as a disk singer, The Epic 
label already has laid the ground- 
work for actor Anthony Perkins’ 
emergence as a crooner but hasn’t 
had too much luck with his early 


releases. Legit-screen comedian 
Leon Belasco is the latest to take 
a crack at disking via the recently 
formed Tiara label. 

Dot, which went into the 1,000,- 
000-plus class with “Young Love,” 


Hunter’s disk bow, is now planning 
ito bring Charltom Heston into the 
crooning fold. 
| Current disk market is apparent- 
| ly wide open for names not primar- 


lily known as singers. Comedian 
Jerry Lewis, for examp’e, has 
cracked through with ‘Rockabye 


Your Baby,” his first solo attempt 
for Decea, Oater star Fess Parker 
is bringing in big returns for the 
Disney label. with “Wringle 
Wrangle.” 

Even Grace Kelly has moved into 
the disk picture_via a duet with 
Bing Crosby on Capitol’s ‘True 
Love,” taken from the soundtrack 
of Metro’s “High Society.” She gets 
equal billing with Crosby on the 
label although she’s only in for a 
few bars. 
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MY HEARTFELT THANKS TO 
SOL SCHWARTZ, IZZY BERGER 
AND THE ENTIRE RKO PALACE 
STAFF... 


erry Lewis 










Wednesday, March 13, 1957 
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